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Degerli .tr dergisi
okuyucular,

Yunus Emre Enstitiisi olarak kilttr ve ede-
biyatin harmanlandig yepyeni bir dergi ile
karsimnizda bulunuyoruz. .tr dergisi, biitiin
edebiyat ve kultlir dergileri gibi, tilkemizin
kiiltlir-edebiyat ortamini simsicak yazilarla
biitiin diinya ile paylasmak icin hazirlandi.

Yunus Emre Enstittist, cesitli iilkelerdeki
merkezleri vasitasiyla Tiirkiye'nin kiiltiirel
birikimini biitiin diinya ile paylastyor. Tiirki-
ye, cografi ve tarihi konumu dolayisiyla pek
cok tilkeyle dostluklar kurarak insa edilen bu
dostlugu devam ettirmeye calistyor. Yunus
Emre Enstitiisii ¢alismalarini sadece mer-
kezleri sayesinde gerceklestirmiyor; ayni za-
manda gesitli yayin organlariyla Tirkiye nin
sesini duyurmaya gayret ediyor.

.tr dergisi, Tuirkiye’de yasanan sanat olaylari,
uluslararasi sanat etkinlikleri, sinema, kon-
ser, sergi gibi faaliyetlerden haber vermekle
birlikte cagdas Tiirk edebiyatini ve kultir
tarihini de yansitacaktir. Her sayida belirgin
dosya konusuyla cikacak olan .tr, sadece bize
ait olan1 degil; insanliga ait biitiin degerleri
yansitan bir mecra olacaktir.

Tiirkiye’de yasanan sanat olaylari, aktiiel et-
kinlikler, edebiyatimizin seckin isimleri ve
resimlerini sizlerle bulusturmak, Tiirkiye’nin
kiilttir ajandasini paylasmak icin ¢iktigimiz
bu yol, simdilik kiictik bir adimdir. Bu adi-
min diinya halklarina Tiirkiye’nin kiiltiirel
ve edebi birikimini tasiyan uzun bir yiiriytis
olmasini arzu ediyoruz.

Her sayimiz, Tirkiye'nin iki aylik kiltiir-
edebiyat takvimini yansitacagi gibi, 6zel dos-
yalarla da kisi, olay ve kurumlara dikkatimizi
yogunlastiracagiz. Bu sayida dosya konumuz
100. Yilinda Canakkale Savaslar1’dir.

Savasin tizerinden yuz yil gecti, Yunus Emre
Enstitiisi Bagkan: olarak savasta carpisan
milletlerin yazar, sair, miizisyen ve ressam-
larina bir ¢agrida bulunmayt tarihi bir gérev
sayryorum: Canakkale Savaslar’’nin 100. y1-
Iinda Turkiye'ye gelip, muharebe alanlari-
n1 gezdikten sonra kitap, resim ve miizikal
eserler vererek ortak tarihimize katki sun-
manizi bekliyorum. Bu davet, Yunus Emre
Enstitiistiniin biitin sanatcilara acik bir ¢ag-
risidir; geziden ¢ikacak eserlerin yayimlan-
masl ve sergilenmesi i¢in Enstitiimiiz biitiin
imkanlarini seferber edecektir.

Daha giizel sayilarda bulusmak tizere, mu-
habbetle...

Dear .tr Readezrs,

As the Yunus Emre Institute, we have come before
you with a brand new magazine blending culture
and literature. The .tr magazine, just like all liter-
ature and culture magazines, has been prepared
with the intention of sharing warmhearted articles
of our country’s culture and literature with the
world.

The Yunus Emre Institute, by means of the centres
in various countries, shares the cultural wealth of
Turkey with the whole world. Due to its geograph-
ical and historical position, Turkey establishes
friendships with many countries and intends to
ensure the continuance of these relations that have
been built. Our Institute not only undertakes its
activities through its centres, but also strives to
promulgate the voice of Turkey through various
media outlets.

Aside from providing information on all art func-
tions, international art activities, cinema, concerts
and events such as exhibitions taking place in
Turkey, .tr magazine will also reflect modern Turk-
ish literature and the cultural history of Turkey.

tr, which will be published with a distinct theme
in each issue, will become a channel reflecting

not only what is ours, but also the values of all of
humanity.

