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MERHABA
Greetings

Prof. Dr. Hayati Develi
Bagkan / President

Degerli .tr dergisi
okuyuculan,

Yunus Emre Enstitiisiiniin (YEE) yeni yayinla-
rindan .fr dergisi, Mart - Nisan sayisiyla bir-
likte okuyucuyla bulustu. Tiirkiye’nin kalttr
ve sanat mahfillerinde cereyan eden etkin-
likler ile akttiel ve tarihi konularin yer aldig:
birinei sayimizin ardindan simdi ikinci say1-
mizla karsinizda bulunuyoruz.

Bu sayimizda, Tiirkistan’dan Istanbul’a gele-
rek yeniden dogan lalenin Tiirkiye’den Hol-
landa’ya uzanan macerasini “Lale Ask1” isimli
dosyamizda degerlendirerek bir ¢icegin kiil-
ttirler arasinda kurdugu yakin iliskileri ince-
ledik.

16. asirda Istanbul’da baglayan lale sevgisi-
ni ve Hollanda’ya uzanan macerasini anlatan
Besir Ayvazoglu “Lale, Lale Devri ve Laleci-
ler” isimli yazisinda, Turkistan bozkirlarinda
yabani bir ¢icek olarak dogan lalenin Istan-
bul’da yeniden hayat buldugunu, Ugiincii
Ahmed Devri’'nde lale merakinin toplumu
adeta sardigini yaziyor. Mustafa Armagan ise
lalenin istanbul’daki yansimalarini ele aliyor.
Armagan’a gore, Lale Devri diye adlandirilan
bu dénem aslinda Osmanl aydin ve biirokra-
sisinin Avrupa’yla dirsek temasinda oldugu,
kiiciik de olsa sanayilesme, imar gibi konular-
da Avrupa’ya yaklastig1 bir zaman dilimiydi.
Mustafa Armagan, yazisim su dikkat cekici
ctimleyle bitiriyor: “Lale Devri bir kabuk de-
gistirme, bir déniistim ve bir i¢ hareketin olu-
sum dénemidir. ” Turk mimarlik tarihinin bi-
yiik isimlerinden Mimar Sinan adina gecen ay
Istanbul’da “Mimar Sinan ve Mimari Dehanin
Saheserleri” isimli bir sergi acilmist1. Bu ser-
giyi Melih Uslu degerlendirdi. islam cografya-
sindan pek ¢ok hattat, miizehhip ve miizeh-
hibenin seckin eserlerinin yer aldigi “Ask-1
Nebi” isimli sergi hakkindaki izlenimlerini ise
Omer Erdem yazdi. Enstitii olarak 7. Istanbul
Tanpinar Edebiyat Festivali'ne (ITEF) destek
vererek romanci ve estet Ahmet Hamdi Tan-
pmar’in tanitilmasi igin cgesitli programlar
diizenlenmesine katkida bulunmustuk. Mayis
- Haziran sayimizda Tanpmnar hakkinda ilgi-
nizi ¢ekecek bazi yazilara yer verdik.

Avustralyal tarih¢i Jonathan King’i Britanyali
yazar Louis de Berniéres’i ve Demet Altinye-
leklioglu’'nu ise Canakkale Savaslari’nin 100.
Yildénimiinde Edebiyat Kopriileri progra-
mi1 kapsaminda bir araya getirerek iki ismin
gozilyle savasin sonuclarini ve gelecege yan-
simalarini ele aldik. Daha giizel ve daha dolu
sayilarda bulusmak tizere muhabbetle...

Dearest .tr readers,

The .tr magazine, one of the most recent publications
of the Yunus Emre Institute (YEE), is now out with
its March-April issue. Following our very first issue,
which consisted of Turkey's events in the cultural and
arts arena as well as its contemporary and historical
subjects, we now stand before you with our second
issue. In this issue, we have evaluated the adventurous
journey of the tulip, which begun in Turkistan, coming
to Istanbul and finally arriving in Holland within the
portfolio of “The Love of the Tulip”, and analysed how
a single flower established such close relations between
different cultures. In his article titled “Tulip, The
Tulip Era and Tulip Cultivators”, Besir Ayvazoglu
explores the adventure of the love of the tulip, which
stemmed in Istanbul during the 16th century and
wound up in Holland, how it was born as a wild
flower in the meadows of Turkistan and resurrected
back to life in Istanbul, and how the interest in the
tulip encompassed the public during the era of Sultan
Ahmet 1II. Mustafa Armagan, on the other hand,
delves into the reflections of the tulip in Istanbul. In
Armagan’s opinion, the period known as the Tulip
Era was in fact a time when Ottoman enlightenment
and bureacracy had come at a close interval with that
of Europe and had actually caught up with Europe in
terms of industrialisation and public works. It was a
period of time in which it had drew near to Europe.
Mustafa Armagan concludes his article with the
striking sentence: “Ihe Tulip Era was a period of
changing shells, transformation and the formation of
an internal movement.”

Anexhibition titled “Architect Sinan and Masterworks
of the Genuis Architect” was held in Istanbul last
month in memory of the greatest figure in the history
of Turkish architecture. Melih Uslu evaluated this
exhibition for us. While Omer Erdem wrote about his
observations for the exhibition titled “The Love for the
Prophet”, which displayed the most prominent works
of many calligraphers and illuminators from the
Islamic geographies. As the Yunus Emre Institute, we
provided our support in the various events held in the
promotion of the novelist and aesthete, Ahmet Hamdi
Tanpinar, at the 7th Istanbul Tanpmar Literature
Festival (ITEF). We have also prepared some articles
on Tanpinar in our May-June issue that we believe
will surely attract your interest. We also united
Australian historian Jonathan King, British author
Louis de Bernieres and Demet Altinyeleklioglu as part
of the Gallipoli Wars Centennial Literature Bridges
Programme, providing their perspectives on the results
of the war and its reflections on the future. Hoping to
see you again in more delightful and abundant issues...
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BERLIN ODA (ONSERICONCERT
ORKESTRAS| f

- RENAUD
CAPUCON

Capucon, miizisyenligi ve teknigiyle
2000 yilinda “Yilin Geng Yetenegi”,
2005'te “Yilin Solist Enstriimancisi”
ve 2006'da Georges Enesco dallarinda
odiil aldi. Sanatcinin ishirligi yaptigi
topluluklar arasinda yer alan Berlin
Oda Orkestrasi, diinyanin 6nde
gelen salonlarinda gosterdikleri
performanslarla uluslararasi klasik

miizik arenasinda 6n planda yer almaya 5 MAYIS 2015, 20.00 /| CRR KONSER SALONU, iSTANBUL

devam ediyor.

ALSON BALOM
THE ENALSH CONCERT

I  Cemal Resit Rey Konser Salonu “yerlesik sanatcisi” olan Alison Balsom, diinyanin en iinlii barok
topluluklarindan The English Concert ile ortak bir etkinlige imza atiyor. Sanatgl, konserde 17. yiizyilda
yasamis olan ve hayatinin bir déneminde ingiltere Krali ikinci Charles'in hizmetinde eserler veren
Matthew Locke'un 6zel bir bestesini de miizikseverlerle paylasacak. www.crrkonsersalonu.org

Alison Balsom, who is “a permanent musician” of the Cemal Resit Rey Hall, will be performing together
14 MAYIS 2015, 20.00 with the world's most famous baroque society, The English Concert. The musician will also perform one
IS SANAT, ISTANBUL of the most famous compositions of Matthew Locke, who lived during the 17th century and produced

THE BERLIN CHAMBER ORCHESTRA many great works for Charles Il, the King of England. www.crrkonsersalonu.org

RENAUD CAPUCON 5 MAY 2015, 20.00 / CRR CONCERT HALL, ISTANBUL

Capucon was awarded “Young Talent of

the Year” in the year 2000, “Instrumental ’ H
Soloist of the Year Award” in 2005, and ﬂHMfT G U HESTtKl ”

the Georges Enesco award in 2006 for

his music and technique. The Berlin I Giinestekin'in 14. yiizyila ait tarihi bir mekan olan La Pieta'da
Chamber Orchestra, which is one of gerceklesecek Milion Tasi isimli kisisel sergisinde, sanatc¢inin ikisi heykel
the orchestras the musician performs digerleri resim olmak lizere toplam sekiz eseri sergilenecek. Kiiratorligi
together with, continues to take the Matthew Drutt tarafindan yapilan serginin mimari konsept projesini Emre
lead in the international classical music Arolat gerceklestiriyor.
arena at the most prominent halls of the 6 MAYIS - 22 KASIM 2015 I LAPIETA, VENEDiK
world.
14 MAY 20]5, 20.00 ;he personal exhibition. title?d The Milion Stonel, wrllich will teTke place.at La
. ieta - a 14th century historical venue - the artist, in total, will have eight
|$ SANAT, ISTANBUL of his works on exhibition: two sculptures and six paintings. The exhibition,

curated by Matthew Drutt, will have its architectural concept project
undertaken by Emre Arolat.

6 MAY - 22 NOVEMBER 2015 / LA PIETA, VENICE

DHAFER YOUSSEF
BIRDS REQUIEM

I Cazalaninda diinyanin 6nemli
yeteneklerinden biri kabul edilen

Youssef, sufi gelenekleri ve Arap
liriklerinden beslenen miizigiyle
miizikseverlerin karsisina gikacak.
www.issanat.com.tr

11 MAYIS 2015, 20.00
IS SANAT, ISTANBUL

Youssef, considered to be one of
the most important talents within
the world of jazz, will perform

his music of sufi traditions and
Arabic lyrics for the music-lovers.
www.issanat.com.tr

11 MAY 2015, 20.00
IS SANAT, ISTANBUL




LENA CHAMAMYAN

Caz ile klasik Ermeni miizigini harmanlayip seslendiren
Chamamyan, 6. Avea Sira Disi Miizik Konserleri kapsaminda,
istanbul Kongre Merkezi'nde hayranlariyla bulusacak.
Babasi Marasli, annesi ise Mardinli olan sanatci, Halep
Konservatuari'nda klasik Dogu miizigi tizerine egitimi aldi.
www.tr.iccistanbul.com

15 MAYIS 2015, 20.30
HARBIYE SALONU, iSTANBUL

Chamamyan, who blends jazz and classical Armenian music,
will come together with her fans at the Istanbul Congress
Centre as part of the 6th Avea Musical Concerts. The musician,
whose father is of Maras descent and mother from Mardin,
was educated in Eastern Music at the Halep Conservatory.
www.tr.iccistanbul.com

15 MAY 2015, 20.30
HARBIYE HALL, ISTANBUL

|

DAVID GfIRRETT

Heniiz dort yasindayken kendi kendine keman galmayi 6grenen; yedi
yasinda resital vermeye baslayan Garrett, Tiirkiye'de ilk kez konser
verecek. 2008 yilinda Flight of the Bumblebee sarkisini 1 dakika 6,56
saniyede caldigi performansiyla Guiness Rekorlar Kitabi'na giren sanatgl,
“diinyanin en hizli keman calan insani” olarak taniniyor. www.haliccc.com

20 MAYIS 2015,21.00
HALIC KONGRE MERKEZI, iSTANBUL

Garrett, who became a self-taught violinist at the age of 4, and began to
give recitals at the age of 7, will be performing in Turkey for the first time.
The musician, who was able to register into the Guinness Book of World
Records by performing the song ‘Flight of the Bumblebee’ in 1 minute and
6,56 seconds in 2008, is known to be “the world'’s fastest playing violinist”.
www.haliccc.com

20 MAY 2015, 21.00
HALIGC CONGRESS CENTRE, ISTANBUL

ONtRtPUBLIC

ONEREPUBLIC

I Diinya miizik listelerinde zirveye yerlesen Apologize, If | Lose Myself ve

Counting Stars pargalarinin sahibi, ABD'li pop-rock grubu OneRepublic,
Tiirkiye'de ilk defa sahne alacak. www.vwarena.com

30 MAYIS 2015,19.00
VOLKSWAGEN ARENA, ISTANBUL

The American pop-rock band, whose songs Apologise, If | Lose Myself
and Counting Stars have taken the top on the world’s music lists, will
performin Turkey for the first time. www.vwarena.com

30 MAY 2015, 19.00
VOLKSWAGEN ARENA, ISTANBUL

CAT FESTIVAL

I istanbul Kiiltiir Sanat Vakfi (IKSV) tarafindan bu yil 22. kez diizenlenen

festival kapsaminda, 15'i askin farkli mekanda 35'in lizerinde konser
verilecek. Festival, 250'den fazla yerli ve yabanci sanat¢inin katiimiyla
gerceklestirilecek. www.caz.iksv.org

27 HAZIRAN - 15 TEMMUZ 2015, iSTANBUL

ISTANBUL JAZZ FESTIVAL

As part of the 22nd festival organised by the Istanbul Foundation

for Culture and Arts (IKSV), there will be more than 35 concerts
undertaken at 15 different venues. The festival will feature more than

250 local and international musicians. www.caz.iksv.org

27 JUNE - 15 JULY 2015, ISTANBUL

(€~} ‘ .fr magazine

B tr dergi



r magazine

B tr dergi

SERGI/EXHIBITON

QRAYSON PERRY

2003 yili Turner Odiilii sahibi Perry’nin seramik, hali ve baski
islerinin yani sira, alt halidan olusan eser grubu Kiigiik
Farkliliklarin Kibride sergide yer aliyor. Etkinlik, British Council
Gorsel Sanatlar Boliimii'nden Linsey Young kiiratorliigiinde
gerceklestiriliyor. www.peramuzesi.org.tr

13 MAYIS - 26 TEMMUZ 2015
PERA MUZESI, iSTANBUL

Apart from the ceramic, carpet and print works of Perry, who
is the owner of the 2003 Turner Award, his work titled ‘The
Vanity of Small Differences’ which consists of 6 carpets,
will also be exhibited. The event's curator is Lindsey Young,
from the Fine Arts Department of the British Council.
www.peramuzesi.org.tr

13 MAY - 26 JULY 2015
THE PERA MUSEUM, ISTANBUL

SINIRLAR YORUNGELER 17

I Giincel sanati ve geng sanatcilar desteklemek amaciyla gergeklestirilen Sinirlar

Yériingeler 17 Yarismasi'nin 9.'su i¢in basvurular basladi. Tiirkiye'de egitim goren
tiim lisans ve lisansiistii 6grencilerine agik olan yarismaya, adaylar bireysel veya
grup calismalariyla basvurabilecek. www.siemens.com.tr

8 MAYIS 2015’E KADAR

BORDERS ORBITS 17

Applications for the 9th of the Borders Orbits 17 Competition, which is
undertaken for the purpose of supporting contemporary art and young artists,
have begun. Applicants can apply for this competition, which is open for all
undergraduate and postgraduate students studying in Turkey, with their
individual or group works. www.siemens.com.tr

DEADLINE FOR APPLICATIONS 8 MAY 2015

CEdIL BEATOM

I 20. yiizyiun 6nemli

fotografcilarindan Cecil
Beaton'in (1904-1980) ¢ok
yonlii bakis agisi istanbul'a
geliyor. Beaton'in Sotheby's
stiidyo arsivinden derlenen
sergi, sanatc¢inin 1920'lerden
70'lere kadar fotografladigi

sanatcilar, film yildizlar, d
yazarlar, entelektiieller ve kraliyet portrelerinden olusuyor.
13 MAYIS - 26 TEMMUZ 2015

PERA MUZESi, iISTANBUL

The multi-faceted perspectives of Cecil Beaton (1904-1980), one of the
most prominent photographers of the 20th century, will be coming to
Istanbul. The exhibition, compiled from the studio archives of Sotheby'’s,
consists of the portraits of all of the artists, movie stars, authors,
intellectuals and royal family members, which she had taken between
the 1920s until the 1970s.

13 MAY - 26 JULY 2015
THE PERA MUSEUM, ISTANBUL

EMIN GULER - MUSTRFA ALBAYRAK

I s Sanat, Emin Giiler ve

Mustafa Albayrak'in eserlerini
sanatseverlerle bulusturuyor.
Cagdas resmin bu iki onemli
temsilcisi, eserlerindeki insana ve
giindelik yasama dair ayrintilarla
dikkat cekiyor.

16 MAYIS 2015'E KADAR
iS SANAT GALERI, izMiR

Is Sanat is beinging the works of Emin Giiler and Mustafa Albayrak to the
art-lovers. These two prominent representatives of modern painting,
draw attention to man and daily life within their works.

UNTIL 16 MAY 2015
THE IS SANAT GALLERY, IZMIR




STANKO ABADZIC FOTOURAFLARI

I Hirvat fotografel Stanko Abadzic'in calismalarini

gozler 6niine seren sergi, sanatcinin farkli
doénemlerde Uretilmis seri calismalarindan olusuyor.
Serginin kiiratorliigiini ise fotograf¢i Timurtas
Onan'in yapiyor. www.istanbul-fotografgalerisi.com

20 MAYIS - 27 HAZIRAN 2015
FOTOGRAF GALERiSi, ISTANBUL

PHOTOGRAPHS OF STANKO ABADZIC

The exhibition, which displays the works of the
Croatian photographer Stanko Abadzic, consists of
serial works undertaken during different times. The
curator of the exhibition is the photographer Timurtas
Onan. www.istanbul-fotografgalerisi.com

20 MAY -27 JUNE 2015
THE PHOTOGRAPH GALLERY,
ISTANBUL

AHMET SARI

SINIR UGLARI

SINIR UCLAR

I Resimlerinde insanlar disinda bitkileri, hayvanlari ve esyalari kisilikleriyle

yansitan geng sanatci Ahmet Sari'nin isleri G-art Beyoglu'nda gériilebilir.
Sinir Uglarradini tastyan sergi, sanatcinin kendine 6zgii gelistirdigi

ozel teknigi ile el yapimi kagit lizerine yaptigi calismalardan olusuyor.
www.g-artgaleri.com

23 MAYIS 2015'E KADAR
G-ART BEYOGLU, iSTANBUL

NERVE ENDINGS

The young artist, Ahmet Sari, who reflects the characteristics of plants,
animals and objects apart from humans, will be having his exhibition

at G-art Beyoglu. The exhibition titled ‘Nerve Endings’ consists of

the unique technique of applying his work on hand-made papers.
www.g-artgaleri.com

UNTIL 23 MAY 2015
G-ART BEYOGLU, ISTANBUL

URARTU TAKI
KOLEKSIYONU

Rezan Has Miizesi Urartu Taki Koleksiyonu, yaklasik bin
100 eserden olusuyor. Bu sergide, 70 kadar kemerin yani
sira; madalyonlar, boncuklar, boyun halkalari, siis igneleri,
pazubentler, bilezikler, yiiziikler ve taki cesitlerinin de
aralarinda bulundugu zengin bir koleksiyon yer aliyor.
www.rhm.org.tr

31 TEMMUZ 2015'E KADAR
REZAN HAS MUZESI, iSTANBUL

THE URARTU JEWELRY COLLECTION
The Rezan Has Museum Urartu Jewelry Collection consists
of almost 1100 works of art. This rich collection includes
almost 70 belts, madallions, beads, neck hoops, brooches,
arm-bands, bracelets, rings and various other jewels.
www.rhm.org.tr

UNTIL 31 JULY 2015
THE REZAN HAS MUSEUM, ISTANBUL
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FILM/FILA

izleyiciyle bulusacak.

TURKISH FILMS WEEK IN CROATIA

other cities of Croatia.

CANMES FILM FESTIVAL

I BuyiL68. kez diizenlenecek olan festival basroliinii Fransiz oyuncu
Catherine Deneuve’un oynadigi La Tete Hautefilmiyle acilacak. Altin
Palmiye igin ana temada 19 filmin yarisacagi festivalde bu yil iki Ttirk
yonetmen de yer aliyor. Ziya Demirel kisa metraj dalinda Salsile Deniz
Gamze Ergiiven ise Mustangisimli filmiyle festivalde ddiil arayacak.
www.festival-cannes.com

13-24 MAYIS 2015, CANNES

CANNES FILM FESTIVAL

The 68th Cannes Film Festival will give its start with the screening of the movie ‘La Tete Haute', with lead
French actress Catherine Deneuve. There will also be two Turkish directors at the festival, in which 19 films
will be competiting for the Golden Palm Award. Ziya Demirel will be attending the festival with his short
film ‘Sali (Tuesday)', while Deniz Gamze Ergiiven with her movie ‘Mustang’. www.festival-cannes.com

13-24 MAY 2015, CANNES

LOS AINGELES TURK FILMLERI FESTIVALI BASVURUSU

I 18-22 Kasim 2015 tarihleri arasinda dérdiinciisii diizenlenecek
olan festivalde, uzun metrajli Tiirkiye filmleri gésterilecek;
ancak sadece kisa filmler yarisacak. Kisa filmlerin son basvuru
tarihi 1 Haziran 2015 olarak belirlendi. Yarismaya katilacak
filmlerin ya Tiirkiye'de cekilmis olmasi ya da yonetmeni,
senaristi veya yapimcisindan en az birinin Tiirkiye vatandasi
olmasi gerekiyor. Siiresi 20 dakikay1 asmayan filmlerin katilabilecegdi yarismaya 1 Ocak 2013 tarihinden
sonra tamamlanmis filmlerin katilabilecegi belirtiliyor. www.latff.org

1HAZIRAN 2015’E KADAR, HOLLYWOOD, LOS ANGELES

SUBMISSIONS FOR THE LOS ANGELES TURKISH FILMS FESTIVAL

The festival, which will take place between 18-22 November 2015 and will be the fourth of its kind, will be
screening Turkish films, while only short films will compete. The deadline for submissions for the short
films is 1 June 2015. The films that will be entering the competition either need to have been filmed in
Turkey, or to have at least one director, scriptwriter or producer having Turkish citizenship. It has been
stated that the movies, which will be under 20 minutes in duration, will have to have been filmed after
June 1st 2013. www.latff.org

UNTIL 1 JUNE 2015, HOLLYWOOD, LOS ANGELES

HIRVATISTAN TURK FILMLERI HAFTAS)

Hirvatistan'in baskenti Zagreb'te bu yil dérdiinciisii diizenlenen etkinlik, Yonetmen
Mehmet Ada Oztekin'in Mahmut ve Meryem'in gésterimiyle agilacak. Hirvatistan
Kiiltiir ve Turizm Bakanligi, Yunus Emre Enstitiisii ve Hirvat - Tiirk Dostluk Dernegi’nin
katkilanyla diizenlenen Tiirk Filmleri Haftasi kapsaminda sinemaseverler, Canakkale:
Yolun Sonu, 120, Can, Ask Tesad(ifleri Sever, Yozgat Blues, Son Mektup gibi filmleri
izleyebilecek. Zagreb'in ardindan Tiirk filmleri Hirvatistan'in diger kentlerinde de

19 - 24 MAYIS 2015, KINO EUROPA, ZAGREB

The event organised for the fourth time in Zaghreb, the capital of Croatia, will start
off with the screening of the movie Mahmut and Meryem, directed by Mehmet Ada
Oztekin. The event, which has been supported by the Ministry of Culture and Tourism
of Croatia, the Yunus Emre Institute and the Association of Turkish Friendship, will
be screening ‘Gallipoli: The End of the Road’, ‘120’, ‘Love’, ‘Love Loves Coincidences’,
‘Yozgat Blues', ‘The Last Letter'. After Zaghreb, Turkish films will also be screened in

19 - 24 MAY 2015, KINO EUROPA, ZAGHREB

L ONDRA
TURK
CiLM

FESTIVAL

Festival, Tiirkiye Cumhuriyeti
Kiiltiir ve Turizm Bakanlig
ile Yunus Emre Enstittisii’'niin
destegiyle Londra'nin tinlii
gosteri ve sinema merkezi 02
Millenium Dome Cineworld'de
yapilacak. Bu yil 20.'si yapilacak
festivalin acilisinda Njyazi Giil
Dortnalafilmi gosterilecek.

7-17 MAYIS 2015, 20.00
PENINSULA SQUARE,
LONDRA

THE LONDON TURKISH
FILM FESTIVAL
The festival will take place at
London’s most famous show
and cinema centre, the 02
Millenium Dome Cineworld,
with the support of the Ministry
of Culture and Tourism of the
Republic of Turkey and the
Yunus Emre Institute. The 20th
Festival will begin with the film
‘Niyazi Giil Dértnala’ (Niyazi Giil
at Full Gallop), with leading
stars Ata Demirer and
Demet Akbag.

7-17 MAY 2015, 20.00
02 MILLENIUM DOME
CINEWORLD, LONDON
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INTERMATIONAL CONGRESS

ON BATTLE OF GALLIPOLI

on THE CENTENARY

21-24 Mayis { Moy 2015/ cnunmm

SEMPOLYUM/SYMPOSIUM

100, YILINDA CANAKKALE

I Canakkale 18 Mart Universitesi, Avustralya’nin Monash
Universitesi ishirligi ile 100. Yilinda Canakkale Savaslari
Uluslararasi Kongresi diizenliyor. 18 Mart Universitesi
biinyesinde yapilacak olan etkinlige yerli ve yabanci birgok
uzmanin konusmaci olarak katilmasi bekleniyor.
www.atam.gov.tr

21-24 MAYIS 2015 .
ICDAS KONGRE MERKEZI, CANAKKALE

GALLIPOLI: THE CENTENNIAL

With the cooperation of Canakkale 18 Mart University
and Australia’s Monash University, the Centennial of the
Gallipoli Wars International Congress will be undertaken.
The event, which will be hosted by 18 Mart University, is
expected to host many local and international speakers.
www.atam.gov.tr

21-24 MAY 2015
ICDAS CONGRESS CENTRE, CANAKKALE

SAHNE SA

LARI/STAGE PERFORMANCES

KUGU GOLU BALES

Diinya balesinin seckin klasigi Kugu Gélii, Rusya'nin bale toplulugu
Kremlin Balesi'nin performansiyla Tiirkiye'de ilk kez sahnelenecek.
Caykovski'nin bu tinlii eseri, seytani bir biiyliciiniin lanetiyle kuguya
doniistiiriilen Prenses Odette'in hikayesini anlatiyor.
www.zorlucenterpsm.com

23 MAYIS 2015, 16.30 VE 21.00
ZORLU PERFORMANS, ISTANBUL

THE SWAN LAKE BALLET
The Swan Lake, a prominent classic of world ballet, will be performed
for the first time in Turkey by the Russian Kremlin Ballet. This famous
work of Tchaikovsky delivers the story of Princess Odette, who has been
turned into a swan by the curse of a wicked sorcerer.
www.zorlucenterpsm.com

23 MAY 2015, 16:30 AND 21.00
ZORLU PERFORMANCE, ISTANBUL

YASAR KEMALE SAYG

I  Arnavutluk Kiiltiir Bakanligi tarafindan organize edilen
Yasar Kemal'e Saygi Bulusmasi, Tiran Universitesi
Yabanci Diller Fakiiltesi ve Arnavut Biiyiikelgiligi'nin
katkilariyla gerceklestirilecek. Unlii yazarin edebiyatinin
konu edilecegi etkinlikte yazar, akademisyen, Tiirkolog,
cevirmen ve edebiyatseverler bir araya gelecek.

31 MAYIS CUMA 2015, 11.00 _
KULTUR BAKANLIGI SALONLARI, TIRAN

HONOURING YASAR KEMAL

The event, Honouring Yasar Kemal, organised by the
Ministry of Culture of Albania, will take place with the
support of the Tirana University Faculty of Foreign
Languages and the Embassy of Albania. Authors,
academics, turcologists, translators and literature-lovers
will unite at this event that will explore the literary works
of the famous author.

31 MAY 2015, 11.00
THE HALLS OF THE MINISTRY OF
CULTURE, TIRANA

" HUGH JACKMAN ILE
BIR AKSAM

An Evening with Hugh Jackman, her ne kadar kurgulanmis bir gdsteri
olsa da, aslinda bir tiir konser ve dogaclamalar iceriyor. Wolverine,
X-Menve Sefiller (Les Misérables)gibi filmlerden tanidigimiz tinlii aktor,
sarkicilik ve danstaki yeteneklerini gozler éniine seriyor.

23 MAYIS 2015, 16.30 VE 21.00
ZORLU PERFORMANS, ISTANBUL

AN EVENING WITH HUGH JACKMAN
Although it may be a fictional show, An Evening with Hugh Jackman, is
in fact a mix of concerts and improvisations. The famous actor we have
known with his movies like ‘Wolverine’, ‘’X-Men’ and ‘Les Misérables’,
displays his talents in singing and dancing with this show.

30 MAY 2015 - 1 JUNE 2015
ZORLU PERFORMANCE, ISTANBUL
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MULTI-TEKNOLOJiK IMKANLARIYLA
ZiYARETCILERINi SINAN CAGI'NA ISINLAYAN
MIMARI DEHANIN SAHESERLERI SERGISI,
OSMANLI'NIN MEDENIYET TAHAYYULU
KONUSUNDA ONEMLI iPUCLARI VERIYOR.

THE EXHIBITION 'MASTERWORKS OF THE GENIUS
ARCHITECTHWHICH BEAMS ITS VISITORS.TO THE
ERA.QOF SINAN WITHMULTI-TECHNOLOGICAL
OPPORTUNITIES, GIVES CRUCIAL CLUES ABOUT THE
OTTOMAN"S CIVILISATIONAL IMAGINATION.
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imar Sinan sergisine gitmek icin se-
Mbep cok: Erguvanlarin ve mor sal-

kimlarin iyice costugu piril piril bir
ilkbahar sabahinda Bogaz vapuruna binmek
bunlardan sadece biri. Ister Karakoy’de di-
lerseniz Kabatas’ta inip 15 dakika ytirtiylince
iste Tophane Cesmesi biitlin zarafetiyle kar-
sinizda. Biraz ilerideki Kili¢ Ali Pasa Kiilliye-
si, Sinan’in dehasini hissettirmeye basliyor
bile. Oysa daha sergiye adim bile atmadik!
Tramvay yolunu asip karsidaki yokustan ilk
saga kivrilinca Tophane-i Amire’yle tanisi-
yoruz. 15. ylizyildan kalma bina bu sergiye ne
kadar da yakisiyor degil mi? Kisi bas1 19 TL
(6grenci 12 TL) olan bilet ticretini 6dedikten
sonra, artik sergiyi gezmeye haziriz. Buyu-
run, Sinan’in diinyasini birlikte kesfedelim.

EN KAPSAMLI SERGI

Sergi, biiytik dehasiyla egsiz yapitlarini hem
kiiltiirimiize hem de diinya mimarhik mira-
sina kazandiran Mimar Sinan’in 427. 6lim
yili nedeniyle agilmis. Toplam iki bin metre-
karelik alana yayilan Dehanin Saheserleri, do-
kuz ana boliimden olusuyor. Kapidan giriste

There are many reasons to go to the Architect Sinan
exhibition: boarding a Bosphorus ferry on a beautiful
and shiny spring morning as the redbuds and wistarias
exuberate to their fullest is only one of these reasons.
Whether you would like to get off at Karakéy or
Kabatas , if you walk a distance of 15 minutes, you will
find the Tophane Fountain stand before you with all its
grace. The Kilig Ali Pasha Ottoman Social Complex
begins to give you a feel for the brilliance of Sinan.
Whereas, we haven “t even seen the exhibition yet! Once
you come to the end of the tramway and turn right from
the first hill, you will reach the Tophane-i Amire (The
Arsenal Headquarters). This 1Sth century building is
the perfect venue for this exhibition. After paying a fee
0f 19 TL (12 TL for students), we are now ready to tour
the exhibition. Come on in now, and let us explore the
world of Sinan together.

