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TURKIYEDE
Antalya'da yaklasik 50 yil 6nce yapilan
kacak kazilar sonrastyurt disina glkarian

Herakles Lahdi, gectigimiz glinlerde
Tirkiye'ye gerigetirildi.

HERCULES SARCOPHAGUS
IN TURKEY

Discoveredinillegal excavations in Antalya
nearly 50 years ago and smuggled out of the
country, Hercules Sarcophagus returned to
Turkey inrecentdays.
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u ay size ii¢ miijde vermek istiyorum:
Cumhurbaskanimiz Sayin Recep Tayyip
Erdogan, gecen ay Venezuela Bolivar Cum-
huriyeti Cumhurbaskani Sayin Nicolas
Maduro’yi agirlamisti. Cumhurbagkanlig
Kiilliyesinde gergeklestirilen goriisme-
de, Cumhurbagkanimiz Saymn Erdogan,
Venezuela’'nin Latin Amerika’da deger
verdigimiz Onemli bir ortak oldugunu
vurgulayarak 60 yil 6nce Venezuela’ya ilk
biiyiikelcimizin atandigini ifade etmisti.
Bu yilin Venezuela'ya ilk biiyiikel¢i atama-
mizin 60’1nc1 yil déniimii oldugunu soy-
leyen Cumhurbaskanimiz, baskent Cara-
cas’ta yakin zamanda bir Yunus Emre Tiirk
Enstitiisi agilmasi konusunda mutabik
kalindigini sdyleyerek kiiltiir elgiligimizin
de agilacagini dile getirmisti.
Tiirkiye-Ukrayna Yiiksek Diizeyli Stratejik
Konseyinin 6. toplantisi vesilesiyle resmi
ziyaretini gerceklestirmek tiizere Ukray-
na’ya giden Cumhurbaskanimiz, Ukray-
na'da Tiirk diline ve kiiltiirline yo6nelik
biiyiik bir ilgi oldugunu ve bu durum kar-
sisinda Kiev’de Yunus Emre Enstitiisiiniin
acilacaginin da miijdesini vermisti.

I would like to announce three good news
this month:

Turkish President Mr. Recep Tayyip Erdogan
hosted Venezuela Bolivar Republic President
Mr. Nicolas Maduro last month. In the
meeting held at the Presidential Complex,
Turkish President Mr. Erdogan underlined
that Venezuela is an important and valued
partner in Latin America, expressing that
the first Turkish ambassador was assigned
to Venezuela 60 years ago.

Marking that this year is the 60th
anniversary of first Turkish ambassador's
appointment to Venezuela, Turkish President
announced that they agreed on inaugurating
a Yunus Emre Turkish Institute in the capital
Caracas, and a Turkish cultural embassy
will also be opened.

Turkish President who visited Ukraine to
carry out official visits on the occasion of the
6th meeting of the Turkey-Ukraine Higher-
level Strategic Council, stated that there
is great interest towards Turkish language

Cumhurbaskamimiz, Basbakanimuz, ba- and culture in Ukraine and announced the

Prof. Dr. Seref Ates

Bagkan / President
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kanlarimiz ve devletimizin biitiin kurum
ve kuruluslarinin destegiyle, bilimsel ve
kiiltiirel diplomasinin araglarini kullana-
rak yurt disinda pozitif bir Tiirkiye algis
olusturmak amaciyla ¢alistyoruz. Merkez-
lerimizin faaliyette bulundugu {ilkelerin
seckin bilim, sanat, kiiltiir, egitim adam-
lartyla bir arada olmak, onlara modern
Tiirkiye’nin imkan ve firsatlarint anlatmak
asli gérevlerimizden biridir. Toplumlarara-
s1 birlikteligin ve diyalog kanallarinin agik
tutulmasi, aydinlar arasi etkilesim ve ortak
¢alisma gruplarinin olusturulmasinin an-
cak bilimsel-kiiltiirel diplomasiyle miim-
kiin oldugunu biliyoruz.

Diinyanin farkli bolgelerinde bu inangla
calistyoruz. Tiirkiye’nin bilimsel ve kiil-
tiirel imkanlarini seckin bilim ve kiiltiir
insanlarina aktarmak hi¢ kuskusuz biiyiik
bir diplomasi hareketidir. Bunun sadece
Tiirkiye icin degil, ayn1 zamanda etkile-
simde bulundugumuz iilkeler agisindan da
6nemli oldugunun farkindayiz.

Oyle ki Johannesburg Yunus Emre Ensti-
tiisti, Milli Egitim Bakanimiz Sayimn Ismet
Yilmaz’'in tesrifiyle acildi. Kuskusuz Yunus
Emre Enstitiileri, diinyanin her yerinde
Tiirkiye'nin bilimsel ve kiiltiirel irtibat
ofisleri olarak ¢alismaktadir. Johannesburg
Yunus Emre Enstitiisii Giiney Afrika’da,
Tiirkiye ile irtibat1 saglayarak cesitli ortak-
liklarin kurulmasina, iki toplumun ve ay-
dinlarinin birbiriyle irtibatinin saglanmasi-
na katki saglayacaktir.

Tiirkiye-Giiney Afrika arasinda Kkiiltiirel
diyalogun saglanabilmesi, gelecek on yil-
lar i¢inde bilimsel is birliklerinin artmast
acisindan Johannesburg Yunus Emre Ens-
titlistiniin iki {ilkeye ciddi katkida buluna-
cagina hig stiphem yoktur.

Caracas ve Kiev'deki merkezlerimiz de
hem Venezuela hem Ukrayna ile iliskile-
rimizi gliclendirecek, on yillar boyunca
kiiltiirel ve bilimsel stratejik ortakliklarin
kurulmasina zemin hazirlayacaktir.
Gelecek sayida goriismek iizere, muhab-
betle...

Not: Somali’nin bagkenti Mogadisu’da meydana
gelen terdr saldmsim kintyorum. Insanlk adina
utang verici bu miiessif olayda hayatini kaybe-
denlere rahmet, yarallara Allah’tan sifalar di-
liyorum.

opening of Yunus Emre Enstitiisii in Kiev.

We work to shape a positive Turkey image
abroad by using the tools of scientific and
cultural diplomacy with the support of
Turkish President, Prime Minister, ministers
and all government institutions and
organizations. It is a primary duty to gather
with distinguished science, art, culture,
education figures of countries where YEE
centres operate and to inform them about
the chances and opportunities in modern
Turkey. We know that keeping the channels
of inter-societal unity and dialogue open,
enabling interaction between intellectuals,
and forming joint work groups are possible
only through scientific-cultural diplomacy.

Such that Johannesburg Yunus Emre
Enstitiisti opening was honoured by the
Turkish Minister of National Education
Mr. Ismet Yilmaz. Undoubtedly, Yunus
Emre Enstitiisii centres serve as scientific
and cultural liaison offices of Turkey all
over the world. Johannesburg Yunus Emre
Enstitiisii will contribute to establishment
of various collaborations in South Africa
by establishing contact with Turkey and
enabling communication between the two
communities and their intellectuals.

There is no doubt that Johannesburg Yunus
Emvre Enstitiisii will significantly contribute
to the two countries in terms of establishing
cultural dialogue between Turkey-South
Africa, and increasing scientific cooperation
in the coming decades.

Our centres in Caracas and Kiev will
strengthen our relations with Venezuela and
Ukraine as well as laying the groundwork
for establishment of cultural and scientific
strategic partnerships to last for decades.

To meet in the next issue, sincerely...

Note: I condemn the terrorist attack in
Somalia's capital Mogadishu. May those
who lost their lives in this deplorable
incident which is shameful for humanity,
rest in peace and may the injured get well
soon.
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KUMKAPI HALILARI

istanbul Hali Haftasi kapsaminda istanbul Hali ihracatgilari
Birligi tarafindan diizenlenen Arkas Hali Koleksiyonunun Kum-
kapi Halilar Sergisi, islam Eserleri Miizesinde agildi. Sergide,
16.ylizyildan 20. yiizyila kadar tarihlenen Anadolu ve Osmanli
saray halilari bir araya geliyor. Diinyada gok az 6rnegi bulunan
ipek Kumkapi halilari, s6z konusu sergi ile ilk kez istanbul'da
sergileniyor.

30 KASIM’A KADAR

TURK VE iSLAM ESERLERI MUZESI,
iSTANBUL

(] iYi Ki VARSIN EDEBIYAT

Binlerce okuru, yurt disindan ve yurt iginden pek ¢ok yazarla
bulusturan Uluslararasi istanbul Kitap Fuari, 4 Kasim'da kapilarini
kitapseverlere agiyor. Bu yil 36.’si diizenlenen ve temasi “lyi ki
varsin edebiyat” olan istanbul Kitap Fuari'nin onur yazari ise Ayla
Kutlu oldu. Fuar stiresince Kutlu’nun yasami ve eserleri izerine,
kendisinin de katilimiyla gesitli panel ve sdylesiler diizenlenecek.

04-12 KASIM 2017
TUYAP FUAR MERKEZI, iISTANBUL

[_] LITERATURE IS GOOD

The International Istanbul Book Fair which brings together
thousands of readers together with a number of Turkish and
foreign writers, opens its doors to book lovers on November 4th.
Organized for the 36th time this year, the Istanbul Book Fair has
the theme "Literature is good," with Ayla Kutlu as the honorary
writer. Throughout the fair, various panels and interviews will

be organized on Kutlu's life and works, who will also personally
participate in the event.

04-12 November 2017
TUYAP FAIR CENTRE, iSTANBUL

[[] 21. iISTANBUL TiYATRO FESTiVALI

Bu yil 21. yagini kutlayan istanbul Tiyatro Festivali, Tirkiye’den 13, yurt digindan 6 tiyatro oyununun yani
sira dans ve performans toplulugunun 55 gosterisiyle sanatseverlere unutulmaz iki hafta yasatacak.
Festival okuma tiyatrosu, séylesi ve kitap tanitimlari, film gdsterimleri, atolye ¢alismalart ile konuklarini
agirlayacak. Turkiye'den katilacak olan bazi oyunlar; Marti, Yuva, Aksam Yemegi, Seni Seviyorum Tirkiye,
Firtina, DasDas Sahne.Yurt disindan ise Fresk, Ill. Richard, Yalnizlar oyunlara katilacak.

13-26 KASIM / CESITLi MEKANLAR
[] 21st ISTANBUL THEATRE FESTIVAL

Celebrating its 21st year this year, Istanbul Theatre Festival will present art lovers with two
unforgettable weeks with 13 theatre plays from Turkey, 6 theatre plays from abroad as well as 55
shows by dance and performance groups. Throughout the festival, the guests will be hosted in
reading theatre, interviews and book launches, film screenings, and workshops. Some plays from
Turkey which will participate are Seagull, Nest, Dinner, | Love You Turkey, Storm, DasDas Stage.
Fresco, Richard I, and The Lonely are the plays participated from abroad.

13-26 NOVEMBER / VARIOUS VENUES
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[_] SEB-i ARUS "KARDESLIK VAKTi"

Hz. Mevlana'nin 744. Vuslat Yildonimii Uluslararasi Anma Etkinlikleri 7 Aralik 2017 glini
Hosgorii ve Kardeslik Yiriytsu ile baslayacak. Yiriyts, Genel Kurmay Baskanligi Mehte-
ran BOlUgu ile birlikte Vilayet dniinden Mevlana Meydani'na gerceklesecek. Bu yilki Seb-i
Arus toreninin ana temasi Hz. Mevlana'nin "Sen bensin, ben de senim! Oyleyse, nedir bu
senlik, benlik” soziinden hareketle “Kardeslik Vakti” olarak belirlendi.

07-17 ARALIK 2017
KONYA, TURKIYE

(] SEB-i ARUS “TIME FOR BROTHERHOOD”

Rumi's 744th Vuslat (Union) Anniversary International Commemorative Events will
open with Tolerance and Brotherhood March on December 7th, 2017. The march will
start at the Provincial Hall accompanied by Presidency of General Staff Janissary Band
Company and end at Mevlana Square. The main theme of Seb-i Arus (Night of Union)
ceremony this year was determined as “Time for Brotherhood” setting off from Rumi's
saying “You are me, and | am you! So what is this you and me talk about?”

December 07-17, 2017
KONYA, TURKEY

[_] Al WEIWEI PORSELENE DAIR

Diinyaca unli sanatgi Ai Weiwei, Tlrkiye'deki ilk kisisel sergisi
olan Porselene Dair'i Sakip Sabanci Miizesinde agti. Sanatginin

ik porselen galismalari ve istanbul igin 6zel olarak tasarladigi
mavi-beyaz porselen tabaklar ile siitun gibi tst Uste istiflenmis
porselen vazolar bu sergide yer aliyor. Bugiine kadar en kapsamli
sergisini Istanbul'da agan sanatgi, modern dinyayla ilgili mesajlari

|:I TﬁRKiYE SiNEMAS|NDA USTALAR geleneksel Cin el sanatlari araciligyla sanatseverlere aktariyor.
8 OCAK’A KADAR / SAKIP SABANCI

Kltur ve Turizm Bakanligi Sinema Midirliginin ve istanbul

Modern Sinemasinin is birligiyle gerceklesen “Tirkiye Sinema- MUZESI! ISTANBUL
sinda Ustalar” projesi ile Tiirk sinemasinin kurucularini konuk . ) )
ediyor. Miige Turan’in kiiratorliigiinii tistlendigi sergide, Litfi _] Al WEIWEI ON PORCELAIN

Akad’in sinemasini inceleyen arsiv sergisi, filmografisinden
bugtine kadar set fotograflari, film kareleri, orijinal senaryolar ve
afisler gibi 100 parcalik arsiv malzemesini bir araya getiriyor.

World famous artist Ai Weiwei opened 'On Porcelain’, the first
solo exhibition in Turkey, at Sakip Sabanci Museum. Numerous
works by the artist including his early porcelains, blue-white

31 ARALIK’A KADAR / iSTANBUL MODERN porcelain plates designed especially for Istanbul and works such
as porcelain vases stacked like columns, are displayed. The artist

D MASTERS OF TURKISH CINEMA who has opened the most comprehensive exhibition until today
in Istanbul, conveys messages about the modern world to art

The founders of Turkish cinema are hosted in the project "The lovers through traditional Chinese handicrafts.

Mggters of Turkish Cinema ‘organ.\zed by Qo{laboratlon of the UNTIL JANUARY 28th

Ministry of Culture and Tourism Cinema Directorate and Istanbul

Modern Cinema. The first guest of the project is Liitfi Akad. The SAKIP SABANCI MUSEUM, ISTANBUL

archive exhibition with the curator as Mige Turan, investigates
the cinema of Liitfi Akad referred to as the Masterless Master,
brings together 100 items of archive material such as set
photographs from his filmography not seen until today, film
frames, original scripts and film posters.

UNTIL DECEMBER 3ist / ISTANBUL MODERN
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Yunus Emre Enstitiisii

Kuresel Kamu Diplomasisi AQ1 Temsilcileri

Istanbul'da Bulustu

Global Public Diplomacy Network Representatives Met in Istanbul

amu ve kulturel diplomasi alaninda

ulkeler arasinda ikili ve gok yonli projeler

gelistirmek ve bilgi paylagimini saglamak

amaciyla 2014 yilinda kurulan, Turkiye

adina Donem Basgkanligini Yunus Emre
Enstitlsunun yuruttigu Kiresel Kamu Diplomasisi
Ag (GPDNetYnin 4. Genel Kurul Toplantisi, 19 Ekim
Persembe glinii Istanbul'da baslad.. Isveg, Macaristan,
Polonya, Portekiz, Cin Tayvan, Singapur, Filipinler,
Guney Kore ve Nijerya temsilcilerinin katildig:

“ Yunus Emre Enstitiisiiniin
yurittiigi Kiiresel Kamu

Diplomasisi Ag1 (GPDNet)’nin 4.
Genel Kurul Toplantisi, 19 Ekim
Persembe giinii istanbul’da basladi.

X" 10 bERGI / MAGAZINE

The 4th General Assembly of the ,,
Global Public Diplomacy Network
(GPDNet), presided by Yunus Emre
Enstitiisii, took start in Istanbul on
Thursday, October 19th.

The 4th General Assembly of the Global Public
Diplomacy Network (GPDNet), established in 2014 for
development of bilateral and multilateral projects between
countries and that enables exchange of know-how in the
field of public and cultural diplomacy and Yunus Emre
Enstitusi is the term president representing Turkey,
took start in Istanbul on October 19th, Thursday. On
the first day of the meeting attended by representatives
from Sweden, Hungary, Poland, Portugal, Chinese
Taiwan, Singapore, Philippines, South Korea and Nigeria,



toplantinin ilk ginunde “Catigan Toplurnlari Bir
Araya Getirmede Kamu Diplomasisinin Roli” konulu
uluslararasi bir konferans ve “Kamu Diplomasisinin
Gelecegi” konulu panel diizenlendi. Asirlar boyunca
farkli kiltirlere ev sahipligi yapan tarihi yanmadada
gergeklesen toplantinin agihsinda konusan Yunus
Emre Enstitlst Bagkani Prof. Dr. Seref Ates,
dinyada o6zellikle son 20 yilda gelisen teknolojinin

en ¢ok iletisim kanallarini etkiledigini ifade ederek;
kulttrler arasi iletigimin 6neminin hig bu kadar gliglu

olmadigina dikkat gekti.

“Kilttr diplomasisi diinyaya banis getirecek”

Ulkeler arasi diplomaside kultir ve sanatin kopruler
kurdugunu ifade ederek GPDNet'in bu baglamda
onemli bir misyon Ustlendigini belirten Prof.

Ates, gelisen ve degisen diinyada diplomasinin de
gesitlendigini ve geleneksel diplomasi kanallarinin
iginde kulturel diplormasinin daha fazla Gnem
kazandigini soyledi. Yunus Emre Enstitlsu olarak
medeniyetler besigi Anadolu'nun killtiring, dilini
dlinyaya tagidiklarini aktaran Ates, bu vesile ile
dinyanin dort bir yanina ulagan gonul koprileri
kurduklarini soyledi. GDPNet'in galismalarina deginen
Ates, “GDPNet, uluslararasi sivil inisiyatifleri, bilgi

ve deneyim paylasimi gergevesinde bir araya getiren
bir yapi. GPDNet dunyayr Uzak Dogu, Orta Dogu,
Bati gibi goktan cografi olmaktan gikip siyasallagmig
kavramlarla zincirlemek yerine, ister uzak ister yakin
olsun, bagka bir cografyada yesermis trunlerin
ozgurce bir araya geleceg essiz bir medeniyet bahgesi

Yunus Emre Enstitiisii

an international conference on "The Role of Public
Diplomacy in Uniting Conflicting Societies” and a panel
on "The Future of Public Diplomacy” were held. Speaking
at meetingss opening ceremony that took place in the
historical peninsula that has hosted various cultures for
centuries, Yunus Emre Enstitisi President Prof. Dr.
Seref Ates stated that the technology that has advanced
particularly in the last 20 years in the world, influenced
communication channels the most, and that the
importance of intercultural communication is stronger
than ever.

"Cultural diplomacy will bring peace to the world”

Expressing that culture and art establish bridges in
diplomacy between countries, Prof. Dr. Seref Ates
marked that GPDNet has undertaken an important
mission in this context. Ates stated that diplomacy has
also diversified in the developing and changing world and
that cultural diplomacy has become more important
among traditional  diplomatic channels.  Expressing
that as Yunus Emre Enstitist, they carry the culture,
language of cradle of civilizations Anatolia to the world,
Ates said that they have built bridges of affection that
reach four corners of the world. Addressing the work of
GDPNet, Ates spoke as follows, "GDPNet is a structure
that brings together international civil initiatives, within
context of information and experience exchange.
GPDNet will serve a cultural diplomacy understanding
that works to establish a unique garden of civilization
where works produced in other regions of the world, close
or far, will come together freely, instead of chaining the

pERGI/ MaGAZINE 11 B



Yunus Emre Enstitiisii

kurmak igin calisan bir kiiltlrel diplomasi anlayisina
hizmet edecektir. Kiiltdrel mirasin farkindahgi ve
korunmasina yonelik festival, atolye calismasi, sergiler
ve Ulkeler arasi baglarin giglendirilmesi igin pek gok
galisma gergeklestirdik. Bu kapsamda ik uluslararasi
konferansi da bugtin gerceklestiriyoruz. Ug yillik
gorevimiz stiresince bu galismalar desteklemeyi ve
giderek buiylyen bir yapiya ulasmak iin Uye sayimizi
artirarak bu agi giiglendirmeyi hedefliyoruz.” dedi.

“Nefret suglarini bitirecek tek sey kiiltirel
diplomasi”

Kiltirel diplomasi ile bir arada yasama killtirline

dair konularin ele alindigi program kapsaminda;
Yunus Emre Enstitlsi Kiltdrel Diplomasi Akademisi
ana koordinatorligiinde diinyanin onde gelen
universitelerinden akademisyen ve saygin alan
uzmanlarinin katihmlari lle “Catisan Toplumlar Bir
Avraya Getirmede Kamu Diplomasisinin Roli” konulu
uluslararasi bir konferans diizenlendi. Konferansta
Columbia Universitesinden Gazeteci ve Siyaset
Bilimci Brigitte Nacos, global iletisim caginda kamu

diplomasisinin onemi tizerine bir sunum gergeklestirdi.

Charlie Hebdo'nun karikatur krizine deginen Nacos,
toplumlarin birbirlerinin kiltirel degerlerini anlayip
bilmedikleri zaman isledikleri nefret suclarinin
farkinda olmadiklarini soyledi. Kiiltirel hassasiyetlerin
konusulmamasinin, daha biyuk catismalara

yol agtiginin, irkgi soylemleri ve nefret suglarni
normallestirdiginin altini gizdi. Konugmacilardan
King’s Koleji Stratejik lletisim Merkezi Bagkani Neville
Bolt, kamu diplomasi alaninda iletisim roli ve sosyal
medyanin onemine degindi. Yalnizca kendi kiltirinG

-
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world with concepts that are no longer geographical
but political such as Far East, Middle East and West.

We have organized a number of festivals, workshops,

exhibitions with the aim of creating awareness and
protecting cultural heritage and strengthening the ties
between countries. In this context, we also hold this
first international conference today. We aim to support
these efforts throughout our three years of service and to
strengthen this network by increasing the number of our
members to achieve an ever-expanding structure.”

“The only thing that will end hate crimes is cultural
diplomacy”

Within the scope of the program that deals with the
cultural aspects of cohabitation through cultural
diplomacy, an international conference on "The Role
of Public Diplomacy in Uniting Conflicting Societies”
was organized with participation of academicians and
respected field experts from leading world universities as
Yunus Emre Enstittsi Cultural Diplomacy Academy was
the main coordinator. Journalist and Political Scientist
Brigitte Nacos from Columbia University, made a
presentation on the importance of public diplomacy
in the age of global communication in the conference.
Referring to Charlie Hebdo caricature crisis, Nacos said
that when societies do not recognize the cultural values
of one another, they do not realize the hate crimes they
commit. She underlined that when cultural sensitivities
are not discussed, this leads to greater conflicts,
normalizing racist rhetoric and hate crimes. One of the
speakers was King's College Strategic Communication
Centre Director Neville Bolt, who addressed the role of
communication and importance of social media in the
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tanimanin yeterli olmadigini, davraniglan etkilemek
igin bilgi edinmenin gerekli oldugunu ifade eden Bolt,
kamu diplomatlarinin artik veri toplayan elektronik
elgiler haline geldigini soyledi. Bolt konugmasinda,
kamu diplomatlarinin kendi Ulkelerinin kiltdrlerini

anlayan insanlar oldugunu ifade ederek sozlerini
Mevlanadan "Simdi yeni seyler soyleme zamani.”
ahntisi ile noktaladi. Konferans, Medeniyetler
Bulugmasindan Bekir Karliga ve Sili Savunma
Bakanligindan Ankara Eski Bliylkelgisi Luis Palma
Castillonun sunumlari ile devam etti. Castillo, sosyal
medya platformlarinin insanlari birbirine baglamanin
otesinde sosyal ve politik konularda farkindalik
saglayan, devletlerin ve baska aktorlerin kullandigi bir
arag haline geldigini belirtti. Kamu diplomatlarinin

bu araci dogru bir sekilde yonetmeleri durumunda
insanhga ok degerli katkilan olabilecegini vurgulad..
llk gtin, “Kamu Diplomasisinin Geleceg” konulu genis
katiliml panelin ardindan fotograf gekimi ile sona erdi.
Genel kurul toplantisinin gergeklestigi 21-22 Ekim
tarihlerinde ise, GPDNet'in gelecek yol haritasi,
hayata gegirilecek projelerin konu basliklari, karnu
diplomasisi ve kltiirel diplomasi alanlarindan dinya
genelinde hangi alismalara ihtiyag duyuldugu, Uyelige
ahm ve Uyelikten gikarma prosedurleri gibi genel
kararlarin alinmasinin yani sira Katar' temsilen katilan
“Cultural Village Foundation (Katara)”, Mozambik'
temsilen katilan “Comunidade Academica para o
Desenvolvimento (CADE)” ve Litvanya'yr temsilen
katilan “Institute of the Lithuanian Language”
enstitUlerinin Aga Uyeligi goristldU. Katar tam Uye,
Mozambik ve Litvanya ise ortak tye olarak Aga kabul
edildi.

YEE

field of public diplomacy. Bolt expressed that knowing
only one’s respective culture does not suffice and
people must be informed to influence their behaviours,
and stated that today public diplomats have become
electronic envoys that collect data. Bolt expressed that
public diplomats are people who understand the culture
of their respective countries and ended his speech with
a quote by Rumi: “Now it is time to tell new things.” The
conference continued with the presentations by Bekir
Karliga from Civilizations Meeting and Former Ankara
Ambassador and Chile Ministry of Defence official
Luis Palma Castillo. Castillo marked that social media
platforms have become tools that create awareness
on social and political issues beyond connecting people
and are utilized by states as well as other actors. He
underlined that if public diplomats manage this tool
correctly, they can make valuable contributions to
the humanity. The first day ended after the panel on
“The Future of Public Diplomacy” which was broadly
participated and a group photo shoot. General Assembly
meeting was held on October 21-22. General decisions
regarding the future road map of GPDNet, the titles of
projects to be realized, the global operations required in
the fields of public and cultural diplomacy, procedures
for granting and cancelling membership were taken. In
addition, network membership statuses of participating
institutions  “Cultural Village Foundation (Qatar)”
representing Qatar, “Comunidade Academica para o
Desenvolvimento (CADE)” representing Mozambique

and “Institute of the Lithuanian Language” representing
Lithuania were discussed. Qatar was accepted as a full
member to GPDNet while Mosambique and Lithuania

were accepted as associate members.
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Uluslararasi Film ve Televizyon

Forum ve Fuari

International Film And Television Forum and Fair

=/ AYSE NUR AZCA ELIF IREM ZREK

edya organlan, toplumsal iletigim A panel on "Content and Cultural ,,
ve dlinya kilturlerinin etkilegimini  Interaction”” moderated by Yunus Emre
saglamak igin vazgegilmez bir Enstitiisii President Prof. Dr. Seref Ates was
oneme sahiptir. Medyanin en organized in International istanbul Film
onemli ozelligi ulkelerin kulttr And Television Forum and fair this year.

ihracini bu yolla yapmalari ve Ulke algilarini insa

etmeleridir. Bu dogrultuda Tirk medya sektord, @

uluslararas arenada adindan sikga soz ettiriyor. ‘

Tirkiye, kendi dizilerini ve programlarini yilda yaklagik Al media organs are essential i _SOC’O/

80 Ulkeye ihrag ederek 250 milyon dolar gelir elde communication and in enabling the interaction of

world cultures. In addition to communication, the

] primary aspect of media is enabling countries to make
“ Bu yilki Uluslararasi Istanbul cultural exports through which country images are
Film ve Televizyon Forum ve built. In this direction, Turkish media is widely spoken

Fuar’nda YEE Prof. Dr. Seref Ates of in international arena. Turkey exports its own series
moderatorliigiinde,“igerik ve Kiiltiirel and shows to nearly 80 countries annually, earning
Etkilesim” konulu bir panel gerc¢eklesti. 250 million dollars in revenue. The International

Film and Television Forum and Fair (IFTV) that has
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eder duruma geldi. Ug yil icinde 75 Glkeden 7 bine
yakin ziyaretgi, 200 markaya ve 150 konugmaciya
ev sahipligi yapmis olan Uluslararasi Film ve
Televizyon Forum ve Fuan, 2017 yilinda ulusal ve
uluslararasi pek ok ismi bir araya getirdi. Bu yilki
forum ve fuar Radyo Televizyon Yayincilar Meslek
Birligi (RATEM) tarafindan, 28-30 Eylil 2017
tarihleri arasinda Luth Kirdar Uluslararasi Kongre ve
Sergi Sarayinda diizenlendi. Ug glin stiren etkinlikte
kamu temsilcileri, sivil toplum kuruluglar, yerli ve

yabanci pek ok katilimer bir araya geldi.