This path, which we have taken for the purposes of
uniting you with the art events taking place in Tur-
key, current activities, and the prominent names
and artwork of our literary world, in other words,
sharing the cultural agenda of Turkey with you, is
only a small step. We hope that this step will be the
first of a long journey that will carry the cultural
and literary wealth of Turkey to the nations of the
world.

Just as our issues will reflect the two-month
calender of culture-literature programmes of
Turkey, it will also concentrate on people, events
and institutions. In this first issue, our portfolio
has concentrated on the 100th Anniversary of the
Gallipoli Wars.

100 years have passed since the Gallipoli Wars;

as the President of the Yunus Emre Institute, I
consider it a historical responsibility to call upon
the authors, poets, musicians and artists of the
nations that have fought in this war: Come to Tur-
key during the 100th Anniversary of the Gallipoli
Wars and visit the sites of the battlefields. Let us
enrich our shared histories by producing books,
art and musical works and together establish a
peace-loving world based on culture and art. This
invitation is an open call to all artists and the
Yunus Emre Institute will use every means possible
in order to publish and exhibit all works from this
visit. Hoping to met you again in many more great
issues, sincerely...
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BEN ORHAN VEL

I'm Orhan Veli

I ‘Bir Garip Orhan Veli"adiyla yillarca Orhan Veli'yi oynayan unutulmaz The play is dedicated to the memorable master actor Miisfik Kenter

usta oyuncu Miisfik Kenter'e ithaf edilen; Orhan Veli'nin 100. dogum

yiinin eslik ettigi oyun izleyiciyle bulusuyor.

20 SUBAT - 31MART 2015
ISTANBUL, IZMIR, ESKISEHIR

SERGI/EXHIBITION

RESSAM VE RESIM: MEHMET
GULERYUZ RETROSPEKTIF

Mehmet Giileryiiz'lin kirka yakin desen defteri ve sayisiz
bagimsiz desenin taranmasiyla ortaya ¢ikan birikimine yer
veren sergi, sanatg¢inin 1960'li yillardan 2010’Lu yillara uzanan
kariyerinin izlerini tasiyor.

9 OCAK - 28 HAZIRAN 2015
iSTANBUL MODERN

The Painter and the Picture: Mehmet Giileryiiz
Retrospective
“The Painter and the Picture” Exhibition presents an
accumulation of art gathered by scanning close to forty
sketch books and countless independent sketches by Mehmet
Giileryliz which bears traces of the artist's career from the
1960's to the 2010's.

9 JANUARY - 28 JUNE 2015
ISTANBUL MODERN

who has played Orhan Veli for years in “An odd Orhan Veli” meets with
audiences on the centennial of Orhan Veli's birthday.

20 FEBRUARY - 31 MARCH 2015
ISTANBUL, IZMIR, ESKISEHIR

HAAT KIS SATAT UM
SIIAISTR 9FA ST

I  AdiniHippokrates'in iinlii aforizmasindan alan sergi; Bizans'ta sifa sanati
ve pratigini, Roma déneminden gec Bizans dénemine uzanan bir siiregte
incelemeyi amacliyor.

11 SUBAT - 26 NiSAN 2015 PERA MUZESI

Lifeis Short, Art is Long: Healing Art in Byzantine

The objective of the exhibition named after the well known aphorism of
Hippocrates is to study the art and practice of healing from the Roman
era to the late Byzantine period.

11 FEBRUARY - 26 APRIL 2015 PERA MUSEUM

56. ULUSLARARASI SANAT SERGS|
Al BIENNALE DI VENEZIA

I Tiirkiye pavyonundaki Respiro
baslikli yerlestirme, 9 Mayis-22
Kasim 2015 tarihleri arasinda
Venedik Bienali'nde izlenebilecek.

9 MAYIS-22 KASIM 2015
SALE DI'ARMI/
ARSENALE

56. Esposizione
Internazionale
dArte
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56th International Art Exhibition la Biennale di Venezia
The installation titled Respiro can be viewed in the Turkish pavilion
between 9 May and 22 November 2015 at the Venice Biennial.

9 MAY-22 NOVEMBER 2015 SALE DI' ARMI /ARSENALE

ALBERTO AIRCOMEI SERAS
PERA MUZESITIDE

I  1901-1966 yillari arasinda yasamis isvigreli Ressam ve Heykeltiras
Alberto Giacometti'nin eserleri sanatseverlerle bulusuyor. Sergide, tinli
sanatginin 35'i heykel, 19'u resim toplam 123 yapiti yer aliyor.