THE MOST COMPREHENSIVE EXHIBITION

The exhibition has been opened to mark the 427th
anniversary of the death of Architect Sinan, whose unique
works together with his mastermind, has enriched both
our culture and world heritage. The Masterworks of the
Genius, which has spread over an area of two thousand
squaremetres, consists of nine main sections. The name



sol taraftaki ilk boliimiin adi, Sinan’t Anla-
mak. Bu kisimda yaklasik 100 yillik hayati
boyunca 400’e yakin eser birakan Sinan’in
imparatorluk mimari stilinin temelini olus-
turdugu anlatiliyor. Sinan hakkinda dtizen-
lenmis en genis kapsamli sergi olarak nite-
lendirilen etkinlikte klasik tekniklerin yam
sira, kullanicr etkilesimini 6n planda tutan
aplikasyonlar, streoskopik sistemler, video
gosterimleri ve 3D animasyon teknolojileri
kullanilmis. Hassa Ocagi, Kiiltiirel Etkile-
simler, Haritalar ve Siltietler, Fotograflarla
Sinan ve Yakin Mercekten gibi kisimlar ara-
sinda benim en ¢ok etkilendigim bolim, Mi-
mari Adap 1 ve 2 oluyor. Neden mi? Ciinkii
Sinan’in eserleri bir zaman dizini tizerinde,
kubbe olciileri ve mimari detaylar: ile anla-
tiliyor. Inceledikge Sinan’in ¢agini asan de-
hasini ve bu topraklar i¢cin ne denli bir sans
oldugunu anlamaya bashiyorsunuz. Sergi an-
latilar1 ve belgesel gosterimi kisminda biraz
mola verdikten sonra, serginin en etkileyici
béliimiine geliyor sira. Bunun i¢in ana bina-
dan cikip tek kubbe alanina ge¢mek gere-
kiyor. Dev kapiy1 aralayip iceri girildiginde,
koyu karanlikta iceriden gelen kozmik ses-
leri ilk anda algilayamiyor insan. Fakat kisa
stirede saskinlik yerini hayranliga birakiyor.
Burada Mimar Sinan’in basyapitlar1 video
mapping yontemiyle Tophane-i Amire’deki
mevcut kubbeye yansitiliyor. Bize de kub-
be altina yayilmis minderlere oturup “Sinan
zamani”n1 yasamak diisiiyor... Sergi, 31 Ma-
y1s’a kadar, pazartesi haric, her giin 10.00 -
22.00 arasi acik. Kagirmayin deriz. Bilgi icin:
www.mimarsinansergi.com

of the first section, which is located onto the left side of
the entrance, is called Understanding Sinan. This section
explains how during his almost hundred years of life
in which he left almost 400 works, the foundations of
Sinan s style is in the form of imperial architecture. This
event, which is considered to be the most comprehensive
exhibition on Sinan, has used classical techniques as well
as applications that ensure user interachion, streoscopic
systems, video shows and 3D animation technologies.
The sections that affected me the most amongst the
sections of the Imperial Society, Cultural Interactions,
Maps and Silhouettes, Photographs of Sinan, Closer
Look were Architectural Customs 1 and 2. Why?

Because the works of Sinan are explained together
with the dimensions of domes and architectural details
in a chronological manner. The more you analyse in
detail, the more you comprehend the brilliance of
Sinan surpassing his era and what a change he was for
these lands. After taking a break during the exhibition
narrations and documentary presentations, it is then
time for the most impressive part of the exhibition.
For this, we need to leave the main building and enter
the single-dome area. Once you part the massive door
and step inside, cannot at once comprehend the cosmic
sounds within the deep darkness. However, in a short
period of time, this feeling of astonishment is replaced
with admiration. The masterworks of Architect
Sinan are reflected onto the dome of the Arsenal
Headquarters (Tophane-i Amire) through a video
mapping technique. All we need to do is to take a seat
on the cushions placed on the floors and experience
“the era of Sinan”... The exhibition is open every

day between 10.00 - 22.00, until May 31, except
for Mondays. Don 't miss out. For more information
please visit: www.mimarsinansergi.com

Sinan’in
basyapitlar
video mapping
ile Tophane-i
Amire’deki kubbeye
yansitiliyor.

The masterworks
of Sinan are
reflected onto
the dome of the
Tophane-i Amire
through a video
mapping technique.
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Ramazan Gelince

amazan bayramlari, Turklerin [sla-
Rmiyet’i kabul etmelerinden bu yana

hem manevi ortamlarda hem de sosyal
mekanlarda buiyiik bir istahla kutlanir. Eski
donemlerde dini mekanlar olan dergahlar-
da, vakiflarin kontroliindeki as evlerinde ve
kervansaraylarda, ozellikle fakirler icin sahur
ve iftar sofralar1 kurulurdu. Turklerin sosyal
yasantisina renk katan bu ay, bircok etkin-
ligin ortaya cikmasina ve yayilmasina sebep
olmustur. Acilan oruclarin ardindan med-
dahlarin sahne aldify, golge tiyatrolarinin icra
edildigi meydanlarda hosca vakit gecirilirdi.
Bu eglencelerde ya gecmis zamanin kahra-
manlik hikayeleri konu edilirdi ya da giinde-
mi hicveden mizahi kurgular yapilirdi. Gele-
neksel Turk tiyatrosunun kokeni olan “Orta
Oyunu”nun en ¢ok sahnelendigi zamanlar da
Ramazan aylariydi. Tiirk edebiyat: da bu ka-
dim gelenekten nasibini almistir. Gegmiste
Ramazan ayi ile ilgili gazeller, kasideler ve ru-
bailere sikca rastlamak miimkiindiir. Rama-
zan denilince akla gelen diger bir gelenek de
camilerin iki minaresi arasina gerilen mahya-
lardir. Mahya Farscada Ramazan’a ozel aylik
demektir. Osmanli’da uygulanmaya baslanan
bu gelenek devam etmektedir. Sehrin genis
meydanlarinda kurulan iftar sofralar1 ve pa-
nayirlar da birer gelenektir. Bu meydanlarda
yemek ve tathilarin yani sira, Ramazan’a 6zel
serbetlerin, kahvelerin esliginde sohbetler
yapilir. Ramazan’da Istanbul Sultanahmet
Meydan’'na ya da Saraybosna’nin meshur
Bascarsi’sina yolunuz diigerse, gecmisin gii-
zelliklerini hissedebilirsiniz.

IN THE TURKISH CULTURE, THROUGHOUT
RAMADAN, THE MUSLIMS WHO GATHER
AROUND THE IFTAR TABLES, NOT ONLY
FEED THEIR STOMACHS BUT ALSO THEIR

HEARTS.

&5 Yazar [ Author: Mustafa Ozkan

Ever since the acceptance of Islam by the Turks,
Ramadan Eids have been heartily celebrated in both
the spiritual and social sense. In the past, the sahoor
and iftar feasts would be set up for the poor in religious
lodges called dergahs, or at public soup-kitchens and

caravansaries under the administration of the wagfs.

This month, which adds colour the social life of Turks,
has also led to the surfacing and spreading of many
activities. Following the breaking of the fast together at
the shared tables, people would enjoy themselves with
performances of public storytellers and shadow shows.
These activities would either speak of the heroic stories
of the past or stage a satire-humour show. It was also
during Ramadan in which the traditional Turkish
theatrical plays called “Theatre-in-the-round” would
be performed more frequently.

Turkish literature would also be a part of these
shows. It is possible to come across various gazelles,
odes and rubaies about Ramadan. Another tradition
that comes to mind during Ramadan are the
mahyas (ridgetiles) extended between the minarats
of the mosques. In Persian language, mahya means
“monthly” and is used specifically for the month of
Ramadan. This tradition, which also begun to be
practiced during the Ottoman period, still continues
today. Another tradition that continues to exist is the
long iftar tables and street fairs set up throughout the
various areas of the city. As well as the rich variety of
foods and desserts, people would converse over sweet
sherbets and coffee. If, by any chance, you happen to
visit the Sultanahmet Arena in Istanbul or the famous
Bascarsi in Sarajevo during the month of Ramadan,
you will have the opportunity of getting a sense of the
beauties of the past.
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Biz Mektup Yazardik!

“BEDRI RAHMi EYUBOGLU VE CAGDASLARINDAN MEKTUPLAR - BiZ MEKTUP YAZARDIK"
SERGISI, IS SANAT KIBELE GALERISI'NDE ACILDI.

THE EXHIBITION "LETTERS FROM BEDRI RAHMI EYUBOGLU AND HIS CONTEMPORARIES -
WE WOULD WRITE LETTERS ™ HAS OPENED AT THE IS ART KIBELE GALLERY.

ve is diinyasinin 6nemli isimleriyle ger-

ceklestirdigi, yasadig1 doneme 151k tuta-
cak mektuplagmalar1 yer aliyor. Bedri Rahmi
Eytiboglu’'nun Giizel Sanatlar Akademisi’'nde
baslay1p Paris’te siiren egitim hayatindan, re-
sim tutkusunun pesinden gittigi Anadolu’da-
ki yurt gezilerine kadar yasamindan bircok
kesiti yansitan mektuplar, bu sergi ile ilk kez
giin yiiztine ¢cikmis oluyor. Sergi hem sanat-
cinin kaleme aldig1 hem de kendisine gelen
yiizlerce mektubun Tiirkiye Is Bankas1 Kiiltiir
Yayinlar1 tarafindan kitaplastirilmasina para-
lel olarak hayata gecirildi. Sanatcinin gelini
Hughette Eytiboglu’'nun hazirladigi, editor-
lugtinti Ruken Kiziler’in tistlendigi kitabin ve
serginin tasarimi Emre Senan tarafindan ger-
ceklestirildi. Sergide, orijinal el yazili mek-
tuplar ve sanatcinin ¢izimleriyle stisledigi de-
senli zarflarin yani sira mektuplasan isimlerin
Bedri Rahmi Eyiiboglu tarafindan yapilmis
portreleri de yer aliyor. Isteyen katilimcilara
sanatcinin desenleriyle hazirlanmis kagit ve
zarflarla sevdiklerine mektup yazma imka-
n1 sunuluyor. Sergi, 20 Haziran 2015 tarihine
kadar Is Sanat Kibele Galerisi’nde goriilebilir.
Daha fazla bilgi icin: www.issanat.com.tr

S ergide sanat¢inin edebiyat, sanat, siyaset

25 Yazar / Author: Seniha Demir

The exhibition consists of the letters of the artist
and the prominent names of literature, art, politics
and the world of business, which shed light to
the era of their time. These letters, which reflect a
crucial part of the life of Bedri Rahmi Eyiiboglu
that begun at the Fine Arts Academy, his years
of education in Paris and many journeys that he
had undertaken to Anatolia due to his passion of
art, has come to light for the first time ever. The
exhibition includes all of the letters written by the
artist himself as well as those that were sent to
him being compiled in a book and published by
the Tiirkiye Is Bankasi Culture Publishing. The
book has been prepared by Hughette Eyiiboglu,
the daughter-in-law of the artist, edited by Ruken
Kiziler and the design of the exhibition has been
undertaken by Emre Senan. The exhibition also
displays the original handwritings and envelopes
with the drawings of the artist himself as well as
the portraits of those whom the artist had written
letters to. The visitors also have the opportunity to
write letters to their beloved ones with the papers
and envelopes designed by the artist. The exhibition
can be visited at the Is Art Kibele Gallery until the
20th June 201S. For more information please visit:
www.issanat.com.tr
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TUrkive'nin En Bayk Mazesi Acildl

34 BiN METREKARELIK KAPALI ALANIYLA TURKIYE'NIN EN BUYUGU OLAN SANLIURFA
ARKEOLOJi VE MOZAIK MUZESi, ANADOLU'NUN iINANC VE KULTUR ZENGINLIGINi GOZLER

ONUNE SERIYOR.

THE SANLIURFA ARCHEOLOGY AND MOSAIC MUSEUM, WHICH IS CONSIDERED TO BE
THE LARGEST MUSEUM OF TURKEY WITH AN INDOOR AREA OF 34,000 SQ2, REVEALS
ANATOLIA 'S SPIRITUAL AND CULTURAL OPULENCE.

re ev sahipligi yapan Sanlurfa Arkeoloji

ve Mozaik Miizesi'nde, insan boyut-
larinda yapilmis en eski heykel gibi bircok
nadide eser bulunuyor. Paleolitik ¢aglardan
Islamiyet’e kadar 11 bin 500 yillik ge¢mise
uzanan 10 binden fazla objenin sergilendigi
mekanin tamamini gezmek icin yaklasik bes
kilometre ytirtimek gerekiyor. Burasi ayni
zamanda Tirkiye’nin en ¢ok canlandirma
yapilan miizesi. insan ve hayvan figiirlerinin
islendigi oyma taslar, mezarliklar ve kitabe-
lerin de bulundugu miizenin en gozde bo-
limlerinden biri de Gobeklitepe’ye ayrilmis.
Diinyanin en eski inan¢ merkezlerinden biri
olarak taninan Gobeklitepe’ye ait bu genis
boliimde, yiizlerce insan ve hayvan figiirii-
niin islendigi oyma taslar, tapinak parcalar:
ve kitabeler bulunuyor. Sanlurfa’da 200 d6-
nim {zerine kurulan bu dev kultiir komp-
leksinde, arkeopark ve mozaik miizeleri yer
aliyor. Ayrica 140 bin metrekarede arkeoloji
arastirma merkezi, amfi tiyatro, kiltiir ve
sanat merkezi, hediyelik esya reyonlari, ka-
feterya ile 750 araclik otopark yer aliyor.

S adece burada goriilebilecek pek ¢ok ese-

25 Yazar [ Author: Merve Ay

e .-=.L_-
g

The Sanlwrfa Archeology and Mosaic Museum,
which exhibits many exclusive items, has many rare
works among them, the world s oldest statue in the
dimensions of man. The museum, which covers a
history from the Paleolithic era until the Muslim
era - a period of 11,500 years - displays more than
10,000 items. In order to visit the entire museum,
one must walk five kilometres in total. This is also
the museum where reenactments are staged most
frequently. The most important section of the
museum, which also has engraved stones depicting
figures of man and animals and cemeteries and
epitaphs, is dedicated to Gobeklitepe. One may
come across hundreds of engraved stones with
human and animal figures, traces of temples and
epitaphs excavated in Gobeklitepe, which is known
to be the oldest ancient sanctuary in the world.
There is an archeopark and mosaic museums
within this massive complex of culture established
over an area of 200 decares of land. Furthermore,
there is an archeology research centre, an
amphitheatre, a culture and arts centre, souvenir
stores, a cafeteria and a parking area capable of
accommodating up to 750 vehicles established
over an area of 140,000 sq2.



Furopean Challenge Tarkiye'de

TURKIYE GOLF FEDERASYONU VE EUROPEAN CHALLENGE TOUR TARAFINDAN
DUZENLENEN TURKISH AIRLINES CHALLENGE TOUR 2015,
ANTALYA BELEK'TE GERCEKLESTIRILDI.

THE TURKISH AIRLINES CHALLENGE TOUR 2015, ORGANISED BY THE TURKISH
FEDERATION OF GOLF AND EUROPEAN CHALLENGE TOUR,
TOOK PLACE IN ANTALYA BELEK.

profesyonel oyuncunun katilimiyla

gerceklestirilen Turkish Airlines Chal-
lenge Tour 2015’te miicadele eden golfciiler,
yetkin bir turnuva oyuncusu olabilmek i¢in
yarist1. Dort giin siiren turnuva sonunda sam-
piyonlugu elde eden Gallerli Golf¢cii Rhys Da-
vies, “Miikemmel bir saha, inamilmaz bir tesiste,
giiler yiizlii insanlarla birlikte olmak cok giizeldi.”
dedi. Davies’in 28 bin avro kazandig turnu-
vada, toplamda 125 bin avro dagitildi. 15 Tiirk
golfciintin de miuicadele ettigi turnuvada, 278
vurugla Italyan Lorenzo Gagli ikinci, 279 vu-
rusla Bjorn Akesson tictincti oldu. Tiirkiye Golf
Federasyonunun aciklamasina gore, Turkish
Airlines Challenge gelecek yil da Antalya’daki
Gloria Golf Kuliibti’'nde oynanacak.

Dunyamn bircok tilkesinden 156 seckin

CHALLENGE GOLF NEDiR?

European Challenge Tour’un Tiirkiye ayagidir.
European Challenge Tour ise 1987 yilindan bu
yana diinyanin dort bir yanindan sampiyon
adaylarmin miicadele ettigi onem derecesi
yliksek bir platformdur.

25 Yazar [ Author: Merve Ay

Golfers, who competed at the Turkish Airlines
Challenge Tour 2015 undertaken by the participation
of 156 prominent players from many countries all
around the world, fought to become a competent
tournament player. At the end of the four day
tournament, the Welsh golfer Rhys Davies, said: “It
was amazing to be a part of an amazing course, an
unbelievable facility together with suave people”. A
total of 125,000 euros was handed in awards at the
tournament, in which Davies was awarded 28,000
Euros for first prize. At the tournament, where 15
Turkish golfers competed as well, Italian Lorenzo
Gagli came second with 278 shots, while Bjorn
Akesson became third with 279 shots. According to
the statement made by the Turkish Golf Federation,
the Turkish Airlines Challenger next year will take
place at the Gloria Golf Club in Antalya.

WHAT IS THE CHALLENGE GOLF?

It is the Turkish leg of the European Challenge Tour.
While the European Challenge Tour has become the
most important platform where champions from all
over the world have been competing since 1987.
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Paris’te Istanbu

| Esintisi

UNESCO'NUN KURULUSUNUN 70. YILINDA PARISTE iISTANBUL RUZGARI ESTI.
ISTANBUL'UN DUNYA KULTUR MIRASI LISTESI'NE ALINISININ 30. YIL DONUMU PARISTE
DUZENLENEN ETKINLIKLERLE KUTLANDI.

A BREEZE OF ISTANBUL HAS PASSED THROUGH PARIS DURING THE 70th ANNIVERSARY OF
THE ESTABLISHMENT OF UNESCO. THE 30TH ANNIVERSARY OF ISTANBUL BECOMING A PART
OF THE WORLD HERITAGE LIST WAS CELEBRATED WITH EVENTS ORGANISED IN PARIS.

tir Orgiiti’'niin (UNESCO) kurulu-

sunun 70’inci, Istanbul’'un UNESCO
Diinya Miras Listesi’ne alinisinin 30. y1li ne-
deniyle 8-10 Nisan tarihleri arasinda Paris’te
Istanbul etkinlikleri diizenledi. Etkinlik kap-
saminda Istanbul Fotograflar: sergisi agild1 ve
birbirinden giizel Istanbul manzaralar1 du-
varlart siisledi. Istanbul Bityiiksehir Beledi-
yesi Kent Orkestrasi ve Los Pasaros Sefaradis
grubu ise Istanbul’'un Sesleri adli bir konser
vererek konuklara miizik ziyafeti yasatti.
Sema gosterisinin de diizenlendigi etkinlik-
lerde tasavvuf musikisinden 6rnekler verildi.
UNESCO’nun Paris’teki genel merkezinde
“Mega Kentlerde Kiiltiir Mirasinin Korun-
mast ve Kentsel Gelisim” baslikli bir panel
de diizenledi. Panelde konusan Istanbul Bii-
yiiksehir Belediye Baskani Topbas, UNESCO
Diinya Miras Komitesi’'nin 40. toplantisi-
na Istanbul’'un ev sahipligi yapma talebini
UNESCO’ya iletti. “Bu etkinligin, Istanbul’un ve
Tiirkiye’nin tamitiminda onemli bir etkisi olacagina
inamiyorum.” diyen Topbag’a tesekkiir silti ve
hatira madalyasi takdim edildi.

Birle§rr}i§ Milletler Egitim, Bilim ve Kul-

&< Yazar [ Author: Merve Ay

e

It

A series of events were organised in Paris between
of 810 April for the 70th anniversary of the
establishment of The United Nations Educational,
Scientific and Cultural Organisation (UNESCO)
and the 30th anniversary of Istanbul becoming a
part of the UNESCO World Heritage List. As part
of these events, an exhibition titled “The Photographs
of Istanbul’ was opened and beautiful images of
Istanbul adorned the walls. Istanbul Metropolitan
Municipality City Orchestra and Los Pasaros
Sefaradis group gave a concert titled “The Voices of
Istanbul’, presenting a musical feast to its audience.
Sufi music was also performed during these events in
which whirling dervishes performed.

A panel titled “Conservation of Cultural Heritage
and Urban Development” at the headquarters of
UNESCO in the capital city of Paris also took place.
Kadir Topbas, the Mayor of Istanbul Metropolitan
Municipality, who delivered a speech at this panel,
also made a request to hold the 40th meetings
of the UNESCO World Heritage Committee in
Istanbul. Topbas, who stated “This event will have
a tremendous impact on the promotion of our city
Istanbul”, received an acknowledgement plate and a
UNESCO Memorial Medal.



Roma'da Sema

GALATA MEVLEVIHANESI MUSIKi VE SEMA TOPLULUGU, ROMA'NIN UNLU BRANCACCIO
TIYATROSU'NDA SEMA DUZENLEDI. iITALYANLAR ETKINLIGE BUYUK iLGIi GOSTERDI.

THE GALATA MAWLAWI LODGE AND WHIRLING DERVISHES ASSEMBLY HAS
HELD A WHIRLING DERVISH (SEMA) PERFORMANCE AT THE FAMOUS
BRANCACCIO THEATRE IN ROME.

&< Yazar [ Author: Hanife Celik

lerinden biri olan Mevlana, Tiirkiye top-

raklarinda yasamis; tinii diinyaya yayil-
mis bir diisiiniir ve mutasavviftir. Mevlana’nin
duistincelerinden dogan Mevlevilikte sema
ise dervislerin donerek Allah’a ulastiklar1 bir
ibadet bicimidir. Gegtigimiz giinlerde baskent
Roma’nin baskent Brancaccio Tiyatrosu’'n-
da diizenlenen semaya, italyanlarin yani sira
diinyanin dort bir yanindan gelen izleyiciler
yogun ilgi gosterdi. Galata Mevlevihanesi Mu-
siki ve Sema Toplulugu'nun gerceklestirdigi
sema, Postnis Dede Nail Kesova onciiliigiinde
gerceklestirildi. Manevi aleme bir yolculuk
olarak nitelendirilen sema, UNESCO tarafin-
dan “manevi diinya miras1” kabul ediliyor.

Turk tasavvuf tarihinin 6nemli sahsiyet-

MEVLEVILIK KONFERANSI

Mevlana Riimi Dernegi tarafindan 9 Nisan
tarihinde Paris Dogu Dilleri ve Medeniyetleri
Enstitiisii’nde (INALCO) “Mevlana ve Mevle-
vilik” adli konferans diizenlendi. Ney dinletisi
ile baslayan konferansta konusma yapan Prof.
Leili Anvar, Mesnevi’den beyitler okuyarak
hikayeler aktardi.

Mawlana, who is one of the most important figures
in the history of Turkish Sufism, lived in Turkey
and was a distinguished and notable Sufi thinker.
Mawlawiyah, born from the thoughts of Mawlana is
a prayer form of the Mawlawis reaching out to Allah
through the act of whirling. The whirling performance
(sema), which recently took place at the Brancaccio
Theatre in the Italian capital Rome, was watched
with interest by Italians as well and many people from
the world. The sema performance held by the Galata
Mawlawi Lodge and Whirling Dervishes Assembly,
was held under the leadership of Nail Dede. The sema,
which is considered to be a journey into the spiritual
world, is considered by the UNESCO to be “a spiritual
world heritage”.

THE CONFERENCE ON MAWLAWIYAH

A conference was held on April 9 by the Mawlana
Rumi Association, at the Paris Eastern Languages and
Civilisations Institute (INALCO) titled “Mawlana
and Mawlawiyah”. Prof. Leili Anvar, who delivered
a speech at this conference, which began with a Ney
(reed flute) music recital, spoke of the love Mawlana
defines within his work. She also read parts from the
Masnawi and related stories.
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Balkanlardan Diinyaya

From The Balkans To The World: Goran Bregovic

BALKAN EZGILERI DENINCE AKLA GELEN iLK iSIMLERDEN BiRi OLAN GORAN BREGOVIC,

MAYIS VE AGUSTOS AYLARINDA BIR DiZi KONSER iCiN TURKIYE'YE GELIiYOR.

AND AUGUST.

425" Yazar [ Author: Mustafa Ozkan

oran Bregovic, Sirp anne ve Hirvat bir
Gbabamn cocugu olarak 1950 yilinda Sa-

raybosna’da dogdu. 16 yasina geldigin-
de konservatuvardaki keman egitimini yarida
birakarak, Bijelo Dugme adinda bir grup kur-
du. Kisa stirede Yugoslavya’'nin en tinlii grubu
olan Bijelo ile 1974 yilinda ilk albiimiinii, 1978
yilinda ilk film miiziklerini besteledi. Herkes
tarafindan taninmasi 1988 yilina rastladi. Bir
filmle, yani Yonetmen Emir Kusturica'nin
cektigi Cingeneler Zaman’nin miuzikleri ile...
Filmin belleklerde yer eden sarkisi Ederle-
zi’'nin riizgar1 bugiin de esmeyi siirdiiriiyor.
Bregovig, Arizona Riiyast ve Yeralt filmlerinde
de efsane sarkilara imza atti.

KONSER TAKViMi

Balkan kilturtiniin derin izlerini tasiyan
miizikleriyle tanmidigimiz Bregovig, Mayis
2015’te bir kez daha Turkiye’yi ziyaret ede-
cek. 6 Mayis’ta Ankara, 7 Mayis’ta Istanbul,
8 Mayis’ta Izmir ve 12 Agustos’ta ise Bursa’da
sahneye cikacak olan Bregovic, Bosna - Her-
sek’in ve Balkanlarin o “renkli” atmosferini
yine Tiirkiye’ye tasiyacak.

GORAN BREGOVIC, WHO IS THE FIRST NAME TO COME TO MIND WHEN SPEAKING
OF BALKAN MUSIC, WILL COME TO TURKEY FOR A SERIES OF CONCERTS IN MAY

Goran Bregovic was born in Sarajevo in 1950 to a
Serbian mother and Croatian father. When he was
16 years of age, he left his violin training unfinished
at the conservatory and founded a band called
Bijelo Dugme. Bijelo, which became the most
famous band in Yugoslavia in such a short period
of time, composed its first album in 1974 and first
film music in the year 1978. However, he became
a world-renowned musician in 1988. This was
through the film musics of “Time of the Gypsies’
directed by Emir Kusturica... The song ‘Ederlezi’,
which has become ingrained within our memories,
is still remembered throughout the world. Bregovic
has also composed some fabulous songs in the
movies ‘Arizona Dream’” and ‘Underground’.

THE CONCERT CALENDER

Goran Bregovic, who we have come to know with
his songs reflecting the deep traces of the Balkan
culture, will visit Turkey once again in May
201S. He will be performing in Ankara on May
6, in Istanbul on May 7, in Izmir on May 8 and
in Bursa on August 12 and will once again bring
that “colorful” atmosphere of Sarajevo and the
Balkans back to Turkey.



Kurk Mantolu Magdonna
D&yw,a. Klasigi

The Fur Coated Madonna’ - A World Classic

1935 YILINDA KURULAN DUNYACA UNLU INGILIZ YAYINEVI PENGUIN, TURK EDEBIYATININ
ONEMLI iISIMLERINDEN SABAHATTIN ALI'NIN KURK MANTOLU MADONNA iSIMLI ROMANINI
MODERN KLASIKLER SERIiSi KAPSAMINDA YAYINLANMAYA HAZIRLANIYOR.

THE WORLD-RENOWNED BRITISH PUBLISHER PENGUIN, WHICH WAS FOUNDED IN 1935,
IS PREPARING TO PUBLISH SABAHATTIN ALI"S'THE FUR COATED MADONNA'IN ITS

MODERN CLASSICS SERIES.

ninsa da Kuyucakli Yusuf ve Icimizdeki Sey-

tan adli eserleriyle Tiirk edebiyatinin
onemli romancilar1 arasinda aniliyor. Yazarin
1943 yilinda basilan son romani Kiirk Manto-
Ilu Madonna, Tiirkiye’de son bes yildir en fazla
satilan kitaplar arasinda ilk beste yer aliyor.
Roman bugiine dek Almancadan Fransizca-
ya, Ruscadan Arapcaya bircok dilde yayim-
land1. Kitabin Ingilizce gevirisinin ise 2016
yilmin ilk aylarinda yayimlanmasi planlani-
yor. Edebiyat cevrelerine gore Sebahattin Ali
kitaplarinin farkli dillere ¢evrilip diinyanin
dort bir yaninda talep gérmesinin nedeni su:
Yazarin insan ruhundaki karmasik duygular
incelikli bir anlatimla dile getirmesi ve bunu
yaparken evrensel bir diizey yakalamasi.

Sabahattin Ali daha ¢ok oykiileriyle ta-

SEBAHATTIN AL KiMDIR?

1907 yilinda dogdu. 1926 yilinda 6gretmen
okulundan mezun oldu. Anadolu sehirlerinde
Almanca 6gretmenligi yapti. Sonraki yillarda
gazetecilik de yapan Ali’nin 100. dogum y1li,
2007 yilinda diinyaya geldigi Bulgaristan’in
Egridere (Ardino) kentinde kutlandu.

&< Yazar [ Author; Hanife Celik

Although Sabahattin Ali is mostly known
for his stories, he has become one of the most
prominent authors in Turkish literature with
his novels “Yusuf of Kuyucak’ and “The Devil
Within Us’. “The Fur Coated Madonna’, which
was the last published novel of the author in
1943, is amongst the five top bestsellers in
Turkey. The novel has been translated into
many languages like German, French, Russian
and Arabic. The English translation is also
expected to be published in early 2016. The
reason for the translation of Sabahattin Ali’s
novels into various languages according to
the literary world is as follows: The author s
ability to narrate the complicated emotions
of man’s spirit with a graceful language and
attain universal standard in his efforts of
doing so.

WHO IS SABAHATTIN ALI?

He was born in 1907. He graduated from
the College of Education in 1926. He taught
German in various Anatolian schools. In 2007,
there were celebrations for the 100th year
anniversary in his birth city Ardino, Bulgaria.
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Love of Tulips

25 Yazar / Author: Enis U. Tung

r PROF. DR. SUHEYL UNVER'IN 1926 YILINDA MiLLT MECMUA DERGISINDE
YAYINLANAN “ TARIHIMIZDE LALE MERAK!” BASLIKLI YAZI DiZiSi ACIKCA
. GOSTERIYOR Ki TURK MILLETININ BU ZARIF CICEGE OLAN iLGiSi

SEKiZ ASIRLIK BIR ASK HIKAYESIiYDi VE'O GUN DE AYNI HARARETI VE

TAZELIGIYLE DEVAM EDiYORDU.

on 20 yildir, &Z_e"l%e kiiltiir baskenti Is-
tanbul’'un hemen her yerini stisleyen la-
Y leye ilginin kokeni Tiirk tarihi acisindan
k daha eskilere dayaniyor. Rivayet odur ki
bu giizel cicek, Anadolu’ya Orta Asya’dan
Turklerle beraber geldi ve 12. asirdan itiba-
ren hem kendisi hem sureti bir siis araci ola-
rak kullanilmaya baslandi. Tiirk toplumunun
hayatinda yer edinen bu zarif, rengarenk ve
mubhtelif bicimlere sahip ¢icek zamanla ede-
biya stisleme sanatlarinda hayat buldu.
3. yiizyilda ilk kez Mevlana kullandi
inde. 14. ytlizyilda da lale, Divan siirinde
er buldu kendisine. Kisacasi lale, yalniz cis-
men degil, sembol olarak da Tiirklerin hayati-
na girmis; renk renk ve desen desen dort bir
yani kusatmisti. Cinide, mermerde, ahsapta,
kagitta, kumasta ve hatta kaftanlarda biitiin
nezaket ve letafetiyle hep lale vardi.

PROF. SUHEYL UNVER 'S ESSAY.SERIES TITLED “THE INTEREST TOWARDS
TULIPS IN OURIHISTORYSSWHICH WAS PUBLISHED IN THE NATIONAL
REVIEW (MILLIMECMUA) JOURNAL IN THEFYEAR 1926, CLEARLY PROVES
THATTHE TURKISHPEOPLE 'S INTEREST TOWARDS THIS ELEGANT FLOWER
IS ALOVE STORY OF EIGHT CENTURIES AND CONTINUES TO BE SO WITH

THE SAME PASSION AND BLOOM.

The roots of the interest towards tulips, which has
been adorning every corner of Istanbul, the cultural
capital, for the past 20 years, in fact goes back far
in Turkish history. It is narrated that this beautiful
flower came to Anatolia from Central Asia with
the Turks and since the 12th century has been
used for ornamental purposes as a flower and as
a motif. This flower, which has taken its special
status amongst the Turkish community with its
elegant, colourful and diversity of species, sprang to
life within literature and the art of ornamentation
over time. The tulip was used by Mawlana for the
first time in a poem during the 13th century. One
century later, the tulip has established its place
within 'Ottoman Poetry. In short, the tulip did
not only enter into the life of the Turks physically
but also as a symbol, embracing it with its colours
and designs. The tulips appeared on chinawares,
marbles, wood, paper, textiles and even on kaftans
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» Levni minyatiird,
18. yiizyil. IBB
Kiiltiir Arsivi
(iistte). Bulgurlu
lalesi. Dr. Siiheyl
Unver Arsivi, 1960.