ICERIK VE KULTUREL ETKILESIM

Uluslararasi Istanbul Film ve Televizyon Forum

ve Fuar’nda 29 Eylil Cuma gunu Yunus

Emre Enstitlst Bagkani Prof. Dr. Seref Ateg
moderatorligiinde, ‘ierik ve Killtirel Etkilegim”
konulu bir panel gergeklestirildi. Panelde, kiltir
ihracati ve kltirler arasi iletisimde medyanin yeri ve
onemine deginildi.

Panele konugmac olarak Gazi
Universitesi lletisim Fakiltesi
Ogretim Uyesi ve Yazar Prof. Dr.
Zakir Avsar ve Urdinli Medya
Yapimaisi Bassam Hajjavi

katildi. Konusmasina kultir
endustrisini gelistirmenin
onemine vurgu yaparak

baslayan Prof. Dr. Zakir

Avsar, "Biz buyUk bir
imparatorlugun bakiyesiyiz.

Bu imparatorlugun mirasgisi

54 ulke kultlrimuze ait her
olgudan yararlanmalilar.” diyerek
Turk medyasi iin igerigin her sey
olduguna ve Gzenli olmasi gerektigine

degindi.

Seref Ates konuyla ilgil olarak, "Ozellikle izleyici
trendleri yakindan takip edilmel, talep dogrultusunda
igerek olusturulmali” diyerek igerigin belirleyici
olduguna vurgu yapti. Ayrica Ates, "Dunyanin birgok
ulkesinde Tirk dizi ve filmleriyle Tirkge ogreniliyor

ve Enstitimuz de bu konuda faaliyetlerine devam
ediyor!" soyleyerek yurt diginda yayinlanan Turk
dizilerinin Turkiye'yi ve Tlrkgeyi tanitmasi noktasinda
onemli bir yere sahip olduguna belirtti.

Dinya pazarina agilan Turk dizi ve filmlerinin
basarisinin da glindeme geldigi bu panelde, Tirk
dizilerinin Arap izleyici tarafindan gokga tercih
edildigini belirten Bassam Hajjawi ise "Kulturler
arasi mesafe uzak degil. Orta Dogu ulkeleri Tirk
dizilerinde kendi seslerini, nefeslerini gortyorlar.

Ozellikle aile degerleri hep ayni" dedi.

YEE

Yunus Emre Enstitiisii

hosted almost 7000 visitors, 200 brands and 150
speakers in the last three years, 700 being from 75
countries, brought together a number of national and
international figures in 2017. The forum and fair was
organized by the Radio and Television Broadcasters'
Association (RATEM) at Litfi Kirdar International
Congress and Exhibition Centre between 28-30
September 2017. In the event that lasted for three
days, public representatives, non-governmental
organizations, and numerous local and foreign
participants came together.

CONTENT AND CULTURAL INTERACTION
A panel on "Content and Cultural Interaction” was
held at International Istanbul Film and Television
Forum and Fair on Friday, September 29th
moderated by Yunus Emre Enstitisi President Prof.
Dr. Seref Ates. The place and importance of media
in cultural exports and intercultural communication
were discussed in the panel moderated by Seref Ates.
Speakers were Jordanian Media Producer
Bassam  Hajjavi, Gazi University
Faculty  of ~ Communication
Faculty Member and Writer
Prof. Dr. Zakir Avsar. Prof.
Dr. Zakir Avsar who began
his speech by underlining the
importance of developing
culture industry, stressed
that content is everything
for Turkish media so should
be dealt with care, and said,
"We are the remainders of a
great empire. 54 countries are
beneficiaries of this empire, they
should benefit from all aspects of our
culture.” Seref Ates emphasized that the content
should be distinctive, stating the following on the
subject: "Especially audience trends should be
followed closely and content should be produced in

line with the demand.”

Ates also said that "Turkish language is learned in
numerous countries of the world through Turkish
series and films, and our Enstitd continues its
operations in this respect”, marking that Turkish
series broadcast abroad have an important role in
promoting Turkey and introducing Turkish language.
In the panel where success of Turkish series and films
in the world market was also discussed, Bassam
Hajjawi said that the Arabic audiences widely prefer
Turkish series and added the following: “The cultures
are close. Middle Eastern countries hear their voices
in Turkish series. Especially the family values are quite
similar.”
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Herakles Lahdi

Antalya Miizesinde
sergilenmeye basladi.

Hercules Sarcophagus
exhibited at Antalya

Museum

Kiiltiir ve
Turizm
Bakani
Numan

Kurtulmus.

Minister of Culture and

Tourism Numan Kurtulmus.

Herakles Lahdi

Tuarkivye’de

ntalya'nin Aksu ilgesindeki Perge Antik
Kentinde 1960 ylllarda yapilan kagak
kazllar esnasinda bulunan ve sonrasinda

yurt digina kagirlan Herakles Lahd,

bulundu. Kiltiir ve Turizrn Bakanliginin alismalar
sonucu Isvigre'den Tlrkiye'ye getirilen Herakles

Lahd, Turkiyeye getirlmeden once lig ay Cenevre
Universitesinde serglendi. Herakles Lahdinin Antalya
Mizesindeki agili toreninde konusan Kultir ve Turizm
Bakani Numan Kurtulmus, "Herakles, 1960'larda
Pergeden, tarihi alandan bir sekilde kaginlarak yurt
digina goturilmis binlerce ve belki daha fazla sayidaki
Turkiye topraklarindan kaginlmig olan eserlerden sadece
birisi. Maalesef yillar igerisinde, sunu da diyebilirsiniz.
Batida sergilenen bu eserler nereden geldi? Herhalde
ok az bir kismi yasal yollardan gelmis. Onemli bir kismi
ise yasa digi sekilde kaginlmistir!” ded.

e

Antalya’da yaklasik 50 yil 6nce
yapilan kag¢ak kazilar sonrasi yurt
disina ¢ikarilan Herakles Lahdi,
gectigimiz giinlerde Tiirkiye’ye geri
getirildi.
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Hercules Sarcophagus in Turkey

Discovered in illegal excavations
in Antalya nearly 50 years ago
and smuggled out of the country,
Hercules Sarcophagus returned to
Turkey in recent days.

Hercules

4 4

Sarcophagus  discovered in illegal
excavations in Perge ancient city in Aksu district of
Antalya in the 1960s and then smuggled out of the
country, was found at Geneva Customs in 2010.
Hercules Sarcophagus brought to Turkey from
Switzerland at the end of the efforts of Ministry of
Culture and Tourism, was exhibited at University of
Geneva for three months. Speaking at the unveiling
ceremony of Hercules Sarcophagus at Antalya
Museum, Ministry of Culture and Tourism Numan
Kurtulmus said, “Hercules is one of the thousands
or maybe more artifacts smuggled out of Turkey
some way in 1960s from Perge historical sites.
Unfortunately, over the years, you can also ask,
Where did these artifacts exhibited in the West
come from?' Probably a few were brought legally. A
substantial part was smuggled illegally.

"



Metro Kazisinda

6 Bin Yillik Tarih

6 Thousand Years of History Unearthed in Metro Excavation

8 stanbul'da Kabatag-Mahmutbey metro

galismalari sirasinda 6 bin yillik tarihi kalintilar
bulundu. Metro galismasinda ortaya cikarilan
kalintilarla birlikte Istanbul Buytksehir
Belediyesi kazi alanini tasidi. Kazi sirasinda
cenin pozisyonunda iskeletler, yuvarlak planli
tag dizileri ve kremasyon urne (6linin yakilarak
gomillmesi) mezarlar glin ylziine gikarildi. Ortaya
gikan kalintilarin Neolotik doneme ait oldugu
tespit edildi. Kazi galismalar, istanbul Arkeoloji
Mizeleri MidUrligl denetiminde strlyor. Kiltdr
Varliklari, Arkeoloji ve Mizecilik Komisyonu Bagkani
Nezih Basgelen konuyla ilgili olarak "Istanbul
Bogazinin bugtine kadar bilmedigimiz erken tarihini
aydinlatacak bilgileri saglayabilir. Daha onceleri
Yarimburgaz Magarasinda, Blyiikgekmece-
Eskice Sirti ile Kilyos-Domuzderede tespit edilen
buluntular ilk insanlarin dinyaya yayiliminda
istanbul bolgesmln ne kadar onemli oldugunu
bize gostermisti. Istanbul ve gevresinde Yenikapi,
Fikirtepe, Pendik, Ayamama, Yarimburgaz,
Bathonea - Kigiikgekmece ve Agaglida bulunan
tarih Sncesi buluntular ise Istanbulun avei toplayici
donemden itibaren ne denli ilging yerlesimlere
sahne oldugunu ortaya koymustu. Buna karsilik
istanbul Bogaz kiyilarinda buguine kadar tarih
oncesine ait herhangi bir yerlesime rastlanmamistr.
Bu agidan Begiktag metro kazilarinda ortaya gikan
ve gikabilecek arkeolojik kalintilar buytk onem
tagimaktadir.” dedi.

6 thousand years old historical remains were unearthed
during the construction of Begiktag metro line in Istanbul.
During Kabatas-Mahmutbey metro line construction in
Istanbul, 6 thousand years old historical remains were
discovered. Istanbul Metropolitan Municipality moved
the excavation site after remains were discovered during
metro construction. During the excavation, skeletons in
form of fetuses, stone arrays in circular formation and
cremation (burying the dead after burning corpses) urns,
were unearthed. It was determined that the remains
discovered, date back to-the Neolithic period. The
excavations launched at the site where remains were
discovered, continue under the supervision of Istanbul
Archaeological Museums  Directorate.  President of
the Cultural Assets, Archaeology and Museology
Commission Nezih Basgelen- stated the following:
“Bosphorus can provide us with new information on its
early history. Previously, the discoveries in Yarmburgaz
Cave, Blyikcekmece-Eskice  Ridge and  Kilyos-
Domuzdere showed us how important Istanbul area
was with regard to spread of primitive people to the
world. Prehistoric remains unearthed in Istanbul and
its periphery, in Yenikapi, Fikirtepe, Pendik, Ayamama,
Yanmburgaz, Bathonea - Kigikcekmece and Agagh
proved that Istanbul was home to a number of interesting
settlements from hunter-gatherer period onwards. On
the other hand, no prehistoric settlements have been
discovered on Bosphorus shores. The archaeological
remains unearthed and can be unearthed during Begiktas
metro excavations, are of major importance.”
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CGin'de “2018 Turkiye Turizm Yih”
[lon Edildi

2018 Declared as “Turkey Tourism Year" in China

018 yilinin Cinde "Turkiye Turizmn Yilt" ilan
edilmesi dolaysiyla TURSAB tarafindan

toplanti dizenlendi. Dinyaya en yuksek

sayida turist yollayan ve en blyik turizm

harcamasi yapan Ulke olan Cin Halk

Curnhuriyeti igin TURSAB tiyesi olan ve ilgili tilke ile

According to the statement by the
Association of Turkish Travel Agencies
(TURSAB), 2018 was declared as
""Turkey Tourism Year" in People's
Republic of China.

} 4 4

galisan acentalar toplantida bir araya geldi. Toplantida
T.C. Kultur ve Turizm Bakanhgina sunulmak Gzere
yapilmasi planlanan etkinlikler ele alindi. T.C. Kultir
ve Turizm Bakanhg) Tanitma Genel Midur Yardimeisi
Ahmet Temurci, "Asyanin dogu ve batisinda bulunan
bu iki kadim medeniyetin temsilcileri arasindaki
minasebetler daha fazla gelistirilmeli.” dedi. Turkiye'de
deniz tatili yerine gogunlukla tarihi ve kulturel

alanlar gezmeyi tercih eden Cinli turistlerin gezi
rotalarinda dncelikle Istanbul var. Istanbul'dan sonra
ise yogunlukla Kapadokya ve Pamukkaleyi tercih

ediyorlar.

==

Tirkiye Seyahat Acentalan Birligi
(TURSAB) tarafindan yapilan aciklamaya

gore Cin Halk Cumhuriyeti’nde 2018
senesi “Tirkiye Turizm Yili” ilan edildi.
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Within the scope of declaration of 2018 as "Turkey
Tourism Year" in China, a meeting was held by
TURSAB. Tiirsab members and agencies that operate
in People’s Republic of China gathered for China
that sends the highest number of tourists in the world
with the highest expenditure for tourism. The events,
planned to be presented to the Ministry of Culture
and Tourism were discussed in the meeting. Ministry
of Culture and Tourism Assistant General Director
of Promotion Temurci said, "The relations between
the representatives of these two ancient civilizations,
one in eastern and one in western Asia, should be
further developed.” Chinese tourists mainly prefer to
visit the historical and cultural sites instead of a sea
and sand holiday in Turkey and Istanbul is at the top
of their itineraries. Cappadocia and Pamukkale are
preferred destinations after Istanbul.
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Dunya Birincisi

Tiirk Piyamnist

Turkish Pianist is Number One in the World
(EN

ylil ayinda ltalya'da gergeklesen 17 lkeden 13 years old young pianist brought Turkey first place

45 yarigmacinin katildigi Lovere Uluslararasi — in the Lovere International Tadini Piano Competition

Tadini Piyano Yarismasinda 13 yasindaki held in ltaly in recent months, attended by 45

geng piyanist Kaan Turan, Tlrkiye'ye birincilik - contestants from 17 countries. In the competition,

getirdi. Yarismada geng piyanist Fazil young pianist Kaan Turan performed Fazil Say's
Sayn Kara Toprak, Chopin'in Kiiguik Ihtilal Etidi Kara Toprak, Chopin's Revolutionary Etude and
ve Mozartin La Mindr Piyano Sonatini seslendirdi. Mozart's A Minor Piano Sonata. Turkish Minister
Kultir ve Turizm Bakani Numan Kurtulug, bagarili of Culture and Tourism Numan Kurtulug called and
piyanisti ve annesini telefonla arayarak tebrik etti. congratulated the successful pianist and his mother.
Fazll Say'n Kara Toprak eserini galarak jlrinin buyik The young pianist who said that he won the favour of
begenisini kazandigini soyleyen geng piyanist, the jury by performing Fazil Say's Kara Toprak, said;
“Gelecek hedefimde ise hem diinya ¢apinda bir "My future goal is to become a world-class musician
muzisyen hem de egitimimi tamamlayip iyi bir as well as to complete my education and become a
beyin cerrahisi uzmani olmak var." dedi. Mizik good brain surgeon.”
egitimine 6 yasinda baslayan Turan, Ustln yetenekli Turan, who started his music education at the age of
cocuklar programi ile Yasar Universitesi Sirekli 6, continues his music education at Yasar University
Egitim Merkezinde miuzik egitimine devam ediyor. Continuous  Education Centre Gifted Children
Pek ok yarisma, festival ve sanat organizasyonuna Program. Pianist Turan, who has participated in
katilan piyanist Turan, uluslararasi capta 2014 yiinda  numerous international contests, festivals and art
Mozart Akademi 2nci Ulusal Piyano Yarismasinda events, won first places at the Mozart Academy
ve 2015 yilinda Romanyanin baskenti Blikregte 2nd National Piano Competition in 2014 and the
dizenlenen 19. Uluslararasi Piyano Yarismasinda 19th International Piano Competition organized in
birincilikler kazand. Romania’s capital Bucharest in 2015.
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Tiirk Piyanist Kaan
Turan, Lovere
Uluslararasi Tadini
Piyano Yarismasi'nda
birincilik elde etti.

Turkish pianist Kaan
Turan won the first
place in the Lovere
International Tadini
Piano Competition.
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Mukaddes Emanetlerin
Istanbul’'a gelisinin

500 . Yll fhe bowl Prophet Miammad
Donumu

500th Anniversary Of Sacred Relics’
arrival to Istanbul

Hz. Muhammed’in
smanl padigahi Yavuz Sultan ayak izi.
Selim’in Misir Seferi sonrasinda
Memlikli Devletinden devraldigi
Mukaddes Emanetler 500 yildir
Istanbulda. Paha bigilmez degerde ‘ Yavuz Sultan Selim’in 1517 yilinda
olan Mukaddes Emanetler, Istanbul’a getirdikleri Misir’s fethedilmesiyle devralinan
glinden bu zamana kadar Topkapi Saray'ndaki Has _MUkaddes Emanetler, 500 yildir
Oda'da muhafaza ediliyor. Hazreti Muhammed'e ait Istanbulda.
kiymetli egyalarin bir araya getirilmesine blyuk onem
veren Osmanli Devletine, Mukaddes Emanetler
Yavuz Sultan Selim tarafindan getirildi. Son olarak
ise Birinci Dinya Savagi sirasinda Fahrettin Pasa
tarafindan payitahta gonderildi. Bugtin Topkapi
Saray’nda 600’e yakin Mukaddes Emanet oldugu
biliniyor. Sergilenen eserler arasinda; Hazreti
Muhammed'in hirkasi, Uhud Savaginda kinlan disinin
saklandigl mahfaza, ayak izi, mektuplar, oku ve kilici,
su igtigi kabinin yani sira Hz. Ibrahimin tenceresi,
Hz. Musanin asasi, Hz. Davud, Hz. Ali, Hz. Ebubekir
ve Hz. Omer'in kilici, Hz. Yusufun clbbesi, Hz.
Osman’in mushafi, Hz. Fatimaya ait gomlek, hirka,
seccade ve sandik da bulunuyor.

Prophet Muhammad's
footprint.

The sacred relics that the Ottoman Sultan Selim the
Grim took over from the Mamluk State after the
campaign to Eqypt, have been preserved in Istanbul
for 500 years. Invaluable sacred relics are kept in
the Has Oda in Topkapi Palace since they were
brought to Istanbul. The Ottoman Empire attached
importance to gathering the precious belongings of
Prophet Muhammad, and the Sacred Relics were
brought to the Ottoman lands by Sultan Selim | for
the first time. Finally, they were sent to the capital
by Fahrettin Pasha during the First World War.
Today, it is known that there are nearly 600 sacred
relics in Topkapi Palace.

Among the exhibited works are the Prophet
Muhammad's coat, the case that preserves the

prophet's tooth broken during Battle of Uhud,

Hirka-1 Saadet
altin bir kutu

icerisinde . . . .
Fatih Sultan his footprint, his letters, his arrow and sword, the
Mehmet'in bowl from which he drank water as well as Prophet
Has Odasinda Abraham's cooking pot, staff of Moses, swords of
m:;?:;:: Prophets David, Ali, Abu Bakr and Umar, Prophet
Hirkaxi Saadet Joseph's coat of many colours, Koran of Prophet
(Prophet's Osman, and the shirt, coat, prayer rug and chest
Cardigan) is that belonged to Prophet Fatimah.
preserved in
 a golden box Taken over with Sultan Selim I's ,’
"‘(é:::::r‘;":’f conquest of Egypt in 1517, Sacred

Relics have been in Istanbul for 500
years.

Sultan Mehmet
the Conqueror.
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lfayitaht
Istanbul

Payitaht (Capital) Istanbul
@

editepe tzerine kurulmug mukaddes sehir
Istanbulu anlatan eserde, Istanbul’un
tarihi sertivenine, cihanin payitahtina
ask sairlere, seyyahlara rastlayacaksiniz.
Cihana baskentlik yapabilecek nadir
sehirlerden olan Istanbul’a dair on yedi yazidan
meydana gelen eserde, sehre dair fotograf ve
kartpostallar da yer aliyor. Pek gok medeniyete
ev sahipligi yaprig Istanbul'un tarih sahnesinde
yasadklarina Payitaht Istanbul kitabinin sayfalarinda
sahitlik edeceksiniz. Kitapta, Haydarpasa'da var olan
bir ingiliz mezarligindan Alman zeplininin Istanbul’a
gelisine kadar Istanbul’a dair pek ok ilging bilgi yer

aliyor.

Osmanl’nin Baslangic Meridyeni Ayasofya’ydi
Kitapta yer alan bilgilere gore “Arz-1 Halife” ismi
ile Osmanh Devleti kendi topraklarinda baslangig
meridyeni olarak Ayasofya Camir'nin kubbesinden
gegen meridyeni kabul etmis. Takvim, saat ve
olgllerde esas alinan bu sistem 1932 yilinda bir
kanunla degistirilmis ve Greenwich Baslangig
meridyeni kabul edilerek ulusal saate gegilmistir.

tt

istanbul’u gonliine payitaht
eyleyenlere...

In the book that depicts the holy city Istanbul built
on seven hills, you will witness the historical journey
of Istanbul, the poets and travellers who admired
the capital of the world. The work that features
seventeen articles on Istanbul, one of the rare cities
that can serve as the capital of the world, as well
as photographs and postcards of Istanbul. You will
witness what Istanbul, that has hosted a number of
civilizations, went through on the stage of history,
on the pages of the book Payitaht Istanbul. The book
features many interesting facts such as the British
Cemetery located in Haydarpasa and the arrival of
German Zeppelin in Istanbul.

The Prime Meridian of the Ottoman Empire was
Hagia Sophia

According to the information provided in the book,
the Ottoman State accepted “Arz-i Khalife” (Zero
Point Stone) passing through the dome of the
Hagia Sophia Mosque as the prime meridian on its
territory. Calendar, time and measurements were
based on this system, which was changed by a law in
1932. Instead, The Greenwich meridian was adopted

as the prime meridian and national time system was

} 4 4

introduced.

Those who make Istanbul the
capital of their hearts...



Interview
Ebru Sanatcisi Hikmet
Barutcugil.
Marbling Artist
Hikmet Barutcugil.

bru ve hayal giicii birlikteligini bize

anlatabilir misiniz?

Ebrunun bir sanat bir de zanaat tarafi

vardir. Zanaat tarafi eskileri taklit etmektir.

Daha 6nce yapllanlarin benzerlerini
kopyalamaktan ibarettir. Biraz el becerisi olan
herkesin kolaylkla yapabilecegi seylerdir. Burada
amag para kazanmak, sohret sahibi olmak gibi
dlnyevi duygular, dugtinceler olabilir. Bu katr kurallara
uymak igin hayal glictine hig ihtiyag yoktur. Ancak
sanat tarafi ile ilgilenenler igin kendi i¢ dinyalarindan
gelen ilhamlari, hayal ederek onlarin gorsellerini su
ylziine yansitralan gerekir. Kur'an-1 Kerim'de sikga
bahsedilen tefekkur kelimesi sadece distinmek
anlamina gelmez. Distnerek fikir Uretmek demektir.
Clinkd yaradiligin sirm tekamdl, baska bir deyisle
gelismedir. lyi ki boyle, yoksa insanoglu Cilah Tag
Devrine bile gelemezdi. Ebrunun ilham kaynag)
tabiattir. Yaratilmig guizellikler taklit ederek yaratana
yaklasmak temeline dayanir ki bu durum yaratihs
sirlarini arayan, hayal glicund zorlayan, insani
kendinden gegercesine baska alemlere tagyan bir
durum. Ebru teknesinin yizeyinde olusan desenler
bazen toprak katmanlarinda, mermer veya taslarda,
bir agagta ya da uzaydan gelen hatta bir elektron
mikroskobunda gorilebilen desenlere ok benzer.
Ebrular, mikro ve makro kozmos arasinda bulunan

BUKTT CTNGIZALP DINC [ 1IKMIT 3ARUTCUGILIN ARLIVI
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suya Cizilen

Hayaller

Dreams drawn on water

“ Yiizyillardir hayal dilnyamizin
sinirlarini genisleten essiz
ebru sanatini, yasayan en iyi
sanat¢ilarindan olan Hikmet
Barutgugil’e sorduk.

Could you tell us about the synergy between
Marbling and imagination?

Marbling is an art as well as a craft. The craft aspect
is imitating the old. It is all about making similar ones
to previous ones, and copying from those. Everyone
with a little hand skill can easily perform it. The goal
may be worldly feelings and thoughts such as earning
money or fame. There is no need for imagination to
follow these strict rules. However those interested in
the art aspect, must conjure up the inspiration from
their inner worlds and visually project them on the
surface of water. The term contemplation frequently
mentioned in Holy Koran, does not merely mean
thinking. It means generating ideas through thinking.
Because the secret of creation is evolving; in other
words progress. Fortunately so, otherwise mankind
could not even survive until the Neolithic Age.

The inspiration behind marbling is nature. It is based
on getting closer to the creator by imitating created
beauties which is seeking the secrets of creation,
forcing imagination, and carries away the people to
other realms. The patterns formed on the surface
of Marbling basin are very similar to patterns
sometimes seen in soil layers, on marbles or stones,
in a tree or even in an electron microscope from the
space. Marbling may resemble the endless beauty
found between micro and macro cosmos. Natural
colourings used in marbling are already in harmony
we are accustomed to observe in nature.

We interviewed Hikmet Barutcugil, ,,

one of the best living artists of the
unique art of marbling that has
spanned the boundaries of our
imagination for centuries.



sonsuz glzelliklere benzeyebilir. Ebruda kullanilan
dogal boyalar zaten tabiatta gormeye alistigimiz bir
uyum igindedirler.

Ebru sanat: Turkiye'de ve diinyada nasil bir
konumda?

Yalniz Turkiyede degil bitin diinyada gelisen bir

olgu olarak geleneksel sanatlara ve ebruya karsi
ilginin arttigini soyleyebilirim. Dinyanin her yerinde
ayni veya ok benzer seyleri gormek artik kimseyi
heyecanlandirmiyor. Yerel ve farkli kiiltdrlere,
genetige bagl olarak gelisen gelenege, kokleri saglam
kadim dustincelere hasret kalanlar eskiye biraz
yonelerek onlarin yasatimasini ve glincellenmesini
aradilar. Geleneksel sanatlarnimiz ve ebru, yakin tarihe
kadar ihmal edilmisti ancak kadim glzellikleri arayan
insanlar sayesinde bu sanatlarin tekrar canlanmasi
sagladi. Dolayistyla ebrudaki eski tarzlar hatirlanarak
yayginlastirildi, onlarin ustiine birgok yenilikler
yapilabileceginin kaplar agild. Iste tam burada
ebrunun iginde barindirdigi dinamizm ortaya gikti ve
bir ilgi odag) haline geldi. Daha da geliserek devam

edecegi kanaatindeyim.

Ebru sanatiyla ilgilenmek isteyenlere ne
onerebilirsiniz?

Modern zamanlarin kogusturmacasi iinde iyice
bilingdigina itilmig bir durum olan sanat, incelik hislerini
yansitmaya, yasananlara daha farkli bir bakig agisi ile
bakmaya yarayan bir arag olarak ortaya gikabilir.
Ebru yapim suresince stresle bag etme, motivasyon
kazanma, olumlu zihinsel tutum, yaraticiligin ve
ozglvenin artirlmasi, etkili iletisim gibi kigisel
yeteneklerimizin de glinbegln gelistigi saptanmis.
Ebru sayesinde gondller higbir soze, zorlamaya ya
da hatirlatmaya gerek kalmadan birbirine agilabilir,
arinabilir.

ROPORTAJ NI

What is the position art of Marbling in Turkey
and around the world?

| can say that not only in Turkey, but around the
world, the interest towards traditional arts and
marbling rises as a developing trend. Seeing same
or very similar things everywhere in the world is no
longer exciting. Those who long for local and diverse
cultures, tradition developed based on genetics, and
ancient, well-established ideas, are curious about
the past with the aim of surviving and updating
these. Our traditional arts and marbling had been
neglected until recently, but these arts have been
revived thanks to people who seek for ancient
beauty. This way, old styles in marbling have been
remembered and become widespread, moreover
doors have been opened to many innovations. That
is where the dynamism in marbling was revealed, and
it became a focus of interest. | believe that it will
continue progressively.

What can you suggest to those who want to take
up the art of marbling?

Art that has been well pushed out of conscious in
the hustle of modern times, may emerge as a tool
to reflect the fine feelings, which allows viewing
experiences from a different perspective. Just as
we appeal to preventive medicine for well-being of
our bodies, we must do some things for our spiritual
health. It has been confirmed that personal skills
such as coping with stress, acquisition of motivation
positive mental attitude, increasing creativity and
self-confidence, and effective  communication
develop each day when you marble. Thanks to
Marbling, hearts are opened and purged without
having to speak, force or remind.