» Levni’s miniature,
the 18th century.
Archive of IBB
Kiiltiir (over). Tulip
from Bulgurlu
Archive of Dr.

Siiheyl Unver, 1960.

Lalenin esas sahibi Tiirklerdi. Nitekim bir
zamanlar Avrupa’da iptilalara, cilginliklara
sebep olan lale o kitaya yine buradan, Tirk
topraklarindan gottiriildil ilk defa. Kanuni
devri seyyahi ve Avusturya-Macaristan el-
¢isi Busbecq’in tilkesine gotiirdiigli muhtelif
bitkiler arasinda lale sogan1 da vardi. Muh-
temeldir ki seyyah, Osmanli cografyasinda
gordigii muhtesem lale bahgelerinin tutkunu
olmus. Bu essiz zarafet 6gesini kendi tilkesine
de tasimak istemisti. Ttirklerin laleye olan bu
ilgi ve hatta tutkusu, 18. ytizyilda bugiin Lale
Devri dedigimiz donemde adeta zirveye ¢ikt1.
O yillarda ozellikle uzun zamandir miicadele
icinde olunan Avusturya ve Venedik’le ates-
kes imzalanmasi bir huzur ve siikiin devrinin
dogmasina vesile olmus ve devlet erkaninin
da lale merakini tegvikleriyle bu ilgi adeta bir
sevdaya dontismiistii. Yediden yetmise hemen
her meslek grubundan insanlar ytizlerce cesit
lale yetistirmis, her biri ayr1 bir endama biirti-
nen lalelere birbirinden hos ve ilging isimler
vermislerdi.

Bu merak yalniz pratikte kalan bir olgu degil-
di stiphesiz; lalenin nasil yetistirilebilecegini,
16. ytizyildan beri kimlerin ne tiir ve nasil lale
yetistirdigini anlatan pek cok eser de kaleme
alinmisti. Bu kitabi ilgi zaman zaman azalsa da
hic yok olmadi. Lale Devri'nden 200 y1l kadar
sonra Cumhuriyet daha tazeyken, Ahmet Sii-
heyl Bey tarihimizde lale merakina dair ilging
tespitlerde bulundugu bir dizi makale kaleme
almugt1 (1926). Iste bu dizi, o dénemde eski-
den beri meftunu oldugumuz bu stislii gicege

with all their eloquence and grace.

The true owners of the tulip were the Turks. As a
matter of fact, for the first time, the tulip went from
the Turkish lands to the European continent, where
a great fondness to the flower was developped.
During the era of Kanuni, the traveller and
Ambassador of Austria-Macedonia, Busbecq, had
taken the tulip bulb amongst the various other
plants back to his own country. It is most probable
that the traveller had fallen in love with the
amazing tulip gardens he had seen throughout the
Ottoman lands and wanted to take this unique and
elegant flower to his own country. The interest and
passion of the Turks towards tulips had reached
its peak during the Tulip Era in the 18th century.
During that period, the peace treaty signed between
Austria and Venice had led to peaceful times
and with the encouragement of top government
officials, this interest had turned into a passion.
The young and old alike from all career fields had
cultivated hundreds of different types of tulips and
each and every one of them had given a different
and interesting name to them.

Surely, this interest was not just a simple one; there
have been many works since the 16th century in
relation to how tulips were cultivated and who had
been cultivating them. Although interest in these
books decreased from time to time, it never ceased
to exist. Approximately 200 years after the Tulip
Era, when the Republic was still very young, Ahmet
Sitheyl Bey had written an interesting series of
essays in relation to the interest in tulips (1926).
This series was one of the largest bibliographical
works written about the beautiful tulips which
we have adored. The series of essays titled “The




tahsis edilen en ge-
nis bibliyografik ca-
lismalardan  biriydi.
Ahmet Siiheyl Bey’in
(daha sonra tip pro-
fesorii)  “Tarihimizde
Lale Meraki” bashgiyla
kaleme aldig1 s6z ko-
nusu yazi dizisi, top-
lamda 12 makaleden
olusuyordu. “D.A.S.”
kisaltmasiyla ~ Milli
Mecmua’nin 60. say1-
sindan itibaren 71. sa-
yisina dek yayinlanan
bu dizi agikga gosteri-
yordu ki milletimizin
bu zarif cigege olan
ilgisi neredeyse sekiz
asirlik bir ask hikayesiydi ve o giin de ayni ha-
rareti ve tazeligiyle devam ediyordu.

Makaleye bu merakin kokenlerini 6zetleye-
rek giren Ahmet Sitheyl Bey, devaminda 16.
asirdan o ana degin lalenin kiltiir tarihimiz-
de nasil yer edindigini irdeliyordu. Ona gore,
“Laleye merak ve ilginin zirveye cikngi ve 1718 yi-
linda basladigr kabul edilen ‘Lale Devri’ hi¢ yoktan
dogmadi. Pek cok seneler evvel boyle bir merakin
oldugu bu eserler sayesinde goriiliiyor ve isitili-
yordu.” Yani bu merak, “eskinin bir devami”
niteligindeydi. Sitheyl Bey’in makale serisin-
de temas ettigi laleye ve sair ciceklere dair ilk
eserlerden biri Ali Celebi’nin 1667-68’de ka-
leme aldif Siikifename adli calismasiydi. Bir 30
yil kadar sonra Abidi’nin Netdyicii’l-Ezhar’1 g6 -
riindii; cok zengin bir eserdi bu. Yazar, ¢icek-
siz gecen omriinii “telef ve heder” olmus ka-
bul ediyor ve zikrettigimiz bu eserde gecmisin
ve donemin cicek meraklilarinin isimlerini ve
yetistirdikleri ciceklerin ne diye isimlendi-
rildiklerini aktariyordu. Lale o devirde oyle
alakaya mazhar oldu ki esasen “yabani” olan
bu cigegin cinslerini cogaltmak icin pek ¢ok-
lar1 ugras verdi ve nitekim 800 ¢eside kadar
ulasilmusti.

1747-48 yillarinda Mahmud Efendi Siikifena-
me’sini kaleme ald1. Birkac on yil sonra bir
bagka risale bu defa bir hekimin kaleminden
ortaya ¢iktl; Mehmed Aski Bey’in Mi‘yéar-1 Ez-
har’1... O da yasadig1 donemde ne kadar gesit
varsa gidip bizzat gormiis ve her bir lalenin
adini, soganinin kime ait oldugunu, ayarmin
ne oldugunu tespit etmisti. Yine 1798’de Aski
Bey’in eseri olan bir risale daha gortindii. Tak-
vim-i Lale diye isimlendirilen bu risalede la-
leler ve lale meraklilar1 isim ve unvanlariyla
zikredilmisti. S6ztin 6zii: Lale Tiirklerin eski,
ama eskimeyen aski! Biz de sizler i¢in birkac
avug lale kokusu hissettirmek istedik...

» Siikifendme-i
Musavver. Millet
Kiitiiphanesi,
Istanbul.

» ‘SlikGfename-i
Musavver'. Millet
Library, Istanbul.
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Interest towards Tulips
in our History’ by
Ahmet  Siiheyl ~ Bey
(later a professor in
medicine), consisted
of 12 essays, which
has been published in
volume 60 until volume
71 within the National
Review Journal (Milli
Mecmua) under the
acronym of “D.A.S’,
clearly illustrates how
the interest of our nation
towards  this  elegant
flower was a love story
and continued to be so
with the same passion
and bloom.

L]}

Ahmet Siiheyl Bey, who begins his article by
summarising the roots of this interest, also analyses
how the tulip became embedded in our culture from
the 16th century up until then. In his opinion, “the
interest in the tulip, which had reached its peak
during the “Tulip Era’, known to have begun in
the year 1718, did not just appear out of nowhere.
It is evident through the various artworks that this
interest had existed before this era”. In other words,
this interest was “the continuation of the past”. One
of the initial works that Siiheyl Bey explores in his
essay series in relation to tulips and other flowers,
is ‘Siikiifename’ (The Book of Buds), which was
written by Ali Celebi between 1667-68. Thirty
years later ‘Netdyicii'l-Ezhdr’ (The Produce of
Flowers) by Abidi was written and was one of the
most comprehensive works. The author considered
his life without flowers “as a waste and loss” and
also included in this work all the names of those
who cultivated flowers as well as the names they had
given to these tulips. The tulip had gained so much
attention during that period that many individuals
had put great effort into accumulating different
kinds of this flower, which in fact was a “wildflower”,
and were able to attain 800 different types. Between
the years 1747-48, Mahmud Efendi wrote his work
titled “Siikiifendme’. After a few decades, a doctor
by the name of Mehmed Aski Bey also wrote a book
on the topic titled, ‘Mi‘yar-1 Ezhar’ (The Logic of
Flowers)... He was also one of those persons who
had had the opportunity to see all the different
types of the flower and had determined the names
of each tulip as well as those who had cultivated the
bulb and its standards. Another work appeared in
1798 by Aski Bey. This work titled “Takvim-i Lale’
(The Calender of Tulips), also listed the names of
the tulips as well as those who had a special passion
for it. In short, the tulip is the old love of the Turks,
but surely an ageless love! With this, we hope you
were able to sense the smell of a bunch of tulips...
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Bundan 450 yil 6nce Avrupa’ya dogru heye-
canl bir yolculuga cikan lale, Tiirkistan boz-
kirlarinda yabani bir ¢icek olarak ug verip Bul-
gar Tiirkleriyle Idil boyuna, Timurogullar: ile
Hind’e, Selguklularla fran ve Anadolu’ya gel-
misti. Alman elgisi olmakla beraber Hollanda’y1
da temsil eden Ogier Ghislain de Busbeck, 1554
yilinda geldigi Istanbul’dan Avusturya’da ya-
sayan dostu Carolus Clusius’a gonderdigi lale
soganlarinin dokularinda Tiirkistan bozkirlari-
nin havasi, suyu ve topragi vardi. Bir siire son-
ra Hollanda’ya giderek Leiden Universitesi'nde
goreve baslayan Clusius, bu tilkelerde laleyi ilk
yetistiren ve lale endiistrisini kuran kisi oldu.
Avrupa’da lale merakinin daha 6nce basladigina
dair kayitlar da var. B. Belon adli bir Fransiz he-
kimi 1549°da ciktig1 Yakin Dogu gezisi sirasinda
Istanbul’a da ugramis ve hatiratinda “kirmuzi
zambak” diye zikrettigi lale ¢iceginin soganla-
rindan edinmek icin bircok yabancinin gemi-
lerle istanbul’a geldiginden soz etmistir. Laleyi
Avrupa’da meshur ettigini iddia eden Conrad
Gesner de bu cicegi ilk defa 1559 yilinda, Aus-
burg’da, ender egzotikler koleksiyonuyla séhret
kazanan Nerwart’in bahgesinde gordiigiinii, ona
da soganlarin Istanbul’daki bir dostu tarafindan
gonderildigini sdyler.

Kisacasi, lale Avrupa’ya 16. yiizyilin ortalarinda
[stanbul’dan gitmis, Tiirkge “tiilbent”ten bozma
“tulip” adiyla, 6zellikle Hollanda ve Almanya’da
aranan bir meta haline gelmisti. 17. asrin bas-
larinda zengin bir adamin lale koleksiyonunun
bulunmamasi zevksizliginin bir gostergesi ola-
rak kabul edilirdi. Lale meraki bir ara kelimenin
tam manasiyla cilginlik (lale deliligi, “tulipo-

The tulip, which had set off on an exciting journey 450
years from here towards Europe, stemmed as a wild
flower in the moorlands of Turkistan and travelled to
the region of Idil with the Bulgarian Turks, to India
with the Timurs, to Iran with the Seljuks, had finally
arrived in Anatolia. In the tissue of the tulip bulbs,
which were sent to Carolus Clusius in Austria by his
friend, the German and Holland ambassador Ogier
Ghislain de Busbeck who had come to Istanbul
in 1554, they had found the air, water and soil of
the moors of Turkistan. Clusius, who had left for
Holland to work at Leiden University, became the
first person ever to have cultivated and established
the industry of tulips within these countries.

There are also records that the interest in the tulip
by the Europeans had begun even before this period.
During the Near East travels of B. Belon, a French
doctor, in 1549, he had stopped by at Istanbul and
had mentioned of a “red lily”, which attracted many
people to Istanbul who wished to obtain its bulbs.
While Conrad Gesner, who claims to have made
the tulip popular in Europe, states that he had first
come across this flower in 1559, in Ausburg, in the
garden of Nerwart, who was known to have a unique
collection of exotic flowers. Furthermore, he states
that he had also recieved the bulbs from a friend in
Istanbul.

In short, the tulip had gone from Istanbul to Europe
in the middle years of the 16th century, and with
its name “tulip” originating from the Turkish word
“tiilbent” (a fine head covering), had become a
commodity searched for particularly in Holland and
Germany. The lack of a tulip collection of an affluent
man during the early years of the 17th century was
considered to be a sign of dullness. At one stage, the
interest in tulip literally became a delirium (tulipo-
manie). The rich would boast of the rare tulip bulbs
they had owned after having paid high sums of
money. There were even some, who would invest all
of their fortune, in a tulip bulb. In 1636, there was
a sudden increase in the demand for rare tulips and
money started to flow into the stock markets in cities
like Amsterdam, Rotterdam and Leiden. It came to
such a point that some tradesmen would try every
means possible to effect the costs in order to make
more money and thus, the illness of tulipomanie
had become a contagious plague effecting the whole
society.

Nevertheless, some  tradesmen, who  had
comprehended the fact that this delirium would
not last forever, changed attitude and stopped
purchasing new bulbs in order to sell the stocks they
had for higher prices. Of course, this led to a great
panic leading to the rich tradesmen to suddenly
become poor and thus, the delirium had come to an
end. While the love for tulips in Turkey, which had
exported this passion to Europe during the 16th
century, was increasing.

» Riistem Pasa
Camii, 16. yiizyil.
Hasircilar Carsis,

Tahtakale - Istanbul.

» Riistem Pasa
Mosque, 16th
century. Hasircilar
Bazaar, Tahtakale -
Istanbul.
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manie”) haline geldi. Zenginler bilyiik paralar
odeyerek sahip olduklar1 nadir lale soganlariyla
oviniyorlardi. Bir lale soganina biitiin serveti-
ni yatiranlar bile vardi. 1636 yilinda nadir tiir-
lere talep birden artmis ve bunlarin satiglarini
gerceklestirmek tizere Amsterdam, Rotterdam
ve Leiden gibi sehirlerdeki borsalarda diizen-
li pazarlar kurulmustu. Is zamanla o noktaya
vardi ki, baz1 tiiccarlar, her tiirlii yola bagvura-
rak fiyatlarda dalgalanmalar meydana getirerek
asir1 kazanglar elde etmeye basladilar. “Tulipo-
manie” biitiin toplumu bulasic1 bir hastalik gibi
sarmisti.

Ne var ki ¢cilginligin sonuna kadar boyle devam
etmeyecegini anlayan bazi tiiccarlar, birden ta-
vir degistirerek yeni soganlar almadiklar1 gibi,
ellerindekilerini de yiiksek fiyatlarla satmaya
baslayinca isin rengi degisti ve baslayan biiytik
panik sonucunda lale zengini bircok biiytik tiic-
car birden yoksullasiverdi; ¢ilginlik sona ermis-
ti. 16. ylzyilda lale sevgisini Avrupa’ya ihrac
eden Tiirkiye’de ise bu sevgi artarak devam edi-
yordu.

Lalenin ve lale kiiltiirtiniin Anadolu’ya Tiirklerle
birlikte geldigi kesindir. Roma ve Bizans’in ne-
dense hic ilgilenmedigi bu ¢icek, 13. yiizyildan
itibaren stilize edilmis olarak Selcuklu tezyi-
natinda, yazma Kkitap ve kaplarinda goriilmeye
baslar; siirde ise 14. ytizyilda ug verir. 15. ylizy1l-

It is for certain that the tulip and tulip culture had
surfaced in Anatolia with the Turks. This flower,
which the Romans and the Byzantinians were never
interested in, had become stylised since the 13th
century and surfaced within the ornaments, books
and bowls of the Seljuks. It appears in poetry in the
14th century. The tulip, which had become one of
the most important symbols of the 15th century, has
been likened to blood, candles, wine, cheeks, wounds
due to its colour and generally, to a chalice due to its
form.

The tulips mentioned within classical poems during
the 16th century were surely of the wild kind. As
it was wild and bloomed in mountains and hills it
was considered “rustic” and spoken of in terms of
being shy and mannerless. In one of his gazelles,
Necati Bey, a poet from the 15th century, speaks of
the tulip as being wretched and helpless as it came
to our gardens from the countrysides and that it was
banished from the communion of the rose era. While
those who studied the tulip from a religious and
botanical perspective would read the Beauty of the
Lord within it. According to Doctor Mehmed Aski
Efendi, who also has a book titled “The Flowers of
Fire’ (Miyarii'l-Ezhar), the tulip owes its high status
to the fact that it is written with the word letters of
the word “Allah”.

There were many people interested in flowers like
the tulip, hyacinths, roses, carnations and daffodils



da en 6nemli sembollerden biri haline gelen lale,
renginden dolay1, kan, mum, sarap, yanak, yara
gibi unsurlarin; seklinden dolay1 da genellikle
kadehin benzetilenidir.

Klasik siirde 16. ytizyila kadar sozii edilen laleler
stiphesiz yabani tiirlerdi. Yabaniliginden, yani
daglarda, kirlarda yetisiyor olmasindan dolay:
“tagral1” sayilan lale, utangagc, usul erkan bilmez
bir cigek olarak zikredilirdi. 15. ylizyil sairlerin-
den Necati Bey, bir gazelinde lalenin bahgeye
tasradan geldigi icin zavalli ve caresiz gorindii-
glnii, bu yiizden diger cicekler tarafindan giil
devri sohbetine alinmadigini séylemistir. Din-
darlar ve tabiata sufiyane bir heyecanla bakan-
larsa lalede ism-i Celal’i okurlardi. Miyarii’l-Ez-
har adl1 bir de eseri bulunan Tabib Mehmed Aski
Efendi’ye gore, lale riitbesinin yiiksekligini,
“cevahir-i hurtf”la, yani Allah lafzindaki harf-
lerle yazilmasina borcluydu.

Basta Istanbul olmak {izere, biitiin 6nemli Os-
manl sehirlerinde sadece lale degil; siimbiil,
gl, karanfil ve zerrin gibi ciceklerin de ¢ok sa-
yida meraklist vardi. Osmanh kiiltiirtintin kla-
sik dlciilerini buldugu 16. yiizy1l Istanbul’unda
bahge ve ¢icek zevki biitiin halka sirayet etmisti.
ikinci Selim devrinden itibaren saray bahge-
leri icin imparatorlugun cesitli bolgelerinden
lale ve stimbiil soganlar1 1smarlandigini goste-
ren fermanlar vardir. Saray disindan meraklilar
da bir yolunu bulup yeni tiirler elde etmek icin
cesitli yerlerden soganlar getirtiyorlardi. Cicek
artik ginliik hayatin vazgecilmez bir parcasiy-
di; zarifler, Nedim’in tinlti bir gazelinde ifade
ettigi gibi destarlarina birer gl ilistirir, stibyan
mekteplerinde okuyan ¢ocuklar her sabah ho-
calarma kiigtik cicek demetleri gotiiriir, hasta
dostlara zarif cicek siseleri icinde karanfil, giil,
zerrin, yahut lale gonderilerek halleri hatirlari
sorulurdu. Bahcesiz fukara evlerinin bile pen-
cerelerinde giil, sardunya, karanfil, kiipe cicegi,
feslegen saksilar1 eksik olmazdi. Bu zevk zaman-
la bash basina bir sanat haline geldi. Nitekim 17.
asirda Terbiye-i Riyaz u Ezhar ve Tenmiye-i Ha-
dayik u Escar amaciyla bir cemiyetin kurulmasi-
na ve ¢icekeibasilik makaminin ihdasina ihtiyac
hissedildigi Sultan Ibrahim’in bir fermanindan
anlasilmaktadir. Hem cemiyetin basina hem de
cicekcibasiliga getirilen Mesnevi sarihi Sar1 Ab-
dullah Efendi bahge ve tohum sahipleriyle ci-
cekei esnafinin problemlerini, anlagsmazliklarin
vb. ¢ozmekle gorevlendirilmisti.

Sultan ibrahim’den sonra tahta gecen Dordiincii
Mehmed devrinde de Meclis-i Stikiife adi verilen
bir ¢icek arastirma enstitiisit kuruldu ve bagina
Solakzade Celebi getirildi. Bu enstitiiniin gorevi,
incelenmek tizere gonderilen laleleri renkleri,
sekilleri, yapraklari ve benzerleri arasindaki yeri
acisindan degerlendirmek, varsa kusurlarim
gostermekti. Cicek kaseleri ve siseleri arasinda

in Istanbul as well as in the other most prominent
Ottoman cities. In Istanbul, during the 16th century,
where one can final all the classic measurements of
the Ottoman culture, the love for gardens and flowers
had spread throughout the whole society. Since the era
of Selim II, there have been many decrees of orders for
tulip and hyacinth bulbs for the palace gardens from
the various regions of the Empire. Those apart from
the palace, who were also interested in these flowers,
would order new bulbs from various locations. The
flower had now become an essential part of the daily
life. The graceful ones would always give a rose just
like Nedim describes in one of his famous gazelles,
while young children would always take a bouquet
of flowers every morning to their teachers, and the ill
would be given elegant glass bottles with carnations,
roses, daffodils or tulips in it, wishing them speedy
health. Even on the windowsills of the houses of
the poor, there would always be roses, geraniums,
carnations, fuchsias, and sweet basils. In time, this
interest slowly became an art. Hence, we understand
with Sultan Ibrahim’s decree that the establishment
of an association and experts on flowers were in
need. The Sufi commentator, Sar1 Abdullah Efendi
was brought to the head of this association and
was appointed to solve the problems between the
cultivators of flowers and the sellers.

During the era of Mehmed IV after Sultan Ibrahim,
a botanical research institute by the name of the
Assembly of Flower Buds was established and
Solakzade Celebi appointed as its leader. The
responsibilities of this institute was to evaluate and
study the colours, shapes, leaves of tulips that were
sent to this institute and, if there were any, to indicate
its flaws. Following the fiery discussions taking place
amongst flower bowls and bottles, the flower would
be given a value of either Highly Distinguished,
Medium Distinguised or Outstanding and the

» Kubbe.
Siileymaniye Camii,
Istanbul (solda).
Saltanat kayig.
Deniz Miizesi,
Besiktas (Ustte).

» Dome.
Siileymaniye
Mosque, Istanbul
(on left). Boat of
sultans. Deniz
Museum, Besiktas
(over).
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yapilan hararetli tartismalar sonunda incelenen
cicegin Bas Giizide, Orta Glizide veya Serfiraz
olduguna karar verilir, kusursuz laleler de tum-
turakli isimlerle kayda gegirilirdi. Boyle ytizler-
ce laleye akla hayale gelmedik isimler verilmisti:
Berk-i rana, diirr-i yekta, feyz-i seher, giil-i
ruhsar, sim-endam, nev-peyda vb. Dordiincii
Mehmed’in musahiplerinden Mevlevi-Halveti
Fenni Mehmed Dede de sairliginin ve bestekar-
liginin yani sira, yaman bir ¢icek meraklistydi ve
en bitytik zevklerinden biri yeni tiirler yetistirip
la’l-i bedahsi, kavs-i kuzah, ferah-bahs gibi si-
irli adlar vermek ve her birini bir kit’ayla ebe-
dilestirmekti. Bu kit’alarini topladig1 esere Tuh-
fetii’l-ihvan adin1 vermisti.

Fenni Mehmed Dede 6ldiigiinde Osmanli tah-
tinda bes yildir Ugiincii Ahmed oturuyordu, fa-
kat Lale Devri heniiz baglamamisti. Dérdiincii
Mehmed’in Emetullah Giilnus Sultan’dan oglu
olan Ugiincii Ahmed, 1718 yilinda Pasarofca An-
lagsmasi imzalandiktan sonra, kendisine bu an-
lagmay1 telkin eden damadi Nevsehirli Ibrahim
Pasa’y1 sadrazamliga getirdi. Savastan nefret,
barigseverlik ve eglenceye diskiinliik bakimin-
dan padisahla sadrazaminin mizaglar1 birbirine
cok benziyordu. Babasinin hiikiimdarlig: sira-
sinda eglencelerin, senliklerin en ihtisamhlarin
tadan, sanat, cicek ve bahce zevki edinen Ugiin-
cii Ahmed, kendini damadinin zarif ellerine bi-
rakt1. Boylece Lale Devri baglamis ve Istanbul’da
oteden beri var olan lale meraki, hicbir zaman
“tulipomanie” derecesine varmasa da, epeyi
yayginlagmis ve abartilmigt1.

Lale Devri, imar ve 1slahat faaliyetlerinin bas-
latildig1, kapilarin Avrupa kiltiiriine aralandi-
g1 devir oldu. Ik matbaa bu devirde acilmig ve
bir kagit fabrikasi kurulmus, hatta Istanbul’da
bir ¢ini fabrikasi tesis edilerek Iznik ve Kiitah-
ya ¢iniciligi diriltilmek istenmisti. Ote yandan
Kagithane deresinin etrafi ve Bogazici sahilleri
zarif koskler, yalilar ve bahcelerle bezeniyordu.

» Ugiincii Ahmed
Cesmesi, 1729,
Topkapi Sarayi 6nii
(ustte). Ahmediye
Camii, 1721-1722.
Uskiidar (altta).

» Fountain of
Ahmed lll, 1729.
Front of the Topkapi
Palace (over).
Ahmediye Mosque,
1721-1722.
Uskiidar (under).

Aflawless tulips would be recorded. Hundreds of these
types of tulips would then be given an interesting
name like beautiful thunder, unique pearl, twilight
prosperity, rose face, silver body, the visible one
etc. Sufi Mehmed Dede, one of the companions of
Mehmed IV, who was a poet as well as a composer,
had a special interest in flowers and one of his main
hobbies was to cultivate new kinds, give poetic names
and then write poems about them. He has com-piled
these poems in his work titled “Tuhfetii'l-ihvan’
(Pleasant Friends).

When the Scientist Mehmed Dede had passed
away, Ahmed III had been ruling for five years,
although the Tulip Era had not begun. After the
signing of the Treaty of Passarowitz, Ahmed 111, the
son of Mehmed IV and Emetullah Giilnus Sultan,
had appointed his son-in-law, Ibrahim Pasha of
Nevsehir as the Grand Vizier. The characters of
both the Sultan and the Grand Vizier were similar
in terms of hating wars, being peaceful and fond of
entertainment. Ahmed 111, who had experienced the
most grand entertainment and festivities during the
reign of his father and who procured a taste for art,
flowers and gardens, had left himself to the hands of
his son-in-law. And thus, the Tulip Era had set off
and the already existant interest in tulips in Istanbul
had spread throughout and became exaggerated,
although it never reached a level like “tulipomanie”.

The Tulip Era was one in which initiations in the
fields of construction and restructuring had begun
and the doors to the European culture had opened
to. The first publishing house was established
during this era, a paper factory was founded and
a glazed tile factory was built in Istanbul for the



Bu bahgelerin en gozde cicegi laleydi. Nevsehirli
ibrahim Paga da iflah olmaz bir lale tutkunuydu
ve bu zevk biitiin halka yayilma istidad1 gos-
teriyordu. Devrin en biiytik lale tistatlarindan
birinin halkin Tabak Ata diye tanidig1 Debbag
Ataullah Efendi olmast, lale zevkinin sirf yiiksek
ziimreye has olmadigini gostermektedir.

Uclincii Ahmed devrinde lale merakinin top-
lumu nasil sardigini daha iyi anlayabilmek icin
binden fazla yeni lale formunun elde edildigini
soylemek yeterlidir. Bahcelerinde kuyumecu ti-
tizligiyle calisan binlerce lale meraklisi birbiriyle
kiyasiya yaristyordu. Eskilerin Lale-i Riimi de-
dikleri Tiirk lalesinin yaklasik iki bin tanesinin
adlar1 ve yetistiricileri cicek tezkirelerinde ve
lale mecmualarida kayithdir.

Nedim’in siirlerinde halad biuttn ihtisamiyla
yasayan Lale Devri, bircok piriltili ve miisbet
hamleye ragmen, saray ve ¢evresinin toplumu
rahatsiz edecek derecede zevke, eglenceye ve
israfa dalmasi ytiztinden kanl bir ayaklanmayla
sona erdi. Gergi lale zevki Lale Devri’nden son-
ra da bir siire devam etti; fakat tistiiste yaganan
savaglar, devletin ve halkin yoksullasmasina yol
acan ekonomik krizler ytiziinden bahge ve cicek
zevki zamanla inkiraza yiiz tuttu. Sar1 Abdullah
Efendi’lerin, Fenni Mehmed Dedelerin, Tabak
Atalarin lale yetistirme sirlar1 unutulup gitti.
Onlarin yetistirdigi laleler, gelecegi gormiisce-
sine firmlarda ebedi baharlar yaratan ¢ini usta-
larmnin abideleri siisleyen panolarinda nefes alip
veriyor. Hollandalilara gelince, onlar miireffeh
hayatlarini dort yiiz kiisur y1l 6nce Osmanli’dan
aldiklar1 lale zevkiyle stisleyip zenginlestirmeye
devam ettiler.

» Sultanahmet
Camii, 1609-1616.
Istanbul (solda).
Uciincii Ahmed
Cesmesi, 1728.
Uskiidar (altta).

>» Blue Mosque,
1609-1616.
Sultanahmet,
Istanbul (on left).
Fountain of Ahmed
lll, 1728. Uskiidar
(under).

purposes of resurrecting the tile glazing in Iznik and
Kutahya. On the other hand, the surroundings of
the Kagithane stream and the Bosphorus were being
ornamented with kiosks, waterfront residences and
gardens. The most popular flower in these gardens
was the tulip. Ibrahim Pasha of Nevsehir himself
was passionately in love with the tulip and this
passion showed signs of spreading throughout the
society.

Debbagh Ataullah Efendi, known as Tabak Ata,
who was one of the scholars of tulip during that
era, has shown that the love for tulips was not only
limited to the upper societies. In order to have a
better understanding of just how the interest in the
tulip had spread amongst the society during the
era of Ahmed III, it is sufficient to say alone that
there were more than one thousand new kinds of
tulips developed at the time. Those tulip-lovers, who
would work with the scrupulousness of a jeweller,
would vehemently compete with one another. The
names of the two thousand Turkish tulips and
their cultivators have all been recorded within
the botanical collection of biographies and tulip
journals. Despite the many gleamy and constructive
moves, the Tulip Era, which continues to live within
the poems of Nedim with all its grandeur, had
come to a bloody end with an uprising due to the
ecstacy, pleasure and waste of the palace and upper
societies which had disturbed the rest of the society.
In fact, the interest in tulips continued for a certain
amount of time after the Tulip Era. However, with
the continuous wars, poverty of the state and society
due to the economic crises, the interest in gardens
and tulips had started to wear off. The secrets of
tulip cultivation of individuals like Sari Abdullah
Efendi, the scientist Mehmed Dede and Tabak Ata
were all forgotten. The tulips they had cultivated
continued to exist on the glazed tiles depicting
eternal springs. On the other hand, the people of
Holland continued their prosperous lives with the
tulip they had taken from the Ottomans more than
four hundred years ago.
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Dutch Tulips From Turkey

&5 Yazar | Author: Wilco Van Herpen I Fotodrafci / Photographer: Baris Hasan Bedir

YILLAR SONRA OGRENDIM Ki BiziM UNLU HOLLANDA LALE SOGANLARI HOLLANDA'YA
AT DEGILMIS, BiZE OLDUKCA UZAKTA OLAN BIiR ULKEDEN GELMiS: TURKIYE'DEN.

ITWAS YEARS LATER THAT I LEARNED THAT OUR FAMOUS DUTCH BULBS WERE NOT
DUTCHAT ALL BUT CAME OUT OF A COUNTRY QUITE FAR AWAY FROM US: TURKEY.



ocukken okula gittigimde milli c¢i-

¢egimiz olan tinlt lalenin gercek bir

Hollanda cicegi oldugunu 6grenmis-
tin? Her yil ilkbaharda 6gretmenimiz bizi
okulumuzun yakinlarindaki giizel bir bo-
tanik bahcesine gotiiriir ve pek ¢ok cesidi
olan giizel laleler, nergisler ve cigdemler
gosterirdi. Cicekleri severdim. Bir bitki,
bir soganin icinde bir yil bekleyebilir; biraz
toprak, su ve giines buldugunda bir anda
yesil sapin1 gosterirdi. Glinler icerisinde bu
kiictik sap, giizel ¢igekli bir bitkiye donii-
surdi.

Bu donemlerde biiylikannem bana siirekli
bir hikaye anlatirdi. fkinci Diinya Savasi-
nin son senesiydi ve biiytikanne ve biiytik-
babam Amsterdam yakinlarinda bir yerde
yastyorlardi. Soguk bir kis yasaniyordu ve
artik yiyecek hicbir sey kalmamisti. Ye-
meklere ya Alman askerleri tarafindan el
konmaktayd: veya c¢ok pahaliydi. Zaten
kimsenin patates satin almaya giicii yetmi-
yordu, hatta fiyat teklifi dahi edemiyordu.
Karne uygulamasinin oldugu dénemdi. O
zamanlar yemek karnesi olmadan kimseye
yemek verilmiyordu. Bir giin biiytikbabam
gidip yemek bulmaya karar verdi. 150 ki-
lometre yiriiyerek Almanlarin kontroli
disinda olan bolgeye gecti. Saatlerce yirii-
yerek eve donebilmesine ragmen hala hig

Being a kid, attending my primary school, I learned
that our famous national flower, the tulip, was a
real original Dutch flower. Every year during spring
the teacher would take us to a beautiful botanical
garden near our school and show us a wide variety
of beautiful tulips, narcissus and crocuses. I loved the
flowers, the fact that a plant can wait for one year in
a bulb and would suddenly dig its way through the
earth and stick a little green piece of its stalk out in
the air to take some fresh air. Within days this little
stalk would transform into a plant with a beautiful
flower.

Around that time my grandmother would repeatedly
tell me a story. It was the last year of the Second World
War and my grandparents were living in a place near
Amsterdam. It was a cold winter and there was no
food left anymore. Food was either confiscated by the
German troops or it was so expensive that nobody
could afford to buy potatoes or whatever would be
offered. It was the time of the food tickets but when
there is no food the tickets it would not of any use
as well. One day my grandfather decided to go and
look for food. By foot the man walked 150 kilometres
(beyond the German occupied area) and when
he finally made it back home he still did not have
any food. The reason why they made it through the
last harsh month of winter was a surprising simple
but lifesaving product that people never ate before;
Tulips...

You may wonder just how my grandmother had
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yemegi yoktu. Sert kis aylarini atlatmalari-
nin nedeni, sasirtici sekilde basit olan, ancak
insanlarin daha once hi¢ yemedigi ve hayat
kurtaran bir gidaydi: Laleler...

Peki, biiytikannem bu lale soganlarini nasil
hazirlardi, hi¢c merak ettiniz mi? Size bir ta-
rif vermeme izin verin. Fakat ilk olarak size
lale soganinin nasil hazirlanacagini sdyleye-
yim. Bir patates gibi disini soyun ve sogani
ortasindan kesin. Ardindan yesil bir soganin
tohumunu ¢ikarmaniz gerekiyor. Her bir kisi
icin en az ti¢ lale soganina ihtiyaciniz var. In-
sanlarin lale sogan1 yemek istememelerinin
iki nedeni var:

1. (Uygulamada) Insanlarin lale soganinin ze-
hirli oldugunu diistinmesi,

2. (Psikolojik olarak) Pahali bir lale soga-
nin1 nasil yiyebilirsiniz? Altin ¢aginda
lale soganinin degeri o kadar buytktii ki
insanlar sahibi oldugu bir cift sogan ile
Amsterdam kanali kiyisinda bir ev satin
alabilmekteydi.

Fakat gercekten a¢ oldugunuzda her seyi
unutur ve sadece bir tek seye odaklanirsiniz:
Hayatta kalmaya. Asagidaki yemek tarifi sa-

———

prepared those tulip bulbs.Let me give you a recipe
but first tell you how to prepare the tulip bulb.
You peel the outside like a potato and cut the bulb
through the middle. Then you have to remove the
green ‘pit’ of the bulb. Per person you need at least
three tulip bulbs. There were two reasons why people
did not want to eat the tulip bulb;

1. (In Practice) They thought the tulip bulb was
poisonous,

2. (Psychologically) How can you eat an expensive
tulip bulb? During the golden age, the tulip
bulbs” value was so great that people were able
to buy a house along the canals of Amsterdam by
just ‘paying’ the owner with a couple of bulbs...

But when you are really hungry you forget everything
and will just focus on one thing: survival. With the
following recipe my grandmother (and with her
thousands of people) managed to make it through
that harsh winter.

TULIP BULB SOUP
INGREDIENTS:

2 kilo bulbs, 1 onion, 2 pieces of garlic, 2 big carrots,
thyme, mint, 3 litres of bouillon, salt, pepper and if
you want a little bit of curry powder.



yesinde biiyiikannem (ve onunla birlikte bin-
lerce insan), aglik ve sert kisla bas etti.

LALE SOGANI CORBASI
iCINDEKILER:

2 kilo lale, 1 sogan, 2 parca sarimsak, 2 bitytik
havug, kekik, nane, 3 litre et suyu, tuz, biber
ve arzu ederseniz biraz kori.

HAZIRLANISI:

Soganlar1 hazirlayin ve diger biitiin sebzeleri
temizleyin. Tim sebzeleri kiictik kiipler halin-
de dograyin. Tencereyi 1sitin ve icine biraz yag
veya az bir tereyagi ekleyin. [1k olarak sogan ve
sarimsagin pembelesmesini saglayin, ardindan
lale soganlarini ilave edin. Baharatlar1 ve kori-
yi ilave edip biraz karistirin. Uzerine et suyunu
dokiin. 10 dakika stireyle kaynatin.

Bu ¢ok kolay bir sebze corbasi ve tabi ki biiyti-
kannemin yaptif1 corba degil. Corbay1 dene-
dim ve begendim. Lale soganlari, hazirlanma
esnasinda bana bir cesit patates hissi verdi. Yil-
lar sonra 6grendim ki bizim tinlti Hollanda lale
soganlar1 Hollanda’ya ait degilmis, bize olduk-
ca uzakta olan bir tilkeden gelmis: Tiirkiye’den.
Tiirkiye’ye seyahatlerim sirasinda pek ¢ok alan-
da cok sayida lale gordiim. Acgikcasi cocukluk ve
ilk genclik anilarimda yer eden bu zarif cicegin
Turkiye’de boylesine yayginlasmasina hem sa-
sirdim hem de sevindim.

PREPARATION:

Prepare the bulbs and clean all the other vegetables.
Cut all the vegetables in little cubes. Heat up the pan
and pour in some oil or a little bit of butter. First
colour the onions and garlic, then add the bulbs. Add
the herbs, also curry powder, stir it a bit and pour the
bouillon on it. Bring it to boil for about 10 minutes.

This is a very basic vegetable soup and of course it is
not the soup my granny used to make. I have tried the
soup and liked it. The bulbs felt like potatoes while
preparing them. It was years later that I learned
that our famous Dutch bulbs were not Dutch at all
but came out of a country quite far away from us:
Turkey. During my trips throughout Turkey I have
seen many tulips in the most beautiful areas and was
amazed how such a small endemic and local flower
could have been transformed into the tulip as we
know it nowadays.
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GOranmeyenleri, Bilinmeyenler
The Unseen & Unknown Aspects Of The Tulip Era

25 Yazar | Author: Mustafa Armagian I Fotografci / Photographer: Onur Aykutiu

BU DEVRIN GORUNMEYEN YUZUNDE NELER YASANDI?
MESELA BIR SUREDIR OSMANLI YONETIMININ YERLI SANAYIii TESVIK CABASINDA
OLDUGU NEDEN GUNDEME GETIRILMEZ?

WHAT HAPPENED IN THE BACKSTAGES OF THIS ERA? FOR INSTANCE, WHY AREN'T
THE INCENTIVES OF THE OTTOMAN ADMINISTRATION FOR LOCAL INDUSTRY
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EVER SPOKEN OF?

ale c¢ilgmlig, helva sohbet-
Lleri, kaplumbagalarin tize-

rine mum dikerek geceleri
bahcelerde gezdirme, ilk Tiirkee
matbaanin kurulmasi, bir erken
aydinlanma cabas1 olarak deger-
lendirilebilecek olan ilk ceviri he-
yetinin kurulmasi ve calistirilmasi,
ilk itfaiye teskilat1 olan Tulumbaci
Ocagr'nin yenicerilik biinyesinde
tesisi, Sadabad eglenceleri, cedvel-i
simlerin kenarinda giil yiizla dil-
berlerin saliniglari, Nedim’in suh
sesi, Pirizade Sahib Molla’nin Ibn

The tulip delirium, the halwa (sweets)
discussions, erecting candles on the backs
of turtles and taking them on a stroll in the
gardens at night, the establishment of the
first Turkish printery, the establishment
and undertaking of the first translation
committee that could be evaluated as the
initial efforts of an early enlightenment,
the establishment of the first fire brigade
unit called Waterpump Organisation
(Tulumbact Ocagt) under the Janissaries,
the Sadabad entertainments, the
beautiful women strolling on the sides of
the marble silver paths, Nedim's seductive



Haldun’un Mukaddime’sini terctimeye baslama-
s1, meydan ¢esmelerinin ve dahi sularin Istan-
bul’da yeni bir letafet kazanarak cesmeler ve
sebillerde civildayisi, Avrupa tarzi mobilyalarin
ve stisleme unsurlarinin saray ve gevresine gir-
meye baslamasi, ¢ok yonlii bir bilim ve kiiltiir
adami olan {brahim Miiteferrika’nin matbaanin
tesisi ugruna sarf ettigi inanilmaz cabasi, Sey-
hiilislam Yenisehirli Abdullah Efendi’nin esnek
fetvalari, Surndme’de gordiiglimiiz Levni’'nin
olaganiistii renklerinden damlayan altin su-
retler, SiimbiilzAde Vehbi'nin miicevher tarih
beyitleri, Patrona Halil'in bu kadar biiytik bir
memnuniyetsizlik dalgasini arkasma almakta
gosterdigi basar1 ve 40 giine yakin devlete hii-
kiimran olusu ve nihayet feci sonu ile Sultan Bi-
rinci Mahmud’un devleti restorasyon cabalari...

Lalenin, Orta Asya’dan Hollanda’ya yolculu-
gunda en ziyade dinlendigi yerlerden biri, [s-
tanbul olmali. Plastik 6zelligiyle renk ve bizim
degistirmekte eline kolay su dokiilemeyen lale-
nin bakani carpici renkleriyle sarhos eden 6zel-
ligi, bir asirdir Lale Devri dedigimiz donemin de
karakterine damgasini vuracaktir. Bir rahatla-
ma, keyif ve eglenme devri ama ayni: zamanda
sonu pek kanli biten bir bagka cilginlik: Patrona
[syan1 ve sonrasinda yasananlar. Bu isyan1 Ariel
Salzmann “giiltin laleye baskaldiris1” diye nite-
lendirmisti.

Ote yandan “aci ¢igegi”dir lalenin bir bagka ad1.
Yiizti kirmizidir, ¢tinkii icinde fokurdayan ask
atesi (nir-1 agk) yiiziine vurmustur. Ates gibi
yakicidir ve acidan bagri yanmis ve istii basi
yirtilmistir. Gonlii yarali bereli, elbisesi ise kan-
lidir. Gamlidir. Fakat lale yalnizca Hersekli Arif
Hikmet’in dedigi gibi, ayrilik acisinin kanl ya-
rasini actirmaz agigin gonliinde; ayni zamanda
timit bahgesinde feyiz lalesini de agtirir;

Dag-1 hu-geste-i hicran degiil sinemde
Acdi giilzar-1 imidimde kaza lale-i feyz.

voice, the translation of Ibn Haldun's ‘Mukaddime’ by
Pirizade Sahib Molla, the erection of public fountains
in Istanbul, the admission of European-style furnitures
and ornamentations within the palace and upper
society, the efforts of Ibrahim Miiteferrika - known
to be a multi-talented man of science and culture -in
establishing the printing house, the lenient fatwas
(religious rulings) of Sheikhul-Islam Abdullah Efendi
of Yenisehir, the golden images dripping from the
extraordinary colours of Levni seen in ‘Surname’, the
historical and valuable verses of Siimbiilzade Vehbi,
the success of settling the waves of unhappiness resulted
by the uprising of Patrona Halil and the efforts of
restoration of the state by Sultan Mahmud I, who ruled
for 40 days although leading to a tragic end....

Istanbul was one of the stopover places where the tulip
had rested during its journey from Central Asia to
Holland. With its quality of plasticity, colour and our
unique talent of developing the tulip, which intoxicates
its onlookers with its colours, would also leave its
traces indefinitely to the period we call “The Tulip Era’.
Although it was an era of relaxation, enjoyment and
entertainment, another deliriousness that would end
up quite bloody was the Patrona Uprising and those
events that followed it. Ariel Salzmann had described
this uprising as the rebellion of the rose against the tulip.

On the other hand, the tulip is also called “the flower
of pain”. Its colour is red due to the fact that the flames
of love boiling within it is reflected on its outer facet. It
is scorching like fire, and has suffered deeply, becoming
wretched. Its heart is wounded and garments bloody. It
is sorrowful. However, just like Arif Hikmet of Hersek
had stated, it does not slash the bloody wound in the
lover’s heart after a separation, but also leads the
blossoming of the tulip of prosperity within the gardens

of hope:
Nay! Thy heavy wound in thy bosom is not of separation

But thy hath blossomed the tulip of abundance in
hope’s garden of rose

>» Topkapi
Saray’'nin
bahcesinde lale
figiirlii iftariye.

» An arbor with
tulip figure in
Garden of Topkapi
Palace.
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Bu ici beni, dist seni yakar ¢iceginin sevildigi,
ylceltildigi, tizerine titrendigi donemin de ben-
zer bir karakter tasimasindan daha tabii ne ola-
bilir. Lale Devri de disaridan bakildiginda simli
elbiseleriyle pek bir goz kamastirir ama igine
atf-1nazar edildiginde o yarali bereli beseri re-
aliteyle ytz yiize gelinir. Kagithane’de helva
sohbetleri ile miknatis tizerine olusan merakin,
“Lu’lii-i ezrak” (nar muzragi) adli lalenin bin-
lerce altinin eritici sicakligina biirtinen hikayesi
ile Avrupa makine dokumacilik tirtinlerinin pi-
yasamizi sarsiginin, Istinye’de biilbiilleri “raye-
gin” dinlemeye kosan Nedim’in suh gazelleri
ile Dogubeyazit’taki ishak Pasa sarayinda katip
olan Ahmed-i Hani’nin Mem u Zin mistisizminin
ayni donem’de yasandigi kusku uyandirirsa da
realitenin sert yastig1 her zaman keyif vermez.
Bizi diistinmeye davet eder

Maalesef “diistinme, ezberle” diyen bir egitim
sisteminin Lale Devri’'ni de biitiin bu celiski-
leriyle yansitmasini beklemek safdillik olur-
du. Charles Dickens’in “Zamanlarm en iyisiydi,
zamanlarm en kétiisiiydii” tekerlemesinin sadece
bir roman baslangici degil, zamanin biitiin par-
tiktillerinde gecerli bir rontgen filmi oldugunu
bilmezsek tarihe yaklasimimiz her zaman ¢o-
cuksu kalmaya mahktimdur.

Lale Devri de diger devirler gibi en iyi, diger
devirler gibi en kotii ¢zellikleri barindiran bir
déneme 20. yiizyilin baginda bir sair (Yahya
Kemal) ile bir tarih¢inin (Ahmed Refik) elbir-
ligiyle koyduklar1 isimdir. Yani Lale Devri’nde
yasayanlar Lale Devri’nde yasadiklarini bilme-
den yagiyorlardi! Isim arkadan geldi genellikle
oldugu gibi.

Siir, miizik, sohbet, kadinlarin kamusal ha-

» Valide Sultan
Camii'nden laleli
detay, 1708-1711.
Uskiidar.

» Detail with tulips
in Valide Sultan
Mosque, 1708-
1711, Uskiidar.

This era, which was spent in love, exaltation and
cherishing of this flower, can also be expected to have
had similar characteristics. Once you take a step back
and examine the Tulip Era, the shiny garments may
spellbind one. Yet, once you step inside, you will face
a humane reality in wretchedness. Although we may
have suspicions that during that very same period
the following events were taking place - a curiosity
towards halwa converses and magnets in Kagithane
were taking place, the story of the tulip called “Lii’lii-i
ezrak” (the spear of fire) wrapping itself in the heat
of thousands of gold melting, Europe’s machinery
woven products eroding our market, the seductive
gazelles of Nedim running to Istinye to listen to the
chirpings of the nightingales, and the existence of the
‘Mem u Zin’ mysticism of Ahmed-i Hani, the clerk of
the Ishak Pasha Palace in Dogubeyazit — sometimes,
facing reality may hurt. But nevertheless, it ought to
invite us to ponder about it.

Unfortunately, it will only be foolish to expect an
education system of “do not think, just memorise”
to reflect the Tulip Era with all of these contrasts. If
we had not known that Charles Dickens’ words of
“It was the best of times, it was the worst of times”,
was not just the prologue to a novel but a preview
applicable to all times, then our approach to history
would always be an imprisonment into immaturity.

Just like other eras that nestled the good and the bad
times within itself, the name of the Tulip Era, was
one given together by a poet (Yahya Kemal) and a
historian (Ahmed Refik) at the beginning of the 20th
century. Those living during the times of the Tulip Era
were in fact living within it without any knowledge!
Just like it always is, the name was given afterwards.

Poetry, music, communion, the involvement of
women in public life, the increase of wastefulness. The
Ciragan nights, in which thousands of mussel shells
would be lighted up with candles and left to sail in the
waters of the Bosphorus... However, what happened
in the backstages of this era?

For instance, why aren’t the incentives of the Ottoman
administration for the local industry ever spoken of?
Why was there a need for this? The reason for this
was because the factory products of England and
France would pass customs and affect the domestic
market and lead to a crisis for the salesmen of the
Grand Bazaar. Although its influence was limited,
the first waves of the industrialisation of Europe were
slowly being felt. In the face of this danger, Damat
Ibrahim Pasha had initiated an incentive to the
weavers and producers of glazed tiles and moreover,
had even allocated the Tekfur Palace as a factory for
this purpose.

On the other hand, an awakening in scientific activities
can also be observed during the Tulip Era. As a
matter of fact, Lady Montagu, the wife of the English
Ambassador, writes in her letters of how the Turks had
discovered the smallpox vaccination during the Tulip
Era while the English were still ignorant about it.



yata agilmalari, israfin artisi. Binlerce midye
kabugunda yakilan kandillerin geceleri Boga-
zin akintilarma birakildigi Ciragan safalari vs.
Ancak bu devrin goériinmeyen yiiziinde neler
yasandi? Mesela bir stiredir Osmanl yoénetimi-
nin yerli sanayii tesvik ¢cabasinda oldugu neden
giindeme getirilmez? Peki buna neden ihtiyac
duyulmustu? Giinkii artik ingiliz, Fransiz fabri-
ka tirtinleri gtimriik duvarini asip i¢ piyasayi et-
kileyecek, Kapali Cars1 esnafini yerli malini sa-
tamaz duruma diistirecekti. Capi kiiciiktii ama
Avrupa sanayilesmesinin ilk etkileri dalga dalga
geliyordu. Bu tehlike kargisinda Damat [brahim
Pasa dokumacilara, ¢ini imalatcilarina vs. tes-
vik uygulamasini baslatmus, hatta bu amagla
Tekfur Saray1’ni imalathane olarak onlara tahsis
etmisti.

Ote yandan Lale Devri’nde bilimsel faaliyetlerde
bir canlanma goriliir. Nitekim Ingiliz sefirinin
hanimi Lady Montagu Tiirklerin Lale Devri’nde
cigek agisini bulmus olduklarini ama Ingilizle-
rin bundan habersiz olduklarini Mektuplar’ inda
anlatir.

Ote yandan bu dénemde matbaanin kuruldugu
ve Levni’'nin tablolarinda gérdtigtimiiz gibi sa-
nat anlayisinda somuta yénelme egiliminin bag-
ladig1 sdylenmelidir. ibrahim Miiteferrika’nin
matbaasi ile paralel bir kiiltiirel ciceklenme,
yine Damat Ibrahim Pasa’nin bagini ¢ektigi ter-
ciime faaliyetidir ki, bizde demokrasiden ilk
bahseden kitabin yazari da Miiteferrika’dir. Ta-
rih, cografya, sozliik, haritacilik gibi alanlarda
basilan kitaplarla kisa siireli de olsa matbaanin
faaliyete gecmesi Osmanli/islam diinyas1 agi-
sindan 6nemli bir degisimi haber vermektedir.

Sanatta somuta yonelme dedik, bunun belki
de en carpic1 drnegini, Uskiidar Rabia Giilnus
Sultan (iskele) Camii’'nin yola bakan duvarina
yapilan ¢esmenin aynasindaki stilize degil, so-
mut meyveler (tabaklar1 dahil) adeta mermerin
tizerine “hakk” edilen resim arzusunu ele verir
gibidir. Ancak bu ilgin¢ cesmede daha carpict
olan husus, somutun nattirmorda giden yolda
tabloda degil bir mermer zemin tizerinde, bo-
yanarak degil, mermere islenerek bir kavun ve
kavunun tizerine saplanmis bir bicagin, yani
bir hareketin de goriilmesidir. Boylece artik
cenneti sembolize eden meyvelerden giinliik
hayatin bir pargasi olan serinletici bir meyve-
ye gecerken ayni zamanda onun beseri tarafi-
n1 vurgulayan bir eylemin de mermerin tenine
yansitilmasi gibi bir isleve burtinmiistiir hak-
kaklik sanat.

Velhasil, Lale Devri bir kabuk degistirme, bir
doniistim ve bir i¢ hareketin olusum dénemidir.
Tipki lalenin renklerinin carpiciligi ile icini goz-
lerden gizledigi gibi Lale Devri de parlakligiyla
ic dinyasimni bizden gizlemekte, daha soguk-
kanli ve dikkatli bir yaklasimi talep etmektedir.

» Kubbe, Sultan
Tiirbeleri, 16. ve

17. yiizyil. Ayasofya
bahgesi, Istanbul.

» Dome, Tombs
of Sultans, 16th
and 17th centuries.
Garden of Hagia
Sophia, Istanbul.

Furthermore, we ought to also mention the establishment
of the printery during this time and an inclination
towards the concrete understanding of art as we have
seen in the paintings of Levni. Another cultural blooming
parallel to Ibrahim Miiteferrika’s printery is the
translation activities led by Damat Ibrahim Pasha, while
the first person to have written about democracy in our
culture was Miiteferrika himself. Although the printery
became active for a short time through the printing of
books on topics of history, geography, dictionaries and
mapps, these were all signs of a development within the
Ottoman/Islamic world. We previously touched upon
an inclination towards concrete art styles and one of the
most striking examples of this can be seen at the Uskiidar
Rabia Giilnus Sultan Mosque. The mirror of the
fountain built on the wall overlooking the main road is
not stylised, but seems that the concrete fruits (including
the bowl itself) has “deservedly” achieved its purpose.
However, the more interesting aspect of this fountain is
not the fact that the concrete object is not figured in a
painting but instead engraved onto marble, depicting
the movement of a knife lodged into a melon. As a result,
while moving onto from a friut symbolizing heavens a
freshening fruit of our daily lives, at the same time, the
reflection of stressing the humane aspect with a depiction
of movement onto marble resulted in the modern art of
engraving.

Finally, the Tulip Era was one of changing shells,
a transformation and the formation of an internal
movement. The Tulip Era, just like the striking colours
of a tulip hiding its inner self from gazes, has hidden its
inner world from us and expects us to approach it calmly
and attentively.
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Writing and The Space

25 Yazar [ Author: Omer Erdem ICH Fotografc / Photographer: Onur Aykutlu

AYASOFYA'NIN ONUNDE YIGILMIS, ICERI GIRMEK iCiN SIRASINI BEKLEYEN
ZIYARETCILERI SANSLI SAYMAKTAN BASKA GUZEL SOZ YOK. USTELIK ICERIDE
ONLARI BEKLEYEN BiR YAZI VE UZAY SERGISi VAR. ADI, ASK-I NEBI.

THERE ISNO BETTER WORD TO DESCRIBE THOSE VISITORS WAITING IN LINE FOR
THEIR TURNS TO GET INSIDE AYASOFYA (HAGIA SOPHIA) OTHER THAN 'LUCKY:".
FURTHERMORE, THERE IS AN EXHIBITION ON WRITING AND SPACE WAITING FOR

THEM INSIDE. ITS NAME, 'ASK-I NEBI' THE LOVE FOR THE PROPHET.

apkin yagmur diin geceden beri Istan-

bul’un basini dondtrdii. Magrur ergu-

vanlarin son ciceklerini yere serdi, at
kesfanelerinin yiiztinii aydinlatti. Bogaz’in
derinliklerinden Ayasofya kubbelerine degin
bir 151k ve simsek oyunu ask ile cenk arasin-
da giintinii giin etti; diinti bugitine yaklastirdu.
Boyle bir havada, Ayasofya’nin 6niinde yig1l-
mis, iceri girmek icin sirasini bekleyen ziya-
retcileri sansh saymaktan baska giizel s6z yok.
Ustelik igeride onlari bekleyen bir yazi ve uzay
sergisi var.

Ask-1 Nebi bagh@mi tasiyan sergide, Islam
Cografyasindan pek cok hattat, miizehhip ve
miizehhibenin imzasi var. Ayasofya’nin hay-
ranlik ve merak uyandiran gegitleri, kubbe-
si ve cwviltist altinda, Ahmet Bursali, Giirkan
Pehlivan, Said Abuzerov, Mithat Topag, Cevad
Huran, Mustafa Cemil Efe, Ibrahim Halil Is-
lam, Muhammed Cevadzade, Ali Karavi, Hadi
Kerkuki ve Levent Karaduman gibi pek ¢ok sa-

The coquettish rain has inebriated Istanbul since
last night. It has decked down the final flowers of the
proud redbuds while illuminating the faces of the horse
chestnuts. A game of the lights and thunders from the
depths of the Bosphorus to the domes of Hagia Sophia
have gallavanted between love and war; bringing
yesterday closer to today. Under such weather as this,
the only word to describe those visitors waiting in line to
get into Hagia Sophia can be ‘lucky’. Furthermore, there
is an exhibition of writing and space waiting for them
inside.

The works of many calligraphers and illuminators from
Muslim geographies can be found at this exhibition titled,
“The Love for the Prophet’. It is possible to come across
the works of many artists such as Ahmet Bursaly, Giirkan
Pehlivan, Said Abuzerov, Mithat Topag, Cevad Huran,
Mustafa Cemil Efe, [brahim Halil Islam, Muhammed
Cevadzade, Ali Karavi, Hadi Kerkuki and Levent
Karaduman, under the passages, dome and chirpings of
the admirable Hagia Sophia. We ought to state that the
dominating atmosphere of the exhibition is one related to
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» Hattatlar:
Cevad Huran ve
Said Abuzeroglu.
Hat cesidi: Nesih-
Muhakkak.

» Calligraphers:
Cevad Huran and
Said Abuzeroglu.
Type: Naskh-
Muhaqqag.

nat¢inin ¢alismasini gormek miimkiin. Sergi-
ye hakim olan duygunun duyus ve istif 6zgiir-
ligt oldugunu soylemek gerekir. Bu gorkemli
mekAana dzenircesine, bilindik klasik istiflerin
ve boyutlarin disinda, bir yoniiyle popiiler bir
yonlyle arayisel, 6zt askla dolu, genelin goz
ve gonliinii oksamaya aday bir diizenleme bu.

Her sanat dalinda oldugu gibi klasik islam sa-
natlarinda da uzay poetik oldugu kadar este-
tik bir meseledir ve eski yeni, klasik modern
catismasi hep devam eder. Modern sanatlarin
getirdigi imkanlarla degil, ayn1 zamanda Islam
sanatinin poetik ¢ziinde ve geleneginde sakli
coklu atilim sirr1 elbette her devirde geng sa-
natcilar tarafindan miras edinilir. Bubaglamda
Cevad Huran ile Said Abuzerov’un ortak imza
attiklar1 besmele-i serif bir yandan cizgileriyle
klasik tisluba gontilden selam verir, ama asil
keskin ve diri atilimiyla gelecege g6z kirpar.
Sergiyi hazirlayan zihin, klasik olan1 hatirlat-
maktan ¢ekinmezken asil uzay yorumunu ali-
silmisin disindaki istiflerde disa vurur. Yazi ile
somutlanmis Kabe figiirleri, magara ve 6riim-
cek, lale, bir saltanat kayigi kararlihgiyla ze-
minde yol alan calismalar buna 6rnek.

Levent Karaduman ve Giirkan Pehlivan gibi,
serbest istif ve gorsellik ile klasik sanatin bag-
lami arasinda gidip gelen ¢calismalar: 6zellikle
anmak gerek. Ibrahim Halil Islam imzal istif-
lerin vavlar ile kurdugu elektron ile sihir, biiyti
ile gorsel askinlik arasindaki gecisleri de an-
mal1. Ayni sekilde, Glirkan Pehlivan imzali, dis
yiizeyi kafi cemberle kusatilmis; icte vavlarin
kalp atislariyla birbirini selamlamasi, bugiin-
kit Islam yazisinin 6z ile ¢agdas yorum ara-
yislarini disa vurdugu st sunumlar sayilmali.
Boylesi ¢calismalarda tezhibin azalan etkisi bir
soru, hatta sorun mu diistinmeye deger.

Hat sanat1 hakkinda hicbir bilgisi olmayan ve
diinyanin her yanindan gelip de bu mekanda
birlesen insanlar i¢in sasirtici oldugu kadar
hayranlik verici bir sergi oldugunu gozlemle-
mek icin, gozlerinizi kapayip, farkl farkl dil-

perception and arrangement of letters. The grand venue,
distant to classical arrangements and dimensions, in one
aspect familiar, in another resourceful, its essence being
full of love, the arrangment is candidate to caress the eyes
and hearths of general audiences.

Just like in every field of art, space is poetic as well as
being aesthetic within the classical Islamic arts while,
the old-new and classical-modern conflict still continues.
Surely, the secret of multiple approaches hidden within
the poetic essence of Islamic arts and traditions has
always become inherited by young artists during each era
and not through the opportunities of the modern arts. In
this sense, the shared work, Basmala composed by Cevad
Huran and Said Abuzerov greets the classical style with
its lateral lines yet, blinks to the future with its sharp and
lively approach. While the mind behind this exhibition is
not hesitant in reminding one of the classics, at the same
time, it externalises the interpretation of space in an
extraordinary manner. The figures of the Kaabah, which
has been rendered solid in writing, and the caves, spider,
tulips and all the other Works that sail on the floor with
the determination of an imperial caique are all samples

of such styles.

It is crucial to mention calligraphers such as Levent
Karaduman and Giirkan Pehlivan, whose works
undertake a journey between a free style compilation
and visual approach together with classical art. The
works of Ibrahim Halil Islam, which illustrates a
transition of magic and electrons between the letter
‘vav’ and transendency of magic and visuality, ought
to be mentioned as well. Likewise, the greetings of the
letter ‘vav” with heartbeats, surrounded with cufic loops
presented by Giirkan Pehlivan, ought to be considered
one of the greatest exhibits in which the Islamic
calligraphy is externalised through a style of seeking
essence and modernity. In such works as these, whether it
is a question of lessening the influence of gilding or rather
a problematic issue, is worth considering.

In order to observe the sense of wonder in the visitors,
who have no prior knowledge about the art of calligraphy
and have come from all corners of the world, it is sufficient
for you to simply close your eyes and listen to the words



lerden yiikselen hayret sozciiklerini duymak
yeterli. Patlayan flaslar, susmayan cep telefo-
nu sesleri, selfie giiliiciikleri de cabasi... Belli
ki bugiin diinyanin farkl: tilkelerinde yasayan
hattatlarin ortak peygamber sevgisi duyusu-
nun sadece bir parcasi, fragmani bu sergi. Ca-
girdig1 potansiyel stiphesiz daha ileride.