G
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PROF. DR. ERHAN AFYONCU

Arakan’'da Kcatledilen
Muslumaonlarin

~ DEDELERININ
TURKIYE’YE YARDIMI

Ancestors of Muslims who were Slaughtered in Arakan, Helped Turkey

“ 1912°de Balkan Savaslar esnasinda diinyanin her tarafindaki
Miisliimanlar gibi Myanmar’daki Miisliimanlar da para toplayarak
Osmanh ordusuna yardim etmislerdi.

In 1912 during the Balkan Wars, Muslims in Myanmar raised money like ,’
other Muslims all around the world, and helped the Ottoman army.

Burma'da bulunan Ava
sultaninin sadrazami
tarafindan 1870'te
Osmanli'ya gonderilen
mektup.

A letter sent to the
Ottoman Empire in
1870 by the grand
vizier of the Ava
sultan in Burma.
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smanl imparatorluéu bizim

zayif zannettigimiz donemlerde

bile dinyanin en onemli

devletlerinden biriydi ve

diinyadaki biitin Mslimanlarin
semsiyesi konumundaydi. Afrika'dan Asya'ya bitin
Mslimanlarin gozii kulagi Hilafetin merkezinde,
yani istanbul’daydL Asya Mislumanlar 6zellikle de
Hindistan Mslimanlar, Hilafetin merkezi oldugu igin
Osmanli imparatorlugu’nu yakindan takip ediyorlardi.
Madagaskar'dan Myanmar'a kadar her taraftaki
Mslimanlar Halifeyle iliski kurmuslardi. 1870°de
Birmanya'daki (Myanmar) Ava sultaninin sadrazami
Osmanh yonetimiyle iliski kurmak igin mektup
gondermisti.

HICAZ DEMIR YOLUNA PARA AKTI

Ikinci Abdtilhamid déneminde Osmanlinin Asyadaki
faaliyetleri neticesinde padisah Hindistan, Cin ve
Myanmar Mislimanlar arasinda popller olmustu.
1897'de Turk-Yunan Savagi gikinca Asya'daki
Mslimanlar hemen yardim toplayarak Turkiye'ye
gonderdiler. Savag kisa bir stire sonra Osmanli
zaferiyle sona erdi. Osmanh imparatorlugu’nda 19.
ylzyilin ikinci yarisindan itibaren birgok demir yolu
yapilmisti, ancak gogu Avrupali sermaye gevreleri
tarafindan insa edilmisti. Mukaddes Hac yolculugunu
kolaylastiracak, Hicaz Demir Yolu dinyanin dort bir
tarafindaki Mislimanlarin yardimlariyla insa edildi.
Basta Hindistan, Misir, Rusya ve Fas'tan olmak Uzere

Endonezya'dan, Singapur'dan, Giiney Afrika'dan,

e

Afrika’dan Asya’ya biitiin
Miisliimanlarin go6zii kulag hilafetin
merkezinde, yani istanbul’daydi.

TARIH NG5 L)37

Muslims from Africa to Asia had
their eyes and ears on the centre of
caliphate that was Istanbul.

The Ottoman Empire was one of the most important
states in the world even when it seemed weak, as
an umbrella of all Muslims around the world.
Muslims from Africa to Asia had their eyes and
ears on the centre of caliphate that was Istanbul.
Asian Muslims, especially Muslims in India, closely
followed the Ottoman Empire because it was the
centre of the caliphate. Muslims across the world
from Madagascar to Myanmar, had established
relations with the caliphate. In 1870, the Grand vizier
of the Ava sultan in Burma (Myanmar) sent a letter
to establish contact with Ottoman administration.

MONEY FLEW TO HEJAZ RAILWAY

During Abdulhamid Il period, the sultan was popular
among the Indian, Chinese and Myanmar Muslims
as a result of Ottoman efforts in Asia. When Turkish -
Greek War broke out in 1897, Muslims in Asia raised
money to send to Turkey. The war ended shortly after,
and the Ottoman were victorious. From the second
half of the 19th century, railways were constructed in
the Ottoman Empire however a large part was built
by capital from Europe. The Hejaz Railway which
would make the holy pilgrimage to Mecca easier,
was built with the help of Muslims all over the world.
Donations were primarily from India, Eqypt, Russia
and Morocco, as well as Indonesia, Singapore, South
Africa, Tunisia, Algeria, the United Kingdom and the

United States of America. Myanmar Muslims were

also among those who made donations to Hejaz

} 4 4

Myanmar'da
yakilmis ve
yikilmis bir
yerlesim yeri.

A burnt down
and destroyed
settlement in
Myanmar.
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Tunus, Cezayir, ingiltere ve Amerika'dan bagislar
yapildi. Hicaz Demir Yoluna yardim edenler arasinda
Myanmarli Mislimanlar da vardi. Osmanli yonetimi
Myanmar'dan yardim gonderenlere Hicaz Demir Yolu
madalyalar gondererek tesekkir etti.

BALKAN SAVASI’NDA GONDERILEN
YARDIM

Sultan Ikinci Abdtilhamidin tahttan indirilmesinden
sonra padigah olan Sultan Mehmed Regad’in tahta
gikigt, dinyanin her tarafindaki Miuslimanlardan
oldugu gibi Myanmar'daki Mslimanlar tarafindan
da telgraf gonderilerek tahta gikigi kutland:. 1917de
Italyanlarin Libya'yr isgalleri lizerine dinyanin dért
bir tarafindaki Mslimanlardan yardim gonderildi
ve ltalya degisik tilkelerde protesto edildi. 1912'de
Balkan Savaslari sirasinda Hindistan, Cin, Singapur
ve Myanmar'daki MUslimanlardan maddi yardimlar
gonderildigi gibi, saglk ekipleri de teskil edilerek
Turkiyeye gonderilmisti. O donemde Myanmar'in adi
Birmanya (Burma) idi. Birmanya'daki Muslimanlar
yardim toplayarak konsolosluk, Osmanl bankasi ve
Avrupa bankalari araciligiyla Turkiye'ye gonderdiler.
Ornegin, ibrahim Al Molla ve Abdurrahman
efendiler topladiklar 800 ingiliz altin lirasini
Rangoon'daki fahri Osmanli Sehbenderligine teslim
etmiglerdi. Yine savas yardimi olarak Birmanya Hilal-i
Ahmer, yani Birmanya Kizlay: Gyelerinden ibrahim
Ali Molla ve Abdurrahman ve Cemal efendiler
topladiklan 3000 Inglliz altin lirasini gondermislerd.
Rangoon'un yani sira Birmanya'nin onemli
sehirlerinden Mandalay daki Mslumanlar da para
toplayarak Osmanli imparatorlugu’na gonderdiler.
Moulmein sehrindeki Muslimanlar da bu yardima

gAY OF
BENGAL

Railway. Ottoman administration thanked those
who extended a helping hand from Myanmar, by
sending them Hejaz Railway Medals.

HELP SENT DURING THE BALKAN WAR
Sultan Mehmet Resat's ascension to the throne,
who ruled after Abdulhamid Il was dethroned, was
congratulated also by Muslims in Myanmar with a
telegram as Muslims from all over the world.

In 1911, Muslims around the world sent aid ofter the
Italians conquered Libya, and Italy was protested in
various countries. During the Balkan Wars in 1912,
Muslims in India, China, Singapore and Myanmar
sent financial aid, and medical teams were also
formed and sent to Turkey.

At that time Myanmar's official name was Burma.
Muslims in- Burma raised money, and sent to
Turkey through Embassies, Ottoman bank and
European banks. For instance, Ibrahim Ali Molla
and Abdurrahman Effendi delivered 800 English
liras they had collected to the honorary Ottoman
Consulate in Rangoon. Again as war relief,
Burmese Red Crescent members Ibrahim Ali Molla,
Abdurrahman Efendi and Cemal Effendi sent 3000
English liras they had raised. Next to Rangoon,
Muslims from Mandalay which was an important
city in Burma, also collected money and sent it to
the Ottoman Empire. Muslims in the Moulmein city
also extended a helping hand. Burmese Muslims
were poor and were a minority in the country but

Burma Nehri.
Burma River.

they sent all they had to Turkey regardless.

16. asirda Birmanya
(Myanmar).

Burma (Myanmar) in
the 16th century.

MYANMAR MUSLIMS
About 5 percent of the population in Myanmar, is
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katildilar. Birmanyal Muslimanlar fakir ve Glkede
azinlikta olmalarina bakmadan ellerinde ne varsa

Turkiye'ye gondermislerdi.

MYANMAR MUSLUMANLARI

Myanmar'in yaklagik ylzde 5 Misluman'dir.
Mslimanlarin ytizde 68’ Hintli, yuzde 30’u ise
Myanmarl’dir. Mislimanlarin ytizde 411 Arakan
bolgesindedir. Kalanlar ise sahil veya merkezi
yerlerdedir. 11. ylizyildan itibaren Arap, iranlive
Hintli MUsluman ticcarlann gelisiyle birlikte
bolgede Islamiyet'in izleri gérilmeye baslamistir.
ingiliz somurge doneminde de Hindistan'dan Hintli
Mslimanlar gelmistir.

Avrakan bolgesinde yasayan Mislimanlar,
Rohingyallardir. Bengal, Urdu ve Burma dillerinin
karigimi bir dil konusurlar. 15-16. ylzyillardaki Bengal

Sultanhg zamanindan glinimiize kadar gelirler.

Avakar'daki Mislimanlarn Ikinci Diinya Savag/nin
ardindan bolgede bagimsiz bir devlet kurmak
istemeleriyle baglayan catismalar sonucunda binlerce @
Msliman oldtirildl ya da evlerini terk etmek

zorunda kaldi. 1989 ve 1997 deki operasyonlardan Muslim. 68 percent of Muslims are Indian, and 30
sonra 250 bin Arakanl Musliman Bangladeg'e percent are Burmese. 41 percent of Muslims live
sigindi. Son yillarda Ulkedeki Mslimanlara karsi in Arakan region. The rest live either in coastal or
katliamlar devam ediyor. central regions. From 1lth century onwards, Islam

started to influence the region with arrival of Arab,
INGILiZ iSGALI Persian and Indian Muslim merchants. During the
Myanmar, Hindigin Yarimadas/nda yer alan bir British colonial period, Indian Muslims came from

devlettir. Bolgede 1044'te tahta gegen Anawrahta India.
tarafindan bitun Birmanya'y: birlestiren bir krallik
kuruldu. Ancak Mogol hani Kubilay zamaninda Glke Muslims living in the Arakan region are Rohingya
isgal edildi. Mogol isgalinden sonra Birmanya'daki Muslims. They speak a mixture of Bengal, Urdu and
Burmese languages. They have survived since Bengal
Sultanate in 15th-16th centuries.
Myanmar Cami. After World War I, Arakan Muslims wanted to
Myanmar Mosque. establish an independent state in the region and
clashes began. Thousands of Muslims were either
killed or forced to leave their homes. After the
operations in 1989 and 1991, 250 thousand Arakan
e g B : Muslims fled to Bangladesh. In recent years,
- o Z g P &= Muslims are slaughtered in the country.

o A \\\\n

BRITISH OCCUPATION

Myanmar, or Burmese and Burma in the history,
is a state on Indochina peninsula. In the region, a
kingdom uniting the entire Burma was founded
by Anawrahta who ascended the throne in 1044.

However, the country was invaded during the reign

of Mongolian Khan Kublai.

«
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Following the Mongol invasion, many battles broke
out between the peoples of Burma. They fought with
China and Siam, but the real threat was to come

from Europe. The British who occupied India, faced
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Yangon, Myanmar'in en biiyiik kenti
ve eski baskenti.

Yangon is the largest and oldest
capital of Myanmar.

halklar arasinda bir¢ok savas cikti. Cin ve Siyam’la
savastilar ama asil tehlike Avrupa’dan gelecekti.
Hindistan’t isgal eden Ingilizler, Birmanlarin Arakan
bolgesini ele gegirmesi tzerine Birmanya'yla karg
karsiya geldiler. 1824-1826 yllari arasinda Birinci
Ingiltere-Birmanya Savagi, 1852'de Ikinci Ingltere-
Birmanya Savagi gikti. Birmanlar Ingiltere kargisinda
hep gerilediler. Ancak Ingilizlerin duracag yoktu.
Gin'le kara yoluyla ticaret yapmak isteyen Ingilizler,
1885'te tekrar Birmanya'ya saldirdilar. Bir hafta stiren
savagin sonunda Birmanya Hindistar'in bir eyaleti
oldu. Ancak bu durumu kabullenmeyen Birmanyalilar
direnise gegti. ingilizler katliam ve zullimle isyani
1890’da bastirabildiler. Birmanya, ancak 1948'de
bagimsiz olabildi.

BAGIMSIZLIKLA GELEN iSiM, MYANMAR
Myanmar, 1989°a kadar Birmanya veya Burma
isimleriyle taniniyordu. Ozellikle ingilizce konusulan
ulkelerde genellikle Burma diye biliniyordu. Ulke, 26
Mayis 1989°dan sonra Myanmar ismini aldi. Askeri
yonetimin Birmanya (Burma) ismini degistirmesinin
sebebi, somuirge doneminde kullaniyor olmasiyd.
Myanmar ise 12. yuzyildan gelen mahalff bir isimdi.
Asya'nin glineydogusundaki Hindigin'nde bulunan
devletlerin en biiyugl olan Myanmar'da 100°den
fazla dil ve lehge konusulur. Myanmarllar 50°den fazla
etnik gruptan olusurlar. Ulkedeki en biiyik topluluk
yaklagik ylzde 70 ile Birmanlardir. Myanmar’in
yaklagik ylzde 90’ da Budist'tir.

Burma after the Burmese captured Arakan region.
First Anglo-Burmese War was fought between
1824-1826, and Second Anglo-Burmese War in
1852. The Burmese continuously lost ground against
England. But England would not stop. The British
wanted to make land trade with China, and they
attacked Burma once again in 1885. At the end
of the battle that lasted a week, Burma became a
province of India. But the Burmese opposed to Indian
rule which led to insurgency. The British suppressed
the revolt in 1890 with massacres and oppression.
Burma became independent at last in 1948.

INDEPENDENT NAME, MYANMAR

Myanmar was known by the names Burma or
Burmese until 1989. In English-speaking countries,
it is commonly known as Burma. The country was
named Myanmar after May 26th, 1989. The military
administration changed the name Burmese (Burma)
because that was the name used during the colonial
period. Myanmar was a local name dating back to
12th century.

More than 100 languages and dialects are spoken
in Myanmar, the largest state in Indochina in south-
eastern Asia. The Myanmarese consist of more than
50 ethnic groups. The largest community in the
country are the Burmese, with about 70 percent.

About 90 percent of the population in Myanmar are
Buddhists.

Kamplarda ellerindeki imkanlarla egitim faaliyetlerini siirdiirmeye calisan Myanmarllar.
The Myanmarese who continue education activities in camps with the means available.
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0.

KOMSUNUN KOMSUYA DAIMA IHTIYACI VARDIR GELENEKSEL TURK OKGULUGU

A Neighbour Always Needs Another Neighbour Traditional Turkish Archery

3 I . CEDIC MADRIM

PORTRE: SERIF MARDIN SIFA DAGITAN ANADOLU

Portrait: Serif Mardin Anatolia That Offers Healing
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SAIR, YAZAR VE FOTOGRAF SANATCISI
POET, WRITER AND PHOTOGRAPHY ARTIST
MERIH AKOGUL

4
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Kdmsunun Komsuya

Daima Ihtiyac: Vardir

A Neighbour Always Needs Another Neighbour

unumuz gagdas sanatinin sayili

sanat etkinlikleri arasinda yer

alan ve yalnizca ulkemizden degil,

bircok Ulkeden hem sanatgi

hem de izleyici katilimlariyla
zenginlesen Istanbul Bienali, dinya sanatinin
glincel orneklerine 15'inci kez Turkiyede ev sahipligi

ya pIyO r.

istanbul Bienali, diinya sanatinin
giincel érneklerine 15’inci kez

==

Tiirkiye'de ev sahipligi yapiyor.

te
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Istanbul Biennial hosts
contemporary examples of
global art in Turkey for the 15th
time.

Today, Istanbul Biennial is one of the known
expanding  with
participation of artists and visitors not only from
Turkey but also from a number of countries. Istanbul
Biennial hosts contemporary examples of global art
in Turkey for the 15th time. Elmgreen & Dragset
Duo were the curators of the Biennial organized by

the Istanbul Foundation for Culture and Arts (IKSW).

4 4

contemporary  art  events,



Elmgreen ve
Dragset ikilisi.
Elmgreen &
Dragset Duo.

Istanbul Kiiltiir ve Sanat Vakfi (IKSV) tarafindan
diizenlenen Bienalin kiratorliglnd yapan
Elmgreen ve Dragset ikilisi, bir 6n aligmadan
sonra “lyi Bir Komsu” baghgini segerek, sanatgilari
belirlediler. Boylece gagimizda en gok gereksinimi
duyulan komsulugun, sanat platformunda yeniden
ele alinmasini hedeflediler.

Komsuluk giderek Gnemini yitiriyor. Insanlar isten
eve, evden ise adeta robotlagmis bir bicimde

“ Bienal’de 56 sanat¢inin toplam
150 yapit1 yer aliyor.

Alejandro Almanza Pereda, Fotograf: Sahir Ugur Eren.
Alejandro Almanza Pereda, Photograph: Sahir Ugur Eren.

After preparations, they selected the title as "A
Good Neighbour" and announced the artists. Their
aim is to readdress the concept of “neighbourhood”
that is much needed in our time, through art.
Neighbourhood gradually loses significance. People
go back and forth between home and work like
robots, so to speak. In their free time, they either sit
to watch television navigating through hundreds of
channels or get lost in an infinite world pointed by

There are a total of 150 works by
56 artists in the Biennial
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Cimen 1, 2016/17
Ahsap, 3.168 adet
kirik Coca Cola
sisesi, benzin,
Fotograf: Ilgin
Eraslan Yanmaz

Lawn 1, 2016/17
Wood, 3.168
broken Coca Cola
glass bottles,
petrol, Photograph:
Ilgin Eraslan
Yanmaz
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D8M, 2017 Buldozer
kepcesi, agaclar
Aysegiil & Omer

Ozyiirek, Fotograf:
Sahir Ugur Eren

D8M, 2017 Bulldozer
blade, trees Courtesy
of Aysegiil & Omer
Ozyiirek Photograph:
Sahir Ugur Eren

gidip geliyorlar. Bog vakitlerinde ya televizyonun
kargisina gegip yuzlerce kanal arasinda gezintiye
gikiyorlar ya da cep telefonlari ve bilgisayarlarinin
onlara isaret ettigi dinyanin sonsuzlugunda
kayboluyorlar. Daha az diyalog nedeniyle blyuk
bir yalnizhiga surikleniyorlar. Evin iginde durum
béyle olunca, komsularla iletisim de daha kopuk
hale geliyor. Eskiden komsuluk ve bunun getirdigi
dayanigma onemliydi. Hastalandigin zaman
komsunu arar, gay demledigin zaman komsunu
caya gaginrdin. Evler, apartmanlar, siteler, toplu
konutlar derken, daha ok insan birlikte yasamaya
basladig halde komsuluk sosyal yasamin iginde
giderek onemini kaybeder hale geldi. insanlar artik
kargi komsularinin ismini bilmiyor, sabahlari ya da
aksamlari kargi karstya geldiklerinde ancak kuru

bir selam veriyorlar birbirlerine. Bakkal, kasap,
manav Uglusi, mahallenin en 6nemli sosyallesme
ortamiyken, eskiden garsiya pazara gidilirken, artik
esnafla olan iletisim de en aza indi, yapilan glzel
sohbetler de geride kaldi. Market raflarinda duran,
daha once paketlenip fiyatlari belirlenmis olan
drlnlerin varhgiyla misteri, aligverigin bagindan
sonuna kadar tek kelime etmeden kasaya kadar
gelebiliyor. Uzerinde fiyatlarin yazdigi Griinleri
aliyor, sepetine atiyor ve gogu kez bir kelime dahi
etmeden sipermarketten cikiyor. Barkodlarla kredi
kartlarinin arasindaki iliskiye donUstyor alisverisin
ozeti. Modern diinyada yasamin igine teknolojinin
bu denli girmesinin bedelini birgok faydasinin
yaninda ice kapanma ve yalnizlasma olarak da
ddiyorsunuz. “lyi bir komsu” konusunu ele alan 15.
Istanbul Bienali, komsuluk iliskilerini farkh bircok
baglamda yeniden dugtinmek ve bunun sanatta
kullanilabilirligini orneklerle gosterme agisindan
ideal bir alan olusturuyor.

Bienalde yer alan yapitlar, Galata Ozel Rum
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their mobile phones and computers. They sink into
severe loneliness due to less and less dialogue.

When this is the case in the household, there
is naturally a lack of communication between
neighbours. In the past, neighbourhood and solidarity
it brings along, mattered. When you got sick, you
would call your neighbour, and when you made
tea, you would call your neighbour. More people
cohabit as detached houses have been replaced by
flats, building complexes, collective housing however
neighbourhood becomes less and less important in
social life.

People no longer know the names of their neighbours;
when they meet in the mornings or evenings, they
formally greet each other. Grocer, butcher, fruit
seller trio were the primary locations for socializing
in the neighbourhood and people used to go to
marketplaces and bazaars; now communication with
tradesmen is at minimum, and those good chats
have become a thing of the past.

As there are pre-packaged and priced products on
market shelves, the customer can finish shopping
and reach the counter without saying a single
word. Customer purchases the products which
have prices on them, throws them in a basket and
often leaves the supermarket without saying a single
word. Shopping, in summary, evolves into a relation
between barcodes and credit cards. Technology is
integrated into every aspect of life in the modern
world, and there are a number of benefits however
there is a price to pay that is isolation and loneliness.
The 15th Istanbul Biennial with “a good neighbour”
theme, is an ideal space for rethinking neighbour
relations in a variety of contexts and for
demonstrating through examples that it can be
benefited for artistic purposes.

The works in the Biennial are exhibited in six
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ilkégretim Okuly, istanbul Modern, Pera
Mzesi, Ark Kiltir, Yogunluk Sanatgi Atolyesi,
Kuguk Mustafa Pagsa Harmami gibi birbirlerine
yurime mesafesinde olan alti komsu mekanda
sergileniyorlar. Bienaller gibi sanat etkinliklerinin
en onemli ozelliklerinden biri de yapitlarin once
mekanla, sonra da birbirleriyle olan iligkileridir.
Sanat her ne kadar bireysel bir hareketmis gibi
gozikse de gelecek vadede kitleleri yanina
alamayan bir hareketin sanat olarak anilmas
neredeyse olanaksizdir. Kiiguk dahi olsa, yapilan
uretimi destekleyen bir izleyici grubuna her
zaman ihtiyag vardir. Dinyanin gesitli Ulkelerinde
gergeklesen sanat bienalleri, insanlarin bireysel
sorunlarindan dinyadaki gog olgusuna, toplumsal
yalnizliktan gevre kirliligine kadar farkl konulari
sanat dUzleminde ele alarak farkindalik yaratmaya
ve goziimler bulmaya odaklaniyor. 16 Eylulile

12 Kasim 20717 tarihleri arasinda acik kalan,
sponsorlugunu Kog Holdingin yaptigi ve 1987
yilindan itibaren dizenlenen 30 yillik bir gegmise
sahip olan Bienal'de 56 sanatginin toplam 150
yapiti yer aliyor. Serginin kiratorleri, bienale ait
kurator metni yerine, komsuluk ile ilgili 40 soru
sorarak kavramsal bir alan yaratmayi denemisler:
“lyi bir komsu siz hastayken size yemek yapar
mi?”, “lyi bir komsu komsu bir Glkeden midir?”,
“lyi bir komsu ince zevkleri olan birisi midir?”, “lyi
bir komsu yeni taginip gitmis birisi midir?”, “iyi bir
komsu yani baginizdaki evsiz adam midir?”, “lyi
bir komsu sizi rahat birakan birisi midir?”, “lyi bir
komsu sizinle ayni gazeteyi mi okur?”

Sorulari soyle bir dustinmek, onlara yanitlar
vermek ve sanatgilarin komsuluk kavramina
getirdikleri yorumlari bienal mekanlarinda gormek,
gergekten de insanin ufkunu agiyor. Zaten sanatin
amaci da bu degil mi?

neighbouring venues at walking distance from each
other, such as Galata Private Greek Elementary
School, Istanbul Modern, Pera Museum, Ark
Culture, Yogunluk Artists'" Workshop and Kiguk
Mustafa Pasa Bath. One of the primary features of
art events such as biennials, is the relation between
works and space and relation with each other.
Although art seems like an individual action, it is
almost impossible to refer to a movement as art
which can not attract masses in the long term.
Audience that supports the production, even
small, is required. Art biennials organized in various
countries of the world, focus on creating awareness
and finding solutions by dealing with a variety of
issues spanning from people’s individual problems
to migration in the world, from social loneliness to
environmental pollution on art platform.

Sponsored by Kog Holding, there are a total of 150
works by 56 artists in the Biennial with a history
of 30 years which has been organized since 1987.
Istanbul Biennial can be visited between September
16 and November 12, 2017. Instead of a manifesto,
exhibition's curators made an attempt to create a
conceptual space by asking 40 questions about
neighbourhood: “Is a good neighbour cooking for
you when you're sick?”, “Is a good neighbour from
a neighbouring country?”, “Is a good neighbour
a champion of good taste?”, “Is a good neighbour
someone who just moved in?”, “Is a good neighbour
the homeless guy next to you?”, “Is a good neighbour
leaving you alone?”, “Is a good neighbour reading
the same newspaper as you?”

In fact, it broadens one's horizons to think about the
questions, to give answers and to see how artists
interpreted the concept of neighbourhood in biennial
venues. Is this not the purpose of art, anyway?
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PROF. DR. SERIF MARDIN

Bir Munevver Portresi:

verif Mardin

Portrait of an Intellectual: Serif Mardin

Washington and Lee Universitesi.
Washington and Lee University.

=/ AHMED PAK

B kdam Gazetesi'ni kuran ve yillarca mikemmel Serif Mardin is a scientist who has written ’,
sekilde igleten bir Ahmet Cevdet Bey vardir. hundreds of articles, participated in
Mecelle ve Tarih-i Cevdet gibi aligmalari ile numerous researches with many national
bilinen Ahmet Cevdet Pasa ile karistinlmasin and international accomplishments.

yalniz. Bu Ahmet Cevdet, bir edip ve giiglu bir @
gazeteciydi. “lkdamci Cevdet” diye anilan Ahmet

Cevdet Bey'in g kizi vardi. Ortanca olan kizinin Ahmet Cevdet Bey was the figure who founded Ikdam
ismiise Reya idi. Reya'nin ablasi Ceyda, Ebubekir - newspaper and managed it with an outstanding

success for many years. However there was another

“ Yiizlerce makale yazmis, pek ¢cok Ahmet Cevdet Pasha known for his works such as
arastirmaya dahil olmus, ulusal ve Mecelle and History-i Cevdet. Our Ahmet Cevdet

uluslararasi bircok basariya imza atmis was a man of letters and a powerful journalist.
bir ilim adani Serif Mardin. Ahmet Cevdet Bey also known as "lkdamci Cevdet”

had three daughters. The middle daughter's name
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Ratip adinda Misirli bir asilzade ile evliydi.

Reya da bu ylzden ablasi ile birlikte Kahire'de
yasamaktaydi. Reya, burada Semseddin Bey ile
tanisti. Semseddin Bey, Suriye ve Libnan’in o
zamanki valisinin ogluydu. Rivayete gore soylari
Hz. Huseyin'e dayaniyordu.

Reya ve Semseddin... Ikisi de giingérmis, bilgili ve
asil ailelerin gocuklarydi. Evlendiler.

Serif Mardin iste bu evlilikten dogdu. Takvimler 13
Subat 1927'yi gosteriyordu dogdugunda.

Cihan Harb’nden ¢ikmig, hemen ardindan tim
dunyaya kafa tutarak ayaklar Gzerinde durmay:
basarmig geng Turkiye'nin ilk zamanlariyd:.
Memleket sikintidayd fakat hayat devam
ediyordu. Birileri okumali, devletin ihyasi igin ter
dokmeliydi. Serif, 1940 yilinda Turkiye'nin en
onemli okullarindan biri olan Galatasaray Lisesine
yazildi. Daha sonra egitimine Amerika'da devam
etti.

ILME ADANAN BiR OMUR

Washington and Lee Universitesinde bir siire
biyokimya 6grendi. 1946'da ise bambaska bir
karar aldi ve Stanford Universitesinde siyasal
bilimler alanina gegis yapti. 1950 yilinda, hentiz
23 yasindayken Washington’daki Johns Hopkins
Universitesinde yiiksek lisans egitimini tamamladh.
Ayniyil Stanford Universitesine doktora igin
bagvurdu. Aslinda her sey yolundaydi. Ama o
vatanina donmek istedi.

27 yaginda, dinyanin en saygin okullarindan
basariyla mezun olmus bir geng iken Ankara
Universitesi Siyasal Bilgiler Fakiiltesine asistan

olarak girdi. Amerika’da doktora yapacakken

Tirkiye'de asistan olmayi bilingli sekilde tercih etti.

Forum Dergisi'nin yazarlari arasina girdi.

1957 yilinda Hurriyet Partisinden Eskigehir
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was Reya. Reya's older sister Ceyda, was married
to an Egyptian nobleman named Abu Bakr Ratip.
And Reya was living in Cairo together with her
sister. Reya met Semseddin Bey here. Semseddin
Bey was the son of the then governor of Syria and
Lebanon. Rumour has it that Prophet Hussein was
their ancestor.

Reya and Semseddin... Both were children of wise,
knowledgeable and noble families. They got married.
Serif Mardin was born from this marriage on
February 13th, 1927.

It was the early period in young Turkey that got out
of the World War and immediately got back on its
feet, defying the entire world. The country was in
difficulty, but life was going on. Someone had to
study, and make efforts for the state to recover. In
1940, Serif enrolled in Lycee de Galatasaray, one
of the most prominent schools in Turkey. Later he
continued his education in America.

A LIFE DEDICATED TO SCIENCE

He studied biochemistry at Washington and Lee
University for some time. In 1946, he completely
changed his mind and started studying political
sciences in Stanford University.

In 1950, at the age of 23, he completed his master's
degree at Johns Hopkins University in Washington.
In the same year, he applied for a doctorate at
Stanford University. Everything was going well. But
he wanted to return to his motherland.

He was a young man who had successfully graduated
from one of the most prestigious schools in the
world, and at the age of 27, he became an assistant
in Ankara University Faculty of Political Sciences.
It was a conscious decision for him to become
an assistant in Turkey instead of studying for his
doctoral degree in America. He became a writer

MARDIN
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Serif Mardin’in islam
Arastirmalari Merkezi
Baskanligi yaptigi
Amerikan Universitesi.

milletvekili adayi oldu. Ama kazanamad:. Bu

yenilgi onun aktif siyaseti birakmasina neden oldu.

Fakat Turkiye'nin siyasal zemini Uzerine daima
dusundu.

Y111958 Serif Mardin yeniden Amerika yollarina
dsti. Stanford Universitesine Jontuirkler'in
Siyasi Fikirleri adli galigmasini sundu ve bu calisma
sayesinde bir kez daha doktora hakki kazand!.
Harvard'da ve Princeton’da asistanlik yapti. Ug
yil siren bu Amerika serGveninin ardindan yine
yurdu déndii. 1961 yilinda Ankara Universitesi
Siyasal Bilgiler Fakultesinde asistandi yeniden.
Bu sefer konusu “Anayasa Hukuku"ydu. Ug yil
sonra, 1964’te, dogent oldu. 1969 yilinda, 42
yagindayken profesor unvanini aldi. Ylzlerce
makale yazmis, pek ok arastirmaya dahil olmus
ve Turkiye'nin siyasal geligimi Uzerine uzun uzun
dustnme imkani bulmustu. 1972 yilinda Ankara
Universitesinden ayrildi. 1973 yilinda Bogazigi
Universitesinde Iktisadi Idari Bilimler Fakiltesinin
kurucu dekanhigini yapti. Ayni zamanda Sosyoloji
Bolimu Baskanrydi. Cumhuriyet donemini analiz
ediyor, Tirkiye'nin modernlesmesi Uzerine kafa
yoruyordu. Yine bu yillarda Washingtondaki
Amerikan Universitesinde Islam Arastirmalar
Merkezi Baskanhgi yapti. ABD’deki Columbia ve
California Universiteleri ile ingiltere’deki Oxford
Universitesinde dersler de veriyordu. Uluslararasi
gahsan saygin bir aragtirmaciydi. 1975-1980
yillarinda Uluslararasi Orta Dogu Calismalari

American University =

where Serif Mardin is
the head of Centre for
Islamic Studies.
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in Forum Magazine. In 1957, he ran to become a

Hirriyet Party parliament member from Eskisehir
however he was not elected. This defeat led him
to abandon active politics. But he always thought
about the political landscape of Turkey.

In 1958, Serif Mardin was once again on the way
to America. He presented his study titled of the
Political Ideas of Young Turks to Stanford University,
and this study once again earned him a doctoral
degree. He worked as an assistant at Harvard and
Princeton. After three year in America, he returned
to Turkey.

In 1961, he became an assistant at Ankara University
Faculty of Political Sciences. This time his subject
was "Constitutional Law". Three years later, in 1964,
he became an associate professor.

In 1969, at the age of 42, he received professor title.
He had written hundreds of articles, participated in
many researches and had the chance to think about
the political progress of Turkey. In 1972, he left
Ankara University.

In 1973, he founded the Faculty of Economics and
Administrative Sciences at Bogazigi University.
He acted as the founding dean of this faculty.
He was also the Head of Sociology Department.
He analysed the Republican period, and studied
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the modernization of Turkey. He also became the
Head of the Islamic Research Centre at American
University in Washington. He taught at Columbia
and California universities in the USA and at
Oxford University in England. He was a respected
researcher with international studies.

Between 1975-1980, he worked in International
Middle East Studies Journal. He made a number of
academic studies. He attended countless congresses.
He later found a more suitable ground to work on his
study titled Reformation Period Turkish Thought and
transferred to Sabanci University for this purpose.
In 2007, he was interviewed by Rusen Cakir, who
was working at Vatan Newspaper at the time. This
interview introduced a brand new concept to Turkish
language: Peer Pressure.

Years later he explained what he meant, and what
he really tried to emphasize in that interview. His
turn of phrase made all of us think again about the
modernization process in Turkey.

In 2011, he received the title of "Emeritus”. It was
certified that he was one of scholars of the academic
community. His word was law.

Serif Mardin'in
ders verdigi Oxford
Universitesi.

Oxford University Despite his advanced age, he continued to work. He
L where Serif Mardin continued to go to the university.
gave lessons. And September 6th, 2017.
Serif Mardin, who spent almost the entire 90
@ years of his life with research, reading, writing and
thinking, passed away in Istanbul.
Dergisinde gorev yapti. Cok sayida akademik Like every writer, he was buried among his books.

galhgmaya imza atti. Pek gok kongreyi takip etti.
Daha sonra Tanzimat Donemi Tirk Disincesi
adli galismasini daha iyi bir ortamda galigmak igin
uygun bir zemin buldu ve bu sebeple ¢alisma
hayatina Sabanci Universitesinde devam etti.

2007 yilinda o zamanlar Vatan Gazetesinde
calisan Rusen Cakir bir roportaj verdi. Bu roporta
dilimize yepyeni bir kavram kazandirdi: Mahalle
Baskisi. O réportajda ne demek istedigini,
aslinda neye vurgu yapmaya galistigini yillarca
anlatti sonra. Onun anlatim tarzi, Tirkiye'nin
modernlesme strecini yeniden dustindurdu
hepimize. 2011 yilinda “Emeritus” unvanini aldi.
Artik akademik camianin aksakallilarindan biri
oldugu tescillenmisti boylece. S6zi kanundu.
llerlemis yagina ragmen calismalarini siirdiirdd.
Hala universite yollarini agindirmaya devam

ediyordu.

Ve 6 Eylil 2017.

90 yillik omrunin neredeyse tamamini aragtirma,
okuma, yazma ve diiginme ile gegirmis olan Serif
Mardin, istanbul’da vefat etti.

Her yazar gibi o da kitaplarina gomuldu.
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~ Ayla filminin
yapimcisi
. Mustafa Uslu.

On Ayla with
Mustafa Uslu the
producer. lemio.us
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o . Savas Ortamimda Gecen |
- Bir Sevgi Hikayesi: Ayla

A Love Story in the Time of War: Ayla :

Tirkiye’yi Oscar’da temsil
edecek Ayla filminin

" yapimcisi Mustafa Uslu ile

Ayla’ya dair...

the producer-of the film Ayla
which will represent Turkey
in the Os_cars...

On Ayla with Mustafa Uslu, ,,
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a§ayan tarihi, beyaz perdeye tagidiniz

diyebiliriz. Bu hikaye ile yolunuz nasil

kesisti ve bu filmi cekmeye nasil karar
verdiniz?

Astsubay Suleyman Dilbirligi'nin
yasadiklari, 2010 yilinda belgesel olarak cekilmisti.
Stileyman Dilbirligi, 60 yil once soguk bir kig glint
savag meydaninda kiiguk bir kiz gocugu bulup
olimden kurtarmis. 15 ay boyunca kizi gibi baktigi
minik Ayla’yr hi¢ yanindan ayirmamis, korumus,
kollarmis. Ona Turkge ogretmis ve mutlu bir hayat
vermis. Kore'den donerken de o tlkenin kanunlari
izin vermedigi icin Ayla’yi yaninda get|remem|§,
ayriimak zorunda kalmislar. Sonrasinda Suleyman
Amca y|||arca Ayla’y ararmig ama bulamamis.

Iste belgesel onlarin Kore'de yasadiklarini ve

60 yil sonra tekrar kavusmalarini anlatiyordu.
isteyenler bu belgeseli, Youtube'da bulabilir. ilk
duydugum andan itibaren bu hizinli ayrilik ve
sonrasindaki kavugma beni cok etkiledi. Belgeseli
de seyredmce bu hikayeyi, film olarak ¢ekip tim
diinyaya Suleyman Amca 6zelinde Tirklerin
merhamet, sadakat, baglilik ve iyiligini anlatrmak
istedim. Bu yasananlar unutulmamali, tekrar tekrar

. anlatilmaliyd.

“Filme Oscar’a gitmek icin bagladik. Hatta
riiyasini gordiim. Gahigmalarimizi bu minvalde
yirittiik ve kahramanhgi 6n planda tutmadim.”
diyorsunuz. Bu konuyu biraz detaylandirir
misiniz?

Bu film daha fikir asamasindayken, senaryo .
yazilmadan, cast olusturulmadan once bile
inaniyerdumn Oscar’a kddar gidecegine... Kafamda

We can say that living history is adapted to cinema.
How did your path cross with this story and how did
you decide to make this film? .

The life of petty officer Sileyman Dilbirligi was s made

into-a documentary in2010. Sileyman Dilbirligi

’ found a little-girlon the-battlefield ona cold winter

day 60 years ago and saved her from death. For 15

«“months he was with little Ayfa, he looked, after as his *

own and protected her. He taught. her Turkish and”
gave her a happy life. When he was returning from
Korea, he could not-bring Ayla with him because
laws of the country did naf allow. it;-and they were -
sepdrated. Later Uncle Sileyman sought for Ayla for
years; but he could not find her. This documentary
depicts what they went through in Koréa and how
they reunited 60 -years later. Those who like' to
watch this decument can also find it on Youtube: The .~
moment | heard it, this sad separation and later their

- reunion deeply moved me. And when | watched the

documengary, | wanted to make a ﬁ/ml and ‘express
. & F v

Kim Eunja (basta),Siileyman Dilbirligi (ortada), Mustafa Uslu (sagda).
Kim Eunjd' (left), Siileyman Dilbirligi (middle), Mustafa Uslu (right).

o
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film ¢ekme dustincesi vardi ama ortada higbir sey
yoktu. Cunki Sileyman Amca ve minik Ayla'nin
yasadiklari sadece Turkler ve Koreliler arasinda bir
mesele degil. Tum dunyanin, insan olan ve kalbi
olan herkesin meselesi. Ailesiz, annesiz babasiz
bir gocuk, onu gavasin kapkaranlik diinyasinda
koruyup kollayan, babasi gibf sahiplenen, ona
masalsi bir dinya sunan, acilanini unutturan bir
insan var. Buna Oscar komitesi dahil kimse kayitsiz
kalamaz. Bu yaganmus bir hikaye... Ustelik kurgu
degil, filmde anlattigimiz her sey gercek. Ruyay:
da goruince artik Oscar’i ulkemize getirecegimize
daha fazla inaniyorum. -

Bir. agiklamanizda Oscar’ikast ederek “O

-

h:—:ykelcik buraya gelecek.” demissiniz. Oscar’da .

Tirkiye'yi temsil edecek filmin yapimcihgini =
uUstlendiniz. Bu size neler hissettiriyor? =
Akademi odullerinde, yani Oscar'da dlkemizi
“Yabanci Dilde En lyl Film” kategonsmde temsil
etmek Uzere secilmek, tarifsiz bir mutluluk

ve gurur kaynag) benim igin. Ayla, buyuleyici
fakat bir yapimer olarak soylemeliyinrki zor bir
projeydi. Clnki gergek hayat hikdyesine birebir
bagl kalarak hareket etmek zorundaydik. Ayrica
filmin kahramani Sileyman Amca’nin yasadigi
olaylari yani savaslari ve baskin yeme sahneleri gibi
prodiksiyon agisinda zor olan ve Turk sinemasinda
bugtline kadar yapilmarmis gekimleri gerceklestirdik.
Gozlimuz kararttik, kendimize guvendik, bu
isiyapabilecegimizi dustindik... Yaptigimizi da

umuyorum.

“Oscar’i ahblllrlz Qunku 2 dedlglnlz hususlar
var mi? -
Oncelikle Ayla gercek bir |'1|ka\/e ||<|ﬂCIS!

kahramanlari hala hayatta ve Ayla, savas ortaminda

the com-;laoss/on, loyalty, fidelity and-kindnegs of+Turks
to the whole world through Uncle Stleyman. What
happened should not be forgotten and told again and

again.
.94

You say that “We began making the film aiming for
the Oscars. | even had a'dream about it- We worked
accordingly and heroism was not in the foreground.”
Can you elaborate?

When this film was at theidea stage, before the script
was written, even before the actors were cast, | had
faith that we would makeit to as far as the Oscars...
| 'had the idea of making the film; but there was
nothing to show. Becguse what Uncle-Sileyman-and
wlittle Aya went through, were not merely, an issue
between Turks and Koreans. It is an issue forevéryone
in the world, who are human beings with hearts.” There-
\is a motherless-and fatherless child and” a-man “who
protected and looked after her, who adopted her as
she was his own, presented her with a fairy tale world,
and made her forget her pain. No one, including the*
Oscar committee, can remain indifferent. This is a

Siileyman Amca 6zelinde
Turklerin merhamet, sadakat,

bagllik ve iyiligini anlatmak

et

! istedim. Bu yasananlar
unutulmamal, tekrar tekrar
anlatilmaliydi.




gegen bir sevgi hikdyesi. Ve maalesef bugtin

hala tim dunyanin guindeminde savag magduru
gocuklar var. O gocuklarin anneleri, babalari yok,
isimleri bile yok. Ayla da bu gocuklardan sadece bir
tanesi...

Ayla aslinda bir savas filmi olmasina-ragmen

siz “savas degil de sevgi” filmi olarak
nitelendiriyorsunuz. Bu konuyla ilgiii neler
soyleyeceksiniz?

Filmimiz Kore Savas'nda gegiyor, sehitlerimiz var
bu savasta. Biz, savasin aci ortami iginde yeseren
bir sevgi hikayesine odaklandik! bir baba-kiz
hikayesine. Evet, yasananlar savag meydaninda

- gegiyor, tanklar, tifekler, muharebeler var ama biz
bir baba-kizin sevgisini anlatiyoruz.

Filmin senaryosunu yazan isimden oyuncularin
belirlenmesine, kullanilan ¢ekim tekniklerinden
segilen miiziklere kadar yasanan siireci 6zetleyebilir
misiniz? Ozellikle de cocuk oyuncu Kim Seol’un
sahnelerinde zorluk yasadiniz mi?

Higbir ego gozetmek512|n filmde rol alan ulusal ve

| wished to express the , ’
compassion, loyalty, fidelity and
kindness of Turks through Uncle
Siilleyman: What happéned
+ should not be forgotten, and
told again and again.

i -

true story... And it is not fiction, every.thmg we depict
in the film is real=| also-had-a dfeam, and now I have
more faith that Fwill bring an Oscar to-my country.

In a statement, you said “That statuette will come :
here,” referring to the Oscar. You undertook the

‘production of the ﬁl'm to represent Turkey in the

Oscars. How does this make you feel?

For " me,=representing our  country Turkey in th.e

Academy Awards that is the Oscars in-the “Best

Foreign Film”_category is ‘an indescribable source-

of joy“dnd pride. Ayla-is thrilling but as-a-producer,

/ must._say that it was a diﬁ%u t\project Because -
we had to stick to the real life story. Besides the

: experiences of film's protagonist Uncle ‘Sileyman

such as battle and sudden attacks were difficult to
ﬁ/m in terms of production’and wéshot scenes never.
dore before in Turkish cinema. We were dedicated, we

had confidence and we thought we cou/d accomp/lsh :

this.. And—/ hope ‘we have.

Are there aspects which make you think you can win
an Oscar?

First of all, Ayla'is a true story. Secgpdf-y the heroes
are still alive and-Ayla is a storyiof love in the war
environment, And unfortunately-today, war victim
children are still_on entire world's dgenda. Those=
children do “not have, mothets,*fathers, not even

names. Ayla /SJuSt one ofthese children...

Although Ayla is a war ﬁlm, you describe it as a
“film about love, not war What would you like to
say-about this? 3

Our ﬁ/ml takes place in the, Korean War, Turkish
people were martyred i this wdr.. . We focused 'on
astory of affection, a father—doughter story which
blossomed in the" painful war_environment. Yes,
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uluslararasi otuz iki tane oyuncumuz var: Bunlarin
on iki tanesi, basl bagina bagrol oyunculari. Hikaye
o kadar glglu, glizel ve naif ki tum oyuncular
gonlund, yiregini koyarak calisti. Herkes bu filme
inand! ve sonug ortada. Tirkiye sinemasinda

. yapimayani yaparak 6,5 ay calistik, butgemiz 21
milyar lira; Filmimizi Can Ulkay gekti. Ulkay'in ik *

=uzun metraj film yonetmenligi ve ortaya Oscar’a

~yakigir bir film gikti. Mlziklerimiz, usta mizisyen
Fahir Atakoglu tarafindan bestelendi, insanin
ruhuna dokunuyor. Goruntl yonetmeniz Turkiye
ve dinya sinemasinda ok ozel filmlere imza atan

* Jean Paul Seresin. Filmi gergek hikayesinden

- Yigit Guralp senaryolastirdi. Kim Seol’e gelince...
Oncesinde 60 kadar cocuk inceledik. Ama Kim'in
videosu geldiginde hepimiz aradigimiz Ayla’yr
buldugumuzu anladik. O kadar uyumlu, akilli, zeki
ve yetenekli bir oyuncu ki... Tek kelime Turkge
bilmemesine ragmen oyuncu koguyla birlikte gok
basarili bir performans gosterdi.

the events took place on the battlefield, there T

tanks, rifles, battles; but we depict the love between
a father and a daughter.

Could you summarize the pracess from the film's
scriptwriter to casting, -from «filming techniques
used to songs selected? Did you face any difficulties
particularly when filming the scenes with the child
actress Kim Seol?

‘ Oscar’da tilkemiizi temsil etimek lizere There are 32 local and foreign actors who starred

se¢ilmek, tarifsiz bil; mutluluk ve gurur-
kaynagi benim igin.

inthe film putting their egos aside. 12 of them are
leading actors and ectresses. The story is so strang,

- N - 1 z
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Suphesiz ki bu filmde onemli isimler, bir‘araya
; gelerek Ayla’ya hayat verdiler. Peki, hikayenin
kahramani Siileyman Dilbirligi bu ekibin
neresinde? .
Her yerinde... Filmi yapmaya karar ver=d|g|m|z
andan itibaren Stleyman Amca ile yan yanayd|k
anilarini dinledik, Kore Savasi swas!lnda gektigi
400’4 askin fotograf Uzerinden gegerek =
anlattiklarini videoya gektik. Yonetmenimiz ve
Suleyman Amca’yr oynayan Ismail Hacioglu
kendisiyle vakit gegirdi, yakindan tanidi. Ayla
ile birlikte sete de geldiler. Film bittikten sonra
izleyince Stileyman Amca da bizimle birlikte

gozyaslarini tutamadi. Cok mutlu ve gururluyuz...

fm

; 5o ROPORTAJ o

Beautiful and infiocent that all actors put their hearts to

it. Everybody believed-in this film and here is the result.

We worked for 6,5 months, accomplishing things never”

done in Turkish cinema befere;and our budget-was 21

billion Lira. Our filmwas directed by Can Ulkay. Ulkay
direeted a feature-length film for the first time and the

result is:a film worthy of the Oscars. Film's songs were
composed by-the master. musician Fahir Atakoglu

which touch souls... Jean Pdul Seresin is the director

of photography who made special films in Turkish

and world cinema. Yigit Giralp wrote the screenplay

based on: true events. As fon Kim Seol..- We watched -

videos of nearly 60 children before her. But whén we

saw Kim's video, we immediatelyknew that we found

Ayla we were looking for. She is such an easy-going, s
smart, clever and talented actress... A/though she does x
not know a single word of Turkish, she performed‘ with

great success together with her acting coach.

Undoubtedly; prominent .nares came together

in this film and gave life to Ayla. What was the

- involvement of the real hero‘of this story, Sileyman *

Dilbirligi in this film?

He was involved in every aspect... From the moment

we decided to make -the film, we were-with Uncle
Sileyman, listening to his."memoirs;-we filmed his -
memoriesbenefiting from more than 400 photographs

he took during the Korean War. Our'director and

fsmail Haciogluwho plays Uhcle Sileyman, spent time

with him-and got to know him better. He and Ayla alse

visited the film set. After we completed the film, Uncle .” =
Sl eyman wdtched it and he could not help but cry as

- we all did. We are overjoyed and proud

e

Being selected to represent Turkey in ,,
“The Oscars is for me an indescribable
_ source of joy and pride.
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Osmanli Okcusu.
Ottoman archers.
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Geleneksel

Tlurk @kc¢ulugu

Traditional Turkish Archery

=/ SAIARYA UNNERSITESI OCGRETIM UVES| YRD: DOC. DR. SELCUK KURSAT KOCA

ayatin her alaninda sahibinin yaninda
~ bulunan ok ve yay, avcilikta ve savasta

kullanilan onemli bir aragti. Bundan

dolay: da Turklerde gocuk yasta ok

atmay ogrenmek ok onemliydi.
Eski Turklerde ok ve yaya gesitli anlamlar yuklenmis,
ok ve yay hikimdarin hakimiyet simgesi olmustur.
Bu sebeple de Turkler, ok ve yaylarini asla yanlarindan
ayirmamislardir. Bir hikiimdar bir bagka hikimdara
haber gonderecek olursa, gidecek haber kagidi okun
uzerine sarilarak gonderilirdi. Okun tzerinde kime ait
oldugunu gosteren damgalar da bulunurdu.
Turk destanlarindan birisi olan Oguz Kagan destaninda
Turklerin atast olan Oguz Kagan'in altindan bir yay: ve
altindan oklari oldugundan bahseder. Oguz Kagan tg
ogluna yay vererek “Yay, atan insanin elinde durur o
ylzden siz merkezde yani Orta Asya'da duracaksiniz
devleti devam ettireceksiniz.” der. Oteki iig ogluna
da ok verir ve “Ok gibi olacaksiniz, menzil alacaksiniz,
diinyaya dagllacaksiniz.” der. Bu sebeple kendisine
yay verilen Boz Oklar doguyu, merkezi; ok verilen Ug
Oklar ise batiyi, akincilart temsil etmektedir.
Oguz boylarinda ok ile devlet diizeni arasinda da bir
hiyerarsik yapi kurgulanmistir. Yay, merkezi temsil
eder. O sebeple daha cnemlidir. Atan konumundadir.

Tarihi ¢ok eskilere dayanan ok¢uluk,
Tiirkler icin hem milli hem de manevi
degerler agisindan biiyiik bir 6neme
sahiptir.

e

Dating back to ancient times,
archery is of major significance for
Turks in terms of both national and
spiritual values.

EN)

Bow and arrow that accompanied' their owners«in

4 4

every aspect of life, were importantinstruments used
for hunting and war. For this reason, it was crucial for
Turks to learn how to shoot arrows at anearly age.
Turks in the past.attributed various meanings to bow
and arrow which became the symbol of authority for
rulers. For this reason, Turks would carry their bows
and arrows at all times. When a ruler sent a message
to another ruler, the message would be wrapped
around an arrow. There were stamps on arrows to
indicate who the arrow belonged to. In the Turkish
epic Oghuz Kagan, it is told that the ancestor of
Turks Oghuz Kagan had a golden bow and golden
arrows. Oghuz Kagan gave his three son bows and
said, "The bow is in the hands of who shoots, this is
why you will remain in Central Asia, and survive the
state.” He gave arrows to the his other three sons
anctsaid,Youwillbelike arrows, yot-will be rangers,
and spread to the world." This is why Boz Oklar
(Gray Arrows) that received the bow, represent
East and centre, while the Ug Oklgr (Three Acrows)

represent West and rangers. In Oghuz clansS8

was a hierarchical structure betwe.en he
state order. Bow represents the Ci
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Ok ise ug beyliklerin ve akincllar temsil eder. Atilan
konumundadir. Asker? diizende de yaya sahip olan
Boz OKlar sagda, oka sahip olan Ug OKlar ise solda
saflarinin alirlardi ve sag soldan daha onemliydi.

Ok ve yayla beraber Turklerin hakimiyet anlayisi da
sekillenmistir denebilir. Hakan kendisine bagli beylere
ok gondererek onlara hakimiyetini hatirlatmasi buna
ornek verilebilir. Oka yiklenen anlamlar icerisinde
dostluk ve emin olma anlami da vardir. Turklerde
okun bu yont ile hediye olarak kullanildig bilinir. Ok
gonderilen kisinin gonderenden emin olmasi anlami
vardir ve dostlugun bir simgesidir. Ok ve yayin dostluk
simgesi olarak kullanilmasi Cin ve Bizans kaynaklarina
da yansimistir. Ok ile yay, Selcuklu ve Osmanl
tugralarinda da kargimiza gikmaktadir. Tugranin
hikimdarin 6zel nisanesi olmasi sebebi ile icerisinde

Fatih Sultan Mehmet'i tarih At Meydani'nda Yilanli
Siitun’a ok atarken tasvir eden minyatiir. (Solda)

Miniature depicting Mehmed the Conqueror shooting
arrows at the Serpent Column at the historical
Hippodrome of Constantinople. (Left)

more important. It symbolizes the shooter position.
Arrow represents frontiersmen and raiders who get
shot at. In military order, Boz Oklar with the bow
would line up on the right-hand side while Ug Oklar
with arrow would line up on the left-hand side, and
right was more important than left. We can say that
Turks' ruling approach shaped with bow and arrow.
Khan sending arrows to governors under his rule as a

reminder of his authority, can be an example to that.
Arrow is also evocative of friendship and trust. It is
known that for this reason, Turks would give arrows
as gifts. Whoever received the gift trusted the sender
and it is a symbol of friendship. Bow and arrow are

symbols of friendship also in Chinese and Byzantine

sources.Bow and arrow can also be observed in

Seljuk and Ottoman sultans' signatures. Signatures
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Kiliclari, kalkani, yayi ve oklariyla tam techizatli
Osmanli askeri.

A fully equipped Ottoman soldier with sword, shield,
bow and arrows.

ok ve yayr barindirmasi onem arz eder. Buradan
hareketle tarihi gok eski donemlere kadar giden ok
ve yayin etrafinda sekillenen sembolik degerlerin
devam ettirildigi de gorulmus olur. Turkler ok ve yay
yapimciiginda ustadirlar.

Turk yaylar gekildigi zaman lale seklinde gorinar.
Okun gekildigi elin bagparmagina “zihkir” denen

bir okgu ylzugu de takilir. Bu Turk okgulugunu
digerlerinden ayiran temel bir 6zelliktir. Turklerin ok ve
yaylari da kendine 6zgl bir forma sahiptir. Geleneksel
bir yapisi olan Turk okgulugunun binlerce yildan
glnUmuze kadar gelmis kulturel bir deger oldugu
unutulmamalidir. Hem yapim hem de atig teknikleri
bakimindan Tirk ok ve yaylar emsallerine gore gok
farkh ve dayaniklidir.