Ayasofya civiltisinin, yagmur ve ara sira gim-
sek aydinlanisin altinda, yazinin cagrisi zama-
nin sonsuzluguyla birlesir. Daralip genisleyen
vavlar, ait oldugu cerceveden cikip merakl
bakislarin arasina karigacakmis gibi canli sii-
liis gecisler, “ben buradayim ben buradayim”
diye sessizce fisildayan bezemeler, giilden ka-
ranfile uzanan ciceklenisler bu uzayin envan-
terini durmaksizin zenginlestirirler. Sergiden
disar1 cikip da, Sultanahmet meydaninda,
Osmanli mirasi eserlere yonelenler, az 6nce
sergide gordiikleri yazilarin hangi tarihsel de-
rinlikten ve hangi yasam tasavvurundan ¢ikip
geldigine de bir kez daha inanirlar. Yagmur, at
kestanesi ve erguvan serpintileri de bu uzaya
coktan dahildirler...

10 HAZIRAN'A KADAR

Kur’an tilavetiyle baslayarak bir ilke sahiplik
yapan Ayasofya’daki Ask-1 Nebi sergisinde
geleneksel Islam sanatinin 6nemli eserlerine
yer veriliyor. Déneminin ekol hattatlar tara-
findan yazilmus hilye-i Serifelerin énemli 6r-
nekleri, 10 Haziran 2015’e kadar ziyaret edile-
bilecek. Gegtigimiz yil Ayasofya’da acilan hat
sergisi sanat cevreleri tarafindan yogun bir ilgi
gormiis; ti¢ ay icerisinde yaklasik bir milyon
kisi tarafindan ziyaret edilmisti. Bir de uyari-
miz var: Ayasofya, 25 Mayis’ta 12.00 ile 19.00
saatleri arasinda tahsis sebebiyle kapali ola-
cak. Bilgi icin: www.ayasofyamuzesi.gov.tr

of amazement rising in various languages. The flashes,
never-ending cellphone tunes and the selfie smiles... It
is evident that this exhibition is simply one part and
fragment of the perception of the mutual love for the
Prophet of the many calligraphers living in different parts
of the world. Its potential surely lies further ahead.

The chirpings of Hagia Sophia reunites with the call
of writing and infinity of time under the rain and
illumination of the thunderstorms. The shrinking
and expanding letters of vav’, the lively thulus-style
transitions that seems like it will take a step out of the
frames and mingle with the curious onlookers, the
adornments that clearly stand out, the recumbent roses
and carnations, continuously enrichen the inventory of
this space.

Those, who take a step from the exhibition to the
Sultanahmet arena and head towards the works of the
Ottoman heritage, will believe exactly which historical
depth and description of life those writings they observed
in the exhibiton came from. The rain, horse chestnuts
and redbud scatterings would have already become
inclusive in this space...

UNTIL JUNE 10TH

“The Love for the Prophet’ Exhibition at Hagia Sophia,
which has begun with the recitation of the Quran,
includes the most prominent works of traditional Islamic
art. The important examples of the Hilye-i Sharif (the
description of the Prophet Mohammad), which have
been written by the most prominent calligraphers, can be
visited until June 10, 2015. The calligraphy exhibition
that had been opened last year at the Hagia Sophia had
attracted much attention, and was visited by almost 1
million people in a period of three months. We would also
like to inform you that the Hagia Sophia will be closed on
May 25th, between the hours of 12.00-19.00. For more
information, please visit www.ayasofyamuzesi.gov.tr.

» Hattat: ibrahim
Halil Islam.

Hat cesidi: Siiliis-
Nesih.

> Calligrapher:
Ibrahim Halil Islam.

Type: Thulth-Naskh.
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100. Yilinda Sehrin Tivatrosu

Daridhedani

The 100Th Anniversary of The City Theatre

Leaseseseeeetemenay,
..........
,,,,,,,
....
o

&5 Yazar [ Author: Gilcan Tezcan

HEM DOGU HEM BATI'NIN KULTUREL BiRiKiMiNi, ZENGINLIGiINi RUHUNA SiNDIREN,
REPERTUVARINA YANSITAN VE BUNU 100 YIL BOYUNCA AYNI INANC VE KARARLILIKLA
SURDUREN BIR YAPI DARULBEDAYI; YANi GUZELLIKLER EVi, BUGUNKU ADIYLA iSTANBUL
BUYUKSEHIR BELEDIYESI| SEHIR TiYATROLARI...

DARULBEDAY! IS AN INSTITUTION THAT HAS BOTH AN EASTERN AND WESTERN
CULTURAL ACCUMULATION, SATURATING ITS ABUNDANCE IN ITS SOUL AND CULTURAL
ACCUMULATION, SATURATING ITS ABUNDANCE IN ITS SOUL AND REFLECTING THIS WITHIN
ITS REPERTOIRE WHILE CONTINUING THIS FOR 100 YEARS WITH THE SAME FORM OF FAITH
AND DETERMINATION; IN OTHER WORDS, THE HOUSE OF BEAUTIES, TODAY IS KNOWN AS
THE ISTANBUL METROPOLITAN MUNICIPALITY CITY THEATRES. ..

B Fotograflar / Photographs: Istanbul Biytiksehir Beledivesi Sehir Tivatrolart Arsivi / Archive of Istanbul Metropolitan Municipality City Theatres
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lkemizde Batili anlamda tiyatronun en
l | koklii kurumu olan Dartilbedayi’nin

kuruldugu topraklar, aslinda tiyatroya
hi¢ de yabanci degil. Anadolu’da tiyatronun
gecmisi cok eskilere dayaniyor. Antik tiyat-
ronun temellerinin atildigi, sozli kiltiirtin
hakim oldugu Anadolu geleneginde seyirlik
oyunlar, ortaoyunu, meddah ve golge oyunu
Osmanli’'nin son dénemlerine kadar varligin
stirdtiriir. Cumhuriyet’ten sonra da bir donem
devam eden geleneksel seyirlik oyunlar, zaman
icinde eski etkinligini kaybetmeye baslar.

Buna kargilik Osmanli Imparatorlugu’nun Ba-
tihlasma cabast icinde gecen son iki yiizyilin-
da, Istanbul’da ¢ogunlukla gayrimislimler ta-
rafindan yapilmaya baslanan Bati tarzi tiyatro,
Saray tarafindan da desteklendigi icin savas ve
isgal yillarina ragmen ciddi anlamda ilgi gor-
meye baglar.

Osmanli Devleti’'nin son dénemlerinde 6de-
nekli tiyatro kurma cabalar1 goriilse de kamu
kurumu olarak hizmet etmeKk tizere kurulan ilk
tiyatro, 1914’te temelleri atilan Dariilbedayi;
yani bugiinkii adiyla istanbul Biiyiiksehir Bele-
diyesi Sehir Tiyatrolari olur.

Operator Cemil Topuzlu, 1912’de Istanbul Seh-
remaneti’ne; yani belediye baskanligina gelin-
ce yapmay1 planladigi islerin basinda bir tiyatro
konservatuvari kurmak vardir. Konservatuvari
kurmak icin Fransiz tiyatro adami Mosyd An-
toine’1 Istanbul’a davet eder. 17 Haziran 1914’te
Antoine ile mukavele imzalanir ve ilk tahsisa-
t1 gonderilir. Dariilbedayi Osmani ad1 verilen
konservatuvar icin bir talimatname hazirla-
yan Antoine, 1914’te Birinci Diinya Savasi’nin
baslamasiyla birlikte tilkesine doner. Yoluna
Antoine’siz devam eden Sehir Tiyatrolar1, ¢o-
gunlukla Bati’dan adaptasyon oyunlarla perde
acar. Tiyatro eglencelik bir seyirlige doniistir.

YUzU BATIYA DONUK OSMANLI

Ayni zamanda Tirk sinemasinin da kurucu
isimlerinden olan Muhsin Ertugrul’'un 1927
yilinda genel sanat yonetmeni olarak S$ehir
Tiyatrolar’'nin basina gecmesiyle, tiyatroda
uzun soluklu bir maraton baslar. Yapisal so-
runlari bir tiirlii ¢éziillemeyen Dariilbedayi’nin
1931’de resmen belediyeye baglh bir birim hali-
ne gelmesiyle sanatcilar, Istanbul Belediyesinin
ticretli ve resmi memuru olarak maas almaya
baslarlar.

Esasen kurumun varlik sebebi, sanat icra et-
menin yani sira, Batili yasam tarzini ve genc
Cumbhuriyet’in degerlerini halka benimset-
mektir. Muhsin Ertugrul, siklikla bu milletin
ancak tiyatro ile egitilebilecegini vurgular, sa-
dece oyuncular icin degil seyirciler icin de kat1
kurallar koyar. Almanya ve Rusya’da edindigi

» Cyrano de
Bergerac, 1958-
1959 (ustte).
Muhsin Ertugrul
(1892-1979).

» Cyrano de
Bergerac, 1958-
1959 (over).
Muhsin Ertugrul
(1892-1979).

Dariilbedayi, long-established theatre institution in
the western sense, is in fact proof that theatre is not
foreign to us. The history of the theatre in Anatolian
lands actually goes way back in time. The Anatolian
tradition, in which the foundations of ancient theatre
had been set and a verbal culture was dominant,
theatre continued its existence with its theatrical
plays, light comedy shows, public storytelling and
shadow shows, until the end of the Ottoman era. The
traditional theatrical plays, which continued for a
certain period of time following the establishment of
the Republic, begun to lose its former efficiency over
time.

On the contrary, the final two centuries of the
Ottoman Empire, which was spent with efforts of
westernization, becomes a period when the western-
style theatre plays are supported by the Palace and are
undertaken mostly by the non-muslim populations in
Istanbul, gaining significant attention despite the on-
going wars and occupations.

Although efforts of establishing well-funded theatres
during the final years of the Ottoman Empire is
evident, Dariilbedayi established in 1914, becomes
the first theatre as a public institution. In other words,
it becomes what is known today as the Istanbul
Metropolitan Municipality City Theatres.

Once Cemil Topuzlu is appointed as the Mayor of
Istanbul in 1912, one of his first priorities was to
establish a theatre conservatory. He invites Monsieur
Antoine, a French theatre actor, to Istanbul for the
purposes of establishing this conservatory. A protocol
agreement is signed on June 17, 1914 with Antoine
and the first allowance is granted. Antoine sets the
guidelines for the establishment of the conservatory,
which is named Dariilbedayi Osmani (The Ottoman
Theatre). However, he returns back to his country in
1914 when World War I begins. The City Theatres,
which continues on this journey without Antoine, sets
off with plays adapted mostly from the West. Thus,
theatre becomes a form of entertainment.

THE OTTOMANS FACING THE WEST

At the same time, with the appointment of Muhsin
Ertugrul, also known as the founding father of Turkish
cinema, becomes the general art director of the City
Theatres in 1927, a long journey of the theatre sets
off to a long marathon. With Dariilbedayi becoming
an official unit of the Municipality in 1931, due to
its unsolvable structural issues, they begin to work as
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» Tiyatro oyuncusu
Cahide Sonku
(1919-1981).

» A theatre actress
Cahide Sonku
(1919-1981).

tecriibeler ve sanat birikimini tiyatroya yansi-
tan Muhsin Ertugrul, bu anlamda Sehir Tiyat-
rolart icin bitytik bir sanstir. Ancak o donemler
Direklerarasi’nda seyircinin ragbet ettigi ge-
lenek tiyatrosu Sehir Tiyatrolar1 catisi altinda
kendine yer bulamaz. Oyuncularin pek cogu-
nun gecmisinde gelenek tiyatrosu olsa da ku-
rumun rengi Batili bir tiyatro olarak belirgin-
lesir.

Tiyatro tarihimizde pek cok ilke imza atan Muh-
sin Ertugrul, Sehir Tiyatrolarinin Istanbul’un
merkeze uzak bolgelerinde de sahne acmasin
saglar. Seyirciyi salonlara cekecek repertuvar-
lar olusturmak icin operetlere agirlik verirken
donemin usta yazarlarini oyun yazmalar1 ko-
nusunda yiireklendirir, oyun yazmalar: tale-
binde bulunur. Tivatroyu kahvehanelere kadar
gotiirerek halkin bu sanati sevmesini saglar.
Sehir Tiyatrolarini kimlerin yonettigi ve re-
pertuvari belirleyen edebi kurulun kimlerden
olustugu her donem tartigma Kkonusu olur.
1914’ten 1925’lere kadar cogunlugu gazeteci
ve yazarlardan olusan, i¢lerinde doktor, tesri-
fat umum mudird, tticcar, hariciyeci, maliye
miistesar1 gibi mesleklerden isimler idari ve
edebi heyette gorev yapar. Bunun anlasilabilir
bir gerekcesi vardir. Dartilbedayi kuruldugu
yillarda Ahmet Fehim ve Minakyan Efendi’den
bagka tecriibeli, tiyatro bilir sanatkar yoktur.
Belediye kacinilmaz bir bicimde yeni kurulan
bu tiyatro kurumunun edebi ve idari heyetini
Avrupa gormiis okur ve yazarlardan olustur-
mak zorunda kalir.

Muhsin Ertugrul’un genel sanat yonetmenligi
yaptig1 donemde Dariilbedayi ciddi bir gelisim
gosterir. Oyun seciminde gozetilen titizlik, ilk

the official government officers on the payroll of the
Istanbul Municipality.

Apart from the purpose of the institutionwas artistic
production, it also aimed to encourage the community
to adoptthe Western lifestyle and thevalues of theyoung
Republican system. Muhsin Ertugrul emphasises that
people could only be educated with theatre, and thus
begins to implement strict rules to the audience and
not only to the performers. Muhsin Ertugrul, who
reflects his experiences and artistic accumulations
he gathered from Germany and Russia, is seen as a
great opportunity for the City Theatres. However, the
City Theatres cannot get a foothold in comparison to
the popularity and succes of the traditonal theatre of
Direklerarasi. Although most of the performers have
a traditional theatre background, the institution’s
image carries the identity of western theatre.

Mubhsin Ertugrul, who has led the way in the history
of our theatre, ensures that the City Theatres also open
branches in the distant locations of the city centre.
While he concentrates on operas for his repertoires
for the purposes of drawing more audiences, he
encourages the prominent authors of the era to write
playscripts. He even brings theatre to the traditional
coffee houses and achieves to create public interest.

A question of who governs the City Theatres,
determines the repertoire and who the literary board
consists of has always become a topic of discussion
duringevery era. Between theyears of 1914 until 1928,
many journalists, authors, doctors, protocol directors,
tradesmen, ambassadors, finance undersecretaries
work within the administrative and literary boards.
There was a logical reason for this. During the years
when the Dariilbedayi was established, there wasn "t
any other experienced personed in theatre apart
from Ahmet Fehim and Minakyan Efendi. The
Municipality, therefore, had no other choice but to
form its administrative and literary boards with those
who had seen Europe.

Dariilbedayi shows promising development during
those years when Muhsin Ertugrul is the general
art director. The rigour displayed in the choice of
plays, the first time performances of children shows,
the successful implementation of musical plays,
the literature performances, the establishment of a
new theatre school, the organisations for students
and government officials, the Anatolian tours, the
theatre plays in the rural areas and the opening of
new theatres all take place during his years. Muhsin
Ertugrul becomes the only man of the Dariilbedayi,
who works in harmony with the flow of the political
course of events.

THE TURBULENT YEARS

After Muhsin Ertugrul’s term, Max Meinecke is
appointed as “the director-general” of the City Theatres
in 1952. The City Theatres, which had been founded
by the hands of the French, continues its existence with



kez ¢ocuk oyunlarinin oynanmaya baslanmasi,
miizikli oyunlarin basarili uygulamalar1, edebi-
yat matineleri, yeni bir tiyatro okulunun acil-
masl, 6grenci ve memur matinelerinin diizen-
lenmesi, Anadolu turneleri, sehrin kenar ma-
hallelerine tiyatro gotiiriilmesi ve yeni sahneler
acilmas gibi 6nemli ¢alismalar bu dénemde
gerceklesir. Muhsin Ertugrul, tilkenin siyasal
gidisatina denk diisercesine Dariilbedayi’'nin
tek adamudir.

CALKANTILIYILLAR

Muhsin Ertugrul’un gidisinden sonra Sehir Ti-
yatrolarinin basina, 1952 yilinda, Max Meine-
cke “bagyonetmen” olarak atanir. Bir Fransiz
yonetmen eliyle kurulan Sehir Tiyatrolar1, bir
stire de Alman yonetmenin idaresinde perde
acar. Muhsin Ertugrul, 1959 yilinda yeniden
kurumun genel sanat yonetmenligine atanir.
Bu dénemde Rumeli Hisar1’n1 acik hava sahne-
sine dontistiiren Ertugrul, Hamler ve diger kla-
sikleri genclerden olusan yeni bir ekiple sah-
nelere tasir. Sehir Tiyatrolari’nda, 1966’ya ka-
dar stirecek ve “altin ¢ag” olarak adlandirilan
donem yasanir. 1964 yilinda Bertold Brecht’in
Sezuan’wn lyi Insam adl1 oyununun sahnelenmesi
komiinizm propagandast yapildig1 gerekgesiy-
le protestolara neden olur ve bu tartigmalarla
baslayan stire¢, 1966’da Ertugrul’un gorevine
son verilmesine yol acar. Sehir Tiyatrolarina
yeni bir umut olarak alinan ve altin ¢ag yasatan
gengler, daha o yillarda kurumun zihinsel kod-
larina “ideolojik” bir kimlik giydirmeye baslar.
Busiirecle birlikte Muhsin Ertugrul, 6grencileri
tarafindan tiyatrodan uzaklastirilir.

1980’lerde bir gerileme dénemine giren Sehir
Tiyatrolari, Gencay Giiriin’iin yonetime gelme-
siyle yeniden eski hareketli giinlerine doner.
Gencay Gurtin, Sehir Tiyatrolarinin operet ge-
lenegini canlandirarak, Cemal Resit Rey’in Lii-
kiis Hayat mizikalini sahneye koydurur. Oyun
yaklasik 30 yil perde acar. Istanbul Efendisi, Sark
Dis¢isi, Kesanli Ali Destai gibi oyunlar her do-
nem Sehir Tiyatrolarinin salonlarimi doldurur.
Gencay Giiriin sonras! tiyatroda yine ideolojik
yapilanmalar sanatin geri plana atilmasina yol
agar.

100 yillik kuruma yakisir yenilenmis bir reper-
tuvarla perde acan tiyatro, 100. yilini da Ce-
mal Resit Rey Konser Salonu’nda yerli ve Batili
miizikallerin sarkilarinin seslendirildigi 6zel
bir geceyle kutladi. Yine 100. yil kutlamalar
kapsaminda kurucu Muhsin Ertugrul konulu
bir sempozyumla bitytik ustanin tiyatroya kat-
kilar1 konusuldu. Sehir Tiyatrolar1 bugiine dek
oldugu gibi bundan sonraki dénemde de hem
[stanbullularin hem de sehre kiiltiir ve sanatla
soluklanmak i¢in gelenlerin ilk adresi olmaya
devam edecek.

a German director. Muhsin Ertugrul, once again,
is appointed as the general art director in 1959.
Ertugrul, who transforms the Rumelian Fortress
into an open air theatre, brings the play ‘Hamlet’
and other classics with a new and young team. The
“golden age” of the City Theatres is lived until the
year 1966. With the staging of Bertold Brecht’s
play “The Good Person of Szechwan’ in 1964, many
protests take place claiming this play is communist
propoganda. These times cause much heated debate
and lead to Ertugrul being fired in 1966. The youth,
who are employed in these theatres with new hopes,
attempt to indoctrinate an “ideological” identity to
the mental codes of the institution. With this course,
Muhsin Ertugrul is distanced from the theatre by his
own students.

The City Theatres, which enter an era of decline in
the 1980s, returns back to its active days with the
appointment of Gencay Giiriin to its administration.
Gencay Giiriin revives the traditions of opera
within the City Theatres and adopts Cemal Regit
Rey’s musical ‘High Living’ to theatre. This play
is performed for almost 30 years. Plays like “The
Gentleman of Istanbul’, “The Dentist of the Orient’,
“The Epic of Ali of Keshan’, regards of the period
of time ensures the highest level of interest by the
audiences. However, ideological structurings, in the
post-following Gencay Giiriin, once again causes art
to decline tremendously.

The theatre, which opens its curtains with a
repertoire suitable for an institution of 100 years,
has recently celebrated its 100th anniversary at
the Cemal Resit Rey Halls with local and western
musicals. Furthermore, within the events of the
100th anniversary celebrations, a symposium on the
contributions of Muhsin Ertugrul to theatre were
discussed. The City Theatres, just like it has been in
the past, shall continue to be the first address of the
Istanbulians and others to breathe in the city with
culture and art.

» Liikiis Hayat
oyunundan bir
sahne (1984-1985).

>» A scene of
Turkish theatre
play, named ‘High
Living/Liikiis Hayat’
(1984-1985).
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Osmanli Mizaht Kosova'da

Ottoman Humour In Kosovo

&5 Yazar | Author; Bilent Ucpunar

PRISTINE YUNUS EMRE ENSTITUSUNDE ACILAN OSMANLI MiZAH GAZETELERI SERGISI
YOGUN iLGI GORUYOR. 1870 iLE 1922 TARIHLERI ARASINDAKi MiZAH ANLAYISINI
GOZLER ONUNE SEREN ETKINLIK, 31 MAYIS 2015'E KADAR DEVAM EDECEK.

THE OTTOMAN HUMOUR NEWSPAPERS EXHIBITION HELD AT THE PRISHTINE YUNUS
EMRE INSTITUTE HAS BEEN DRAWING INTENSE ATTENTION. THE EXHIBITION, WHICH HAS
BEEN DEPICTING THE SENSE OF HUMOUR BETWEEN THE YEARS OF 1870 AND 1922,
WILL CONTINUE UNTIL MAY 31, 2015.

osova’nin kiiltiir sehri Pristine Yu-
B nus Emre Enstitiisti'nde acilan sergi-

de, Osmanli yayin diinyasindaki mi-
zah anlayisin1 gozler 6niine seren toplam 67
eser yer aliyor. Balkanl gazeteci, yazar ve
mizah ustalarinin bulusma adresi haline ge-
len organizasyonu ziyaret edenlerden biri
de Kosova Karikatiiristler Dernegi Baskamn
Agim Krasniqi oldu. Etkinlige arsivi ve eser-
leriyle katilan Turk karikatiirliniin 6nemli
isimlerinden Alperen Koseoglu da “Osman-
i Mizah Gazeteleri” hakkinda bir konferans
verdi. Koseoglu'nun etkinlik kapsamindaki
konusmasindan bir béliim sunuyoruz sizlere:
“Tarkiye’nin Cumhuriyet dénemini asan bir
mizah gecmisi var. 1870’1i yillardan gliniimii-
ze 850’den fazla siireli yayin mevcut. Mizah,
Osmanli geleneginde ve oncesinde hep olan
bir seydi. Keloglan, Nasreddin Hoca, Karagoz
ile Hacivat, hatta 6ncesinde Dertli ile Garip...

There are 67 displays illustrating the sense of humour
within the Ottoman publishing world at the exhibition
held at the Yunus Emre Institute of Kosovo s culture city
Prishtine. Agim Krasniqi, the President of the Association
of Kosovo Cartoonists, is amongst the visitors of the
organisation which has brought many Balkan journalists,
authors and masters of humour together. Alperen
Késeoglu, a prominent name of Turkish caricatures,
who was at the event with his own archives and works,
delivered a conference on “The Ottoman Humour
Newspapers”. We would like to share a part of Koseoglu ’s
speech with you:

“Turkey has a history of humour that surpasses the years
of its Republican era. There currently are more than 850
publications since the 1870s. Humour was something
which had always existed within the Ottoman tradition
as well as before it. For instance, Keloglan, Nasraddin
Hodja, Karagoz and Hacivat and even Dertli and Garip
from way before those times... During the 1830s, Sinasi
had published some newspapers. In 1850, the newspapers



1830’1lu yillarda Sinasi birka¢ gazete c¢ikardi.
1850’de Meruh ve Bogbogaz gazetesi yayinlan-
di. Bunlar ilk denemelerdi ve Osmanlica degil
Ermeniceydi. Karikatiir ise Osmanli basinina
1860’larda geldi. istanbul ve Terakki isimli giin-
litk gazetelerde yayimlandi. ilk mizah gazete-
sinin cikisi ise 1870’te gerceklesti. Bunu ¢ika-
ran da Kayserili bir Rum olan Teodor Kasap’t1.
Tesadiifen tanistig1 bir Fransiz subay1 vasita-
siyla Paris’e giden ve orada egitim alan Kasap,
1870’li yillarda tekrar Istanbul’a dénerek Diyo-
Jjen gazetesini ¢cikardi. Boylece Osmanli mizah
basinin tarihi baslamis oldu. Sonra Kahkaha
gazetesinde ilk Tirk karikatiristi Ali Fuat
Bey’in ¢izimlerini goriiyoruz. O giine kadar
daha cok gayrimiuslimler karikatiir ¢iziyor-
du. 1908-1912 doneminde 200’den fazla ya-
yin goze carpiyor. Bunlarin 105’i mizah ga-
zetesi. Bu, o zamanlar mizah geleneginin ne
kadar gelismis oldugunu gosteriyor. Bunlar
genelde iki yaprak halinde yayimlanan der-
gilerdi. Ancak sekiz sayfa ¢ikan gazeteler de
oldu. Cogu gazete o giiniin baski teknolojisine
bagl olarak siyah - beyazdi. Bununla birlik-
te Davul gibi renkli basilan, Avrupai diizey-
de yayimlanan dergiler de vardi. Esek isimli
gazetenin ise 25 binlik tiraja ulastig1 bilini-
yor. Bu dergilerin yayincilarina baktigimizda
Tiirk edebiyatindan 6nemli isimleri de gorii-
yoruz. Hiiseyin Rahmi, Bosbogaz isimli der-
giyi cikarmus. Incili Cavus isimli dergide ise
Mahmut Nedim’in imzasi var. Karikatiirler
gecmis donemler hakkinda iyi bir kaynaktir.
Ayni zamanda bir aynadir.”

Meruh and Bosbogaz were published. These were the first
attempts and in fact, were not in the Ottoman language
but in Armenian. At the same time, cartoons entered the
Ottoman press during the 1860s and were published
in the daily newspapers of Istanbul and Terakki. The
publishing of the first humour newspaper took place in
1970. The individual, who had published it, was a Greek
from Kayseri by the name of Teodor Kasap. Kasap,
who had coincidentally met a French military officer
and had left for Paris for an education, returns back to
Istanbul during the 1870s and published the newspaper
Diyojen. With this, the beginning of the Ottoman humour
publications had set off. Later on, we see the illustrations
of the first Turkish cartoonist Ali Fuat Bey in the
Kahkaha newspaper. Up until that day, it was mostly the
non-Muslims who had been in this business. There are
more than 200 publications between the years of 1908-
1912. 105 of these publications are humour newspapers.
This is proof of the fact that the tradition of humour was
widespread during those times. These were generally
magazines that were 2-pages in print. However, at times,
there were 8-page newspapers too. Most newspapers were
in black and white due to the printing technologies of the
time. With this, there were also magazines published in
colour with European standards like Davul. It is also
known that the newspaper called Esek had reached
a circulation of 25,000. When we take a closer look
at the publishers of these magazines, we may see the
prominent names of Turkish literature. It was none other
than Hiiseyin Rahmi, who had printed the magazine
Bosbogaz, while Mahmut Nedim had published the
magazine Incili Cavus. Caricatures are a useful resource
in regards to attaining knowledge about the past times. At
the same time, they are like mirrors”.

» Karikatiir,
Osmanli basinina

1860'larda geldi.

» Cartoons entered
the Ottoman press
during the 1860s.
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“Hazir Misiniz?

ARE YOU READY TO SET THE CLOCK TO TANPINAR?

25 Yazar [ Author; Ozge Uysal

YUNUS EMRE ENSTITUSUNUN DESTEGIYLE
GERGCEKLESTIRILEN 7. ITEF iISTANBUL TANPINAR
EDEBIYAT FESTIVALI'NIN BU YILKI TEMASI, “SEHIR
VE SINIRLAR” OLARAK BELIRLENDI. TURKIYE'DE
DUZENLENEN “ILK ULUSLARARASI EDEBIYAT
FESTIVALI" OLAN ITEF, BUGUNE DEK 47 ULKEDEN
400'UN UZERINDE YAZARI AGIRLADI.

THE 7THITEF ISTANBUL TANPINAR LITERATURE
FESTIVAL, ORGANISED WITH THE SUPPORT OF
_ THE YUNUS EMRE INSTITUTE, HAS DETERMINED
THE THEME FOR THIS YEARIS EVENTS AS

“THE CITY AND BORDERS". ITEF, WHICH IS "THE
FIRST INTERNATIONAL LITERATURE FESTIVAL"
ORGANISED IN TURKEY, HAS HOSTED MORE THAN
400 AUTHORS FROM 47 DIFFERENT COUNTRIES UP
UNTIL TODAY.
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yine birbirinden ilgin¢ konular ve dopdo-

lu bir programla edebiyatseverlerin huzu-
runda. Bugiine kadar 80’den fazla etkinlige ev
sahipligi yapan festival, halka acik ve {icretsiz
olarak gerceklestiriliyor. Okurlar, diizenlenen
soylesilerde sevdikleri ya da yeni kesfedecek-
leri yazarlarla bir araya gelme sans1 yakaliyor-
lar. Festivalin “profesyonel bulusmalar” aya-
g1 yazarlar, yayimncilar, ajanslar, ¢evirmenler,
gazeteciler, edebiyat fonu yoneticileri, festival
koordinatorleri ve yaymecilik atesine kapil-
mis olan herkes i¢in bir bulusma noktasi olma
ozelligi tasiyor. ITEF sadece Istanbul’da degil;
Ankara’dan Erzurum’a, izmir'den Konya ve
Bursa’ya bircok sehirde etkinlikler gercekles-
tiriyor.

ITEF, 4-10 Mays tarihleri arasinda yapilacak,

BU YIL NELER VAR?

Festival etkinlikleri BB Atatiirk Kitapligi, Yu-
nanistan Istanbul Bagkonsoloslugu - Sisma-
noglio Megaro ve KargArt’ta gerceklestirilecek.
ITEF 2015’in yazarlarina gelince... Kitap Hirsizi,
Hi¢, Kopekler Agladiginda gibi cok satan kitapla-
rin yazarl Markus Zusak, yazim stirecini ve il-
ham kaynaklarimi okurlariyla paylasacak. Ede-
biyanin Tagradan Manifestosu kitabin1 derleyen
Editor - Akademisyen Mesut Varlik ile Yozgar
Blues ve Uzak Ihtimal filmlerinin senaristi, Yazar
Tarik Tufan 5 Mayis Sali glinti Sismanoglio Me-
garo’da “Biiyiik Kasaba Kii¢iik Sehir: Tagra Uze-
rine” isimli soyleside bir araya gelecek. ITEF, 24
saat acik olan IBB Atatiirk Kitapligi ile birlikte
edebiyatseverlere sira dis1 bir deneyim sunuyor.
Saatler gece yarisini gostermeden hemen once,
Ahmet Hamdi Tanpinar’in diinya klasikleri ara-
sina girmis eseri Saatleri Ayarlama Enstitiisii’ nden
secilmis boliimler tiyatrocu Murat Eken tara-

ITEF, which will take place between 4-10 May, is
ready for its literature-loving audience this year with
interesting topics and an intense programme. The
festival, which has hosted more than 80 events up until
today, is open to the public and free. The readers have
the opportunity to come together with the authors they
love or will discover. The “Professional Meetings” aspect
of the festival is special as it becomes a meeting point for
authors, publishers, agencies, translators, journalists,
literature fund executives, festival coordinators and all
who have a passion for publishing. ITEF does not only
take place in Istanbul; but also organises many events in
various cities fromAnkara to Erzurum, Izmir to Konya
and Bursa.

WHAT IS ON THIS YEAR?