KULTOR WeITTES

featuring bow and arrow is significant because they
were personal marks of a Sultan. Based on this, we
can also say that the symbolic values shaped around
bow and arrow dating back to ancient times, have
been survived. Turks were very skilled in bow and
arrow making. Turkish bows resemble a tulip when
pulled. Archer ring called “zikhir” is put on the thumb
of the hand that pulls the bow. This is a key feature
that distinguishes Turkish archery from the others.
Turkish bow and arrows have authentic forms as
well. We must remember that Turkish archery that
has a traditional structure, is a cultural asset that
has survived for thousands of years. Turkish bow
and arrows are very distinct and durable compared
to their counterparts with regard to both building
methods and shooting techniques.

Sultan ikinci Bayezid'i
ok ile avlanirken tasvir
eden bir minyatiir.

A miniature depicting
Sultan Bayezid Il hunting
with arrows.
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Tark Yaylarn ve Oklar
Bir Deha Ornegi

Turkish Bow and Arrows are Works of Genius

=/ TIMUCIN BALLIOGLU (SPORCU)
Timugin Ballioglu (Athlete)

k ve yay yapiminda ehil olan Turkler,
yaylanni mirekkep (kangik) ve kompozit
(birlesik) birgok malzemeyi birlestirerek
meydana getirdiler. Yaylarin kompozit
yapida olmas, oklarin gikislarin arttirarak daha uzaga
gitmesini saglar. Turk yaylar, akga agag, boynuz,
tendom ve balik tutkalinin birleiminden meydana gelir.
Turkler, at Ustine seyahat ettiklerinden atiglan daha
guglu héle getirmek igin kisa yaylar yapmay tercih
ettiler. Yay ve oka hakimiyet saglarmig bir millet olan
Turkler, iki elle 360 derece atig yapabilirler. Kendine
ozgi bir yapiya sahip olan Turklerin yay ve oklari, bir
deha ornegidir. Oklar, hafif, kisa ve endamiidir. S6z
konusu oklar temren dibi piring / boynuz rondelalar
veya sinir le saglamlagtirir. Yapiminda agirlikli olarak
gam, dis budak, girgen gibi hafif ve sert agaglar tercih
edilirdi. Oklarin hedefe duizglin sekilde gitmesi iin arka
kismina kugu, kerkenez, karga ve givercin tlylerinden
yapilan ve "yelek" adi verilen bir de kuyruk takilrr.
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Turks who were competent in bow and arrow making,
combined many mixed and composite materials
to make bows. Composite bows enhance shooting
and this way arrows travel further. Turkish bows
are a combination maple wood, horn, tendom and
isinglass. Because Turks travelled on horseback, they
preferred to build shorter bows for stronger shots.
At the same time, Turks had such good command of
bow and arrow that they could shoot 360 degrees
with both hands.

Turkish bow and arrows with authentic forms, are
works of genius. Arrows are light, short and graceful.
The bottoms of arrowheads are reinforced with
distance rings or strings made of brass/horn. Light
and sturdy trees as pine, ash wood, hornbeam were
mainly preferred for making arrows. A tail called
“velek” made of swan, kestrel, crow and pigeon
feathers were attached to the tail end of arrows for
them to properly fly to their targets.
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Okmeydonina Untni Veren
Menzil Atislarl

Range Shots Okmeydan is known for

=/ Z. METIN ATES (DUNYA GFI FNFKSFI OKCUI UK FFDFRASYONU)

Z. Metin Ates (World Traditional Archery Federation)

urklerden en gokiilgtyi nisancilik ve ok
musabakalan gormus, meydanlar tahsis
edilmistir. Osmanli cografyasinda sayilari

36'y1 bulan ok meydanlan iginde stiphesiz

en meghuru Istanbul Okmeydanrdir. Fetih sonrasi
okgulugun kurumsallagtigi Okmeydanrna bu tind veren
de menzil atiglandir. Zor ve nadiren alinabilen izinler
sonrasi yapillabilen bu atiglarda imparatorlugun en iyi
okgular kiyasiya rekabet etmis, efsanelesmiglerdir.

50 menzilde, 300’ yakin rekor, sicil defterlerine
kaydedilmistir. Ancak daha degerli kanitlar ise okun
distugl yerde yukselen ve mihrabi atigin yapildigr yere
dogru bakan menzil taglandir. Buglin 30'dan fazlasi
ayakta kalabilen bu taglar aticinin adi, ok ve yay ustasi,
hava durumu, atigin yapildig tarih, mesafesi gibi birgok
konuda bilgi veren birer sanat eseridir de ayni zamanda.
GuntmUzde menzil atiglan canlandirlmaya calisilirken,
ecdadin biraktig) bu abidevi belgeler de yeri ve yonu
muhafaza edilerek restore edilmelidir.

The most popular sports were marksmanship and arrow
shooting matches, and squares for Turkish people. There
were around 36 arrow shooting ranges across the Ottoman
lands but the most famous was undoubtedly Okmeydani in
Istanbul. After the conquest, archery was institutionalized,
and Okmeydani became famous with arrow shooting
games. In these games held by permission that were rarely
obtained with difficulty, the best archers of the Empire
would compete and become legends. Nearly 300 records
in 50 registered ranges, can be found in registry books. But
more valuable proofs are milestones erected at the points
where arrows fell which face the direction the arrow was shot
Ty . Ko from. More than 30 of these milestones still stand today,
and they are also works of art that provide information
such as the name of the shooter, name of bow and arrow
maker, weather, the date and distance of the shot. Today
there are efforts to revive arrow shooting games, and these
monumental proofs inherited from our ancestors must be
restored as their original place and direction preserved.

Menzil Tasi.
Menzil Stone.
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Kullerinden Yeniden Dogan
Geleneksel Okguluk

Traditional Archery Rising From Its Ashes

=/ ERCAN SiPAHI AKGUL (OKCUI UK VF BINICIl IK FGITMFNID

Ercan Sipahi Akgiil (Archery and Riding Instructor)

ulturimuzin ve genetik kodlarimizin

ayrilmaz pargalar at ve ok. Oyle ki Batili

tarihgiler Turklerden bahsederken,

Tirkler demek yerine gogu zaman “okgu
toplumlar” demeyi tercih etmis. Yaklagik 10 sene
oncesinden baglayarak, yeniden killerinden dogan
“geleneksel okguluk”, buglin gok hizli bir sekilde
yayilarak, benimsenerek ve sevilerek buytk kitlelere
ulagti. Odaklanma, konsantrasyon, berrak bir zihin
gibi ozelliklere ihtiyag duyulan okguluk, dogada ve
genis alanlarda yapilan misabakalari ile de festival
havasi yasatiyor. Spor ve tarihsel birikimi bir arada
bulunduran okguluk, gintimiz insani igin kendisine
yeni ufuklar agabilecek harika bir ugras. Okguluga
basladiginizda okguluk ile sinirl kalmayacak, kendinizi
tarih, eski silahlar, kostim-aksesuar kiltirt, bunlarin

yapim teknikleri gibi birgok ilgi alaninin iginde

bulacaksiniz.

The inseparable parts of Turkish culture and our
genetic codes are horses and arrows; such that when
Western historians speak of Turks, they often prefer
referring to Turks as "Archer societies”. “Traditional
archery” which began to rise from its ashes nearly

10 years ago, has reached wider masses today by

spreading rapidly, being embraced and loved, and

has a potential for dozens of times more athletes.
Archery that requires focus, concentration, and
a clear mind, is practised in wide open areas or in
nature, and this way, the competitions take place in
a festival atmosphere.

A combination of sports and historical background,
archery that broadens horizons is a great occupation
for modern people. When you take interest in
archery, you also take interest in many other areas
such as history, old weapons, costumes, accessories

culture, and techniques for making these.

11" 50 DERGI/ MAGAZINE



Ath Okculuk Turklerin Onctluginde
Dinyaya Yayildi

Mounted Archery Led by Turkey, Spread to the World

=/ (8 IRFAN GURDAL (ANKARA ATLI OKCULUK GENCLIK VE SPOR KULUBU BASKANI)
irfan Giirdal (Head of Ankara Mounted Archery Youth and Sports Club)

urklere ait bir kultlr mirasi olan ath okguluk,
iskit, Avar Hun gibi on Turk kavimleri ile
baslayip Osmanli doneminde en nitelikli
haline ulagmig bir kilturddr. Son iki asirda
kesintiye ugramis olan bu kiltdr, bir spor dal
olarak diinyada ve Tirkiye'de 21. ylizyil baglarindan
itibaren tekrar gelismeye baglamistir. Tark milletinin
oncliligu ile diinyaya yayilan ath okgulukta
Turkiye'nin glinimuzde de onemli bir yere sahip
olmasi oldukga sevindiricidir. Atl okguluk, gorselligi
ylksek, elit, heyecanli ve estetik bir spor olmanin
yani sira kiyafet, teghizat ve ritlelleri agisindan
koklu bir kiltirin yasatiimasi ve tanitilmasini da
amaglar. Ankara Ath Okguluk Genglik ve Spor
Kulubt Dernegi, bu kiltiri yasatmak ve genglere
aktarmak amaci ile 2012 yilinda kurulmustur. Tirk
atgihginin ve cenk sanatlarinin diinyada hak ettigi
yeri yeniden bulmasini saglamak, ecdadimiza bir
vefa borcumuzdur.

A Turkish cultural heritage, mounted archery
emerged with Proto Turkish clans such as Scythians,
Avars, Huns and attained its most sophisticated form
in the Ottoman period. This practice abandoned
in the last two centuries, started to develop as
a sports discipline once again in the world and
Turkey from early 21st century. Mounted Archery
was led by the Turks and spread to the world, and
it is pleasing to see that today Turkey still has an
important place in this discipline. Mounted archery
is a highly aesthetic, elite, exciting sport and also
has the mission of surviving and promoting a well-
established culture with its attire, equipment and
rituals. Ankara Mounted Archery Youth and Sports
Club Association was founded in 2012 to survive this
culture and pass it down to younger generations. It
is duty of loyalty to our ancestors to bring Turkish
archery and martial arts to the place they deserve
in the world.
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Yunus Emre Enstitusunun Makedonya'daki

Geleneksel Tirk Okgulugu

Yunus Emre Enstitiisii's Traditional Turkish
Archery Activities in Macedonia

alkan cografyasinin fethinin ok ve yay Yunus Emre Enstitiisii Archery Club in ,,
ile gergeklesmesi ve Turk kilturinun Skopje won the first place in the 2nd
tanitiminin onemli bir aract olan okgulugun Traditional Avasim Turkish Games
kultdrel bir deger ve spor dah olarak Festival participated by contestants
Balkanlarda yeniden canlandirilmasi from 35 countries

amaciyla Yunus Emre Enstitlst Turkoloji Projesi

kgpsamlnda Makedon}{a’da gorev yapan Sakarya @

Universitesi Ogretim Uyesi Yrd. Dog. Dr. Selcuk

Kirsat Koca'nin hazirladig “Balkanlarda Geleneksel As the Balkan region was conquered with bow and

Turk Okgulugunun Yeniden Canlandinlmasr” projesi arrow, it is important to revive archery, an important

2016 ylinda hayata gegirildi. Proje kapsamda means to promote [lurkish culture, as a cultural

geleneksel Turk okgulugunu tanitic: fadliyetler value and sports discipline in the Balkans. Sakarya

University Faculty Member Assoc. Dr. Selcuk Kirsat

“ Uskiip Yunus Emre Enstitiisii Ok¢uluk Koca who serves in Macedonia under the Turcology
Kuliibii, 35 ayn iilkeden yarismacilarin Project, prepared the "Revival of Traditional Turkish
katildigi 2. Geleneksel Avasim Tiirk Archery in the Balkans Project” which was realized

Oyunlari Festivalinde birincilik kazandi. 7 2076 In the scope of the project, activities were
organized to promote Traditional Turkish Archery
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yapilarak tariti Uskiip Turk Gargisi ve 16. yiizylda

Turkler tarafindan yapilmig bir kervansaray olan

Kursunlu Har'da bir egitim programi hazrrland..
Yaklagik 150 kursiyerin bagvurdugu ve haftada iki

gun verilen kurslarda Koca tarafindan "Okguluk
Tarihi","Okgulugun Killtirel Boyutlart’, "Okguluk
Malzemeleri", "Ok ve Yay Yapim Teknikleri" ve "Ok
At Teknikleri" dersleri verildi. Kiiltirel 5neme sahip
geleneksel Turk okgulugunun uygulamali olarak
ogretildigi derslerde ogrencilerin kas gelisimi igin
oncelikle kepaze egitimi verildi. Dinyanin farkl
ulkelerinde gergeklesen geleneksel sporlar ve
geleneksel okguluk yarislarina Yunus Emre Enstittistini
temsilen katilan Uskip Yunus Emre Enstitlist Okguluk
Kuliby, 35 ayri tlkeden yarismacilarin katilimiyla

7-9 Temmuz 2017 tarihlerinde Kahramanmarag'ta
gergeklesen 2. Geleneksel Avasim Tirk Oyunlan
Festivali kapsarninda duizenlenen “Yabanci Ulkeler
Avrasi Agilig Yarislar”’nda birinci olarak uluslararas bir

basariya da imza atti.

KULTOR WeITTES

and a training program was also held in the historical

Skopje Turkish  Bazaar and Kursunlu  Han, a
caravansary built by Turks in the 16th century. Nearly
150 trainees applied to training held two times a
week, and Koca gave History of Archery, "Cultural
Dimensions of Archery", "Archery Materials”, "Bow
and Arrow Making Techniques” and "Arrow Shooting
Techniques"lessons. First, students trained with loose
bows for muscle development in the lessons where
traditional Turkish archery with cultural significance
was taught in practice. Skopje Yunus Emre Enstitusu
Archery Club that represents Yunus Emre Enstittsu
in traditional sports and traditional archery
competitions organized in various world countries,
competed in the 2nd Traditional Avasim Turkish
Games Festival held in Kahramanmarag between
July 7-9 2017 with participation of contestants from
35 countries and achieved an international success
by winning the first place in the “Opening Games
Between Foreign Countries”.

DERGI / MAGAZINE 53 1T



KULTOR [N

. 1
Wi i e ®
& i
0 - -
- - LT
T
T
= -4
s T
2 vt
—~ ——
i
1 u
T t
1
1 1
fogo
ft-
T
12
1 1
-4
- i 8 8
=
b U

Tark Okculugu

Dunya Sahnesinde

o Turkish Archery on World Stage

asta okculuk olmak tzere ata sporlarinin Okgular (Archers) Foundation and Yunus

Emre Enstitiisii have set off to introduce

4 4

milli, tarihi, sportif, sanatsal, kulturel

ve egitim nitelikleriyle kavranmasi ve

kultdrel bir biling olarak benimsenmesi

iin galismalar yiruten Okgular Vakfiile 5
kitada, 61 tlkede 54 Enstituyle Turkiye'nin birikimini
ve degerlerini diinyaya sunan Yunus Emre EnstitUsu,
Turk okgulugunu diinyaya tanitmak igin Kemankes
Projesine imza atiyor. Ik yili itibaryla 16 tlkede
hayata gececek proje, Almanya, Bosna-Hersek,
Fas, Filistin, iran,Japonya, Katar, Kazakistan, Kuzey
Kibris Turk Cumhuriyeti, Libnan, Malezya, Muisir,

e

Okgular Vakfi ve Yunus Emre
Enstitiisii, Tiirk ok¢ulugunu diinyaya
tanitmak i¢in yola ¢ikiyor.
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Turkish archery to the world.

e

Okgular Foundation that works for ancestral sports,
primarily archery, to be understood with their national,
historical, sportive, artistic, cultural and educational
aspects and embraced as a cultural awareness, and
Yunus Emre EnstitUst that presents the wealth and
values of Turkey with 54 Enstiti centres in 61 countries
in 5 continents, realize the Kemankes Project to promote
Turkish archery around the world. The project to be
carried out 16 countries in its first year, will begin with
traditional Turkish archery training in Istanbul Okgular
Foundation Sport and Culture Centre with participation
of athletes from Yunus Emre Enstitisi centres in



Polonya, Sirbistan, Sudan ve Urduin'deki Yunus
Emre Enstittlerinden gelecek sporcularin Istanbul
Okgular Vakfi Spor ve Kiltir Merkezinde alacaklar
geleneksel Turk okgulugu egitimi ile baglayacak.
Kemankes projesi, Turk okgulugunu tiim dinyaya
tanitmanin yani sira bu ata sporumuza yeni sporcular
kazandirmay da hedefliyor. Geng sporcular, Fatih
Sultan Mehmet Han'in fermani ile Ok Meydaninda
kurulmus bir ilim, irfan yuvasi olan ve vakif kiltlriyle
yuzyillar boyunca hizmet vermis Okgular Tekkesinin
bulundugu tesislerde hem yogun bir okguluk egitimi
alacak hem de Turk kiltlrind, kendi tarihi atmosferi
iginde yasama sansi bulacaklar. Tesislerde agik ve
kapali antrenman sahalar, egitim siniflari, kondisyon
salonu, kafeterya ile dinyada sadece okguluk sporuna
tahsis edilmis en blytik aticilik parkuru yer aliyor.
Yogun egitimin ardindan Ulkelerine donecek olan
sporcular, bulunduklar Glkelerdeki Yunus Emre
Enstitllerinde hazirlanan siniflarda “Geleneksel

Turk Okgulugu” miifredati kapsaminda kendileri

igin hazirlanan kaynaklarla ve hepsi el yapirmi olan
okguluk malzemeleriyle ilgililere kurs hizmeti verecek
ve boylece projenin ikinci agamasina gegilmis olacak.
Yunus Emre Enstitilerinde Turk kiltirune ilgili duyan
herkes, belirlenen vakitlerde okguluk siniflarinda
egitim alabilecek ve ati talimi yapabilecek. Projenin
bir diger asamasi ise 16 ulkede geleneksel Turk
okguluguna dair yapilacak olan seminer, sergi ve
performans gosterilerinden olusuyor. Yunus Emre
Enstitllerinde, okguluk kurslar devam ederken ata
sporumuzu daha genis kitlelere duyurabilmek ve
sevdirebilmek adina 16 ulkeye ilmiyle ve alandaki
galismalaryla bilinen hocalar, ok aticiligindaki becerisi
ve ustaligiyla bilinen isimler giderek seminer ve
performans gosterisi faaliyetlerinde bulunacaklar.
Yapilacak sergler ile de geleneksel Turk okgulugu
tarihiyle, kltiriyle ve tim incelikleriyle gozler ontine
serilecek.

OKGULAR iSTANBUL'DA YARISACAK
Kemankes Projesinin son agamasi ise Yunus Emre
Enstitllerinde okguluk kurslarina katilan kisilerin
Istanbulda diizenlenecek olan biyik yarismada
hinerlerini sergilemeleriyle tamamlanacak. 16
ulkedeki okguluk kurslarina katilan en basaril
kursiyerler, YEE her yil 60’a yakin Ulkeden

700 ogrenciyi misafir ettigi Turkge Yaz Okulu
programina katilma hakki kazanacak ve bir ay
boyunca alacaklari Trkge egitiminin yani sira
birok tarihi, cografi ve kulturel mekani gezecek;
ebru, gomlek, yemek, baglama, halk oyunlari gibi
kultlrel kurslara da katilacaklar. Okgular Vakfi ve
Yunus Emre Enstitlstnin dizenleyecegi yarismaya
katilan sporcular hem bireysel hem de takim olarak
yarisacaklar.

KULTOR WeITTES

Germany, Bosnia-Herzegovina, Morocco, Palestine,
Iran, Japan, Qatar, Kazakhstan, Turkish Republic of
Northern Cyprus, Lebanon, Malaysia, Egypt, Poland,
Serbia, Sudan and Jordan. Kemankes project aims not
only to introduce Turkish archery to the world, but also to
bring new athletes to our ancestral sport. Young athletes
will receive an intensive archery training in the facilities
where Okgular Lodge, established in Ok Square upon
a decree by Sultan Mehmet the Conqueror, is located.
Okgular Lodge is a centre of science and knowledge that
has served for centuries with foundation culture, and
athletes will get the opportunity to experience Turkish
culture in an authentic atmosphere. The facilities include
open and closed training areas, training classes, fitness
hall, cafeteria and the largest shooting range in the
world dedicated to archery.

The athletes who will return to their countries after
intensive training, will train archery enthusiasts in courses
held within the context of “Traditional Turkish Archery”
curriculum in classes prepared at Yunus Emre Enstitist
centres in their respective countries using sources
and entirely hand-made archery materials which is
the second phase of the project. Anyone interested in
Turkish culture may receive training in archery classes at
certain times at Yunus Emre Enstitsu centres and make
target practice. Another phase of the project consists of
seminars, exhibitions and performances on traditional
Turkish archery to be organized in 16 countries. While
archery courses continue at Yunus Emre Enstitist
centres, the teachers known for their knowledge and
studies in the field, and figures known for their mastery
and skill in shooting will visit centres and participate in
activities such as seminars and performances in order
to introduce our ancestral sport to larger masses and
make it popular. With the exhibitions, traditional Turkish
archery will be displayed with its history, culture and all

its finesse.

ARCHERS TO COMPETE IN ISTANBUL

The last phase of the Kemankes Project will be
complete when people who will have participated in
archery courses held at Yunus Emre Enstitist centres,
demonstrate their skills in the major competition to be
organized in Istanbul. The most successful trainees who
will attend the archery courses in 16 countries, will be
qualified to participate in the Turkish Summer School
program in which Yunus Emre Enstittsi hosts around
700 students from nearly 60 countries each year, and
will visit a number of historical, geographical and cultural
sites as well as receiving Turkish language instruction for
one month. They will also participate in cultural courses
such as marbling, pottery, cooking, baglama, and folk
dances. The athletes to participate in the competition
organized by Okgular Foundation and Yunus Emre
Enstituist will compete both individually and as a team.
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Darussifadan Sehir Hastanelerine

Sifa Dagitan Anadolu

From Hospital to City Hospitals Anatolia that Offers Healing

=/ FATIH YENILMEZ

aglikli bir hayat surmek herkesin ortak

gayesi. Hasta olduktan sonra ise

hastane kapisina dayanmak yine ortak

eylemlerimizden. Halk arasinda “Allah

dustrmesin, eksik de etmesin” tabiri
hastaneler iin bigilmis kaftan. Bu minvalde gegmisten
glnimuze devletler, halkinin saglikli yasamasi igin
cesith kurumlar tesekkul etmigler. Selcuklular ve
Osmanlilar da “Insani yasat ki devlet yasasin.” dUsturu
ile saglik kurumlarina gok Gnem vermisti. Bugtin de
ulkerizde saglik alaninda ok blyuk gelismeler ve
iyilesmeler yasaniyor. Bu gelismelerin son halkasini

“ Selguklular ve Osmanlilar “insani
yasat ki devlet yasasin.” diisturu ile
saghk kurumlarina ;ok}inem vermisti.

Sultan ikinci Abdiilhamid f
tarafindan yaptinlan Hamidiye >
Etfal Hastanesi.

Hamidiye Etfal Hospital opened by
command of Sultan Abdulhamid II.

The Seljuks and Ottomans also placed
great emphasis on health institutions
based on the motto “Keep people
alive so that the state survives”

It is @ common goal for everyone to lead a healthy
life. It is again common to visit a hospital once we
get sick. People say "God forbid from having to go to
hospital, also may there always be hospitals” which is
a suitable expression. Institutions have been founded
for people to lead healthier lives from past to this
day. The Seljuks and Ottomans also attached great
importance to health institutions based on the motto
"If people live, so will the state”. Today, there qre major
developments and improvements in the field pf health
in Turkey. The latest of these developments i the city

4 4




da sehir hastaneleri projesi olusturuyor. GlnGmizin
gelismelerine bakmadan once gegmise goz atmakta
ise fayda var.

SIFANIN KAPISI: DARUSSIFA

Malazgirt Savagi (1071) ile Anadoluyu yurt edinen
Turkler, cesitli imar faaliyetlerine giristiler ve
glnimtize miras kalan birgok teskilat ve anitsal
yapiya imzalarini attilar. Bu yapilan icraatlar gok genis
alanlarda tesirini gostermisti. Bagta dini yapilar olmak
uzere egitim, saglik ve sosyal sahada hizmet veren
kurumlar inga etmiglerdi. Bu kurumlarin baginda
darUssifalar gelir. Glnlmuz hastanelerinin karsihg
olan dartissifalar, Turk-islam vakif kiiltiirl icerisinde
onde gelen sosyal yardim kuruluglan arasindadir.
Tibbi uygulamalara yonelik ozel bir mimari tarzla ve
toplumun saglik gereksinimlerinin kargilanmasi igin
yapilan bu kuruluslar, varliklanini vakiflar sayesinde
koruyup strdirmuslerdir. Gunumuzin hastane ve tip
egitimi verilen yerleri niteligindeki bu kurumlar farkls
isimlerle (sifahane, bimaristan, darussihha, darllafiye,
me'menlistirahe, dartttib, darllmerza, sifaiyye,
bimarhane, timarhane, dartssifa) tip tarihimizde
yerlerini almislardir,

DOSYA Byl

-

li devrinde y
Paediatric patients examined in the Ottoman period.

hospitals project. It is beneficial to take a glance at the
past before discussing modern developments.

THE GATE TO HEALING: DARU$§iFA
Turks who adopted Anatolia as their homeland with
the Battle of Manzikert (1071)

reconstruction activities and founded numerous

. undertook various
organizations and monumental structures that have
survived to this day. These activities greatly influenced
a wide scope of areas. They mainly built religious
buildings as well as structures to serve in education,
health and social welfare fields. Darissifa (Hospitals)
are the most important ones among these. Darussifas,
hospitals in todays context, were leading social
welfare centres in Turkish-Islamic foundation culture.
These institutions built to cater to health needs of
the society with special architectural approach for
medical practices, have been maintained and survived
by their own foundations. These institutions that are
today's hospital or medical schools, are referred to
with different names in Turkish history of medicine
(Sifahane, dartssihhha,

memenulistirahe, darittib,  darilmerza,

bimaristan,

dardlafiye,

heifiyye,
bimarhane, madarhane, dartssifa). Founded by the
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Selguklular zamaninda ortaya gikan darussifalar,
Turk tip tarihi agisindan buyik 6nem tagimaktadirlar.
Kaynaklara gore ilk Selcuklu hastanesi ve medresesi
Selcuklu Sultani Alparslan zamaninda glintim(z Iran
sinirlari icerisindeki Nisabur'da tesis edilmisti. Daha
sonralar Anadolu cografyasinda da birgok sifa yuvasi
insa edildi. Bunlarin icerisinde Anadolu Selcuklu
Sultan izzeddin Keykavus tarafindan 1217 yilinda
yaptirlan ve kitabesi ginimze kadar gelen Sivas
Darussifasi hakkinda hem mimari hem sanat tarihi
hem de tip tarihi agisindan pek gok arastirma yapilmig
ve onemli bilgilere ulagimistir. Bugtine ulasabilen
Selcuklu darUssifalarindan bazilanini su sekilde
sayabiliriz: Kayseride Gevher Nesibe Darlsgifasi ve
Guyasiyye Tip Mektebi (1205), Sivas'ta Keykavus
Darussifasi (1217), Konya Darussifasi (1217-1236),
Divrigideki Behram Sah'in kizi Turan Melik'in
Hastanesi (1228), Cankirida Selcuklu Emirlerinden
Atabey Ferruh Darissifasi (1235), Kastamonu'da
Ali Pervane'nin DarUsgsifasi (1272), Tokat'ta Pervane
Bey'in Darlssifasi (1275), Turan Melik Sultan'in
Divrigide insa ettirdigi Darlssifa (1288)...

Selguklularda oldugu gibi Osmanlilar da fethettikleri
yerlerde saglik kurumlari ihya etme gelenegini
surdurduler ve Selcuklu donemi darUssifalarini ornek
aldllar. Bu kapsamda ik Osmanli darUssifasi Yildinm
Bayezid tarafindan Bursa'da tesis edildi. Fetihle
birlikte payitaht Istanbul'da ise ilk Istanbul darlissifasini
Fatih Sultan Mehmet, Fatih Killiyesi bunyesinde
inga ettirdi. Osmanlinin bassehirleri disindaki ilk
darUssifasi ise sancak beyligi Manisa'da yaptinlmistir.
Osmanl’nin saglik kurumlarina verdigi onem devletin
yikilisina kadar devam etmistir. Ozellikle Sultan Ikinci
Abdulhamid devrinde bircok farkli tirde ve kesime

hitap eden hastaneler agilmistir.

Kayseri Gevher Nesibe
Dariissifasi.

Gevher Nesibe
Hospital
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“ Sultan ikinci Abdiilhamid
devrinde birgok tiirde ve farkh
kesimlere hitap eden hastaneler
aciimigtir.

Seljuks, Dardssifas are of great importance in Turkish
history of medicine. According to the sources, the
first Seljuk hospital and madrasah were established
in the period of Seljuk Sultan Alp Arslan in Nishabur,
today within the borders of Iran. Later, many nursing
homes were built in Anatolian region. A number
of architectural, artistic and history of medicine
researches have been conducted on Sivas Darissifa
built by command of Anatolian Seljuk Sultan lzzeddin
Kaykaus (1217) whose epigraph has come until today,
and important information has been attained. Some
of Seljuk hospitals that still stand today are Gevher
Nesibe Hospital and Giyasiyye Medical School in
Kayseri established (1205), Keykavus Hospital in Sivas
in established (1217), Konya Hospital between years
(1217-1236) , Behram Shah's daughter Turan Melik's
hospital in Divrigi (1228), Atabey Ferruh Hospital a
Seljuk Emir in Cankiri established (1235), Al Pervane’s
Hospital in Kastamonu established (1272), Pervane
Bey Hospital in Tokat established (1275), Turan Melik
Sultan’s Hospital built (1288) in Divrigi...

Like the Seljuks, Ottomans continued the tradition
of establishing health institutions in conquered lands,
and they took Seljuk-era hospitals as an example.



DOSYA ;L]

In this context, the first Ottoman hospital was
established in Bursa by Yildinm Bayezid |. With the
conquest, Sultan Mehmed the Conqueror established
the first hospital in capital Istanbul in Fatih Social
Complex. The first hospital outside Ottoman capitals,
was built in Manisa. Ottomans placed importance on
health institutions until the state declined. Especially
during the reign of Sultan Abdulhamid Il various kinds
of hospitals that served to various segments were

established.

FROM STATE HOSPITALS TO CITY HOSPITALS
In recent year, Turkey has increasingly made efforts to
build the future with the accumulation and strength

Sultan ikinci

Abdiilhamid tarafindan . o o .
insa ettirilen Hamidiye gained from the past. Within this direction, we focus
Etfal Hastanesinin on health care moves to prosper with regard to welfare.
plani. (Ustte) The unwelcome situation of recent times has been
Plan of Hamidiye improved thanks to health institutions integrated with
Etfal Hospital built by fnol City hospital he | Turkey!
command of Sultan technology. City hospitals are the latest of Turkey's
Abdulhamid II. (Top) improvements in this area, which has achieved a level
in the field of health spoken about the world. City
In Sultan Abdulhamid Il period, hospitals designed and built by the Public-Private

,, Partnership, opens a new period in health care. Within
the scope of the project, private sector contractors
will be obliged to first build and then manage city

hospitals in various branches
that serve various segments

were opened. hospitals which will be established by public-private
partnership.  After completing construction,  the

Ministry of Health will become tenant in city hospitals

and the building company will receive the letting value

@ from the public. The private sector will operate the
. . hospitals for 25 years before handing over the public

DEVLET HASTANELERINDEN $SEHIR and with this model it is aimed to provide high-quality
HASTANELERINE services in health institutions. Mersin City Hospital
Gegmigten alinan birkim ve gigle gelecegiinga etme was the first hospital completed under Turkeys city
Gabasi son yillarda giderek artmaktadir. Bu amagla hospitals program. This hospital that has the concept

refah diizeyini arttiracak saglk hamlelerine agirik
verilmektedir. Yakin zamanlarin nahos durumlari
yerini teknolojiyle entegre saglik kurumlarina
birakmig durumda. Saglik alaninda dinyada adindan
s6z ettirecek bir seviyeye ulasan Turkiye'nin bu
alandaki gelismelerinin son halkasini gehir hastaneleri
olusturuyor.

Kamu-ozel sektor ortakhg) (Public Private
Partnership) ile projelendirilerek yapilan gehir
hastaneleri saglik alaninda yeni bir donemi
beraberinde getiriyor. Proje kapsaminda kamu-Gzel
ortakgyla kurulacak sehir hastanelerini, 6zel sektor
yUklenicileri 6nee insa edecek sonra da hastanenin
isletmesinden yiikimli olacak. Insattan sonra ise
Saglik Bakanligi hastanede kiraci konumunda olacak
ve yapiyl insa eden sirket kamudan kira bedeli alacak.
Ozel sektoriin 25yl islettikten sonra kamuya teslim
edecegi bu modelle saglik kurumlarinin st diizey
hizmet kalitesiyle calismasi planlaniyor.

Turkiye'nin gehir hastaneleri programi kapsaminda

Selcuklulardan kalma
Divrigi Dariissifasi.
Divrigi Hospital
dating back to Seljuk
period.
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Tiirkiye'nin sehir hastaneleri
programi kapsaminda
tamamlanan ilk hastanesi
Mersin Sehir Hastanesi oldu.

Mersin City Hospital was

tamamlanan ilk hastanesi Mersin Sehir Hastanesi
oldu. 3 Subat 2017 tarihinde agilan otel konsepti ve
konforuna sahip bu hastanede 5 bin kisiye istihdam
saglaniyor. Bin 300 yatak kapasitesi bulunan hastane,
Slameliyathane ve 210 yogun bakim yatagina

sahip. Proje kapsaminda 2017 yili bitmeden 8

sehir hastanesinin vatandaglarin hizmetinde olmasi
planlaniyor.

Saglik Bakanlig tarafindan yapilan agiklamaya gore
sehir hastaneleri modeli ile toplamda 30’un Uzerinde
sehir hastanesi agilacak. Yapilan sehir hastanelerindeki
yatak sayisinin 41 bin, kamudaki toplam yatak sayisinin
ise zaman iginde 130 bine gikarlacag) belirtildi. Ayrica
bu hastanelerin saglik turizmi agisindan da olumlu
etkisi olacak. Afrika, Orta Dogu, Turki Cumhuriyetler

ve Avrupadan hastalarin da agirlanmasi planlaniyor.

the first hospital completed
under Turkey's city hospitals

and comfort of a hotel, was opened on February 3rd,

2017 where 5 thousand people are employed. The
hospital has a capacity of 1300 beds, 51 operating
rooms and 210 beds in the intensive care unit. As part
of the project, it is planned to offer 8 city hospitals
to the service of citizens before the end of 2017.
According to the statement of the Ministry of Health,
a total of more than 30 city hospitals will be opened
with city hospitals model. It is stated that the number
of beds in city hospitals will rise to 41 thousand, and
the total number of beds in public hospitals will be
increased to 130 thousand in time. In addition, these
hospitals will also have a positive impact on health
tourism. It is planned to host patients from Africa, the

Middle East, Turkic Republics and Europe as well.

11" 60 DERGI/ MAGAZINE



Giinddows
AGENDA

BIR ZAMANLAR KAHIRE TARIHI DOKUSUYLA SEHZADELER SEHRi MANISA

Once Upon a Time in Cairo City of Princes with a Historical Fabric: Manisa

[

TURK EDEBIYATINDA POLISIVE MASALLARIYLA SAFRANBOLU

Detective Fiction in Turkish Literature Safranbolu with Tales
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YUZYILLIK
MARKALAR

DERNEG.I

Koklu Markalarimaiz

Ulkemizin Itibarini

Artiriyor

Well-established Turkish Brands Contribute to Turkey's Reputation

=/ EZGI AKSEKIILKI ELIF IREVM ZIREK

uzyillik Markalar Derneginin kurulus

amaci nedir?

Malumunuz son donemde "marka

degeri” kavrami daha gok konusulur

oldu. Yuzyllik Markalar Dernegj, en
temelde somut olmayan kdltirel miras degerindeki
hem ticari hem de tarihi marka degerlerimizi gelecek
nesillere aktarmak igin kuruldu. Yizyillik markalarin
biriktirdigi kulturel, tarihi, sosyolojik ve ticari degerleri
yarina tagimak, bu degerleri korumak ve elbette
gelistirerek gelecek nesillere tagimak gerekiyor,

e

Yiizyilik Markalar Derneginin Yonetim
Kurulu Baskani Engin Tuncer ile asirhik
tecriibeleriyle kiiltiiriimiiziin bir par¢asi

olan markalarimiza ve markalagsmaya dair

bir soylesi gerceklestirdik.
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We held an interview with Yiizyilhk
Markalar (Centennial Brands)
Foundation Chairman of the Board
Engin Tuncer about Turkish brands
which are part of our culture with their

centuries of experiences, and branding.

What is the founding purpose of Yiizyillik Markalar
Foundation?

As you know, the concept of "brand value” is much
widely discussed in the recent period. Yizyllk
Markalar Foundation was basically founded in order
to hand down intangible commercial and historical
brands of Turkey which are cultural heritages, to
future generations.

We must bring the cultural, historical, sociological
and commercial values accumulated by centuries-
old brands to the future, and hand these down to
future generations by preserving and of course
improving them, this is our goal. The fields of
these brands and their centuries of experience are
important, we desire more research to be conducted,
and we especially think that the issue of contributing
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hedefimiz budur. Bu markalarin caligtiklari alanlar ve
yUz ylla dayanan tecriibeleri 5nemlidir. Bu alanda daha
ok aragtirma yapilmasini arzu ediyoruz ve ozellikle
ulkemizin itibarina katki saglanmasi konusunun da
dikkate alinmasi gerektigini diistintyoruz.

Derneginizin hangi projeler lizerine calistigini
ogrenebilir miyiz?

Yiizyillk Markalar Dernegi Uye markalar ile ilgili
egitim, seminer, bilgilendirme toplantilar gibi
aktiviteler duzenliyor. Dernegimiz ayni zamanda
kurulusumuzun bilinirligini artiracak casmalar da
yapiyor. Bilim, Sanayi ve Teknoloji Bakanlig, Tirk
Patent ve Marka Kurumu, Ekonomi Bakanhg), Kiltir
ve Turizm Bakanlig, Kultir Tanitma Musavirlikleri ve
Disisleri Bakanligi ile iletisim halindeyiz. Soz konusu
kurumlarla is birligi yaparak projeler gelistiriyoruz.
Istanbul Kalkinma Ajansi (ISTKAY nin katkilar

ile tim markalanmizin, hikdye ve arsiv bilgilerini
topladigimiz bir platform gelistirdik: Yizyilik Hikayeler
www.yuzyillikhikayeler.com. Bu platforma web
uzerinden ulagllabiliyor ve bir de kitabirmiz var.
Ozellikle platformdaki arsiv bélim biyiik 5nem
tagiyor. Ontimtizdeki yil igin uzun zamandir hazirligini
yaptigimiz bir sergi projemiz var. Bu proje igin Kiltir
ve Turizm Bakanlig; ile de goriisme halindeyiz. Yaz
aylaninda iki Gnemli aragtirma projemiz devam ediyor.
Bu projelerimiz, Turkiye'deki yiiz yil agkin stiredir var
olan markalar ve yiiz yillk markalarin basari faktorleri
ile ilgili aragtirmalar.
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to our country's reputation, should be taken into
consideration.

Can you explain the projects your foundation
carries out?

Yizyillik Markalar Foundation organizes activities
such as trainings, seminars, informative meetings for
member brands. At the same time, our foundation
makes efforts to improve the recognition of our
organization. We are in touch with the Ministry of
Science, Industry and Technology, Turkish Patent
and Trademark Authority, Ministry of Economy,
Ministry of Culture and Tourism, Cultural Promotion
Offices and Ministry of Foreign Affairs. We develop
projects through collaborating with such institutions.
We have developed a platform where we collect
information about stories and archives of all Turkish
brands with contributions of Istanbul Development
Agency (ISTKA):  Century-old  Stories  www.
yuzyillikhikayeler.com. This platform is on web and
we also have a book. Particularly, the archive section
on the platform is of great importance.

We have an exhibition project for the coming year,
we have been preparing for a long time. We also hold
talks with the Ministry of Culture and Tourism for
this project. Two important research projects are
carried out during summer months. These projects
are researches on brands that have existed in Turkey
for more than a hundred years and the factors
behind the success of centennial brands.

Why do you think it is important to be a centennial
brand?

Branding requires time and depth. We must defy

Yiizyilik Markalar
Dernegi Yonetim Kurulu
Uyesi Asude Alkayli.

The Centennial Brands
Foundation Member of
the Board of Directors
Asude Alkayl.



Yiizyilik Markalar
Dernegi iiyeleri
Cemilzade Yonetim
Kurulu Baskani Baris
Cemiloglu ve Vefa
Bozacisinin Sahibi
Sadik Vefa.

Members of The
Centennial Brands
Foundation Cemilzade
Chairman of the Board
Baris Cemiloglu and
the owner of Vefa
Bozacisi Sadik Vefa.

Yizyilhk marka olmak sizce neden 6nemli?
Markalagmak zaman ve derinlik ister. Sabir
gostererek, zamana meydan okumaniz ve
gelismeniz gerekiyor. Bu konuda fazlasi ile dengeye
ihtiyag var. Bunu saglayabilmek kolay degil eger
saglayabildiyseniz gok tecribe edinmigsiniz
demektir; bundan faydalanilmasi gerekir. Bu
faydanin en onemli sonuglarindan biri ise Glke
markasina katki saglamak olmali. Bildiginiz gibi yurt
iginde veya yurt diginda var olan kokli ve basaril
markalarimiz Ulkemizin itibarini artinyor, Turkiye igin
deger yaratiyor.

Diinyayi ve Tiirkiye'yi kiyaslarsak markalagma
konusunda ne asamadayz sizce?

Her cografyanin, her kultirin dinamikleri farkli.
Hangi pencereden baktiginiza gore de bu sorunun
cevabi biraz degisebilir. Asamalara gelince, ok
dinamik ve geng bir nifusumuz var geri kaldigimiz
veya zorlandigimiz asamalan basari ile gegecegimize
olan inancim tam. Gelisim higbir zaman
tamamlanmaz dolayisiyla kendimizi ve tlkemizi
gelistirmek igin daha gok calismamiz gerekiyor.

Derneginizin hedeflerinden bahsedebilir misiniz?
Oncelikl olarak hedeflerimiz; daha ok kisiye
ulagmak, markalasmak, markalagmanin 6nemi,
strateji, itibar gibi konularin onemine dikkat gekmek.
Tarihi-kultirel degerlerimiz konusunda bir farkindalik
yaratmak, bunlarin marka degeri de gok kiymetli.
Ulkemizin itibarini artiran, asirk tecribeleriyle
kulturimuzun bir pargasi olmug markalanmizi

korumak, gelistirmek ve gelecege tagimak yegane

hedefimiz.

ROPORTAJ [TV

Gastro Entertainment istanbul programina katilan Yiizyillik Markalar Dernegi,
Siirdiiriilebilir Basar Gdiilii'ne layik gériildii.

The C ial Brands Foundati

time and improve ourselves patiently. Balance is
required for this issue. It is not easy to ensure; if you
have, it means you have a lot of experience which
should be benefited. One of the primary outcomes
of this should be contributing to Turkish brand. As
you know, well-established and successful Turkish
brands at home and abroad, contribute to Turkey's
image and create value for Turkey.

Turkey is at which stage of branding when you
compare to the world in your opinion?

Every region, every culture has different dynamics.
Answer to this question may slightly vary depending
on your perspective. As for stages, we have a very
dynamic and young population, and | strongly
believe that we will pass the stages in which we have
fallen behind or faced difficulty. Progress never ends,
so we need to work harder to improve ourselves and
our country.

Can you tell us about the goals of your Foundation?
Our primary goals are to reach more people, to
become a brand, to draw attention to importance of
subjects as branding, strategy, reputation. Creating
awareness on historical Turkish cultural assets, and
their brand value is also important. Our sole goal
is to protect, improve and bring our brands to the
future which improve Turkey's reputation and have
become parts of our culture with their centuries of
experiences.

which participated in the Gastro Entertainment
Istanbul program, was awarded the Sustainable Achievement Award.

PEFEK
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Uzun uzun yillar énce Nil Nehri
deltasina kurulan Misir'in
bassehri Kahire, 1300 yili
askin siiredir hep aymi isimle
aniliyor.

The capital of Egypt, Cairo was
established many many years
ago in Nile River delta, and it
has the same name for over
1300 years.
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The largest city of the Arab world and Africa, draws
all the attention with its history, with the region it was
established in, and the traces of past civilizations it
hosts. Are you ready to go on a little journey in the
history of this one-of-a-kind city?

FIRST THERE WAS FUSTAT

In Prophet Umar's period, Islamic armies under the
command of Amr ibn al-As conquered Egypt, and
established the first Islamic city in the southern Nile
delta (643) naming it Fustat. Earlier civilizations
which passed into Egyptian history, had established
their capitals at Fustat. First, a mosque named after
Amr ibn al-As was built in Fustat which was the
first mosque of Eqgypt and Africa. The mosque was
followed by administrative buildings and garrisons.
In short, this was a garrison city built to shelter the
soldiers.

CITY OF THE ELITE: CAIRO

After this initial settlement, every state that ruled
in the region built their own capitals near Fustat
and their monuments in these cities. In the year
969, the Fatimids who entered Egypt, launched

the construction of a palace and city walls again

rap dunyasi ve Afrikanin bu en blytk

sehri tarihi gegmisi, kuruldugu cografya

ve Uzerinde barindirdigi gegmis

medeniyetlere ait izlerle butun dikkatleri

uzerine gekiyor. Bu nevi sahsina
minhasir sehrin tarihinde ufak bir seyahate gkmaya
hazir misiniz?

ONCE FUSTAT VARDI

Hz. Omer devrinde Misiri fetheden Armr b. As
komutasindaki Islam ordulan Nil deltasinin giineyinde
ilk Islam sehrini kurdular (643) ve sehre Fustat ismini
verdiler. Misir tarihinde yer edinebilmis daha onceki
medeniyetler de baskentlerini burada insa etmilerdi.
Fustat'ta 5nce Amr b. ASin ismini tagiyan bir cami
insa edildi ki bu cami Misir ve Afrika'in ilk camisiyd.
Camiyi idare binalari ve garnizonlarin insasi takip etti.
Kisacasi burasi askerlerin barinmasi icin inga edilmig bir
garnizon sehirdi.

SECKINLERIN SEHRI: KAHIRE

Builk yerlesimin ardindan bolgeye hikmeden

her devlet yine Fustat’a yakin mesafelerde kendi
bagkentlerini kurdular ve bu sehirlerde kendi eserlerini
insa ettiler. 969 yilinda Misira giren Fatimiler Fustat’a
yakin bir bolgede saray ve surinsaat: baglattilar,
burada baskentlerini kurdular. Bu yeni sehrin ismi
dismanlarini kahreden, onlar ezip gegen anlamina

near Fustat, and established their capital here. The
name of this new city was “Cairo” which means the
oppressor and crusher of enemies. Surrounded by
city walls, new city Cairo was a city only statesmen,
commanders, soldiers and those at the service of

gelen “Kahire”ydi. Etrafi surlarla gevrili bu yeni sehir
Kahire, ancak devlet adamlari, kumandanlar, askerler

Kahire'de saticilar.
Salesmen in Cairo.
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Kahire Kalesi.
Cairo Citadel.

ve halifenin hizmetinden bulunanlarin girebildigi,
bunun haricindekilerin ozel izinle girebildikleri bir yerdi.
Ayrica Fustat halki sehre alinmiyordu.

ISLAM ALEMININ MERKEZI

117 de Selahaddin-i Eyylbinin Misir' ele gecirmesiyle
birlikte Kahire'de Eyy(bi devri baslad!. Kisa bir stire
sonra da sehir Memlik idaresine gegti. Memlukler
devrinde sehir genisleyerek blylidu. Yeni camiler ve
medreseler insa edildi. Yine sehrin iktisadi hayatinda
ok 6nemli bir yere sahip olan Bulak Limani da
Memlikler devrinde insa edildi. Bagdat'in Mogol
istilasina maruz kalmasi Abbasilerin hilafet merkezini
Kahire'ye tagimasina sebep oldu. Bu tarihten sonra da
uzunca bir siire Islam &leminin merkezi oldu.

OSMANLILAR UFUKTA GORUNDU
Osmanlinin Klasik Cag'da dogudaki baslica rakibi
Iran'di ve Memlikler Osmanliya kars Iran'in

yaninda hareket ediyordu. Iran Uzerine yapilacak

bir harekattan 6nce Memluklere son vermek
gerektigine kanat getiren Osmanlilar, Yavuz Sultan
Selim kumandasinda sefere ciktilar. Memlik Sultani
Tomanbay’a gonderilen Osmanli elileri, teslim oldugu
takdirde kendisinin Osmanli sultanina bagh Misir naibi
olacagini bildiriyorlardi. Mektup bittiginde Tornanbay
elcilerin oldlrtlimesini emretti. Bu kez elciye zeval
olmus, kiic kinindan cikmisti. Iki ordu Kahire 6nlerinde
Ridaniye isimli meydanda karsi karsiya geldi. Memlik
ordusunun hizli hareket eden ve basarili bir sekilde
taktik degistirebilen Osmanli ordusu kargisinda pek de

ROTA | L]l

the caliph could enter as the others needed special
permission. Moreover, the people of Fustat were not
allowed in the city.

CENTRE OF ISLAM WORLD

After Saladdin Ayyubid conquered Egypt in 1171, the
Ayyubid period began in Cairo. Shortly after, the
Mamluk started to rule in the city. During Mamluk
period, the city grew and expanded. New mosques
and madrasahs were built. Bulak port which was
essential in city's economy, was also built during
Mamluk period. When Baghdad was invaded by the
Mongolian, Abbasids moved caliphate’s centre to
Cairo. It remained as the centre of Islam world for
a long time.

OTTOMANS ON THE HORIZON

In the Classical Age, the main rival of the Ottoman
Empire in the East was Iran-and the Mamluks allied
with lran acting against the Ottoman. The Ottoman
decided to defeat the Mamluks before a campaign on
Iran, and campaigned under the command of Sultan
Selim |- Ottoman ambassadors sent to~ Mamluk
Sultan Tuman Bay, delivered him the message that if
he was to: surrender, he would become the Egyptian
regent under the Ottoman Sultan. After the letter
was read, Tuman Bay ordered the execution of
messengers. He shot the messenger, and the sword
was out of the sheath. Two armies confronted at the
ground called Ridaniya: before Cairo. Mamluk army
had little chance against the Ottoman army which
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Kahire'nin islek caddelerinden biri. A busy street in Cairo.

sansi yoktu. Osmanh ordusu savastan bir glin sonra
sehre girdi (23 Ocak 1517). Miicadele yaklagik tg glin
kadar sehir icinde de devam etti. Neticede sehir artik
Osmanlara aitti. Sehirle birlikte hilafet de Osmanlilara
gegti ve Sultan Selim hanedanin ilk halifesi,
harameynin de hizmetkar oldu. Ozellikle 19. asrin
sonlari ve 20. asrin baglarinda, Kahire'nin Osmanli
devri hakkinda bazi aragtirmacilar tarafindan kaleme
alinan eserlerde tarafli, olumsuz intibalar yer aliyordu.
ddialara gore Kahire buttn Orta Dogu'yu kaplayan
bir sultanhgin merkezi iken Osmanli sonrasi devirde
bir eyaletin merkezi konuma distrilmus, kaynaklar
kiigllmUs, gelirleri azalmisti. Ancak son zamanlarda
Osmanli arsivlerinin sagladig belgeler Gzerinden
yapilan yeni alismalar gosteriyor ki Osmanlilar tlkenin
gelir kaynaklarinin cuizi bir bolumind alms, Glkeden
toplanan verginin buytk bir bolimd yine Kahire igin
kullanilmisti. Hatta Osmanlilar sehrin meveut mimari
dokusuna mudahale etmemek adina Kahire'de
Osmanli mimarisi yerine yerel mimariye uygun eserler
inga etmisti.

ONCE NAPOLYON SONRA KAVALALI DEVRI
Misir'in bereketli topraklar Napolyon Bonapart'in
dikkatini bu yone gekti ve 1798'de hala Osmanli
toprag olan Misir, Fransizlar tarafindan isgal edildi.
Ancak bu durum Ingllizlerin hig isine gelmiyordu.
Ingilizlerin baskilan Uzerine Fransizlar isterneye
istemeye Misi'dan gekildi. Ortaya gikan bosluktan
istifade eden Kavalall Mehmet Ali Pasa, Misirda
idareyi ele gecirdi ve yaklagk 150 yil stirecek kendi
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could move quickly and successfully change tactics.
The Ottoman army entered the city after a day of
fighting ( January 23rd, 1517). The battle continued
inside the city for nearly three days. Consequently,
the city was taken by the Ottomans. With the city,
the caliphate also passed to the Ottomans, and
Sultan Selim | was the first caliph of the dynasty and a
servant of caliphate. Particularly in late 19th and early
20th centuries, in works by some researchers there
were biased, negative impressions on the Ottoman
period in Cairo. Allegedly, Cairo was the centre of a
reign encompassing the entire Middle East, however
it was reduced to a centre of a state in the post-
Ottoman era, with diminished resources and reduced
income. However, recent studies conducted on the
documents in the Ottoman archives indicate that the
Ottomans claimed an insignificant part of the income,
and a large part of tax collected from the country was
allocated to Cairo. In fact, the Ottomans built works
in harmony with local architecture in Cairo instead of
Ottoman architecture in order to not to interfere with
city's existing architectural texture.

FIRST NAPOLEON LATER KAVALALI PERIOD

The fertile lands of Egypt attracted the attention of
Napoleon Bonaparte, and in 1798, Egypt which was
still Ottoman territory, was occupied by the French.
However, this did not please the British. As a result

of pressure from the British, the French unwillingly
abandoned Egypt. Kavalali Mehmet Ali Pasha, who

Kahire'nin bereket
kaynag Nil.

The source of
abundance in Cairo,
Nile River.



hanedanini kurdu. Kavalali idaresi sirasinda Misir bir dizi
yeniliklere sahne oldu ve Kahire sehri bu yeniliklerin
baslica merkezlerinden biriydi.

NiLiN VE TICARETIN BESLEDIGi BEREKETLI
TOPRAKLAR

Kahire'nin gelir kaynaklarinin baginda tarim ve ticaret
geliyordu. Misir'in baslica hayat kaynag olan Nil Nehri
gestigi topraklan bereketli héle getiriyor, Nil civarindaki
arazilerde pek gok meyve ve sebze yetistiriliyordu.
Basta Misir olmak zere Kahire, Nil deltasinda
bulunmanin bereketini her devirde yasayacakti. Daha
hentiz Hz. Omer’in halifeligi devrinde, Nil Nehri'ni
Kizildeniz'e baglamak igin Hz. Omer’in emriyle ufak
bir kanal agilmisti. Bu kanal Gzerinde igleyen ufak
gemiler vasitastyla Nil deltasinda yetisen tarim GrGnleri
Hicaz Bélgesi’ne taginmaya baslamisti. Akdeniz’e
agllan Iskenderiye Limani ile Kizideniz arasinda
bulunan Kahire, ticaret yollarinin degismedigi ve
Stiveys Kanal/nin henliz aglmadig) devirlerde ticaretin
muhim noktalarindan biriydi. Oncelikle karli baharat
ticaretinden yUkli miktarda kazang etti. Kahire
sehrinin bu ticaretten aldigi pay ticaret yollarinin
degismesiyle gerilese de 18. asra kadar stirdii. Ancak
17. asirda ortaya gikan Yemen kahvesinin ticaretinden
Kahire yine ylkli miktarda kar elde etmisti. Hatta
sadece bu isin ticareti icin “vikale” olarak isimlendirilen
62 kervansaray bulunuyordu. Yine sadece kahve
ticareti yapan SO0’e yakin biyik Slcekli ticcar
bulunuyordu.

ROTA | L]l

Nil Nehri ve tarihi piramitler.
Nile River and historical pyramids.

took advantage of this gap that emerged, seized the
government in Eqypt and established his own dynasty
that lasted around 150 years. There was a series of
innovations in Eqypt during Kavalali rule, and Cairo
city was one of the main innovation centres:

FERTILE LANDS NOURISHED BY NILE AND
TRADE

Cairo's main sources of income were agriculture and
commerce. Nile River, the life source of Egypt, made
the lands it passed through fertile and a variety of
fruits and. vegetables were cultivated: in lands near
Nile. Cairo enjoyed the abundance brought by Nile
in every period, particularly in Egyptian period. When
Prophet Umar was the caliphate, a small channel was
opened by-Umars orders to connect the Nile River to
the Red Sea. By way of small vessels that operated on
this chanpel, agricultural products grown in Nile delta
were transported to Hejaz region.