The festival's events will take place at the Istanbul
Metropolitan ~ Museum’s  Ataturk ~ Library, the
Consulate General of Greece in Istanbul, Sismanoglio
Megaro and KargArt. And the authors of ITEF
201S... Markus Zusak, the author of best-sellers like
“The Book Thief’, “The Underdog’, ‘When Dogs Cry’,
will share his writing process and sources of inspiration
with his readers. Mesut Varlik, the editor/academic of
“The Manifesto of Rural Literature” and Tarik Tufan,
the scriptwriter of ‘Yozgat Blues” and ‘Fat Chance’
will come together at an event titled “Big Town, Small
City: The Rural” at the Sismanoglio Megaro on
May Sth Tuesday. ITEF, together with the Istanbul
Metropolitan Municipality Ataturk Library, which is
open 24 hours, provides the literature-lovers with an
extraordinary experience. Just prior to midnight, the
actor Murat Eken will read parts of Ahmet Hamdi
Tanpinar’s “The Time Regulation Institute’, which
has attained its status amongst the world classics.
The project “Authors at Schools”, one of the most
fundamental aspects of ITEF, intends to unite students
from primary, middle and high school with authors
from various countries. In this context, the award-
winning Fatima Sharafeddine and world-renowned
author of children’s books, Mauri Kunnas, will come
together with the young readers and in Turkey.

THE READING HANDS

As part of a social responsibility project, ITEF will
break new ground in Turkey. “Reading Workshops” for
visually-impaired children from Grades 1, 2 and 3 will
be organised. Melike Giinyiiz, one of the most popular
figures of children’s books in Turkey, has prepared a
special book for the visually-impaired children as
part of the project “Reading Hands”, which is one of
its kind in Turkey, The book, has been illustrated by
Berrin Karakas, is expected to be warmly welcomed by
these visually-impaired children. As part of the events,
which will take place at the Tiirkan Sabanci Primary
School for the Visually-Impaired, students will read the
books printed with the ‘Braille” alphabet together with
educators. As part of the festival, the iconic buildings



findan okunacak. ITEF’in 6nemli ayaklarindan
birini olusturan “Yazarlar Okullarda” Projesi
ise devlet okullarinda okuyan ilkokul, ortaokul
ve lise 6grencilerini farkl tilkelerin edebiyatci-
laryla bulusturmay: amachyor. Bu kapsamda
odillii Yazar Fatima Sharafeddine ile diinyaca
tnlit Fin Cocuk Yazari Mauri Kunnas, Tiirki-
ye’deki cocuk ve genc okurlariyla bulusacak.

OKUYAN ELLER

ITEF, sosyal sorumluluk projesi olarak Tiir-
kiye’de bir ilki gerceklestirecek. 1, 2 ve 3. s1-
nifta okuyan gérme engelli cocuklara yonelik
“okuma atolyeleri” diizenlenecek. Tiirkiye’'de
ilk kez yapilan “Okuyan Eller” Projesiicin cocuk
edebiyatinin 6nde gelen yazarlarindan Melike
Giinytiz, gorme engelli cocuklara 6zel bir kitap
hazirladi. Berrin Karakas tarafindan resimle-
nen kitabin, gérme engelli cocuklar tarafindan
heyecanla karsilanmasi bekleniyor. Etkinlik
kapsaminda Tiirkan Sabanci Gorme Engelliler
[lkégretim Okulu'ndaki etkinlikte, cocuklar
“Braille” alfabesiyle basilan kitaplar1 egitmen-
ler esliginde okuyacak. Istanbul’da bulunan
ikonik binalar, toplu tasima araclar1 gibi gorme
engelli 6grencilere faydali olacak unsurlar, {i¢
boyutlu olarak basild1 ve festival kapsaminda-
ki okul etkinliklerinde ¢ocuklara ulastirilacak.

ORNEK BiR CALISMA

ITEF’in son siirprizi ise bir festivalin antolojisi.
Etkinligin kaliciligini ve tiretkenligini simge-
leyen bir kitap olarak tasarlanan bu yapit, ¢o-
gunlugu 6zel siparis edilen metinlerden olusu-
yor. Antolojide, yerli ve yabanci yazarlar “Sehir
ve Siurlar” temasi altinda yazilarini edebiyat-
severlerle paylasiyor. Festival takipgileri anto-
lojiyi ticretsiz olarak etkinlik mekanlarindan
edinebilecekler. Bilgi icin: www.itef.com.tr

TANPINAR ODULU AKTAS'IN

Bursa’da “Orta Dogu’yu yazmak” temasiyla dii-
zenlenen 15. Edebiyat Gunleri, Turkiye nin dort
bir yanindan sair, yazar ve akademisyenlerin
katilimiyla yapildi. Bu yilki onur konugunun,
Filistin’in demografik yapisi konularinda yazilar
kaleme alan Amerikali Akademisyen Prof. Dr.
Norman Finkelstein’in oldugu Edebiyat Giinle-
ri'nde Orta Dogu'nun meselelerini siirlerinde
dillendiren Islam cografyasi sairlerine vefa gos-
terildi. Ug giin boyunca devam eden etkinlik,
odil toreni ile sona erdi. Roman dalinda Ahmet
Hamdi Tanpinar Odiili’nii kazanan Yazar Cihan
Aktas onur duydugunu belirterek, “2008 yilinda
Tanpinar Roman Odiilii jiiri tiyesi olarak gittigim
Bursa’da boyle bir ddiile layik goriilmek benim
icin ¢ok degerli. Bursa Edebiyat Giinleri’ne ro-
manlarima yonelik ilgileri icin ¢ok tesekkiir edi-
yorum. ”sozleriyle duygularini ifade etti.

A Cihan Aktas

in Istanbul and public transportation vehicles, which
are believed to be beneficial for the visually-impaired
children, have been printed in 3D formats and will be
provided for these students at the school events.

AN EXEMPLARY ENDEAVOUR

The final surprise of ITEF is the anthology of the
festival. This book, which has been designed as a
book symbolising the permanence and productivity
of the event, consists mostly of specially-ordered texts.
Within the anthology, both local and international
authors will share their writings with the literature-
lovers under the theme of “City and Borders”. The
anthology will be available at the event venues. For
more information please visit www.itef.com.tr

THE Tanpinar AWARD GOES TO AKTAS

The 1Sth Literature Days organised in Bursa with the
theme of “Writing about the Middle East” has taken
place with the attendance of many poets, authors
and academics from all corners of Turkey. The guest
of honour this year was the American academic Prof.
Norman Finkelstein, who is known for his writings on
the demographic structure of Palestine. Those poets
from the Islamic geographies exploring the issues of the
Middle East within their poetry were also honoured.
The 3-day events came to an end with an awards
ceremony. The author, Cihan Aktas, who received the
Ahmet Hamdi Tanpinar Award for Novel, stated that
she was honoured: “I cannot express how honoured I
feel to have received this award. In 2008, I had arrived
in Bursa as a member of the jury for the Tanpinar
Novel Awards. I would like to thank the Bursa
Literature Days events for their interest in my novels”.
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Bir Yazardan Fazlasl
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More Than An Author

25 Yazar [ Author; Zeynep Delav

AHMET HAMDI TANPINAR, TURK KULTURUNU EVRENSEL DEGERLERE ULASTIRMAY]
BASARMIS; OZGUN DUSUNEN VE YAZAN BiR ENTELEKTUELDIR. ONU SADECE
EDEBIYATCI OLARAK TANIMLAMAK HAKSIZLIK OLUR.

AHMET HAMDI TANPINAR WAS SUCCESSFUL IN ENSURING THAT THE TURKISH CULTURE IN
ATTAINS UNIVERSAL STANDARDS AND WAS A UNIQUE THINKER AND GREAT INTELLECTUAL.
T WILL BE UNFAIR TO DESCRIBE HIM MERELY AS AN AUTHOR OF LITERATURE.

L J

nce, “Ahmet Hamdi Tan-
Opmar kimdir?” sorusuyla

baslayalim dilerseniz. Tiirk
edebiyat tarihinin 6nemli isim-
lerinden biri olan Tanpinar, 1901
yilinda diinyaya geldi. 1923 yilin-
da Istanbul Universitesi Edebiyat
Fakiiltesini bitiren Tanpinar, li-
selerde ve yiiksekokullarda cesitli
dersler verdi. 1939 yilinda ise Is-
tanbul Universitesinde “Yeni Tiirk
Edebiyat1” profesorliigiine atandi.

Let us first start by answering the
question of who Ahmet Hamdi Tanpinar
is. Tanpinar, one of the most prominent
names of the history of Turkish literature,
was born in 1901. After completing his
studies in 1923 at Istanbul University
Faculty of Literature, he taught various
subjects in high schools and colleges. He
was appointed as a professor of “The
New Turkish Literature” at Istanbul
University in 1939. He served as a
Member of Parliament for the city of



1942-1946 yillar1 arasinda Maras milletvekili
olarak gorev yapti. Bir siire Milli Egitim Mii-
fettisligi yapti. Sonra 1949 yilinda Edebiyat
Fakiiltesindeki gorevine dondi. Aydaki Kadin,
Yasadigim Gibi, Sahnenin Disindakiler eserlerin-
den birkagi.

Turk edebiyatinin 6nemli isimlerinden biri
olan Ahmet Hamdi Tanpinar, gliniimiizde
uluslararas: festivallerle aniliyor. Uzun yillar
Sair Yahya Kemal Beyatli'nin talebesi olup,
siirde yol almis olsa da basarisini percinledi-
gi alan hikdye ve romanlaridir. Tanpinar’in
ozellikle edebiyat ile sosyolojiyi giizel bir se-
kilde harmanlamis olmas: onu hala yasatan,
eskitmeyen en onemli 6zelligidir. 35 yasindan
sonra kaleme aldig1 edebi eserler, dil ve estetik
acisindan tipki bir siir gibidir. Onu okumak,
uzun bir siir okumak hatta sark: dinlemek gi-
bidir diyebiliriz. Eyytibi Bekir A§a’nin mahur
makamindaki bestesine ithaf ettigi romamn
Mahur Beste, kendisinin siirle yakindan ilgili
oldugunu gozler oniine serer.

Tanpinar’in en gozde kitaplar1 arasinda olan
eseri ise Beg Sehir’dir. Bes sehrin ayr1 ayr1 dile
geldigi eserde, Osmanli Imparatorlugu za-
manlaridan kalan sesler ve duygular hakim-
dir. Bunun yani sira Beg Sehir okuyucuya din ve
mimari konularinin nasil islendigini de gos-
terir. Saatleri Ayarlama Enstitiisii, Dogu ve Bati
arasinda kalmis Tiirk toplumunun modernles-
me stirecinin sancilarini tarif eder. Cocuklugu
ikinci Abdiilhamid déneminde gecen, Mesru-
tiyet ve Cumhuriyet déonemlerinde de yasa-
yan Hayri irdal’in anilar1 halinde kurgulanan
roman, dort boliimden olusur: Biiyiik Umitler,
Kiiciik Hakikatler, Sabaha Dogru, Her Mevsimin Bir
Sonu Vardwr. 1962 yilinda yayimnlanan roman,
yine Tanpinar’in kilt kitaplari arasindadir.

2014 yilinda Tanpinar’in Saatleri Ayarlama Ens-
titiisii- Kitabinin Ingilizceye cevirisi Penguen
Books tarafindan yapilmis, kitap Penguen Bo-
oks Diinya Klasikleri serisinde yayimlanir. Ki-
taplariyla ilgili haberler ve yazilar diinya ba-
sininin sayili yayin kuruluslarindan olan Wall
Street Journal ve New York Times Book Review’de
yer alir. Orhan Pamuk’un ifadesiyle, “Siirde
aranig, romanda bulmug” olan Ahmet Ham-
di Tanpinar’in en uzun sarkisidir Huzur, hic
es vermeden hald Tanpinar’dan sesler getirir
bizlere. Yazdig1 eserler arasinda, ¢ok onemli
yeriolan Huzur romani, Tanpinar’in o ¢ok tinlii
rilya estetigi ile 6zdeslesir. Yazildigi dénem
itibariyla, isminin aksine, huzur/suzlugun ro-
mani olur. Elestirmen Fethi Naci yillar sonra,
“Canmim dogru diiriist roman okumak istedigi zaman
agip Tanpinar’t okuyorum.” diyerek onun ne ka-
dar zengin ve dolu oldugunun altini ¢izer. Hu-
zur’u okumak, sadece okumak degil; anlatilan
her seye tanik olmak kadar sahicidir.

Maras between 1942-1946. He also worked as an
inspector for the Ministry of Education. He returned
back to his position at the Faculty of Literature in
1949. “The Woman on the Moon’, ‘Just Like I Live’,
“Those Behind the Stage’ are some of his works.

Ahmet Hamdi Tanpinar, one the most prominent
names of Turkish literature, is commemorated in
many international festivals today. Although he
was a disciple of the poet Yahya Kemal Beyatl for
many years and had written poems himself, his
area of real success was stories and novels. The fact
that Tanpimar was able to beautifully intermingle
literature with sociology is one of the main reasons
that he is still cherished today. All of his literary works
he had written after the age of 35 is poetic in their
language and aesthetic style. It can be stated that
reading his work is like reading a long poem or even
better said, listening to music. His novel, “The Mahur
Composition’, which he had dedicated to the mahur
composition of Eyyiibi Bekir Agha, is an illustration
of his close links to poetry.

One of the most popular works of Tanpmar is ‘Five
Cities’. This work, in which the story of five cities is
voiced, is dominated by the sounds and emotions
from the Ottoman Empire. Other than this, he also
explores topics of religion and architecture for his
readers in this book. “The Time Regulation Institute’
describes the pains of the modernisation process of
the Turkish society that has been drawn between
the East and the West. This novel, which takes place
during the era of Abdulhamid II, has been based on
the memories of Hayri Irdal, who had lived during
the Constitutional and the Republican Periods, and
consists of four parts: ‘Great Hopes’, ‘Small Truths’,
“Towards Morning’, ‘Every Season Ends’. The novel,
which was published in 1962, is considered among the
cult classics of Tanpnar.

Penguen translated Tanpinar’s “The Time Regulation
Institute” into English in 2014 and the book is now
amongst the Penguen Books World Classics Series.
News reports and articles on the novel have been
printed in major publications such as The Wall Street
Journal and The New York Times Book Review. In
the words of Orhan Pamuk, A Mind of Peace’ is
Tanpinar’s longest song in which “he had searched
for it poetry, but found it in the novel”. Without any
form of break, this novel continues to bring us the
sounds from Tanpinar. The novel ‘A Mind of Peace’,
which is considered to be his most prominent work,
is identified together with Tanpinar’s famous dream
aesthetic. Contrary to its name, the novel the lack of
peace is identified with in terms of the era in which
its is written. Many years later, the critic Fethi Naci
would say: “Whenever I feel like reading a good
novel, I sit and read Tanpinar”. With these words, we
understand just how rich and learned he is. Reading
Peace, but not just reading it; allows us to witness
every event that takes place within the story just like it
is our own reality.
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Tanpmar 0 MUSIkI ve Ses Ahenaql

Tanpinar’s Music and Sound Harmony

&5 Yazan / Author: Erciment Cengiz

AHMET HAMDI TANPINAR'A GORE MUSIKI, DIS DUNYA ILE iLiSKiSi OLMAYAN “NESNESIiZ"
BiR SANATTIR. AYNI ZAMANDA GiYDIRILMIiS BiR ZAMANDIR. MADDESIZDIR, SESTEN YANI
HEYECANLARIN EN IPTIDAI ISARETINDEN YAPILMISTIR.

MUSIC, ACCORDING TO AHMET HAMDI TANPINAR, IS AN "OBJECTLESS™ ART WITHOUT

ANY RELATIONS TO THE EXTERNAL WORLD. CONCURRENTLY, IT IS A GARBED TIME. IT

1S SUBSTANCELESS AND MADE UP FROM SOUND, INOTHER WORDS; FROM THE MOST
RUDIMENTARY SIGN OF EXCITEMENTS.

cirpida okunduklar1 gibi tam manasiyla

kafamiza yerlesmezler. Onlar biyiik bi-
rikimlerin ¢ok 6zenle se¢ilmis kelimeleriyle bir
araya gelir ve bizi derin hatta ¢ok derin diistin-
celere zorlar. “Oliimeiil kiskanghigi” 19. yiiz-
yilda Osmanli’daki modernlesmeyi de zemine
alarak kaleme almaya calistigim Cellocu roma-
nimdaki ilk epigraf iste biiylik yazar Tanpi-
nar’1n bu ¢ok 6zel soziiyle acilir. Nagizane dige-
ri de bana ait olan bir sozle: “Notalar kelimelerden
giinahkardir.” 11k romanim Gurnataci’'nin epigrafi
da yine Tanpmar gibi miizige ¢ok diiskiin bir
Rus romancisina, dev bir edebiyatciya aitti:
Turgenyev’e: “Bundan sonrasinu ancak bir miizik
pargast anlatabilir.”

Bam ozl sozler ya da epigraflar dylece bir

Some wise sayings or epigraphs cannot be jogged in one’s
mind as quickly as they are read. They come together
with the most peculiar of words by those with great
experiences and force us into deep thoughts. The first
epigraph in my novel “The Cellist’, which explores the
‘deathly envy” and the modernisation of the Ottomans
during the 19th century, begins with these wise words of
the great author, Tanpinar. And with these which due
humbly my own: “Musical notes are more sinful than
words.” The epigraph in my first novel “The Clarinet
Player” belongs to a Russian novelist who has the same
passion towards music, just as Tanpinar: Turgenyev
states: “The rest can only be explained with a song’.

Yes, the art of novel had another neglected aspect and
that was “music”. The resemblance of novels to real lives



Evet, roman sanatini ihmal edilmis bir kresi daha
vardi, o da “miizik”. Romanlarin hayatlara benzemel-
erinin de nedeni, aynen miizigin ana unsur olan or-
tak paydalarindan, yani ritimden kaynaklanir. Kim
romanlar senfonilere, kimileri negeli ya da ezgili halk
sarkilarina, kimi romanlara hicaz sarkilara, kimileri
arabesk sarkilara benzer. Bana gore ise en ¢ok “nerede
baslayip, nere bitecegini ¢algisinin bile bilemeyecegi”
caz sarkilarina.

MUSIiKi DUAYA BENZER

Tanpmar’a gore musiki, dis diinya ile iliskisi
olmayan “nesnesiz bir sanattir” ayni1 zamanda.
Dergah dergisinde séyle yazar Tanpiar: “Musiki
giydirilmis zamandir. Maddesizdir, sesten yani heye-
canlarin en iptidai isaretinden yapumuistir. Daima olug
halindedir, aynen zaman gibi ve onun nizamiyla kendi
kendisinden dogar biiyiir ve kaybolur.” “Notalar tanri-
min nefesidir” diyen Beethoven’in yilar 6nce séy-
ledigi bir sézle de tamamlar konusmasini: “Musi-
ki Duaya benzer.”

Resmi ¢ok seven romanlarinda resmin biitiin
unsurlarini kullanmakta zevk alan bir sanatc
olarak, eski Istanbul peyzajini Ebubekir Aga’nin,
Ugtincii Selim’in ve Dede Efendi’nin bestelerin-
de ve nagmelerinde arar. Aradif1 peyzaji Antoi-
ne Ignace Melling’in resimlerinde oldugu kadar
bulamasa da, ihtimaldir ki hayal alemini musi-
ki fazlasiyla besleyecektir Tanpinar’in. Bunu da
1977 yilinda kalem aldif1 su soziinden anlariz:
“Dede’nin, mahur bestesini ilk defa dinledigimde, ha-
yalimde birden bire ¢iplak bir manzaraya tek bagina hd-
kim olan biiyiik bir agag canlandi. Bu hayal musikinin
riizgdriyla bende dogan bir seydi, giiftesinde boyle bir
hayali uyandiracak hicbir sey olmamasina ragmen...
Herkes bilir ki, alaturka musiki dis dlemi ornek almaz.”

Romanlar1 okurken, elbette kelimelerle yapil-
mis binlerce sahne canlanir goztimiizde. Ama
unutmayalim ki, ayni zamanda i¢imizden de bir
sarki akar. Bazen bir suzinak pesrev, bazen acili
bir arabesk sarki, bazen de bir senfoninin iginde
hissederiz kendimizi. Bazen de nasil bitecegini
kestiremedigimiz biz caz sarkis...

is due to, just like it is with music, the mutual features
and rhythms. Some novels are like symphonies, some
joyous or melodious folk songs, some are like gypsy songs
or hejaz songs and some like arabesque music. In my
opinion, they are mostly similar to jazz songs “even the
instruments would not know where it begins and ends”.

MUSICIS LIKE A PRAYER

In Tanpinar’s opinion, music is also like “an objectless
art” without any relations to the external world.
Tanpar writes the following in the Dergah magazine:
“Music is a garbed time. It is substanceless and made up
from sound. In other words, from the most rudimentary
sign of excitements. It is constantly in the becoming just
like time itself. Thus, it is born, grows and disappears
from itself”. He then continues his writing with
Beethoven 's words of "Musical notes are the breath of
God” and finalises it with “Music is like a prayer”.

As an artist, who loves pictures and takes delight from
using all aspects of a picture within his novels, he
searches for the landscape of the old Istanbul within
the compositions and music of Ebubekir Aga, Selim
III and Dede Efendi. Although the landscapes he
finds are not as distinctive as those of Antoine Ignace
Melling, there is a possibility that Tanpmar would
feed his imagination with music. We understand this
from the following writing he wrote in 1977: “When
I had listened to the Mahur composition of Dede for
the first time, what appeared before my eyes was a
great tree overlooking a bare scenerey on its own. This
imagination was something born within me with the
winds of the music, although there was absolutely
nothing within the lyrics to awaken such an image...
Everyone knows that Ottoman style music does not
take the external world as its source of inspiration”.

When we read novels, surely thousands of scenes built
with the help of words come to life before our eyes. Yet,
let us not forget that a song from within us flows too.
Sometimes we find ourselves within a suzinak peshrev
style song, sometimes in a mourning arabesque song
and sometimes within a symphony. And sometimes
within a jazz song which we would not know how it
ends...

» Tanpinar'a gore
musiki, dis diinya
ile iliskisi olmayan
“nesnesiz bir
sanattir.”

» In Tanpinar’s
opinion, music
is also like “an
objectless art”
without any
relations to the
external world.
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Proust Ve Tanpinar'in
F A R K 10 giyerences Between Proust
an anpmar

SEHIR, ZAMAN VE BELLEK GiBi KAVRAMLAR UZERINDEN BAKILDIGINDA UNLU
FRANSIZ YAZAR MARCEL PROUST, AHMET HAMDI TANPINAR'IN BATI'DAKI izDUSUMU
GiBIDIR BIRAZ DA. DUNYA EDEBIYATININ BU iKi ONEMLI YAZARINI KIYASLADIK.
ISTE ILGINGC DETAYLAR...

WHEN ONE TAKES A LOOK AT FRENCH AUTHOR MARCEL PROUST FROM THE CONCEPTS
OF CITY, TIME AND MEMORY, HE IS SIMILAR TO THE PROJECTION OF AHME T HAMDI
TANPINAR IN THE WEST. WE HAVE COMPARED THESE TWO PROMINENT AUTHORS OF
WORLD LITERATURE AND HERE ARE THE INTERESTING FACTS...

1 Marcel Proust, “modern” bir 1 While Marcel Proust was known to

edebiyatin yazari iken Ahmet be an author of modern literature,
Hamdi Tanpinar “modernles- Ahmet Hamdi Tanpinar, on the
me sancilar1” ¢eken bir edebi- other hand, was known to be an
yatin yazari olarak tanindi. author suffering from "the pains of

modernisation”.
2 Tanpinar da Proust da Fransiz

Filozof Henri Bergson’dan et- 2 Both Tanpwnar and Proust were

kilenmistir. Bergson’u Tanpi- mﬂueﬁced by the French philosopher
nar’a Tirk edebiyatlmn onde Henri Bergson. Tanpmar was made
gelen sairlerinden Yahya Kemal aware of Bergson by the prominent
Beyath tamitmustir. Proust ise poet of Turkish literature, Yahya



Bergson’la sadece eserleriyle degil, kuze-
ninin esi olarak da tanigsmustir.

Proust neredeyse biitiin 6mriinii basyapiti
olarak kabul edilen Kayip Zamanin Izinde adl1
yedi cilt ve tic bin kiisur sayfadan olusan
dev romanina adamistir. Proust, bu romani
annesinin 1905 yilindaki 6liimiinden sonra
yazmaya baslamis ve tam 17 yilda tamam-
layabilmistir. Tanpinar’in ise birbirinden
farkl siirleri, hikayeleri, romanlar1, dene-
me ve makaleleri vardir. Proust, romanin-
daki karakterleri insa ederken kendisinden
ve yakin cevresindeki insanlardan yarar-
lanir. Tanpinar ise daha ¢ok hayal glictini
kullanarak karakterlerini insa eder.

Hem Proust hem de Tanpinar’in roman
kahramanlari resim sanatiyla ilgilidir.

Marcel Proust Dostlar1 Cemiyeti'ne tiye
olan Tanpinar “Benim sartlarim beni edebiyata
gotiirdii.” der. Proust’un, basta saglik duru-
mu olmak {izere, sartlar1 edebiyat1 ayagina
getirmistir.

Proust’'un kullandig1 Fransizca, Tanpi-
nar’'mm O0grendigi ve etkilendigi dillerden
biridir. Proust’un romani Turkceye, kis-
men de olsa, 1942 yilinda terciime edil-
mistir. Tanpinar’in Huzur’u ise 2014 yilinda
Fransizca olarak yayimnlanmistir.

Tanpinar musikiden edebiyata hem dogu-
Iu hem de batilidir. Proust sadece batilidir.
Proust’un Paris’i vardir, Tanpinar’in Bes
Sehir’i...

Proust’un romani “Uzun zaman erken yattum.”
diyerek baslar ve tam uykuya gecis aninda-
ki o yar1dalgin hal onun i¢in ilham kaynag:
olur. Tanpinar’in yazdiklari ise “uykusuz”
gecelerin mahsultidiir ve uyanikken gorii-
len birer riiyaya benzerler. Proust, hafiza-
sinin ¢ok zayif oldugunu iddia eder ve 6k-
stiriik sayisina kadar hemen her seyi kayit
altinda tutar. Tanpinar icin her hatirlayis
bir yeniden insadir ve hatirlarken “cagri-
simlarin” pesinde baska konulara yonelir.

Proust’un hatiralarina dontisiinde “ilham
kaynag1” madlen denilen bir tiir Fransiz
pastasidir. Tanpinar ise Musul’daki bir co-
cukluk hatirasindan, Antalya’da deniz ki-
yisinda tek basina yaptig1 yirtiytislerden,
Bursa’da Osmanli Devleti’'nin ikinci padi-
sah1 Orhan Gazi zamanindan kalma bir du-
var ve cinar agacindan ilham alir.

Ahmet Hamdi Tanpinar hayati boyunca
ekonomik sikint1 ¢ekmis; 6gretmenlik ve
akademisyenlik yapmis; kendisi evlen-
memis olsa da, akrabalarinin ekonomik
ihtiyaclarini karsilamistir. Proust ise ha-
yatinda bir giin bile ekonomik sikinti nedir
bilmemistir.

Kemal Beyath. However, Proust not only came to
know Bergson from his works, but also by marrying
his cousin.

3 Proust committed all of his life to his masterpiece

Tn Search of Lost Time’, which was a seven-
volume novel consisting of three thousand pages.
Proust had begun to write his novel after the death
of his mother in 1905 and was able to complete
it in 17 years. On the other hand, Tanpiar has
various poems, stories, novels and essays. Proust
was influenced by people from his immediate
surroundings for the characters in his novel
while Tanpinar created his characters from his
imagination.

4 Itis perceived that the protagonists in the novels of

both Proust and Tanpinar are interested in the art

of painting.

S Tanpmar, who is a member of the Society of

Friends of Marcel Proust, says: "My conditions
led me to literature”. Whilst, due to the health
condition of Proust, his conditions has caused
literature to find him.

6 TheFrenchused by Proust was one of the languages
Tanpinar used and was influenced by. Although
partially, Proust’s novel was translated into
Turkish in 1942. On the other hand, Tanpinar’s
novel ‘A Mind of Peace’ was translated into French
in the year 2014.

7 From music to literature, Tanpinar is considered
both an easterner and westerner. Whilst Proust is
only a westerner and he only has Paris, Tanpinar
has his ‘Five Cities’...

8 Proust’s novel begins with the line, "I slept early
for a long time” and it is exactly that moment of
falling asleep in which he takes his inspiration
from. Whilst the writings of Tanpinar are the
products of “sleepless” nights and they are like a
dream seen in the state of being awake. Proust
claims to have a poor memory and keeps a record
of everything including the number of coughs he
endures. Whilst, remembering for Tanpinar is
another opportunity for constructing and while
he remembers these “connotations”, he sets off on
a pursuit of other topics.

9 On Proust’s return to his memoirs, his “source o
inspiration” becomes a French cake called madlen.
While Tanpinar s is from a childhood memory in
Mosul, the walks he took alone on the shores of
Antalya, a wall from the times of the second Sultan
of the Ottoman Empire in Bursa, Orhan Gazi and
an old plane tree the same age as himself.

10 Ahmet Hamdi Tanpinar had experienced
economic difficulties throughout his life; working
as a teacher and academic. Although he never
married, he also financially assisted his relatives.
On the other hand, Proust never experienced any
form of economic difficulty.
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The Literary Portrait Of The War

&5 Yazar [ Author: B. Babr Turna

AVUSTRALYALI TARIHCI JONATHAN KING'i BRITANYALI
YAZAR LOUIS DE BERNIERES iLE BIiRLIKTE 2015
YILININ NiISANI'NDA CANAKKALE'DE BiR ARAYA
GETIREN, AYNI SALONDA ORTAK BiR DINLEYiICi
GRUBUNUN KARSISINA CIKARAN NE OLABILIR?

WHAT COULD POSSIBLY UNITE AUSTRALIAN
HISTORIAN JONATHAN KING WITH BRITISH AUTHOR
LOUIS DE BERNIERES IN APRIL 2015 AT GALLIPOLI

AND GET THEM TO STAND BEFORE AN AUDIENCE IN

THE SAME HALL?
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yazarin kitaplarini daha genis bir oku-

yucu kitlesine tanitma arzusuyla ve buna
eklenen Bursa’da baslayip Canakkale’den ge-
cerek [stanbul’a uzanan yeni bir zahmetli yol-
culugu, sadece cografi ya da edebi merak gibi
sebeplerle aciklayabilir miyiz?

Bu uzun ve yorucu seyahatler, sadece iki

Elbette bu, gecmisi daha iyi anlayabilme ve
bugiinii daha yasanabilir hale getirme arzusu-
dur.

Yiiz y1l 6nce 25 Nisan 1915 sabahi Gelibolu ya-
rimadasina gecmisi anlamak icin degil, gele-
cegi sekillendirmek tizere gelenlerin torunlari
bugiin artik on binler halinde ellerinde ha-
ritalarla kim, ne zaman, nereye ayak basmis
bulmaya, belki de ge¢misi anlamaya, gecmisin
hatalarini bulmaya calistyor. Isim yapmus iki
kalem erbabi olarak J. King ve L. de Berniéres
de mistesna olmadiklarini, Canakkale Ani-
tI'na giden yol tizerinde gordiikleri kitabenin
oniinde durup mermere kazinmis Tiirkce di-
zeleri sorduklarinda gosteriyorlar. Terctiman
dili dondugi kadar geviriyor kelimeleri tek
tek ve ozenle. Ama ceviriyor kelimeleri tek
tek ve 6zenle. Ama nafile, anlam hala kaskati
duruyor mermerin tizerinde:

Is it possible to state that such a long and tiring journey
that began in Bursa, Canakkale and Istanbul, is only for
the purposes of promoting the books of these two authors
or merely for a geographical or literary interest?

Surely, all of this is for the purposes of comprehending the
past and the desire to make today a much more desirable
place to live in.

The grandchildren of those, who had come to the
Gallipoli Peninsula 100 years ago in the morning of
April 25, 191S, may be arriving today in the tens and
thousands with maps in their hands, trying to figure out
who had arrived where; and perhaps by comprehending
the past, they are trying to figure out the mistakes of the
past. J. King and L. de Berniéres, who have both become
prominent authors, are no exception to this while they
stand befo-re the engraved Turkish inscription on the
path to the Gallipoli Monument asking its me-aning.
The translator tries his best in providing its meaning.
However, to no avail; the meaning is much more than
can ever be expressed:

“O Soldier, for this earth’s sake, fallen to the dust!
If your heavenly forbears kissed your brow, ‘twere just”

This war, which has brought thousands of people
unknown to each other face to face and let their lives
to change forever, is causing a very intricate connection



“Ey bu topraklar icin topraga diismiis asker!
Gokten edcad inerek dpse o pak alni deger”

Birbirini tanimayan binlerce insanin bu top-
rakta karsi karsiya gelmesine ve hayatlarinin
sonsuza kadar degismesine yol agan savas,
bugiin edebiyat ve tarih arasinda karmasik bir
bag olusturuyor.