Cairo located between Alexandria port opening to the
Mediterranean and Red Sea, was an important trade
point in times before the trade routes were altered and
the Suez Canal opened. First, a fortune was earned
thanks to profitable spice trade. Cairo cityhad a share
in this trade until the 18th century although there was
a-decline as.a result of altered trade routes. However,
Cairo once again made a substantial profit from trade
of Yemeni coffee that emerged in the 17th century. As
a matter of fact, there were 62 caravanserais called
‘vikale" for coffee trade. Again, there were nearly 500
large-scale
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Turk Edebiyatinda

lisiyé

Detective Fiction in Turkish Literature

TR
=/ OMER BUGRA BILGI

Bazilar iin vakit gecirtecek bir eglence, bazlartysa
polisiyeyi, zarar cihetiyle bulmaca gozmek ve sigara
igmek arasinda bir yere konumlandiriyorlardi. Neyse
ki tumn bu farkli e zit gorUsler, polisiye edebiyatin
gelismesine engel olmad. Ustelik glinimUizde,
ulkemizde de polisiye edebiyatin cok iyi orneklerini
gormemiz murmkin. ABD'li meshur hikaye yazar

ve sair Edgar Allan Poe'nun 1841 yilinda Grahm'’s
Magazine'de yayinladigi Morgue Sokagi Cinayet
-kisrnen benzet 6rneklerin altyapr destegiyle beraber-
Batrda polisiye rornanin ilk ornegi olarak kabul edjlir.
Yine onun kaleme aldigi Marie Roget'in Esrari (1842)
ve Calinmis Mektup (1845) isimli polisiye romanlar
da ilklerdendir.

Gozlilmeyi bekleyen muammalar, ilgi uyandiran

ilk 6rneklerin ortaya ¢cikmasindan
bugline, edebi bir tiir olup
olmadig bile tartisilagelmis olan
polisiye, diinya edebiyatinda uzun
yillar “edebiyatin livey eviadi”
gibi muamele goérdii.

It has been a topic of discussion
whether or not detective fiction is a
literary genre since its first examples
to date, and it has been treated as
the “stepchild of literature” for many
years in the world of literature.

EN

For some, it was a recreation to pass the time and
a distraction. Some regarded  detective novels as
harmful as smoking-and-solving a puzzle. Fortunately
alf these diverse and adverse opinions could not hinder
the progress of detectjve fiction. Moreover, today
we-can—see-excelfent-exampfes—to-thriffers—in—furkey:
Morgue Street Murder |written by famous American
story writer and poet Edgar Allan Poe and published
in 1841 in Grahm's Magazine, is considered as the first
example of detective nqvels in the West, although a
number of similar books|had laid the foundations. The
Mystery of Marie Roget (1842) and The Purloined
Letter (1845) written by Poe, are also early examples
of detective novels. Mysteries waiting to be solved,
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Edgar Allan Poe.
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Peyami Safa.

hadiseler, islenen suglar, katiller pesinde kosan
dedektifler... Biraz heyecan ve biraz da korku...
Polisiye edebiyati tim dinyada cazip kilan bu
esrarengizlikler bizde de kargilik bulmus ve Batidaki
ilk polisiye romanlardan kirk yil kadar sonra Turk halki
polisiye romanla yakinen tamgmistir. Bu tanigikhigin
tarihi arka planinda ise; Tanzimat ve Kinm Savasi
neticesinde gelisen hadiseler ve Batiyla olan yakin
minasebetler yatar. Ik donemler daha gok Fransiz
polisiye romanlari Turkgeye gevrilir. Terclime edilen
ilk eser, Fransiz yazar Pierre Alexis de Ponson du
Terrailin Paris Facialar isimli romanidir. Ahmet
Miinif tarafindan 1887 de cevrilir. Yine ayniyil, Turk
edebiyatinin “Efendi Baba”si Ahmet Mithat, Emile
Gobariau'nun Orcival Cinayetiisimli romanini, nce
gazetesi Terciman-1 Hakikatte tefrika edip sonra
bastirmak suretiyle Turkgeye kazandinr. 1889’
gelindiginde ise polisiye roman tercimelerinde adeta
bir patlama yasanir ve 20. asrin basina kadar onlarca
geviri yapilir. Stleyman Nazif, Ahmet ihsan, Al
Kemal, Hiseyin Rahmi, Selanikli Tevfik, Mehmet Ata
gibi isimler, o devrin meghur mitercimlerindendir.
Burada bir hususa dikkat gekmek gerekir kiilk polisiye
romanin gevrildigi ve Turkge ilk polisiye romanin
yazldig tarihlerde Osmanl tahtinda, kendisi de bir
polisiye diiskiini olan Sultan Ikinci Abdiilhamid
oturmaktadir. Saraydaki mitercimlerin gevirdigi
cinai romanlari merakla okuyan / okutan sultanin,
binlerle ifade edilecek miktarda polisiye roman
terclme ettirdigi bilinir. El yazmasi halindeki bu
tercimeler, Abdilhamid Han'in o dillere destan
kituphanesinde muhafaza ediliyordu. O tarihlerde
polisiye merakinin ivme kazanmasini, biraz da sultanin
bu 6zel alakasina baglamak mumkin. 1902-1903'e

kadar suratle devam eden terciimeler, bu tarihlerden
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curious incidents, committed crimes, detectives in
pursuit of killers... A little excitement and a bit of
fear... These mysteries that have made detective
fiction desirable all over the world, also appealed to
Turks and forty years after the first detective novels
were published in the West, Turkish people got closely
acquainted with detective fiction. In the historical
background of this acquaintance were the events that
followed the Reformation and the Crimean War and
close relations with the West. At the beginning, mainly
French detective novels were translated into Turkish.
The first novel translated by Ahmet Munif in 1881 was
Paris Calamities by French novelist Pierre Alexis de
Ponson du Terrail. In 1881, “Master Father” of Turkish
Literature Ahmet Mithat translated Emile Gobariaus
novel titled Orcival Murder, published it serially in his
newspaper Terciman-1 Hakikat and later published
the novel. In 1889, there was a boom in translating
detective novels, and dozens of translations were made
until the beginning of the Zch century. Names such
as Sileyman Nazif, Ahmet lhsan, Ali Kemal, Huseyin
Rahmi, Tevfik of Thessaloniki, Mehmet Ata were the




1908'e kadar sekteye ugramigsa da 1908’den
sonrasi, polisiye roman gevirileri agisindan ikinci bir
patlama devridir. Evvela, nami glinimtize kadar
gelmis meshur Sherlock Holmes'lar (Conan Doyle)
ve Arsen Lipen'ler (Maurice Leblanc), Gaston
Leroux ve Fantome serileri cevrilir. Daha sonra, Nick
Carter, Nat Pinkerton, Pick Vick gibi karakterlerin
maceralarindan olusan ve daha genis kitlelere hitap
eden poptler polisiye romanlarin tercimesi yapilir.
Sherlock Holmes'un pek gok hikayesi, 1909-1919
yillari arasinda basta Faik Sabri Duran olmak tzere
pek ok mutercim tarafindan Tirkgeye aktarilmustrr.
Avrsen Lipen serisi ise ilk olarak Asir gazetesi sahibi
Fazl Necip tarafindan once gazetesinde tefrika
edilmis, sonra da 1909 yilinda alti cilt halinde
kitaplastinimistir. Bundan sonra da Arsen Lipen

cevirileri, Harf Inkilabi yilarina kadar devam edecektir.

Ancak butin bu hareketlilik, Harb-i Umuminin
baslamasiyla yerini sessizlige birakir; ta ki1918'de

savas bitinceye kadar. Burada geviriler konusuna bir
nokta koyup, Turk edebiyatinda telif olarak kaleme
alinan eserlere g6z atalim. Tirkge ilk polisiye romanin

Sultan ikinci
Abdiilhamid'in Yildiz
Sarayi'nda bulunan
sahsi kiitiiphanesi.

Personal library of
Sultan Abdulhamid Il
in Yildiz Palace.
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prominent translators of the period. +-A point to note
here is that Sultan Abdulhamid I, who was a detective
fiction fan himself, was sitting on the Ottoman throne
when the first detective novel was translated and the
first Turkish detective novel was written. It is known
that the Sultan, who read and recommended the
murder novels translated by palace translators, had
thousands of detective novels translated into Turkish.
These handwritten translations were preserved in the
grand library of Sultan Abdulhamid. It is possible to
partly attribute this growing interest in detective novels
at that period, to Sultan’s fascination with thrillers.
Although translation efforts continued without slowing
down until 1902 -1903, they came to a halt until
1908; however there was a second boom in translation
of detective novels after 1908. First, the ever famous
Sherlock Holmes (Conan Doyle) and Arsene Lupins
(Maurice Leblanc), Gaston Leroux and Fantome series
were translated. Translations of popular thrillers that
depicted the adventures of fictitious characters such
as Nick Carter, Nat Pinkerton, and Pick Vick which
appeal to wider masses, followed. Many Sherlock
Holmes stories were translated into Turkish by a
number of translators, particularly Faik Sabri Duran,
between 1909-1919. First Arsene Lupin series were
published serially in Asir newspaper by the owner
Fazli Necip, and in 1909 the book was published in
six volumes. After that, Arsene Lupin translations
were continued until the years of Letter Revolution.
But all these efforts were replaced with silence as the
First World War broke out, until the war came to end
in 1918. Let's leave the topic of translation here, and
discuss the copyrighted works in Turkish literature.
The author of the first Turkish detective novel was
none other than the popular name of the Reform

iyi bir polisiye
meraklisi Sultan ikinci
Abdiilhamid.

Sultan Abdulhamid Il
was a true detective
fiction enthusiast
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Sherlock Holmes'in ilk
filminden bir sahne.

A scene from the first
Sherlock Holmes film.

yazar, Tanzimat edebiyatinin populer ismi, nesrin
bittin tlrlerinde kalern oynatmig Ahmet Mithat
Efendi'den bagkas degildir. Esrar-1 Cindyat ismini
tagtyan bu eserini Terciman-1 Hakikat'te 1883'te
tefrika etmis ve ertesi yil kitap olarak yayinlamistir.
Ancak onun en basarili polisiye romani, 1888 yilinda
yayinladigi Haydut Montariisimli kitabidir. Bir

baska gazete sahibi Selanikli Fazl Necip, polisiye
roman telifinde ikinci sirada gelir. 1907 de kaleme
aldigr Cani mi, Masum mu?isimli eseri, sahadaki ilk
denemesidir. Il. Megrutiyetin ilaniyla birlikte nesrine
basladigi Roman Hazineleriisimli dizisinin ilk alts cildini
Avrsen Liipen gevirilerine ayiran Fazli Necip Bey,
miiteakip Ug cildiise Dehsetler Iginde’ye ayirmistir.
Artik sira yerli kahramanlarimiza gelmistir... 1913’te
Ebusstreyya Sami, “Turklerin Sherlock Holmes'u”
diyerek Amanvermez Avni serisini baglatir ve

basarili da olur. Hatta Amanvermez Sabri (1928)

ve Amanvermez Ali(1944) diye taklitleri bile yazilr.
Amanvermez Avni, her turlu kiliga girip koge bucak
suglu kovalayan, zekasi ve yumruguyla cinai vakalar bir
bir ¢ozlimleyen bir 6zel dedektiftir. Huseyin Nadir'in
1922'de Fantomas'tan uyarladig), Fakabasmaz
Zihni'nin maceralarini anlatan Cinayet Koleksiyonu da
kesintisiz alti yil devarn etmis basaril bir seridir. Oyle ki
Fakabasmaz Zihni, Dogu'nun Arsen Lipen’i unvanina
layik gorulir. Ancak polisiye serilerin en meshuru
suphesiz Cingoz Recardir. Peyami Safa'nin Server
Bedi misteariyla 1924'te baglattigs seri uzun yillar
devam etmistir. Ayni zamanda sinemaya aktarilmig

ilk Tirk polisiye kahrarmani olan Cingoz Recai bir
Avrsen Lipen uyarlamasi olsa da Turkiye'de polisiye
edebiyatin duayeni Erol Uyepazaro bir réportajinda,
Cingoz'in bazi maceralarinin Lipen'den ok daha iyi
oldugunu soyluyor. 1950 sonrasinda Turkiye'de tam
bir Mike Hammer riizgan eser. Mickey Spillane’in
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era literature Ahmet Mithat Efendi, who wrote in all
genres of prose. He had his work titled Esrar-i Cinayat
issued in Terciman-1 Hakikat in 1883, and published
it as a book in the following year. However, his most
acclaimed detective novel was the book titled Haydut
Montari published in 1888. Another newspaper owner,
Fazli Necip of Thessaloniki is the second figure to
mention in copyrighted detective novels. The work
titled Cani mi, Masum mu? he wrote in 1901, was
his first attempt in this genre. With declaration of
the Second Constitution, he started issuing his series
titled Roman Hazineleri, and he dedicated the first six
volumes to Arsene Lupin translations as he released
Dehsetler Icinde in the following three volumes. Now it
was time for local protagonists... In 1913 Ebussireyya
Sami launches Amanvermez Avni series, promoting
him as “Turkish Sherlock Holmes” which was a success.



hafiyesi Hammer'in maceralari Kemal Tahir tarafindan
FM. mustear ismiyle gevrilir ve bu seri, cok ciddi satig
rakamlarina ulagrr. Oyle ki Spillane roman yazmaktan
vazgegince yayincilar Kemal Tahirden Mike Hammer
serisini devam ettirmesini istemigler, o da dort adet
hikaye yazmis ve bunlar da ayni ragbeti gormustur.
1980ler, belki biraz da siyasi gelismeler sebebiyle
siyasi polisiye orneklerinin gorildigu yillardir. Mehmet
Eroglunun romanlarini bu kabilden sayabiliriz.

Ayni tarihlerde iki kadin yazarimizdan Zihal Kuyas,
Sonuncu Oda'yr; Pinar Kir de Bir Cinayet Romani
ve Sonuncu Sonbahar' kaleme alarak sahaya ok
nitelikli eserler kazandirmiglardir. 1990 sonrasinda

ise Turk edebiyatinda polisiye igin glinimtize kadar
gelen yeni bir devir baglayacak, her seyden dtesi, “lyi
polisiye, iyi edebiyattir.” Distincesi artik zihinlere iyice
yerlesecektir. Ahmet Umitler, Osman Aysu'lar bu
devrin kosebagi yazarlandir.

EDEBIYAT WEEEE

There were even imitations as Amanvermez Sabri
(1928) and Amanvermez Ali (1944). Amanvermez
Avni was a private detective who would assume all
kinds of disquises and pursued criminals all around,
solving murders one by one with his wits and fists.
Cinayet Koleksiyonu by Huseyin Nadir, he adapted
from Fantomas in 1922 depicted the adventures of
Fakabasmaz Zihni and was a successful series that
continued for six years. Such that Fakabasmaz Zihni
was referred to as Arsene Lupin of the Orient. But
there is no doubt that the most famous detective series
was Cingoz Recai. The series written by Peyami Safa
with the alias Server Bedi and first published in 1924,
was continued for many years. Although Cingoz Recai,
also the first Turkish detective novel character adapted
to cinema, was an adaptation of Arsene Lupin, Turkish
detective fiction doyen Erol Uyepozarc: states in an
interview that some adventures of Cingoz were more
sophisticated than those of Lupines. After 1950, Mike
Hammer took Turkey by storm. The adventures of
Mickey Spillane’s detective Hammer was translated by
Kemal Tahir with the alias F.M. and this series became
a best-seller. Such that, when Spillane wanted to retire
from writing novels, Kemal Tahir was asked to continue
writing Mike Hammer series and he wrote four stories
which also became very popular. Maybe also due to
political developments, political detective novels are
seen in 1980s. In the same years, two Turkish female
writers presented great novels to this genre: Zihal
Kuyas Sonuncu Oda and Pinar Kiir Bir Cinayet Romani
and Sonuncu Sonbahar. A new era began for detective
fiction in Turkish literature after 1990 that has lasted
to date, and above all, the slogan “Good thriller is good
literature” has been adopted by people. Ahmet Umit
and Osman Aysu are the prominent names in this era.

Cingdz Recai'nin
filminden bir sahne.
A scene from
Cingdz Recai film.
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kadar uzanan bir gegi
Teselya'dan gelip
Magnetler'in Spil
kurdugu bu sehir, “Magnesi
zamanla Hitit, Frig, Yunan,
Bizans, Saruhanogullari, Bs
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Saray-1 Amire adli Manisa
Sarayi’na ait minyatiir.

A miniature depicting
Manisa Palace titled
“Saray-1 Amire”
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Revak Sultan Tiirbesi.
Revak Sultan Tomb.

anilmistir. Osmanli egemenliginin ardindan sehrin
ismi Magnisiye, Magnisa ve son olarak Manisa
seklini almigtir. Sehir, Osmanlilarin bir sancak
merkezi olmasindan dolayi gelecegin padisahlarinin
idarecilik yeteneklerinin gelistirildigi bir yerdir.
Osmanl padigahlarindan Il. Murat, Fatih Sultan
Mehmet, Kanuni Sultan Stleyman, Il. Selim, 111,
Murat, . Mehmet ve |. Mustafa Manisa'da sancak

beyligi yapmistir.
TARIH KOKAN SEHIR MANISA

Tarihe merakliysaniz sehzadeler sehri Manisa’ya
ugramadan gegmemelisiniz. Sehre varmadan evvel
kilometrelerce uzayan zeytin bahgeleri ve meshur
Sultaniye Uzimune ait baglar ile sehri bir ugtan

bir uca sarmalayan Spil Dag sizi kargilayacaktir.
Sehre vardiktan sonra antik donem ve Osmanli
izlerini tagtyan birgok tarihi eserle karsilasacaksiniz.
Oncelikle Aglayan Kaya Aniti olarak da bilinen
Niobe'ye ugrayarak, bu efsanevi eseri yerinde
gormelisiniz. Karakoy Semti denen bu yerleskedeki
Gaybasi Deresi ve tarihi Kirmizi Koprinin de
bulundugu yolda ilerlediginizde tarihi Kir Kahvesi ile
karsilagirsiniz. Burada biraz mola verip, akarsuyun

o muzikal sinltisi esliginde ve ¢inar agaglarinin
golgesinde dinlendikten sonra Niobe'nin hemen
onunde yer alan Revak Sultan Turbesi’ni ziyaret
edebilirsiniz. Turbenin bulundugu yerin saginda ve
solunda bulunan, servi agaglariyla golgelenen 14.
asirdan glinimuze kadar gelen Gulgin Hatun Dere
Mescidi ve Hamami ile Saruhan Bey'in esi olan
Gllgun Hatun'un insa ettirdigi Yedi Kizlar Tirbesi
gorulmeye deger. 16. asirda Pilaver Haci Huseyin
tarafindan insa ettirilen Kabak Tekkesi, tag isGiligi
ve ihtisamiyla kendini gosterir. Guzergahtaki ginar
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changed first into Magnisia, later Magnisa and
finally Manisa. Because the city was a sanjak centre
for the Ottomans, it was a place where prospective
sultans improved their administrative skills. Murad
I, Mehmed Il The Conqueror, Suleiman the
Magnificent, Selim I, Murad Ill, Mehmed Il and

Mustafa | acted as sanjak governors in Manisa.

HISTORICAL CITY MANISA

If you are a history enthusiast, you must stop by
at Manisa, the city of princes. Before reaching the
city, olive groves and vineyards of famous Sultaniye
grapes that stretch for kilometres will welcome you
with Mount Spil that encircles the entire city. You
come across a number of historical monuments
that bear traces of the Ottoman and ancient
period, once you arrive in the city. First of all, you
must stop by at Niobe also known as the Weeping
Rock, and see this legendary work in its original
place. In this neighbourhood established around
the monument, the district called Karakoy, if you
walk along Caybasi Creek where historical Red
Bridge is located, you can take a short break at the
Historical Country Coffee house, relax in the shade
of sycamores accompanied by the musical gurgle of
the stream, and later visit Revak Sultan Tomb right
in front of Niobe. Gilgin Hatun Dere Masjid and
Bathhouse dating back to 14th century, resting in
the shade of cypresses on the right and left of the
tomb, and the historical fabric of Yedi Kizlar (Seven
Girls) Tomb built by command of Saruhan Bey's
wife Gllgun Hatun, are worth visiting. Kabak Lodge
built by Pilaver Haci Huseyin in the 16th century,
stands out with its architecture, stone-masonry and
magnificence.




agaglarinin golgesinde akan dere boyunca asagiya
dogru devam ederseniz 1484'te yaptirilan lvaz Pasa
Camii’'nin cephe ve minaresindeki tugla isgiligindeki
zarafeti gorebilirsiniz. Civarda yer alan binalarin
arasinda kalmis, Kaval Cesmesi’nin tugla isciligi de
enfestir. Karakoy Hamaminin hemen arkasinda
girisinde ufak bir mukebbiresi, cami igi stslemeleri,
minber, mihrap ve tavan dogsemelerinin stslemesi
ile sanat galerisini andiran 1480 tarihli Attar Hoca
Camii yer alir. Caminin biraz ilerisinde yine tugla
isciliginin gorilecegi 1470'lerden kalma Haci
Yahya Camii vardir. Buradan rotamizi Spil Dag
eteklerine dogru gevirdigimizde, biraz yukarida

16. asirda yaptirilan Lala Pasa Camii tas isciligi,
ihtisami ve dahilindeki bahgesiyle insana stikiinet
veren bir havaya sahiptir. Yine bu civarda olan,
Defterdar Mahmut Efendi Camii ve giriste 1586
tarihli Pir Nefes Celebi Cesmesi kargimiza cikar.
Cami, ahsap isgiligi, tavan motifleri ve minberiyle
sanatsal bir zevk sunar. Manisa’nin Turklesip
Mduslimanlasmasinda onemli etkisi olan, kurulug
devrinin alperenlerinden Haki Baba'nin turbesi de
yine bu civardadir.

AYSE HAFSA SULTAN'IN iZLERI

Sehrin merkezini ikiye ayiran 8 Eylul Caddesi
boyunca devam ederken caddenin saginda ve
solunda tarihi turbeler, cesmeler, camiler vardir.
Anadolu’nun en blyuk turbesi oldugu soylenen 22
Sultanlar Turbesi, prizma formundaki kubbesi ile
dikkat geken Yarhasanlar Camii, Suleyman Pasa
Gesmesi, Ayn-1 Ali Camii ve TUrbesi bunlardan
bazilaridir. Turbeden yukari dogru giderken dar

bir sokakta, 1549 yilinda Karamanizade Emre

Hoca'nin oglunun insa ettirdigi kiremitli tg kiguk

Sard Harabeleri.
Sardis Ruins.
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You can observe the artistic taste of centuries
ago by looking at the exquisite patterns and brick
workmanship on the facades and minaret of Ivaz
Pasha Mosque, while walking along the creek
flowing in the shade of plane trees on the route.
The brickwork of Kaval Fountain surrounded by
buildings in the area, is also splendid. Right behind
the bathhouse is Attar Hoca Mosque dating back to
1480, has a balcony at its entrance, and resembles
an art gallery with its interior decorations, pulpit,
altar and ceiling decorations. Ahead is Haci Yahya
Mosque from 1470 with a brickwork worth seeing.
Looking towards the foots of Mount Spil from here,
Lala Pasha Mosque built in the 16th century, has
a relaxing atmosphere with its stone-masonry,
splendour and garden. Again in this neighbourhood,
Defterdar Mahmut Efendi Mosque and at its
entrance Pur Nefes Celebi Fountain dating back
to 1586, welcome us. The mosque is an aesthetic
delight with its woodwork, ceiling motifs and pulpit.
A fighter who lived in the establishment period, and
considerably influenced Manisa's Turkification and
Islamizatio the tomb of Haki Baba is also in the area.

TRACES OF AYSE HAFSA SULTAN

As you walk on 8 Eylil Avenue that divides the
city centre into two, you can see historical tombs,
fountains and mosques on the right and left side
of the avenue. 22 Sultans Tomb, said to be the
largest tomb in Anatolia, Yarhasanlar Mosque that
stands out with its prismatic dome, Sileyman Pasa
Fountain, Ayn-1 Ali Mosque and Tomb, are some of
these monuments. When you leave the tomb behind,
built by command of Karamanizade Emre Hocd's

son, lbrahim Celebi Mosque with three small brick

ivaz Pasa Camii.
ivaz Pasha Mosque.
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kubbesi ile servi agaglarinin golgesinde ferah bir
bahcesi bulunan Ibrahim Celebi Camii ve caminin
karsisinda Entekkeliler Tekkesi yer alir. Tekkenin
bulundugu sokak boyunca ilerledigimizde, Kanuni
Sultan Sileyman’in annesi Ayse Hafsa Sultan

tarafindan yaptirilan Sultan
Yap ﬁ ﬁ e

=,
g
F

Camii, Sibyan Mektebi,
Sultan Hamami, Darussifa
ve Medrese gordlur. Cami,
i ve dig suslemeleriyle
Osmanli sanatinin nadide
orneklerindedir. Darussifa
olarak insa edilen ve =
glinumuzde Tip Tarihi — B
Mduzesi olarak kullanilan
yapi, Osmanlilarin kullandig tibbi aletlerden, goz
ameliyati, daglama gibi tedavileri anlatan balmumu
heykellerinden, asirlik ilag kaplari ve yazma
eserlerin sergilendigi odalardan olusmaktadir.
Ayrica 41 gegit bitkinin kangimiyla meydana
getirilen "Mesir Macunu’nun yapim asamasina

ait gorseller ile Cumhuriyet donemi Manisada
yasamis, sevketi bostan bitkisinden yapilan ilk yerli
ve patentli “Lityazol Cemil” adli ilaci imal eden

Saruhan Bey
Aniti(sagda), Ulu
Camii (solda).

Saruhan Bey

Monument (right), Ulu

(Grand) Mosque (left).

“ Lidyalilar doneminde baskent ivaz Pasha Mosque.
Sardes, tarihi “ipek Yolu”nun

gectigi bir beldedir.

domes and a spacious garden in the shade of cypress
trees, is located on a narrow street and Entekkeliler
Lodge is located right across the mosque.

If you walk along the street where tomb is located,
you can see Sultan Mosque built by command of
Sultan Suleiman the Magnificent'’s mother Ayse
Hafsa Sultan, Primary School, Sultan Bathhouse,
Hospital and Madrasah. Mosque is a rare example
of Ottoman art with its interior and exterior
decorations. The structure built as a hospital
which serves as a Medicinal History Museum
today, has rooms where medical instruments used
by the Ottomans, wax sculptures of treatments
as eye surgery and cauterization, century-old
drug containers and manuscripts are exhibited.
Additionally, the illustration of production of “Mesir
Paste” which is a combination of 41 herbs, the
wax sculpture of Cemil Sener who lived in Manisa
in Republic period and produced the drug called
“Lityazol Cemil” which is the first local and patented
drug made from blessed thistle, and the instruments
he used are exhibited.

Sultan Camii.
Sultan Mosque.

Niobe (Aglayan) Kaya. |
Niobe (Weeping) Rock.
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MOSQUES, TOMBS, FOUNTAINS; RELICS
FROM THE OTTOMAN
Across Sultan Mosque is Muradiye Mosque, a most

Saruhan Bey Tiirbesi. precious Ottoman relic in Manisa built by command
Saruhan Bey

of Murat Ill. The mosque, rumoured to have been
Mausoleum.

planned by Architect Sinan consists of a Madrasah,
a hospice, and a primary school. The mosque is a

masterpiece of Turkish decoration art with various
adornments and workmanship. The madrasah
section located in the side yard of the mosque, now
serves as the Ethnography Museum; and the hospice
is used as the Museum of Archaeology. Works
dating back to Ottoman period are exhibited in the
Museum of Archaeology as
well as hundreds of works
such as marble columns,
sculptures, tombstones and
sarcophagi from ancient
times in Manisa. Near the
mosque is centuries-old
tomb of Saruhan Bey, or
as locals call as Saruhan
Father, who conquered
an important centre of Byzantine period, Manisa

In the Lydian period, the ”
capital Sardes was a town on the
historical “Silk Road.”

22 Sultan Tiirbesi.
22 Sultan Mausoleum.

| f’:j.l:; e e—

Cemil Sener'in balmumu heykeliyle kullandig

malzemeler de sergilenmektedir.

x !- E

OSMANLI ASIRLARINDAN YADIGAR
CAMILER, TURBELER, CESMELER

Sultan Camii'nin kargisinda Manisa’daki Osmanli
devri yapilarinin en degerlilerinden olan, I11.
Murat tarafindan yaptirlan Muradiye Camii
gorulir. Mimar Sinan tarafindan yaptirilan
Muradiye Camii ve Klliyesi gorilur kiigerisinde
medrese, imarethane, sibyan mektebi de yer
almaktadir. Camii gesitli susleme ve iscilikleriyle
Turk stsleme sanatinin bir saheserdir. Caminin
hemen yan bahgesinde yer alan medrese yapisi,
glinimuzde Etnografya Mizesi; imarethane

4

Muradiye Camii
Muradiye Mosque.
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and made it the centre of the Beylik. When you
walk from Saruhan Bey's tomb, Yigitbasi Veli tomb,
Ali Bey Mosque built as a cornered mosque with
a large courtyard, and llyas Bey Masjid with a
fountain on the wall, can be seen. When you look
up from the masjid, you can see Seyit Hoca Lodge/
Masjid dating back to 14th century. Flowing Vakvak
Fountain and Vakvak Lodge are located at the next
street to the masjid. You can view Manisa from this
bird's eye along the road. If you follow the road, you
come across the historical Ulu Mosque. One of the
oldest mosques in Manisa that overlooks the city,
was built by command of Ishak Bey, the grandson
of Saruhan Bey in 1366 by architect Emet bin
Osman. Mosque's pulpit is one of the rare examples
of Turkish wood carving.

We have given some information about the historical
sites at city centre and on Manisa route, you should
visit the following after visiting these sites: the
statue of “Manisa Tarzan” known as Turkey's first

yapisi ise Arkeoloji Mizesi olarak kullanilmaktadir.
Arkeoloji Mizesinde Osmanli donemine ait eserler
ile Manisa’da Antik donemden kalma mermer
sttunlar, heykeller, mezar taslar, lahitlerden olusan

ylzlerce eser sergilenmektedir. Bizans doneminin
onemli bir merkezi olan Manisa’nin fethini
gergeklestirerek beylik merkezi haline getiren
Saruhan Bey ya da yore halkinin deyisiyle Saruhan

Baba'nin asirlik tirbesi de caminin yakinindadir.

Saruhan Bey'in tiirbesinden ilerlediginizde Yigitbag
Veli Turbesi ile zaviyeli cami tipinde insa edilen,
biyUk bir avlusu olan Ali Bey Camii ve biraz
llerisinde duvarinda gesmesi olan Ilyas Bey Mescidi
yer alir. Mescidin yukarisinda 14. asirdan kalma
Seyit Hoca Tekkesi / Mescidi gorinir. Mescidin
ust sokaginda siril ginl akan Vakvak Cesmesi ile az
otesinde Vakvak Tekkesi vardir. Bu yol boyunca
Manisa’yi kug bakigi gorebilirsiniz. Yolu takip
ettiginizde tarihi Ulu Camii ile kargilagirsiniz. Sehre
hakim bir konumda yer alan yapi, Manisa'nin en
eski camilerinden olup, Saruhan Bey'in torunu

Manisa kebabi.
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ishak Bey tarafindan 1366'da Mimar Emet bin
Osman’a yaptirilmistir. Caminin minberi Turk agag
oymacihiginin en nadide orneklerindendir. $ehrin
merkez yerleskesinde var olan tarihi mekanlara dair
bilgilerin bir kismini verdigimiz Manisa rotasinda,
bu mekanlari gezdikten sonra sunlar da ihmal
edilmemeli: Turkiye'nin ilk gevre korumacisi olarak
taninan “Manisa Tarzan/” heykeli ve Aigai Antik
Kenti'ni ziyaret etmeli. Gediz ovasinin bereketli
topraklarinda yetisen Sultaniye Gzimu, Akhisar
zeytini, Kirkagag kavunu gibi tarnim drinleri
tadilmali.

Mesir macununu almay unutmamali. Manisa
kebabini deneyin. Yine Spil'e ¢lkmisken mesire
alanlarinda goziintize bir Manisa Lalesi takilirsa
mutlaka fotografini gekin. Alanda gezinerek
doganin glizelliklerini kesfedebilir, karsiniza gikacak
bir yilki atina denk gelebilirsiniz. Biraz dogayla i¢
ice olmak isterseniz kendinizi kug seslerinin muzikal
esintisine birakin...

environmentalist, and Aigai Ancient City must be

visited. Agricultural products such as Sultaniye
grape, Akhisar olive, Kirkagag melon, grown on the
fertile lands of Gediz plain should be tasted. Do
not forget to buy mesir paste. Try Manisa kebab.

Again, at Spil, if you come across a Manisa Tulip
at promenades, make sure to take a photo. You can
explore the beauties of nature by hiking in the area,
and can come across a jade. If you want to get in
touch with the nature, leave yourself to the musical

breeze of bird calls...

Yeni Han.
Yeni Inn.

Manisa lalesi.
Manisa tulip.
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Caoma Uflenen

RUH

Soul Blown Into Glass

ami meydana getirebilmek igin
kullanilan silikon dioksit maddesi,
gegitli islemlerden gegirilerek cam
halini alir. Once eritilip daha sonra
nemli aletlerle sekil verilmeye
baglanan cam, adeta bir lav pargasi gibi gikar
finndan. Daha sonra ister sUs egyasi olsun ister
kullanim amaci tagisin tim camlar dondurUlerek
hayat bulur ustasinin elinde. Once hamdrr, sonra

finna girer kor gibi ateste piser ve ardindan yanar...

Bu yangin ancak camin bir semazen gibi kendi
gevresinde donmesiyle sonecektir. Cam doner

Yasam kadar kirilgan, ruh kadar
seffaf olan cam sanaty, isil isil zarafet
dolu bir yasama kapilarini agiyor.
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The art of glass, fragile as life and
transparent as soul, opens its doors
to a radiant, elegant life.

Silicon dioxide material used in glass making, is
transformed into glass after going through various
processes. The glass, first melted and then shaped
with wet tools, comes out of the furnace like a piece
of lava. Later, whether decorative or practical, all
glass works are transformed and animated in the
hands of its master. It is rough at first, then it enters
the furnace, cooked in fire like a cinder, and then
it burns... This fire is only extinguished as the glass
rotates around itself as a whirling dervish. The glass
rotates, begins to cool down and mature. Gaining
a certain form, it starts getting refined through

4 4



doner ve sonra sogumaya baslar, olgunlagmaya
baslar belli bir form kazanarak tipki bu diinyaya
ham gelmis ruhlanimiz gibi yana yana incelmeye
baslar. Her ruh ayni degildir cama uflenmis ruhlarin
da ayni olmasi beklenemez. Tarihi gegmigi Osmanli
donemine kadar uzanan cam sanatina dair bilgiler
Surname-i Hiimayun adli minyaturli yazma
eserde gegmektedir. Uglincii Mustafa ve Uglinci
Selim’in donemlerinde baglayan Osmanl’da cam
sanayisini kurma girisimleri, Istanbul'da birgok
semtin cam atolyeleri agisindan zenginlesmesine
olanak saglarmistir. Sultan Abdulmecit zamaninda
ise Pasabahge de biytk bir atolye kurulmasiyla
beraber cam sanatinin merkezi halini almistir.

GCESM-i BULBUL

Ugtincti Selim tarafindan cam teknikleri grenmesi
icin Venedik“e gonderilen Mevlevi Mehmet Dede,
cam isgiliginde yeni bir teknigi ortaya gikarmistir.
Igine, yarisi seramik yarisi da camdan yapilan ve
daha sonra renklendirilen gubuklar yerlestirilerek
olusturulan gesm-i bulbdller, bulbulin goziindeki
renk ve sekillerden ilham alinarak tasarlanmigtir.

Bu sebeple gesm-i bulbul, aslinda "bilbil gozu"
manasina gelir. Camin igine yerlestirilen ubuklar
camin donmesiyle beraber yavas yavag helazonik
bir sekil alir ve nesnenin en alt noktasinda birlegir.
Bu birlesme burada goze benzer bir daire meydana
getirir.

_sanar G

burning, just like our raw souls which come into

this world. Not every soul is the same so we cannot
expect the souls blown into glass to be the same.
Information about glass art, with a history dating
back to the Ottoman period, is provided in the
manuscript titled Surname-i Himayun which also
features miniatures. Attempts to establish a glass
industry in the Ottoman Empire, initiated in the
periods of Mustafa Ill and Selim I1l, led to opening of
many glass workshops in various districts of Istanbul.
In the period of Sultan Abdulmejid, a large workshop
was established in Pasabahce, which became the
centre of glass art.

NIGHTINGALE'S EYE

Mevlevi Mehmet Dede, sent to Venice by Selim
Il 'to learn glass making techniques, introduced
a new technique to glasswork. Cesm-i Bilbdl
(Nightingale’s Eye) works are made by inserting
half-ceramic and half-glass bars which are painted
afterwards, and are inspired by the colours and
shapes in nightingales’ eyes. Cesm-i bulbil, in fact,
means ‘nightingales eye". The sticks inserted in glass
gradually form a spiral with rotation of the glass
and merge at the bottom of the object. A form
resembling an eye emerges at this point.

iLK AGIZDAN

Yilmaz Giizeci, Cam Sanatkari

“Doganin insanlik tarihine sundugu en incelikli
armagan kuskusuz camdir. Gecmisi ¢ok eskilere
dayanan cam sanati, geleneksel sanatlarimiz
arasinda hatiri sayilir bir yere sahiptir. Osmanli
déneminden itibaren maharetli ustalarin

elinde atesle bulusarak pek cok motife ve
desene biriinmUstir. Ginimuzde gelenekle
harmanlayarak pek ¢cok sanat¢i kesme, yaldiz, Gfleme ve
kumlama teknikleriyle cama hayat verir.”

FIRST HAND

Yilmaz Giizeci, Glass Artist

"The most refined gift of nature to the history of

humanity, is undoubtedly glass. Glass art with

a long history, has a significant place in our

traditional arts. Since the Ottoman erag, glass

has come with numerous motifs and patterns

meeting with fire in the hands of skilful masters.

Today, many artists give life to glass using cutting,
gilding, blowing and sanding techniques, combining

modern with tradition."”
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on donemde saglikh beslenme bilincinin

yayginlastinima gabasi, esnaf lokantasi

gelenegini glindeme getirdi.

Ev yemeklerinin sokaga yansimasi olan

bu lokantalarda, hemen hemen herkes,
kendi damak zevkine gore tatlar bulabiliyor. Bu zengin
ve saglikl yemekler, evde yediklerimiz kadar tanidik.
Esnaf lokantalari turistik anlamda da Turkiye'nin
yoresel zenginligini tanitma adina vitrin ozelligi
tagiyor. Zeytinyagllardan tencere yemeklerine,
serbetli tatllardan orba gegitlerine, Ulkemize ait
yoresel tatlarin bir arada sunulmasi, Turk damak
zevkinin dunyaya tanitilabilmesi adina onemli bir
firsat olusturuyor. Sunulan yemeklerin gunlere gore
degismesi, “giinuin menusU” gibi bir kavramin da
olugmasina olanak veriyor. Bu da esnaf lokantalarinin
segenekleri arasinda her zaman taze yemekler
oldugunu gosteriyor. Yernek yemek iin stirekli ayni
yeri tercih eden musteriler, bir sure sonra diikkan
sahibi tarafindan taniniyor ve bu sekilde aralarinda bell
bir diyalog kuruluyor. Bu da esnaf lokantalarinin kendi
iginde bir kultru oldugunu gozler onune seriyor.

Esnaf Lokantalar

Tradesmen Restaurants

Lately the efforts to raise awareness on healthy
eating, has made the tradesmen restaurant tradition
a current topic. In these restaurants offering street
versions of home-cooked meals, almost anyone can
find something to their taste. These rich, healthy
meals are similar to the meals we have at home.
At the same time, tradesmen restaurants showcase
the local wealth of Turkey for tourism purposes.
The presentation of local foods ranging from olive
oil dishes to pot dishes, from local syrup desserts
to soup varieties, and local delicacies from Turkey,
is an important opportunity to introduce Turkish
palate to the world. Meals served change according
to the days which lead to emergence of 'menu of
the day” concept. In this respect, there are always
freshly cooked dishes among the options offered
at tradesmen restaurants. Customers who prefer
the same place to eat and become regulars, are
recognized by the shop owner in time, and thus
a certain dialogue is established between them.
This proves that tradesmen restaurants have an
authentic culture of their own.

ELIF IREM ZIREK
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DUNDEN BUGUNE

Ofitrk GYemek OKitirinoeki

DEGISIM
& The Evolution Of Turkish Cuisine From Past To Today

15-17. YOZVILLAR (KLASIK OSMANLD: KOFTE, DOLMA, BOREK, BAKLAVA, HOSAF, REGEL GiBi YEMEK VE TATLI TEKNIKLERININ GELISiM.
16-17TH CENTURIES (CLASSICAL OTTOMAND: DEVELOPMENT OF TECHNIQUES OF COOKING DISH AND DESSERTS SUCH AS MEATBALLS, STUFFED VEGETABLES, PASTRY, BAKLAVA, COMPOTE AND JAM.

e'm

S C W _ S — biio P e | ¢ Alaturka yemek sunan modern
The first coffee house opened. ; B TR Y esnaf lokantalaninin agiimasi.

Tradesmen restaurants offering
Turkish dishes opened.

Amerika kdkenli bitkilerin Osmanli'ya girisi. , == . - : l I \ 'm

Plants of American origin suchias tpmato, - : Wf N Fa A g Lahmacun, cig kofte, icli kofte gibi
corn, green and red pepper were inffoduse P g
to the Ottoman. '« k4

30°lar

Bolulu asgilarin Osmanli
sarayina girisi.

Local dishes such as spicy meat pizza
(lahmacun), steak tartar a la turca,
kibbeh entered Istanbul.

O’lar

Konserve, margarin gibi sanayi
driinlerinin tiiketiminin baglamasi.

=
196

Chefs from Bolu entered the

Ottoman palace. E_',.-._ 4
* Y
1844 P A

ilk yemek kitabr, Melcei € Tdbbahin NI
(Ascilarin Siginagi) basildi. B

Consumption of industrial products such as
canned goods,dmargarine, carbonated drinks.

o
30'ler

»
Fast food'dan ocakbag
., lokantalanna, Cin mutfagindan
£% ltalyan mutfagina kadar
isletmelerinin agiimasi.

The first printed cook book Melceii't-Tabbahin
(The Harbour of Chefs).

1850°ler

Alafranga sofra diizenine gegis.

Adoption of European table arrangement.

1850-1900

businesses ranging from fast
food to grill restaurants,
offering Chinese and ltalian

cuisines opened.
2000 |

Yore mutfaklarinin medya ve yiyecek-icecek
sektoriinde ilgi odagi haline gelmesi.

380’ler |

Sos, krema, tart, biskiivi, pasta, bonfile, biftek
gibi alafranga lezzetlerin Tiirk mutfagina girisi. Local cuisines became a focus of interest in the
= o e SRR My media and food-beverage sector.

European delicacies such as sauce, whipped cream, pie,
biscuit, cake, fillet and beef steak entered Turkish cuisine.

fllistrasyon Illustrated by: Merve Aktas DERGI/ N AR NERD
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Masallcryla

afranboln

Safranbolu with Tales

“ Safranbolu’nun merkezinde eski bir
evin kapisini ¢alarken, o giin bizi
cocuklugumuzun en giizel giinlerine
gotiirecek Anadolu masallarina kulak
verecegimizi bilmiyorduk.

=/ DFRYA AYDAN ZFF VIR

ayram arifesinde Safranboluya varmistik,
gece igin kalacak bir yer sorunca, bize
Mufide Teyzehin konagini Gnermislerdi.
Mufide Teyze goktan asagidaki kapinin
onune inmis bizi bekliyordu. Konak, g
kath klguk bir Safranbolu eviydi. Esi yillar once
vefat edince o da pansiyona gevirmis. Konag)
sadece kendisi igletiyor, glivenemedigi igin de
yardime tutmuyormus. Oda fiyatlari diger havali
turistik pansiyonlardan gok daha uygun. Ustelik

e

We arrived at Safranbolu on a holiday eve, and when we
asked for a place to stay for the night, they suggested
Aunt Mifides. Aunt Mifide was already at the front
door downstairs, waiting for us. She is the owner of a
tiny three-story mansion, a typical Safranbolu house.
She converted it into a hostel when his husband passed
away years ago. She runs the hostel by herself, and does
not hire a helper because she can not trust anyone.
Room rates are much more affordable than other hip
tourist hostels. And rates per night are through the roof

Knocking on the door of an old house ’,
at the centre of Safranbolu, we were

unaware that we would listen to

Anatolian tales which took us back to

the best days of our childhood.
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diger konaklarda gecelik fiyat ugup gitmisken...
“Biz sabah oyalanmamak i¢in kahvalti almayiz."
dedik. “Bayram sabahi dinyada birakmam sizi
kahvaltisiz.” diye tutturdu. Boylece sabah glizel bir
bayram kahvaltisi ve tath sohbete konmus olduk.
Mufide Teyze, kilitli sandik hikayesini kahvaltida
anlatmigti. Eskiden, simdi otel olarak kullanilan
Cinci Han'in en Ust katinda sandik odalari varmig.
Alleler bu kiicUk, hava almasi igin pencere niyetine
ince uzun bir yangi olan karanlik odalara kiymetli
esyalarini depolarmis. Kocaman demir anahtarlarla
agilirmig sandiklar, asagidaki kapida bekgi
beklermis. Mifide Teyze de kiiglikken "bankaya”

giden anneannesine eslik edermis.

YEMEK ARARKEN...

Kahvalti sonrasinda hep beraber sofray topladik
ve kahve icin pencere oniindeki sedire yerlestik.
Biliyorsunuz, cumbanin ve sedirin mantig),
sokagl rahatga izleyebilmek. Mifide Teyze, tam
kargidaki hamama bakarak kendi gelin hamamini
ve kinasini anlatti. Ama benim aklim bambagka
bir hikdyeye kaydi o sirada: Hiperaktif bir dedem
var benim, 7'si ile 70'inde de ayni olan. Hasari,
kiguk bir ocukken yaz aylarinda sirasiyla 6nce
Bartin'a sonra da Safranbolu’da semercilik yapan

in other mansion. We said, "We do not want breakfast
in the morning so we will not be late.” She insisted that,
"There is no way in the world | will let you go before having
breakfast on a holiday morning.” So in the morning, we
enjoyed a nice holiday breakfast and moreover a chat.
Aunt Mifide had already told us the story of the locked
chest upstairs during the breakfast. There used to be
storerooms on the top floor of Cinci Inn that serves as
a hotel today. Families used
to store their valuables in
these small chambers with
a thin, long crevass that
allows air circulation like
a window. Aunt Mifide
used to accompany her
grandmother who would go
to the “bank”.

CHASING AFTER FOOD...

After breakfast, we cleared the table together and sat
at the divan by the window for coffee. You know, the
logic behind bay window and divan is that you can easily
watch the street. Watching the Turkish bath right across
the street, she told the story of her own bride’s bath and
henna ceremony. But my mind is occupied with a totally

different story: | have a hyperactive grandfather. He
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bir ahbaplarina yollarlarmig dedemi. “Bartin’'daki
halalarimda sabirlar tukeninceye kadar sirayla
kalir, sonra da Safranbolu’ya gonderilirdim.” diye
anlatirdi. O -hepsi de gok uslu olan- Safranbolu
gocuklarini dover, eseklerin kuyruklarini birbirine
baglar, dere yatagindaki atclyelerde gezinir,
kopeklere tag atarmis. Bu gunlerden birinde,
kaldig ailenin geng kizi Hatice’nin dugunine

denk gelmis. DUglin oncesinde gelin hamami igin
Mifide Teyzenin bahsettigi hamama gidilecekmis.
Esya ve yemek tagimaya yardim etsin diye 8-10
yaslarindaki dedemi de yanlarina katrmiglar. Ama

o hengdmede karnini doyurmayi unutmuslar. O
da igeriye taginan yemek tepsilerine bir g6z atmak
icin bir pestamala sarinmig ve once nefeslige,
sonra da sicakliga sizilmis. Igeride kadinlar
maniler soyleyerek gobek tagina oturtulmus gelinin
etrafinda donuyorlarmis. Yemek pesindeyken
onlarin tam ortasina dusmdus.

PABUCU DAMA ATILMAK

Mifide Teyze'yle vedalagip sokaga gikinca da baska
hikayeler dinledik: Safranbolu arastasinda mallari
kontrol etmesi igin bir “bey” atanmis. Gorevi malini
kalitesiz ureten, kararlastirilan fiyattan yuksege
satan, musteriyi dolandiran, kurallara uygun
davranmayan esnafi bulup uyarmak, gerektiginde
cezalandirmakmis. Kendine yedi adet yardimc
segmis, hepsi esnaftan olan bu yedi yardimcinin
birbirinden haberi yokmus. Boylece arastada hizlica
ve gizlice tespit yapilabiliyormus. Cezalar arasinda
glinlik dukkan kapatma, para cezasi varken,
cezalarin muhtemelen en buytgu, dukkan sahibine
arasta kahvesine girme yasag) verilmesiymis.

Sabah aksam toplanilip ginlik islerin, devlet
meselelerinin konuguldugu, sohbetlerin yapildig,
bu kahveye girememek en buyuk sosyal cezaymis.
Bu cezayi alan dukkan sahibi tasini taragini toplayip
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has not broken the habit of a lifetime. When he was
a little wild child, in the summers they would send my
grandfather to Bartin first and later to a family friend
in Safranbolu who was a saddle-maker. He relays the
following: "I would stay with my aunts in Bartin until
they lost patience, and then | was sent to Safranbolu.”
He would beat all Safranbolu children who were very
well-behaved according to him, tie tails of donkeys, walk
around in workshops in creek beds, and throw stones
at dogs. One time, it was the wedding day of Hatice,
the daughter of the family he stayed with. Before the
wedding, people were getting ready to visit the Turkish
bath Aunt Mifide mentioned, for brides bath. They
also brought along my grandfather who was around
8-10 years old, to help them carry things and food. But
they forgot to feed him in that tumult. So he wrapped
a loincloth to take a look at the food trays carried, and
he first entered the warm room and then the hot room.
Women inside were circling around the bride sitting on
the navel stone, chanting poems. He ended up right in
the middle chasing after food.

LOSING FAVOUR (SHOE THROWN OVER
THE ROOF)

After saying goodbye to Aunt Mifide, we started touring
the streets and listened to other stories: A "bey” was
assigned to inspect the Safranbolu bazaar. He was tasked
with finding and warning the shopkeepers who produced




baska yere gitse daha hayirliymis. Ayakkabicilarin
cargisindaki uyari niteligindeki ceza ise bakin
neymis: Kalitesiz ayakkabi satildigs tespit edilen
ayakkabicinin Urettigi bir ayakkabi, herkesin g6zl
onunde dikkan sahibinin catisina atilirmis. "Pabucu
dama atilmak” deyimi de buradan gelmis.

TURK EVIiNiN SiFRESI

Sonug olarak Safranbolu geleneklerinin izini
gerek sosyal iliskilerde gerek mimari detaylarda
surebilirsiniz. Birgok mimari detayin ¢ikig noktasi
zaten sosyal konularda gizli. Parasi olup da
konaginin avlu duvarina cesme yaptiran ailenin,
duvarin sokak tarafina da halk icin musluk
yaptirmasi mesela. Avlu ve cumba da zaten bagl
basina bir mahremiyet arayisi. Merakli gozlerden
uzak, gliven i¢inde yasamak... Ya da konak
odalarindaki dolap-banyolar; her yatak odasinda
bir s6mine-ocak, ocak yanindaki dolabin iginde
hamam dolabi denen dus var. Simdiki ebeveyn
banyosu gibi... Bir gorsel harika olan UNESCO
korumasindaki Safranbolu, bugline dek
suregelen gelenekleri, sosyal yasami ve bunlarin
hikayeleriyle de gok zengin. Merakli kulaklarin
esnafla ve yerel ailelerle sohbet edip, biraz yan
masalara da kulak kabartmasi, bir koseye oturup,
etrafi gozlemlemesi yetiyor insana.

Oyle degil mi?

TURKIYE'DEN [ Rt G

e

poor quality merchandise, sold merchandise at a higher
price than the agreed price, deceived the customer, and
did not abide by the rules, and punishing them when
necessary. He chose seven assistants; all seven of them
were shopkeepers and did not know one another. This
way, he could inspect the bazaar fastly and stealthily.
Among the penalties were closing the shop for one or
several days, and fines but the worst one was probably
banning the shop owner from entering the bazaars
coffee house. Banning from the coffee house was the
best social punishment because people would gather
here at mornings and evenings, discuss politics, and
chat. It was better for a shopkeeper to move to another
town than being banned from the coffee house. The
cautionary punishment in the shoemakers' market was as
follows: a shoe, produced by a shoemaker who sells poor
quality shoes, would be thrown over the roof of the shop
in front of everyone. The phrase "shoe thrown over the
roof" supposedly originates from this punishment.

CODE OF ATURKISH HOUSE

In"conclusion, you can trace Safranbolu  traditions
both in social relations and architectural details. Most
architectural details originate from social issues. For
example, when a wealthy family had a fountain built on
the inner wall of their courtyard, they would also have
a fountain built on the outer wall for public use. The
courtyard and bay window are built in search for privacy.
Far from prying eyes, safely living inside... Or closet-
baths in mansion rooms; there is a fireplace-stove in
every bedroom and a shower in the closet next to the
stove called the bathing closet. Like en-suite bathrooms
today... A visual wonder, Safranbolu protected by
UNESCO,; is very rich with its long-standing traditions,
social life and the stories that surround. For those who
are curious; chat with tradesmen and local families,
eavesdrop at the tables around, sit in a corner, and
observe. That will suffice, right?
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Safranboln

®

NE YENIR?

Safranbolu'da sabah kahvaltisticin 6nce
suda haslanan sonra odun firininda kizaran
su simidini, yéreye has bir manti ¢esidiolan
peruhiyi ve safranin essiz tadiyla lezzetlenen
safranli lokumu denemelisiniz.

WHAT TO EAT?

For breakfast in Safranbolu you must first try
watery bagels, first boiled and then roasted
inwood stove, the local dumpling peruhiand
Turkish delight with saffron that adds ita
unique flavour.

NEREYE GITMELI?

UNESCO Diinya Mirasi Listesine alinan
Safranbolu’nun tarihi dokusu ve etkileyici
mimarisini yakindan gérmek igin Safranbolu
evlerini, Kaymakamlar Gezi Evini ve CinciHant
ziyaret etmelisiniz.

WHERE TO VISIT?

To see the historical fabric and impressive
architecture of Safranbolu included in
UNESCO World Heritage List up close,
make sure visit District Governors' Innand
CinciInn.

Guide

Relhberl

KACIRMAYIN

Tokatlt Kanyonunda muhtesem doganin tadint
ctkarmak igin kus sesleri esliginde yiriyts
yapabilirsiniz. Kanyonun ardindan Bulak Mencilis
Magaras! ziyaret ederek farkli renklerdeki damlatas,
sarkit, dikit ve siitunlari gorebilirsiniz.

DO NOTMISS

You can hike accompanied by songs of birds to
enjoy the spectacular nature in Tokatlt Canyon.
You can visit the Bulak Mencilis Cave after

the canyon to see the dripstones, stalactites,
stalagmites and columns in a variety of colours.

NASIL GiDILIR?

Istanbul'a 410 kilometre uzakliktaki Safranbolu’ya
karayolu ile yaklasik bes saatte ulasilyor. istanbul'dan
Safranbolu'ya hava yoluile gitmek icin en yakin
Kastamonu Havaalanint gelebilir. Sonrasinda kara yolu
ile Safranbolu'ya gecilebilirsiniz.

HOWTO GO?

At 410 kilometres distance to Istanbul, you
reach Safranbolu after a five hours long car trip.
To travel to Safranbolu from Istanbul by air, you
can fly to the nearest airport in Kastamonu.
Later, you can travel to Safranbolu again by car.




YUNUS EMRE
ENSTITUSU

Turkcenin Sesi Radyosu
- at turkceninsesi.yee.org.tr
Turkish all around the world!

Yunus Emre Enstitilsi
@ ) Tirkcenin Sesi
Radyosu
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61 Ulkede 54 Enstitii ve 139 irtibat Noktasinda

In 61 Countries At 54 Centres and 139 Contact Point

www.yee.org.tr