L. de Berniéres’in anne tarafindan dedesi Ge-
libolu’da savasa katilmis ve agir yaralanmuis.
Babaannesi ise nisanlisini bu savasta kaybet-
mis. Hayati, bu nedenle tamamen degisen ai-
lesinden bahsederken yazar, 1915’te, bu top-
raklarda kesisen hayatlarin bugiiniin diinya-
sin1 ve insanlarin kaderini de nasil etkiledigini
dile getiriyor. “Eger bu savas olmasaydi, ben de
olmazdim, zira babaannem Gelibolu’da olen ilk ni-
sanlistyla evlenemedigi icin dedemle evilendi.”

Birinci Diinya Savasi yillarinda Anadolu’nun
bir koytinde yasanan degisimi anlattigi Kanat-
siz Kuslar romanini yazmak icin Fethiye yakin-
larindaki Kayakoy’de bir siire yasayan L. de
Berniéres, 2004 yilinda yaymlanan romanin-
daki etkileyici atmosferi olusturabilmek icin
Turkiye’de hikayeler topladigini ve gozlem
yaptigini anlatiyor. Birinci Diinya Savasi, Kur-
tulus Savasi ve ardindan miibadele dénemi, ti-
pik bir Osmanli yasantisina evsahipligi yapan,
miislimanlarin gayrimiislimlerle ayni havay:
teneffis ettikleri koyiin kaderini sonsuza ka-
dar degistirir. Kendi atalari da Fransa’dan In-
giltere’ye savas yliziinden go¢ etmek zorunda
kalmis olan Britanyali yazar, dedesinin, baba-
smin ve annesinin her iki diinya savasina dair
tecriibelerini dinleyerek biiytimiis. Hatiralar,
bugiiniin insaninin hayatini ve hayalgiiciinii
kacinilmaz bicimde etkiliyor.

Gecmisin sayfalar1 ve hatiralariyla yolunu ¢iz-
mis bir baska insan, bize gore diinyanin diger
ucundan gelen Avustralyali tarihci/gazeteci
Jonathan King ise atmosfer s6z konusu oldu-
gunda 2005 yilinda yayinladig1 Gelibolu Giin-
liikleri'nin tamamen gercek belgelere dayan-
dig1 ve savas bizzat yasayan askerlerin goziin-
den anlatildig i¢in kitabinin giiclii etkisinin
farkinda.

Nisan 1915’te baslayip Aralik ayina kadar de-
vam eden bu harekatin her bir giiniine ait bir
giinlik veya mektup bularak Ariburnu’nda
baslayan ¢ikarmayi giinbegiin anlatan bir eser
meydana getiren Avustralyali tarihcinin de Ge-
libolu’ya gelen askerler arasinda akrabalar1 var.

Kisaca soylemek gerekirse, bu savas “bizim icin
vahim bir hataydi” diyor Dr. King. Kitabimnin
mesaji son derece acik ve kesin: Yaklasik se-
kiz bin geng, diinyanin uzak bir késesinden ne
ugruna oldugunu bilmedikleri bir savas icin,
nerede oldugunu bile bilmedikleri bir toprak-
ta 6lmeye geldiler ve her acidan yanlis bir mu-

between literature and history.

The maternal grandfather of L. de Berniéres had joined
the war in Gallipoli and was heavily wounded. Thus,
his grandmother had lost her fiancee at this war. When
the author speaks of his family, whose lives had changed
tremendously due to their loss, speaks of just how the
lives that intercepted on these soils in 1915 had forever
changed today’s world as well as the fates of people. “If
this war had not taken place, nor would I have been
because my grandmother had married my grandfather
after she had lost her first fiance to this war”.

L. de Berniéres, who had lived in Kayakoy close to
Fethiye for a period of time to write his novel Birds
Without Wings in which he describes the changes in an
Anatolian village during World War 1, explains how
he had collected real life stories from Turkey and made
observations in order to create the effective atmosphere
in his book, which was published in 2004. World War
I, the War of Independance and the period of change
following these events had changed the lives of the village,
in which both muslims and non-muslims lived together
in peace under Ottoman rule. The British author, whose
own ancestors had to immigrate to England from France,
had also grown up listening to the experiences of his
grandparents during both wars. It seems that memories
can inevitably change the lives and imaginations of
people today.

?@;ﬂ@f

Kendi anlatimlariyla Anzaklarin
giin giin hikiyesi

Qeviren: All Onsan

» Jonathan King'in
kitabi Gelibolu
Giinliikleri adini
tasiyor.

» Jonathan King'’s
book name is
‘Gallipoli Diaries’.
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harebenin i¢inde buldular kendilerini.

Jonathan King’e gore yayimlanan giinliiklerin
en etkileyici yani, bazilarinin siperden cikip
vurulmadan hemen 6nce askerlerin yazabil-
digi son satirlar olmasi.

1915 yilindaki ¢ikarmaya katilmis askerlerden
hala hayatta olan son on ANZAC askerine ula-
sip onlarla roportaj yapmay1 bagarmis olan Dr.
King, “Amacim,”diyor, “bir daha béyle hata ya-
puUmamasint saglamak.”

Daha sonra {iciincii bir yazar katiliyor gruba,
bu kez fazla uzaktan degil. Demet Altinyelek-
lioglu, Giiliim romaninda bu kez hayalgiicii-
nii farkl bir acidan Gelibolu muharebelerine
yonlendiriyor. Savasin karsi karsiya getirdigi
iki insanin agki, romanin ge¢mis ve gelecek
zaman arasinda gidip gelen kurgusu icinde
hayat buluyor.

Burasi zamanin sasirtict katmanlarinin tistiis-
te biriktigi olagantistii bir toprak, goriinenin
altinda daha nice katmanlar var. 1922’de, bir
savag muhabiri olarak Tiirkiye’de bulunan Er-
nest Hemingway darmadaginik bir bicimde
geri cekilen Yunan askerlerine bakarak soyle
der: “Iste ikinci Truva kusatmasinin sonu.”

25 Nisan’da Bursa’da baslayan, Canakkale’de
devam eden ve Istanbul’da 28 Nisan’da sona
eren bu seyahat, hizla gecip giden zamana ki-
yasla sadece dort kisa giinden ibaret olsa da,
gecmisle aramizdaki derin vadilere kurulmus
uzun bir koprii oldugu i¢in 6nemli ve essiz.

Gercegin izlerini bulmak ve onu yeni nesiller-
le paylasmak arzusu, ister bir edebiyat¢inin
hayalgiiciinden destek alsin, ister bir tarih-
c¢inin bize sundugu hic el degmemis tarihi ta-
nikliklardan ¢iksin, farkl diinyalarin kesisen
yollarina ve gelecegimizi biz fark etmeden et-
kileyen bulugmalara ilham veriyor. Ariburnu
kiyilarinda dolasirken hala sarapnel parcalar:
buldugunu séyleyen L. de Berniéres hakli, bu
kiyilarda etrafa sacilmis, yiiz yil 6ncesinden
kalma daha nice sirlar olmali.

Another individual, who also draws his path on the
pages of the past and its memories is Jonathan King,
a historian/journalist from the other end of the world,
Australia. In his book, Gallipoli Diaries, published in
2008, he creates a powerful atmosphere as he bases every
information on true documents and on the statements of
sol-diers who had directly experienced the war.

The Australian historian, who had compiled a book in
which he found a diary or a letter for every day since
April 1915 until December, exploring the landing from
Ariburnu, also had relatives who were involved in the
Gallipoli War.

In short, Dr. King states that this war “was a fatal
mistake”. The message of his book is quite clear and
concise: Approximately eight thousand young lives had
come to die on this land, for a war in the far end of the
world which they knew nothing about. They had found
themselves in the midst of a war which was wrong in
every sense.

According to Jonathan King, the most effective aspect of
the published diaries is the fact that some of them were
the last sentences of the soldiers before they left their posts
and went onto the battleground to die.

Dr. King, who was successful in contacting and
interviewing the last ten ANZAC soldiers, states the
following: “My purpose was to ensure that another
mistake like this is never lived again”.

Later on, a third author joins the group and this time
isn’t from distant geographies. Demet Altinyeleklioglu,
in her novel "My Rose’, depicts the Gallipoli Wars from
a different aspect. The love between two persons, whom
the war had brought together, is depicted in a plot of the
past and the present.

The land here is one which time has compiled layer on
top of another layer in an astonishing manner and there
is more than what meets the eye. Ernest Hemingway, who
was in Turkey as a war correspondent in 1922, writes the
following after he observes the withdrawal of the Greek
soldiers: “This is the end of the second Troy siege.”

Although this journey begins in Bursa on April 2Sth,
continues in Gallipoli and finally comes to an end in
Istanbul on April 28th, is fitted into a four day period
despite the elapsed time; it is important and unique as
it has built a long bridge over our deep valleys and our
pasts.

Whether the desire to look for the traces of the past
and share it with the new generations comes from the
inspiration of a man of literature, or comes from the
untouched historical witness statements presented
to us by a historian, it surely provides inspiration
to the paths and futures of different worlds. L. de
Berniéres is correct when he states that he still comes
across pieces of sharpnels on his strolls throughout
the shores of Ariburnu; God knows how many more
secrets have been scattered over these shores from a
hundred years ago.
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OSMANL TARIAININ PANORAMASI / RESAD EXREM KOCU
THE PANORAMA OF THE OTTOMAN HISTORY

I sogiitten Sevr’e uzanan upuzun bir tarih yolculugu... Yazarin bir hikdye anlaticisi edasiyla aktardigi bu
tarih anlatisi ihtisamin, savaslarin ve zaferlerin boy gosterdigi gérkemli bir filme dénlsuyor. Resad Ek-
rem, Sehzade Mustafa cinayetini, saray hayatini, Istanbul’'un giindelik yasamini ve konaklarda siiregiden
debdebeyi glinimiziin magazin yazarlidiyla tarihgiligi birlestiren o renkli Gslubuyla anlatiyor. Osmanli
tarihine yeni bir bakig agisi kazandiran yapit, okurlarina ge¢gmisin gizemli perdesini aralamayi vaat ediyor.

A long journey of history from Sogiit to Sévres... This historical narration delivered by the author in a story-like
fashion evolves into a magnificent movie exploring the grandeur of wars and victories. Resad Ekrem delivers the
murder of Prince Mustafa, the life of the palace, the daily life of Istanbul and the splendour within the mansions,
with his colourful style of intertwining contemporary tabloid language with history. The book, which has given a new
perspective to the history of the Ottomans, promises its readers a glimpse of the mysterious past.

MEZAR TASLARI EDEBIYATI / MEHMET SAMSAKC
THE LITERATURE OF GRAVE STONES

I insa veya tamir ettigi hemen her yapiya, kisa veya uzun, dini veya edebi Uslupta bir kitabe koymak,
Selcuklu ve Osmanli kiiltirlerinin karakteristik 6zelliklerindendir. Osmanli ddneminde insa edilmis hemen
biitiin yapilarda cesitli ebat ve hacimlerde kitabeler bulunur. islam’in hayat kadar 6nemseyip anlamli bir
gerceklik olarak kabul ettigi “6lim” bir kitabe medeniyeti dogurmus. Oliimiine Agilan Estetik Kapi Tiirk
Mezar Tasi Edebiyati adini tasiyan 386 sayfalik kitap, mezar taslari tizerinde bulunan edebi gelenegi
ortaya ¢ikarmak Uzere kaleme alinmis.

Placing an epitaph, whether it be short or long, religious or literary, on every structure under construction or
repairment, was one of the characteristic features of the Seljuks and the Ottomans. One may come across epitaphs
of all sizes and volumes on almost all structures built during the Ottoman era. “Death”, which is considered just
as crucial as life in Islam and a meaningful reality, has given birth to a civilisation of epitaphs. The 386-page book
titled Turkish Grave Stone Literature: The Aesthetic Doors of Death, has been written for the purposes of exposing
the literary tradition inscribed on grave stones.

. -
- 3 S
Ferid Alnar F

-~

1'-; . g

-~

PESREV'DEN KONGERIO YA / FERID ALMAR
FROM PESHREV TO CONCERTO

I ki CD'den olusan albiimiin ilkinde kanun sanatgisi Tahir Aydogdu ile kemanci Cihat Askin, aralarinda
pesrev ve saz semaisi bulunan Ferid Alnar’in saz eserlerini seslendiriyorlar. ikinci CD’de ise Aydogdu’nun
solistligi ve Anadolu yayh calgilar beslisi esliginde “kanun kongertosu” ve “giftetelli” bulunuyor. Ayrica pi-
yano sanatgisi Mehru Ensari ve Cihat Askin’in seslendirmesiyle “keman-piyano stiti” ve Gulgln Akagiin
Saris6zen’in de eklenmesiyle “trio fantezi” yer aliyor. Bu albiim ile Alnar’in geleneksel tarzda bestelemis
oldugu saz eserlerinin yani sira, dort eserden olugan oda muzidi muzikseverlerin begenisine sunuluyor.

Within the first CD of the two-CD album, zither (kanun) musician Tahir Aydogdu and violinist Cihat Askimn,
together with Ferid Alnar, a peshrev and saz (Turkish stringed instrument) musician, perform saz compositions.
While the second CD includes performances of Aydogdu together with a five-person Anatolian bow instrument
players performing “a kanun concert” and “giftetelli” (solo folk dance music). Furthermore, the album includes
“a violin-piano suite” with pianist Mehru Ensari and Cihat Askin as well as a “trio fantasy™ with the addition
of Giilgiin Akagiin Sarisozen. In addition to the traditional saz compositions by Alnar, a chamber concert of four
compositions is presented for the music-lovers.
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Urk Sinemasinin

Unutulmaz Jonine “Vefa”
“Lovalty” To The Unforgettable Actor Of Turkish Cinema
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YUNUS EMRE ENSTITUSU iLE KULTUR VE TURIZM BAKANLIGI'NIN DESTEKLERIYLE
GERCEKLESTIRILEN 20. LONDRA TURK FiLM FESTIVALI'NDE, TURK SINEMASININ
UNUTULMAZ JONLERI ARASINDA YER ALAN AKTOR AYTAC ARMAN'A “YASAM BOYU

BASARI ODULU” VERILDI.

AYTAC ARMAN, ONE OF THE UNFORGETTABLE ACTORS OF TURKISH CINEMA, WAS AT
THE 20th LONDON TURKISH FILM FESTIVAL, ORGANIZED WITH THE SUPPORT OF THE
YUNUS EMRE INSTITUTE AND THE MINISTRY OF CULTURE AND TOURISM, AND WAS
GIVEN"THE LIFETIME SUCCESS AWARD"

ciis  Galas’nin  20.’sini
A7 Mayis 2015 tarihinde

Londra’nin tnlii  gosteri
ve sinema merkezi O2 Millenium
Dome Cineworld’de yapan festi-
valde, canlandirdig: farkl karak-
terlerle Tiirk Sinemasi’nda ¢zel bir
yeri olan Ayta¢ Arman’a dnem-
li bir 6dil verildi. 10 Mayis’ta ise
usta oyuncunun katilimi ile “An-
kara Yiirtiylistinden 38 Yil sonra
Ayta¢ Arman’la Tiirkiye Sinemasi

Aytag Arman, who has a very special
status within Turkish Cinema with all
the different characters he brought to
life, received an important award at
the 20th Festival, which was held in
the popular show and cinema centre
02 Millenium Dome Cineworld in
London on the May 7th, 2015. While
on the May 10th, a panel together with
the successful actor took place with the
title of “On Turkish Cinema with Aytag
Arman after 38 years following the



Uzerine” adinda bir panel gergeklestirildi.

46 YILLIK SANAT YASAMI

Sinema ytzlerinin dergi yarismalarinda fark
edildigi yillardir. 1949’da Adana’da diinyaya
gelen Aytac Arman’in sinemayla bulusmasi,
arkadaglarinin onun fotografini Ekspres ga-
zetesinin Sinema Krali Yarismasi'na gonder-
mesiyle baslar. Arman, finale kalmanin cesa-
retiyle 1971 yilinda basvurdugu Ses dergisinin
yarismasinda dereceye girer ve sinema ya-
pimcilar: tarafindan fark edilir.

Sinema oyunculuguna ikinci derece roller-
le baslayan Arman, zamanla Yilmaz Giiney,
Omer Kavur, Yiicel Cakmakl, Atif Yilmaz,
Stireyya Duru gibi Tiirk sinemasina damgasi-
n1 vurmus auteur yonetmenlerin filmlerinde
basrol oynamaya baslar. Yiicel Cakmakli’'nin
Oglum Osman (1973) filminin Sezai Karako¢’un
Yedi Ogul siirini hatirlatan oykiistinde yurtdi-
sina egitim icin giden ancak kimlik ¢atismasi
yasayarak kendi medeniyet birikimiyle bagini
kaybeden Osman’in yeniden kimligiyle baris-
ma stirecini canlandirir.

1970’li yillarma damgasin1 vuran bir diger
yonetmen ise Siireyya Duru’dur. Duru’nun
yonettigi ve bas roliinii Perihan Savas’la pay-
last1ig1, Bekir Yildiz’'in oykisiinden sinemaya
uyarlanan Bedrana (1974) filmi, 1974 teki Al-
tin Portakal Film Yarigmasi'nda En lyi 2. Film
Odiilii alir. Bir diger Siireyya Duru filmi Kara
Carsafli Gelin ise 14. Altin Portakal’da En lyi
Film Odiilii’nit kazanir.

“KENTLI” KARAKTER

12 Eylil’tin catismali politik ortaminda sine-
maya ara veren Aytac Arman, sinema yolcu-
luguna 1985 yilinda Atif Yilmaz’in yonettigi
Adi Vasfiye ile doner. 80’li yillarla birlikte ar-
tan kentlesme ile sinemada agirlikli olarak
“kentli” ve “egitimli” karakterlere hayat ve-
ren Arman, Tirk sinemasinda kendine has bir
tislup ve yer kazanir. Filmografisindeki ikinci
doéniim noktast ise Yonetmen Omer Kavur ile
tanismast olur. Gece Yolculugu filminde Macit
Koper ile birlikte bir senarist ve yonetmenin
sancili film yapma siirecine hayat verir. Ka-
vur’un varoluscusinemasina uygun bir karak-
ter yaratan Arman, yonetmenin Akrebin Yolcu-
lugu, Melekler Evi ve Karsilasmalar filminde de
basrol oynar.

Arman, 46 yillik sinema kariyerine sinema ta-
rihimiz acisindan birbirinden degerli filmlerin
yani sira prestijli 6diiller de sigdirir. ilerleyen
yillarda oyunculugunu sinemanin yaninda te-
levizyon yapimlarinda da stirdiiriir. Kariyeri-
ni sayisiz basariyla taclandirilan sanat¢imiza
uzun ve sanat dolu bir yasam dileriz.

Ankara Movement”.

46 YEARS OF A LIFE OF ACTING

Those were the years when potential actors would be
selected from magazine competitions. Aytag Arman,
who was born in Adana in 1949, took his first step
into the world of cinema when his friends sent his
photo to the Ekspres Newspapers Cinema King
Competition. With the encouragement of lasting until
the finals, Arman wins the competition of the Ses
(Voice) Magazine and suddenly becomes recognized
by the film producers.

Arman, who takes supporting actor roles with his
initial experiences in cinema, begins to play leading
roles in the movies of the most forthcoming directors
of Turkish cinema like Yilmaz Giiney, Omer Kavur,
Yiicel Cakmakl, Atif Yilmaz and Siireyya Duru. In
Yiicel Cakmakli’s movie ‘My Son Osman’ (1973),
which reminds us of Sezai Karakog’s poem ‘Yedi
Ogul’ (Seven Sons), he plays the leading role as a
young man who goes abroad to study, experiencing
an identity crisis and his struggling to reconnect with
his own culture.

Another director, who has come forth in the 1970s,
was Siireyya Duru. In Duru’s movie ‘Bedrana’
(1974), based on the story of Bekir Yildiz, Arman
shares the lead with actress Perihan Savas and
the movie receives the 2nd Best Film Award at the
Golden Orange Film Festival in 1974. While another
of Duru’s movies, “The Chador Bride’, received The
Best Film Award during the 14th Golden Orange
Film Festival.

“THE URBANITE” CHARACTER

Aytag Arman, who had given a break during the
conflicting political times of the September 12th coup
d’etat, returns to the world of cinema in 1985 with
Atif Yilmaz's movie ‘Vasfiye is her Name’. With the
increasing urbanization during the 1980s, Arman
mostly plays roles depicting “the urbanite” and “well-
educated” characters and thus, takes his place in
Turkish cinema with an idiosyncratic style. While,
the second turning point in his filmography takes
place when he meets the director, Omer Kavur. In
the film “The Night Ride’, with his co-actor Macit
Koper, he gives life to the painful times of producing
a movie as a scriptwriter and director. Arman, who
has created an appropriate character to Kavur's
existentialist cinematic style, also takes the lead roles
in the movies “The Journey of the Scorpion’, ‘“The
House of the Angels and Encounters’.

Apart from his 46-year acting career within the
history of our cinema, Arman also fits in many
prestigious awards within this period of time. In
later years, he continues his career with television
productions alongside cinema. We wish a long and
artful life to our actor who has crowned his life with
numerous achievements.
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Osmanli’nin Izinde
Beirut: On The Path of The Ottomans

&5 Yazar / Author: Melih Uslu

DORT YUZ YILDAN FAZLA OSMANLI iDARESINDE KALAN LUBNAN'IN TARIHI BASKENTI
BEYRUTTA CAMIDEN KISLAYA, CARSILARDAN SOFRA GELENEKLERINE DEK SAYISIZ UNSUR
TURKLERIN iZiNi TASIYOR. BU GORKEMLI MIRAS, KOKLU BiR DOSTLUGA iSARET EDIYOR.

BEIRUT, THE HISTORICAL CAPITAL CITY OF LEBANON, WHICH HAD BEEN RULED BY
THE OTTOMANS FOR MORE THAN FOUR HUNDRED YEARS, CONTINUES TO CARRY
NUMEROUS TRACES OF THE TURKS, WHETHER IT BE FROM ITS MOSQUES TO QUARTERS
AND FROM ITS BAZAARS TO TABLE CUSTOMS. THIS MAGNIFICENT HERITAGE INDICATES
A FRIENDSHIP WITH DEEP ROOTS.
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stanbul kokenli Libnanli Sair Konstan-
Itinos Kavafis’in (1863-1933) Beyrut ile

ilgili soyledigi “Bu kent bir giin mutlaka
arkanizdan gelecektir.” s6zii cok sey anlati-
yor. Tarih boyu sayisiz savas ve yikimla kar-
s1 karsiya kalsa da her seferinde kiillerinden
dogan Beyrut, mutlaka gortilmesi gereken
yerlerden. Tipki Osmanli Imparatorlugu’nda
oldugu gibi Miisliiman ve Hristiyanlar basta
olmak tizere ¢esitli etnik gruplarin olustur-
dugu cok kiltiirlii ahalisiyle dikkat ¢eken
Beyrut'un son 500 yillik tarihine bakildigin-
da, karsimizda sanki bir Anadolu sehri duru-
yor.

TARiHi GARIN ANLATTIGI

Orta Dogu’nun kaderi 1516 yilinda Osmanl
ordusunun Suriye’de Memltkleri yenme-
siyle degisiyor. Bu savastan sonra Beyrut’un
yonetimini ele geciren Osmanli Devleti, 400
yildan daha uzun stire Lilbnan’da varligini
stirdurtiyor. Tarihgiler, Osmanli’nin [stan-
bul’dan bu kadar uzak bir noktada, boylesi
uzun bir siire kalabilmesinin adaletli bir y6-
netim anlayisina bagh oldugunu soyliiyor.
Asirlar boyu Osmanli ¢gatis1 altinda yasayan
Litbnan’da ise o doneme ait derin izler var-
ligini siirdiiriiyor. I¢ savagin ardindan baz
Osmanli eserleri restore edilerek, resmi ku-
rum olarak kullanilmaya baslanmis. Buna
karsin cok sayida Osmanli eseri onarilmay1
bekliyor. Baskentin kuzeyinde, 1895 yilinda
insa edilen Beyrut Tren Istasyonu, restoras-
yon bekleyen eserlerin basinda yer aliyor.
Liibnan Demiryollari’nin merkez binasi ola-
rak da kullanilan istasyonun yolcu bekleme
salonu yenilenmis. Binanin tiimiiyle restore
edilerek icindeki tarihi vagonlariyla birlikte
miizeye donustiiriilmesi ise proje asamasin-
da. Bu miizenin sehre gelenleri bir asir 6n-
ceye, yani Osmanli’nin Istanbul - Hicaz de-
miryollar: tarihine gotiirecek bir anit islevi
gormesi hedefleniyor.

» 1900'lii yillarda
Beyrut Limani.

» Beirut Harbour,
in 1900s.

“One day, this city shall follow you”: These words
spoken of Beirut by the Istanbul raised, Lebanese poet
Konstantinos Kavafis (1863-1933), is enunciative of
many things. Beirut, which has experienced many wars
and ruins in its history and yet, still managed to rise
from its ashes, is one of those places that must be visited.
When one takes a look at the last S00 years of Beirut s
history, which draws attention with its multicultural
nation consisting of many ethnic minorities particularly
with its Muslim and Christian communities just like
during the Ottoman Empire, you will see an Anatolian
city stand before you.

AND THE HISTORICAL TRAIN
STATION SPEAKS

The fate of the Middle East changes after the defeat
of the Mamluks in Syria by the Ottoman army in the
year of 1516. The Ottoman State, which overtakes
the governance of Beirut following this wat, continues
its existence in Lebanon for the next 400 years.
Historians believe the long duration of governance of
this place so distant to Istanbul, was due to a just and
fair administration. During that time, Lebanon, which
continues its existence under the rule of the Ottomans,
also carries the scars from the war. Following the civil
war, some Ottoman artifacts were restored and used
as government buildings. Today, many Ottoman
monuments wait to be renovated. The Beirut Train
Station, located to the north of the capital and built
in 189S, is on the top of the waiting of work for works
for restoration. The passenger waiting hall, which is
used as the main building of the Lebanese Railway
Administration, has also been renovated. Currently,
the restoration of the whole building together with its
historical wagons to be turned into a museum, is a
project waiting to be implemented. This museum aims
to become a historical monument taking its visitors
back to the times of the Ottoman’s Istanbul-Hijaz
railway routes.

A SOUVENIR FROM ABDULHAMID

There are many madrasahs, hospitals, buildings,
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ABDULHAMID'TEN YADIGAR

Beyrut’ta Osmanli’dan kalma c¢ok sayida
medrese, hastane, bina, cami, kisla, kosk,
park, bahce ve tiirbe bulunuyor. Bagkentte-
ki dikkat ¢ekici Osmanli yapilarindan biri de
sehre hakim bir tepe lizerinde yiikselen Liib-
nan Bagbakanlik Sarayi. Ulkenin geleceginin
belirlendigi bu yer, aslinda eski bir Osmanl
kislasindan baskasi degil. 1830 yilinda insa
edilen yapinin yapiminda Istanbul’daki Se-
limiye Kislasi 6rnek alinmis. Sarayin hemen
yanindaki saat kulesi de yine Osmanlilar ta-
rafindan Sultan Ikinci Abdiilhamid’in (1842-
1918) tahta cikiginin anisina yapilmis. Sade-
ce birkag yiiz metre ileride ise gorkemli bir
Osmanli cami bulunuyor. Sehirdeki Osmanl
eserleri bunlarla sinirli degil. Resmi istatis-
tiklere gore Litbnan’da 1300’den fazla Os-
manl eseri oldugu biliniyor. Bunlarin 6nemli
bir kismi ise Beyrut’ta bulunuyor. Ornegin,
Icisleri Bakanlig1 olarak kullanilan tarihi bina
da Osmanli déneminden kalma. Ayrica, gii-
niimiizde Katrina Hastanesi olarak bilinen
El-Mihceri es-Sihhi Binasi da restore edilme-
ye ihtiya¢ duyan zarif Osmanl yapilarindan.

iHYA EDILEN SEBIL

Onarilmay1 bekleyen bir diger eser ise Ab-
diilhamid’in tahta cikisinin 25. yil donimi
nedeniyle 1900 yilinda Beyrut halki tara-
finda yaptirilan Hamidiye Sebili. 115 yillik
gecmise sahip gosterisli bir anit olma 6zelligi
tastyan bu cesme, Tiirk Isbirligi ve Koordi-
nasyon Ajansi Baskanlhigi (TIKA) tarafindan
restore ediliyor. Sekiz metre yiikseklige sa-
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mosques, quarters, kiosks, parks, gardens and
mausoleums from the Ottomans in Beirut. One of the
most attractive Ottoman monuments in the capital
city is the Lebanese Prime Ministry Palace built on the
highest hilltop overlooking the city. This palace, where
the future of the country is determined, was in fact
nothing but a military post of the Ottomans. The plans
of the Selimiye Military Post located in Istanbul was
in actual fact used during its construction in the year
1830. The clock tower located next to the palace was
built by the Ottomans in honour of the enthronement
of Sultan Abdulhamid II (1842-1918). A few metres
away from this location a grand Ottoman mosque can
be found. Surely, the Ottoman works are not limited
to these. According to official statistics, there are more
than 1300 Ottoman works located in Lebanon. The
majority of them are located in Beirut. For instance,
the building used as the Ministry of Interior Affairs, is
also an Ottoman structure. Furthermore, the hospital
El-Mihceri ed-Sihhi, known today as the Katrina
Hospital, is one of the Ottoman works that awaits to
be restored.

THAT WAS REVIVED

Another work that awaits to be restored is the Hamidiye
Public Fountain, which was built in 1900 by the people
of Beirut to honour the 2Sth anniversary Abdulhamid s
enthronement. This ostentatious fountain of 115 years
is being restored by TIKA, the Turkish Cooperation
and Coordination Agency. The eight metre tall marble
fountain has an interesting story behind it; the initial
construction site of the fountain was known as the area
located in front of the current Prime Ministry Palace.
However, the fountain was removed from this location
in 1957 and transferred to the Sanayah Park, also built
by Abdulhamid Han. After this incident, the fountain
was also called the Sanayah Fountain. The fountain was
slightly damaged during the Lebanese civil war. Today,



hip mermer cesmenin ilging bir hikayesi var:
Cesmenin ilk yapim yeri, su an Bagbakanlik
Saray1 olarak kullanilan binanin 6ntindeki
meydan olarak biliniyor. Ancak, sebil 1957
yilinda meydandan alinarak, yine Abdiilha-
mid Han’in yaptirdigi Sanayah Parki olarak
bilinen yere nakledilmis. Bu tarihten sonra
Sanayeh Sebili ya da Cesmesi olarak da anil-
maya baglamis. Sebil, Liibnan i¢ savasi sira-
sinda bir miktar zarar gormiis. Bugiinlerde
ise restorasyonu tamamlanmak tizere.

GECMISTEN SUZULEN

Gecmisi yedi bin yil 6ncesine uzanan Byblos,
Beyrut’un kuzeyinde yer alan eski bir liman

its restoration is almost completed.

TRICKLES FROM THE PAST

Byblos, which goes back to 7000 years in history, is an
old port town located to the north of Beirut. Although
not much is left from the antique column road at its
entrance, the bazaar built during the Ottoman era still
stands tall. Today, this place is known as the Byblos
Market. Amongst the many Ottoman works that need
to be restored in Lebanon, the Al-Bashura Cemetery,
which hosts the tomb of the Ottoman era Syrian
Governor Ahmed Hamdi Pasha as well as the tombs
of many other scholars and high government officials, is
perhaps on the top of the list. The people of Beirut call
upon the Turkish authorities, the Lebanese Government
and many non-governmental organisations to protect
these works. Another element carrying the deep traces
of the Ottomans, who had continued its existence in
Lebanon until the year of 1918, is the local cuisine.
The rich culinary culture of Beirut, established by those
arriving from Anatolia, carries the evident signs of the
Ottoman tastes. And there is nothing like sipping a cup
of Turkish coffee after dinner at one of the cafeterias in
Corniche, a location similar to Izmir ’s Kordon district.

sehri. Girisindeki antik stitunlii yoldan bugii-
ne pek birsey kalmasa da Osmanli donemin-
de yapilan arasta hala ayakta durmaya devam
ediyor. Buras1 glintimiizde Byblos Carsis1 ola-
rak taniniyor. Liibnan’da korunmasi gereken
eserler arasinda Osmanli doneminde vefat
eden basta Suriye Valisi Ahmed Hamdi Pasa
olmak tizere bir ¢ok alim, veli ve tist diizey
devlet adaminin kabrinin bulundugu EI-Ba-
sura Mezarlig1 da yer aliyor. Beyrut halki,
Tirk makamlarindan, Liibnan hiikiimetin-
den ve sivil toplum ¢rgiitlerinden bu eserlere
sahip cikmalari icin cagrida bulunuyor. 1918
yilina kadar Liibnan’daki varligini stiirdiiren
Osmanli’'nin derin izlerini tasiyan bir diger
unsur ise yerel mutfak. Anadolu’dan gelen-
lerin kurdugu mahallelerle dolu olan Bey-
rut’un zengin sofra kiilttirti Osmanl damak
tadinin belirgin isaretlerini tasiyor. Yemegin
tizerine Izmir’in Kordon bélgesine ¢ok ben-
zeyen Corniche’deki kafelerden birinde Tiirk
kahvesi yudumlamanin ise benzeri yok.

i I'r-nrln--l:l-
"ﬁn
’

r magazine

|
—

BN tr dergi



r magazine

—
oo

tr dergi

PORTRE | Portrait

Cumnurivet'in Divasi

wzeuuen §W

Mizeyyen Senar: The Diva Of The Republic

&5 Yazar / Author: Radi Dikici

TURK MUSIKISININ UNLU SESi MUZEYYEN SENAR GERGCEK BIR EKOLDUR.
TIPKI AMERIKA'DA FRANK SINATRA, FRANSA'DA EDITH PIiAF, ARAP ALEMINDE iSE
UMMU GULSUM'UN OLDUGU GiBiI...

MUZEYYEN SENAR, THE FAMOUS VOICE OF TURKISH MUSIC, WAS A TRUE ECOLE.
JUST LIKE FRANK SINATRA IN AMERICA, EDITH PIAF IN FRANCE AND UMM
GULTHUM IN THE ARAB WORLD...

nin en inli sesi olan Miizeyyen Senar,

8 Subat 2015 Pazar giinii aramizdan
ayrildi. 97 yasindaydi. 16 Temmuz 1918’de
Bursa’da dogan Miizeyyen Senar, 11 yasin-
da iken ailesinin parcalanmasina sahit olur
ve babas1 Mehmet’ten ayrilan annesi Zehra
Hanim istanbul’a gocer. Bursa’da baba ile
kalan Kugctik Miizeyyen, bir yil sonra anne-
si ile Istanbul’da bulusur. 1932 yilinda énce
Uskiidar Musiki Cemiyetine, sesinin giizelligi

Cumhuriyet Donemi’nde Tiirk musikisi-

Miizeyyen Senar, who was the most popular voice
of Turkish music during the Republican Era, passed
away on February 8, 2015. She was 97 years of age.
Miizeyyen Senar, was born in Bursa on July 16, 1918,
witnesses her family falling apart at the age of 11 and
her mother Zehra Hamim leaves her father Mehmet
to go to Istanbul. Young Miizeyyen, who stays with
her father in Bursa, reunites with her mother one year
later in Istanbul. She starts the Uskiidar Music Society
in 1932, and upon the realisation of the beauty of her
voice, she becomes a student at the Oriental Music



fark edilince ertesi y1l Sark Musiki Cemiyeti-
ne kaydolur. Daha sonra da zamanin iinlii saz
tistatlar1 Hayriye Ors ve Kemal Niyazi Sey-
hun’dan ¢zel dersler almaya baslar.

Heniiz 14 yasinda iken, yayin alani oldukea
dar olan Istanbul Radyosunda, bir persembe
aksami, canli yayinda sarki soylemeye bas-
lar. Unii yayilmaya baslayinca, gazinocularin
dikkatini geker. Simdiki istanbul Radyosu-
nun oldugu yerde Belvit WWWGazinosu sa-
hibi Ibrahim Bey ona teklifte bulunur; ama
ortaya iki sorun cikar. Birincisi, sahneye
cikmak icin 18 yasini bitirmis olmasi gerek-
mektedir. Buna karsilik o, hentiz 15 yasinda-
dir. Bursa’ya gidilerek yas1 bityiitiilir. Ikinei
sorun sudur: O zamanlar sahne programlari
biitiin sanatcgilarin katilimiyla yapilir. Mii-
zeyyen itiraz eder: “Ben en son olarak, sazla
birlikte tek basima sahneye cikarak sarki soyle-
rim.” der. Dervis Bey kabul eder. Boylece so-
listlik miiessesesi yaratilmis olur.

Daha sonra gazino programlari birbirini ta-
kip ederken, 1935 yilinda 10 adet tas plak
doldurur. Bu tiniiniin istanbul digina yayil-
masina da neden olur. 1935 yilinda turneye
ciktiginda, Eskisehir’de ilk esi Ali Senar’la
kargilagirlar. istanbul’da evlenirler. 1936 y1-
linda oglu Ergun dogar. Ayni yil aralik ayin-
da Atatiirk’tin huzurunda sarki soylemek
icin Dolmabahce Sarayi’na, daha sonra 1938
yilina kadar dort kez daha, sonuncusu Sa-
varona Yatr’'nda olmak {izere sarki soylemek
icin ¢agrilir. Ankara Radyosunun acilina ka-
tilmak tizere 1938 yilinda ses ve saz arkadas-
lar1 ile birlikte Ankara’ya gocerler. Ankara
Radyosu ayni zamanda bir egitim merkezi-
dir. Radyonun yayin alani tiim tilkeyi kapsa-
dig1 ve ozellikle her persembe giinleri seyir-
cili olarak yapilan canli yayinlarin bas solisti
Miizeyyen Senar oldugu icin tinii biitiin Tiir-
kiye’ye yayilir.

1941 yilinda Taksim Kristal Gazinosu agi-
lir. Orada bas solist olarak calismak tizere
Miizeyyen Senar Istanbul’a doner. Artik Is-
tanbul gazinolarinin yildizi Miizeyyen Se-
nar’dir. Ayrica Istanbul’da gazinolar mayis
ve eylil aylarinda tatil oldugu icin, yakin bir
arkadasinin orada olmasindan dolay1 birgcok
kez Misir’a gider. Bir gece Arap aleminin
tinlii ses yildiz1 Ummii Giilsitm onu 6zel ola-
rak konaginda agirlar. Eyliil aylarinda ise {z-
mir onu hasretle beklemektedir. 1953 yilinda
Suudi Arabistan Elgisi Tevfik Hamza Bey ile
karsilasirlar. Birbirlerine buiytik askla bagla-
nirlar. Miizeyyen Senar artik sefiredir. ki yil
sonra, Tevfik Hamza Bey geri cagrildig icin
ayrilirlar; ama iliskileri Tevfik Hamza Bey’in
olimiine kadar hep devam eder.

Tiirk sanat
miiziginin efsane
isimlerinden
Miizeyyen Senar,
97 yillik dmriine
30'un lizerinde
albiim sigdirdi.

Miizeyyen
Senar, one of the
legendary names
of Turkish music,
has fit more than 30
albums in her life of
97 years.

Society the following year. Later on, she begins to take
private lessons from the famous saz masters, Hayriye
Ors and Kemal Niyazi Seyhun.

While she is still at the age of 14, she begins to sing live
on Istanbul Radio every thursday evening. She begins
to draw the attention of taverners. Ibrahim Bey, the
owner of Belvii Tavern, which used to be located at
the current location of Istanbul Radio today, makes
a proposal to her. However, two problems surface
with these proposals. The first issue is that she needs
to reach the age of 18 in order to perform on stage.
At the time, Senar is only 1S years did. She goes to
Bursa in order to change her age. The second problem
was that during that time, stage performances used to
take place with all of the singers performing together.
Miizeyyen opposes this and states: “T will be the last
person to go on the stage with my group and sing by
myself”. Dervis Bey accepts this proposal. It is after
this incident that the tradition of the solo singer begins.

While the tavern programmes continue, Senar records
10 gramophone records in 193S. This leads to her
fame spreading outside of Istanbul. When she goes on
a tour in 1935, she meets Ali Senar in Eskisehir, whom
she would soon marry in Istanbul. She gives birth to
her son Ergun in 1936. During the same year, she is
invited to the Dolmabahge Palace to perform before
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Miizeyyen
Senar, son sahne
konserlerini
1983 yilinda
Istanbul Bebek
Gazinosu’'nda verdi.

Miizeyyen Senar
performed her final
stage concerts in
1983 at the Istanbul
Bebek Tavern.

Cagrili ve davetli olarak Anadolu’nun nere-
deyse biitiin illerini dolasir. 1970’li yillarin
baslarina kadar sahnelerin basyildizi hep
odur. Onceleri doldurdugu tas plaklar, daha
sonra long play, kaset ve CD’ler satis rekor-
lar1 kirar. Radyo ve daha sonra bir¢ok TV
programina katilir. 1970°1i yillarda basladig:
Amerika konserleri onun i¢in hep 6zeldir.
1983 yilinda sahneleri birakir; ama sahneler
onu birakmaz. Son konserini 2006 yilinda,
88 yasinda iken Istanbul’da verir.

Ben Miizeyyen Senar’la 1980 yilinda tanis-
tim. Istanbul’da oturuyordu. Bircok kez ge-
sitli nedenlerle, onun konserlerinde yahut
yemek davetlerinde bulustuk. Kibris’a seya-
hatler yaptik. 1996’da izmir’e tagind1. Esimle
iyi dost olduklari igin istanbul’a geldiginde
bircok kez bizde kaliyordu. Cok samimi ve
yakin olmustuk. Bircok kez, “Benim hayatim
yazilmali.” diyordu. Ben o sirada Bizans Impa-
ratorlugu Tarihi Kitabim yazdigim i¢in bunu
hi¢ diisinmemistim. 2001 yilimin Arahk
ayinda bir sabah ofisime geldi. “Ben Bizans mi-
zans anlamam, benim hayatum1 sen yazacaksin.”
dedi. Emir biiytik yerdendi. Basladim. Tam
3,5 yillik arastirma sonunda Cumhuriyet’in Di-
vast Miizeyyen Senar - Tiirk Musikisinin 75 Yil-
ik Hikayesi adl1 biyografi kitab1 ortaya ¢ikti.

Amerika’da Frank Sinatra, Fransa’da Edith
Piaf ve Arap Aleminde Ummii Giilsiim tek ve
efsanedirler; ama esas 6nemlisi ekoldiirler.
Onun icin Miizeyyen Senar’i sadece Cum-
huriyet’in Divasi olarak tanimlamak yeter-
sizdir. O ayn1 zamanda Tirk Miiziginde bir
ekoldlir. O nedenle bundan sonra da yasa-
maya devam edecektir.

Atatiirk, and she does so four more times until 1938
with the final performance being on the Savarona
Yacht. She moves to Ankara in 1938 with her group
in order to attend the opening of the Ankara Radio.
Ankara Radio, at the same time, becomes a place of
education. In a short period of time, all of Turkey
becomes aware of Miizeyyen Senar as the radio
broadcasts throughout the country and also has live
programmes every thursday.

In 1941, the Taksim Kristal Tavern opens. Miizeyyen
Senar returns to Istanbul and becomes the main solo
singer at the tavern. Thus, she becomes the star of all
of the taverns in Istanbul. Furthermore, as the taverns
in Istanbul used to be shut down during the months
of May and September, she visits her friend in Egypt.
One night, the famous voice of the Arab world, Umm
Gulthum, hosts her as a guest of honour in her house.
Izmir awaits her during the months of september.
During the year of 1953, she meets Tevfik Hamza
Bey, the Ambassador of Saudi Arabia. They fall in
love and sheF becomes the wife of the Ambassador.
Two years latet, upon the end of Tevfik Hamza Bey s
posting, they separate. However, their relationship
still continues until the death of his.

She tours almost all of the cities in Anatolia upon
invitations. She becomes the sole star of the stages
until the 1970s. The records she previously had later
would be transfered to cassettes and CDs, continuing
to break sales records. She appears on many radio and
television programmes. The American tours she begins
in the 1970s always has a special place for her. She
leaves the stages in 1983 but the stages never leave her.
She has her final concert in Istanbul in the year 2006,
at the age of 88.

I met Miizeyyen Senar in 1980. She was living in
Istanbul at the time. We met with her at various
concerts or dinner programmes. We travelled to
Cyprus together and then she moved to Izmir in
1996. As she was very close friends with my spouse,
she would generally stay at our house each time she
visited Istanbul. We had become very close. “My life
story should be written” she would say. At the time,
it had never occured to me to write about her as I
was busy writing my own book, The History of the
Byzantine Empire. One morning, in December 2001,
she came to my office and said, “I don 't care about the
Byzantines, you will write the book”. She had ordered
me to do so and I did. After a research period of 3
years, we published the biography ‘Miizeyyen Senar:
The Diva of the Republic - Story of the 75 Years of
Turkish Music’.

Frank Sinatra in America, Edith Piaf in France and
Umm Gulthum in the Arab world are legends like
no other, but, what is more important is that they
are ‘ecoles’. It is for this reason that, it is insufficient
to descibe Miizeyyen Senar as only the Diva of the
Republic. She is also the legend of Turkish Music. And
it is for this reason that she shall continue to live on.
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/agreb’te Turk Filmleri Haftasi
Turkish Film Week In Zaghreb

&5 Yazar / Author: Seniha Demir

DUNYANIN DORT BIiR YANINDA TURK DiLi VE KULTURUYLE ILGILI ETKINLIKLER
DUZENLEYEN YUNUS EMRE ENSTITUSU, HIRVATISTAN'IN BASKENTI ZAGREB'TE “TURK
FILMLERI HAFTASI" DUZENLIYOR.

THE YUNUS EMRE INSTITUTE, WHICH HAS ORGANISED VARIOUS ACTIVITIES IN RELATION
TO THE TURKISH LANGUAGE AND CULTURE, IS ORGANISING A TURKISH FILM WEEK IN
ZAGHREB, THE CAPITAL CITY OF CROATIA.

unus Emre Enstitiisii, Hirvatistan Kiil-

ttir ve Turizm Bakanlig1 ve Hirvat - Tirk
Dostluk Dernegi’'nin katkilariyla diizenlenen
4. Turk Film Etkinlikleri Haftasi, 19-24 Mayis
2015 tarihleri arasinda gerceklestirilecek. Et-
kinlikte, Kino Europa’da gosterilecek farkl
tiirden 12 yapim ile Tiirk filmleri sinemase-
verlerle bulusacak. Tirk filmleri, Zagreb’in
ardindan Hirvatistan’in diger kentlerinde de
izleyicilere gosterilecek.

OSMANLI BAHRIYESi CEZAYiR'DE

Cezayir’de Osmanli donemine ait gemi ma-
ketleri sergileniyor. Etkinlikte Cezayir-
li Gemi Maketi Sanatcist Ammouche Karim
tarafindan hazirlanan Osmanli déneminde
kullanilmis 15-18. Yiizyili temsil eden 15 adet
gemi maketi ve tablosu yer aliyor. 11 Mayis’ta
acilis1 gerceklesen sergi, 27 Mayis’a kadar
Cezayir 2 Universitesi Oditoryumu fuayesin-
de ziyaretcilere acik olacak.

The 4th Turkish Film Events Week, which has
been organised in cooperation with the Yunus
Emre Institute, the Ministry of Culture and
Tourism of Croatia and the Croatian-Turkish
Friendship  Association, will take place
between May 19th-24th 20185. The event will
bring movie-lovers together with 12 Turkish
produced films of different genres screening at
Kino Europa. The Turkish movies will also be
screened in other cities after Zaghreb.

THE OTTOMAN NAVY IN ALGERIA
Ship models from the Ottoman era are now
on display in Algeria. Ammouche Karim, an
Algerian ship model maker, has prepared the
models of 15 ships used during the era of the
Ottomans between the 15th - 18th centuries as
well as their paintings. The exhibition, which
was opened on May 11th, will be open for
visitors at the Algeria University Auditorium
until May 27th.
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8. Kez D

nvayl Kucaklad

Student Gathering Unites World For The 8th Time

&5 Yazar [ Author: Hanife Celik I Fotografcl / Photographer: Melih Uslu

TURKIYE'DE EGITiM GOREN
160 ULKEDEN 80 BiN MiSAFIR
OGRENCI, KENDi KULTURLERINI
TANITMAK MAKSADIYLA

8. ULUSLARARASI OGRENCI
BULUSMALARI PROGRAMINDA
BiR ARAYA GELDI.

80,000 STUDENTS FROM 160
COUNTRIES STUDYING IN TURKEY
HAVE COME TOGETHER AT THE
8th INTERNATIONAL STUDENTS
GATHERING EVENT FOR THE
PURPOSES OF PROMOTING THEIR
CULTURES.

Dunyadaki uluslararast 6grenci hareketliligini daha yakindan takip
ederek egitim acisindan Tirkiye’yi bir cazibe merkezi haline getir-
mek ve Tiirkiye’nin bir egitim tissii olmasina katkida bulunmak amaciy-
la Yunus Emre Enstitiisii, Tiirkiye Genglik Vakfi (TUGVA) ve Uluslararasi
Ogrenci Dernekleri Federasyonu (UDEF) tarafindan diizenlenen bulus-
malar, 9-11 Mays 2015 tarihleri arasinda 33 ayr1 noktada yapildu.

Ogrenci Bulugmalari ayrica, egitim i¢in Tiirkiye'yi tercih eden ulus-
lararas1 6grencilerin varligindan kamuoyunun haberdar olmasi ve
bu 6grencilerin “yabanci” olarak degil, “misafir” olarak goriilmesini

The events prepared by the Yunus Emre Institute, Turkey Youth Organisation
(TUGVA) and the Federation of International Students Association
(UDEF) with the purposes of making Turkey a centre of appeal in terms of
education and contributing to Turkey’s becoming a base of education, took
place between May 9-11 2018 at 33 separate locations.

The Student Gatherings were also organised to raise public awareness of
the international students, who have chosen to study in Turkey, as well as to
ensure that these students are not percieved as “foreigners” but as “guests”.
Furthermore, the event aims to develop the abilities of organisation of the



saglamayi, 6grencilerin organizasyon kabiliyet-
lerini gelistirmeyi ve tilkelerinden ¢ok uzaklar-
da kendi tilkelerini tanitarak goniillii medeniyet
elcileri olmalarina firsat vermeyi amagliyor.

Acilis1 Uskiidar’da yapilan program, misafir 6g -
rencilerden olusan Fatih Sultan Mehmet Ana-
dolu IHL Mehter Takim1’nin gosterisi ile bagladi.
Okunan Kur-an’i Kerim tilavetinin ardindan,
Sudanli 6grencilerin dans gosterisi ilgiyle iz-
lendi. Uskiidar Belediyesi’'nin ev sahipliginde,
Turkiye Genglik Vakfi ve Uluslarasi Ogrenci
Dernekleri Federasyonlari’nin ‘Diinyanin Rengi
Istanbul’un Misafiri’ temastyla gerceklestirilen
acilis etkinligine Yunus Emre Enstitiisii Baskan
Prof. Dr. Hayati Develi, Uskiidar Belediye Bas-
kani Hilmi Turkmen, istanbul Vali Yardimecist
Osman Ates, UDEF Baskani Mehmet Ali Bolat,
Sudan ve Endonezya konsoloslari ile gesitli si-
yasiler katildi. Etkinligin acisinda bir konusma
yapan Prof. Dr. Hayati Develi, 8. Uluslararasi
Ogrenci Bulugsmasi’nin bir kez daha Tiirk de-
gerleri ve misafirperverligi ile dinyanin dort
bir yanindaki 6grenci ve gengleri kucakladigini
belirtti.

COSKULU FiNAL PROGRAMI

8. Uluslararas1 Ogrenci Bulugmast final progra-
mi1 ise Cumhurbaskani Recep Tayyip Erdogan’in
ve on binlerce uluslararasi 6grencinin katilim
ile Sinan Erdem Kapali Spor Salonunda gercek-
lestirildi. Torene ayrica, Avrupa Birligi Bakani
ve Bagmiizakereci Volkan Bozkir, I[stanbul Va-
lisi Vasip Sahin, Istanbul Biiyiiksehir Belediye
Baskani Kadir Topbas da katildi. Sahne per-
formanslari ile baslayan programda, Fatih Sul-
tan Mehmet Anadolu imam Hatip Uluslararasi
Mehteran Grubu’nun yani sira, Burundi Davul
Ekibi, Endonezya Yoresel Dans Ekibi ve Yemen
Yoresel Dans ekibi de sahne aldi. 160 tilkeden
ogrencilerin katildig1 program, gesitli dillerde
okunan siirler ve sahne performanslarinin ser-
gilenmesinin ardindan, Liibnan kokenli Isvegli
sarkic1 Maher Zain konseriyle sona erdi.

EGITiM ULKESI TURKIYE
Resmi istatistiklere gore Turkiye, ¢énemli bir
egitim tilkesi olma yolunda hizla
ilerliyor. 2002’de 50 tilkeden 10
bin civarinda uluslararasi 6g-
renci Turkiye’de egitim alirken,
bu rakamin su anda 160 tilkeden
80 bin 6grenciyi agmis durum-
da. Bunlarin yaklasik 15 bini
Turkiye burslariyla egitim ha-
yatlarini devam ettiriyor. Yetki-
lilerin yaptig1 aciklamalara gore
2023 yilinda Tirkiye’deki ulus-
lararas1 6grenci sayisini ¢eyrek
milyonu geride birakmasi he-
defleniyor.

students and to provide them with opportunities
to become voluntary ambassadors for their own
countries.

The programme’s opening, which took place in
Uskiidar, took a start with the Ottoman Mahtar
Military Band of Fatih Sultan Mehmet Anadolu
Imam Hatip School, consisting of students from
various countries. Following the recitation of
the Quran, the programme continued with the
interesting dance of the Sudanese students. The
opening programme hosted by the Municipality of
Uskiidar with the theme of “Colours of the World —
Guests of Istanbul’, was attended by the President
of the Yunus Emre Institute Prof. Hayati Develi, the
Mayor of Uskiidar Hilmi Tiirkmen, Istanbul Deputy
Governor Osman Ates, UDEF President Mehmet Ali
Bolat, the Consul Generals of Sudan and Indonesia,
and various politicians. Prof. Hayati Develi, who
delivered a speech at the opening, stated that the 8th
International Students Gathering has once again
embraced the students and youth from all corners of
the world with Turkish values and hospitality.

THE ARDENT FINALE

The 8th International Students Gathering’s finale
took place at the Sinan Erdem Sports Centre with the
participation of the President Recep Tayyip Erdogan
and tens and thousands of students. Volkan Bozkir,
the Minister and Chief Negotiator for the European
Union, Vasip Sahin, the Governor of Istanbul, Kadir
Topbas, the Mayor of Istanbul also attended the
finale programme. The programme, which started off
with the stage performances included the Ottoman
Mahtar Team of Fatih Sultan Mehmet Anadolu
Imam Hatip High School, as well as the Burundi
Drum Band, the traditional dancers of Indonesia,
and the traditional dancers from Yemen. The
programme, attended by students from 160 different
countries, staged various poetry and performances
and came to an end with the concert by Maher Zain,
the Lebanese-Swedish singer.

TURKEY A COUNTRY OF EDUCATION

According to official statistics, Turkey is on the
path of becoming one of the most
important countries for education.
While there were approximately
10.000 students from S0 countries
in 2002, currently this number
has reached 80,000 students from
160 different countries. 15,000
of these students are undertaking
their education in Turkey with
scholarships. According to the
statements made by the authorities,
Turkey aims to attain a quarter of
a million in student numbers by the
year 2023.
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Adrivatik’in Derinliklerindeki Osmanli
Ottomans In The Depths Of The Adriatic

25 Yazar [ Author; Yusuf Meric

ADRIYATIK DENIZiNIN SULARINDA YUZYILLARDIR GiZLi KALMIS OSMANLI SERAMIKLERI,
YUNUS EMRE ENSTITUSUNUN KATKILARIYLA GUN YUZUNE CIKMAYA HAZIRLANIYOR.

THE OTTOMAN CERAMICS, WHICH HAVE BEEN HIDDEN IN THE DEEP SEAS OF THE
ADRIATIC FOR HUNDREDS OF YEARS, IS BEING PREPARED TO COME OUT INTO THE OPEN
WITH THE CONTRIBUTIONS OF THE YUNUS EMRE INSTITUTE.

arkeolojik eserler, “Adriyatik’in Derin-

liklerinden Osmanl - Iznik Seramikleri”
ismi ile ilk kez Hirvatistan’daki Mimara Mii-
zesi'nde sergilenecek. Hirvatistan Cumhu-
riyeti'ne bagl bakanliklar, uzun bir zamana
yayllmis biitin bu sabirl ve titiz calismalara
finansal agidan onemli katkilarda bulundu.
Nihayet, Yunus Emre Enstitiisti basta olmak
lizere Mimara Miizesi, Hirvat Koruma Ensti-
tuisti, Dubrovnik Miizeleri ve Arkeoloji Miizesi
isbirligiyle diizenlenen “Adriatik’in Derin-
liklerinde Osmanli - iznik Seramikleri Sergi-
si, Hirvatistan Cumhuriyeti Kiilttir Bakanlig1
nezdinde 18 Mayis saat 19.00’da Hirvatistan
Mimara Miizesinde aciliyor. Sergi, 3 Eyliil
2015’e kadar Zagrep’teki Mimara Miizesi’'nde
ziyaret edilebilir. www.mimara.hr

16. ylizyila ait batik bir gemiden cikarilan

The archeological works taken from a sunken 16th
century ship will be exhibited at the Mimara Museum
in Croatia for the first time under the title of “Iznik
Ceramics - Ottomans from the Depths of the Adriatic”.
Various Ministries under the Republic of Croatia
has financially supported all of this enduring and
meticulous work which spread over such a long period
of time. Finally, the exhibition “Iznik Ceramics — The
Ottomans in the Depths of the Adriatic”, which has
been organised with the cooperation of the Yunus Emre
Institute, the Mimara Museum, the Croation Heritage
Protection Institute, the Dubrovnik Museums and the
Archeology Museum, and supported by the Ministry
of Culture of the Republic of Croatia, is opening on
May 18th at 19:00 at the Croatia Mimara Museum.
The exhibition can be visited at the Mimara Museum
in Zaghreb until September 3, 20135.

www.mimara.hr



Mario Levi Londra’da

Mario Levi In London

25 Yazar [ Author; Yusuf Meri¢

ISTANBUL UZERINE YAZDIGI NOSTALJI YUKLU KiTAPLARIYLA TANINAN MARIO LEVi, “STANBUL DA
YAZAR OLMAK"BASLIKLI SOYLESIDE, LONDRA'DA YASAYAN OKURLARI iLE BIR ARAYA GELECEK.

MARIO LEVI, KNOWN FOR HIS NOSTALGIC BOOKS ON ISTANBUL, WILL COME
TOGETHER WITH HIS READERS IN LONDON AT A COMMUNE SESSION TITLED
'BEING AWRITER IN ISTANBUL'.

azar Mario Levi, Yunus Emre Enstitiisii
YLondra Tiirk Kultiir Merkezinde 18 Ma-
y1s 2015 Pazartesigliniisaat19.00’dadii-
zenlenecek “Istanbul’da Yazar Olmak ’baslikl
soylesisi ile Londra’da yasayan okurlariyla bir

arayagelecek. Levi, 520 yildir Istanbul’da yasa-
yan koklii bir ailenin ¢ocugu olarak taniniyor.

Etkinlikte, Istanbul ile olan bagini bir tutku
iliskisi olarak nitelendiren Levi, “dilini” ve
“duygusunu” en iyi bildigi yer olarak gordii-
gu ve yasadigi tiim sehirlerden baska bir yere
koydugu Istanbul’un hikayelerini, keyifli iis-
lubuyla Londrali okurlarina aktaracak. Son
donem Turk edebiyatinin en énemli isimle-
rinden olan Levi, Yazar kimligi ile bu 6zel sehir
arasindaki iligki ve etkilesimin “hikayesini”
dinleyicilere aktaracak.

The author, Mario Levi, will come together with
his readers at a live literary evet titled ‘Being a
Writer in Istanbul’, at the Yunus Emre Institute
London Turkish Cultural Center, on May 18th
201S at 19:00. Levi is known to have come from
a family in Istanbul with deep roots of 520 years.

Levi, considers his relation with Istanbul as
a passionate one. He will deliver his stories of
Istanbul, which he considers to have an expansive
knowledge of its “language” and “emotions” and
has a special place amongst all the other cities he
has ever seen and lived in, with his well known
joyous style.

Levi, one of the most prominent names of
contemporary Turkish literature, will deliver the
“story” of his relation and interaction with this
special city.
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Ahmet UmitaUskUp’te

Ahmet Umit In Skopje

25 Yazar | Author: Hanife Celik

TURKIYE'NIN SEVILEN YAZARLARINDAN AHMET UMIT, YUNUS EMRE ENSTITUSU
USKUP TURK KULTUR MERKEZININ ORGANIZE ETTIiGi iMZA GUNUNDE
OKURLARIYLA BULUSTU.

AHMET UMIT, A POPULAR AUTHOR OF TURKEY, CAME TOGETHER WITH HIS READERS AT
A BOOK-SIGNING EVENT ORGANISED BY THE YUNUS EMRE INSTITUTE SKOPJE
TURKISH CULTURE CENTRE.

akedonya’nin bagkenti Uskiip’te dii-
Mzenlenen Pro-za Balkan Uluslararasi

Edebiyat Festivali, Balkan cografyasi
yazarlar1 ve Avrupa yayinciligr ile Makedon-
yali yazarlar ve yaymnevleri arasindaki bagi
gliclendirmek amaci ile diizenleniyor. Farkl
tilkelerden edebiyatcilarin katildig: etkinlik-
te, Tirkiye'yi Ahmet Umit temsil etti. /stanbul
Hatirasi ile Sis ve Gece isimli kitaplar1 Make-
doncaya cevrilen yazar, Uskiip’te hem okur-
larin hem de basinin yogun ilgisi ile karsilandi.

AHMET UMIT KiMDIiR?

1960 yilinda Gaziantep’te dogan Umit, yazar-
Iiga dergilerde yazdig oykiilerle baslamistir.
1992 yilinda ilk oyki kitab1 Ciplak Ayakiiydi
Geceve sonrasinda yazdig1 Bir Ses Boler Gece-
yiisimli ilk romani yayinlandi. ikinci romani
Sis ve Geceile tum Turkiye’de tanindi. Ahmet
Umit, giiniimiizde Tiirk edebiyatinin 6nde ge-
len polisiye roman yazarlarindan biridir.

The Pro-za Balkan International Literature Festival in
Skopje, the capital city of Macedonia, is organised for
the purposes of strengthening the relations between the
authors of the Balkan geographies, European publishers
and the authors and publishers of Macedonia. In
this event, which was participated by various literary
figures from different countries, Turkey was represented
by Ahmet Umit. The author, whose books ‘A Memento
for Istanbul’ and “The Fog and the Night has been
translated into Macedonian, was welcomed with a
wave of interest by his readers and the press.

WHO IS AHMET UMIT?

Ahmet Umit, who was born in Gaziantep in 1960,
begun his career with stories he wrote for magazines.
His first short collection story “The Night was Barefoot’
was published in 1992, following his second novel titled
‘A Voice Divides the Night'. He became well-known in
Turkey with his second fiction titled “The Fog and the
Night'. Ahmet Umit is one of the most renowned crime-
fiction writers in contemporary Turkish literature.



"DELIVERING THE DIFFERENCE
INTHE TOUGHEST PARTS OF THE WORLD”

AZERBAI.IAHTUE‘F{ MENIS IANGEORGIA
A NMUZBEKISTANKYRC
TMII{ISTAN AWALIAETHIOPIAYE

———————————————— e W —
ASIA AFRICA SKY EXPRESS www.asecarge.com § (+90) 850 472 1 472




phsadAnl

.-

HALKBAN Ié,%

> Productlve Turkeyr