11 SUBAT - 26 NiSAN 2015
PERA MUZESi

Alberto Giacometti Exhibition at Pera Museum

The works of Swiss sculptor Alberto Giacometti (1901-1966) are presented
to art lovers. The exhibition includes a total of 123 works by the famous
artist including of 35 statues and 19 paintings.

11 FEBRUARY - 26 APRIL 2015
PERA MUSEUM

. Y|

100. TILNDA CANAKKALE SAVASLARI
ULUSLARARASI KOMNARES

I Atatiirk Kiiltiir, Dil ve Tarih Yiiksek Kurumu Atatiirk Aragtirma Merkezi,
Canakkale Onsekiz Mart Universitesi ve Avustralya Monash Universitesi
ishirliginde 21-25 Mayis 2015 tarihleri arasinda Canakkale'de 100. Yilinda
Canakkale Savaslari Uluslararasi Kongresi gerceklestirilecek.

21-25 MAYIS 2015

Centennial International Congress of the Dardanelles Wars

The Centennial International Congress of the Dardanelles Wars shall

be organized jointly by Atatiirk Culture, Language and History Supreme
Institute Atatiirk Research Center, Canakkale Onsekiz Mart University and
Australian Monash University between 21-25 May 2015 in Canakkale.

21-25 MAY 2015 CANAKKALE
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HALDUN TANERE
100. YAS SERGIS|

Yapi Kredi Kiiltiir Sanat Yayincilik ve Kadikdy Belediyesi
Caddebostan Kiiltiir Merkezi Sanat Galerisi (CKM) ishirligiyle
hazirlanan “Bir Giiclii Yazar, Bir Giizel insan: Haldun Taner
100 Yasinda" Sergisi, Kadikdy Belediyesi Caddebostan Kiiltiir
Merkezi Sanat Galerisi'nde aciliyor. Sergi, 16 Nisan'a kadar
goriilebilir.

17 MART 16 NiSAN 2015 CKM

Centennial Exhibition for Haldun Taner
The exhibition prepared with the cooperation of Yapi
Kredi Culture and Art Publishing and Kadikdy Municipality
Caddebostan Cultural Center Art Gallery (CKM) titled “A
Strong Writer, A Good Person: Haldun Taner Centennial” is
opening at CKM. The exhibition is open until April 16th.

17 MARCH - 16 APRIL 2015 CKM
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KONSER/CONCERT
GORAN BREGOVIC

Balkan miiziginin izlerini tasiyan repertuvariyla Goran Bregovig, 7 Mayis'ta
Volkswagen Arena’'da miizikseverlerle bulusuyor. Bregovig, tiyatro ve
sinema eserleriigin yaptigi miiziklerin yani sira, binlerce kisinin izledigi
pek cok konsere de imza atmasiyla taniniyor.

7MAYIS 2015 21.00 .
VOLKSWAGEN ARENA, ISTANBUL

FiL.vVi
FESTIVAL

FESTIVAL/FESTIVA

ISTANBUL
TANPINAR
CDEBIYAT
FESTIVAL

iTEF 2015, istanbul'da diinya edebiyatini
okurlarla bulusturacak. Festivalin temasi
“Sehir ve Sinirlar” olarak belirlendi.
4-8 Mayis 2015 tarihleri arasinda,
etkinligin takipcileri birbirinden ilging
konulari sevilen yerli ve yabanci yazarla
paylasacaklar.

4-8 MAYIS 2015

4. ROMA TURK FILMLERI FESTIVAL

I T.C. Kiiltiir ve Turizm Bakanligi ve Roma Biiyiikelgiligi’nin
katkilanyla diizenlenen, onursal baskanligini Yénetmen
Ferzan Ozpetek'in yaptigi 4. Roma Tiirk Filmleri Festivali, 15-19
Nisan tarihlerinde Roma'nin eski sinema merkezi Barberini'de
gerceklesecek. Acilisi, Gagan Irmak’in Unutursam Fisilda
filmiyle yapilacak olan festivalde Mehmet Giinsiir sunuculugu
tistlenirken, bu seneki “Onur Odiilii” Oyuncu ve Miizisyen
Hiimeyra'ya verilecek.

15-19 NiSAN 2015 ROMA

4th Rome Turkish Film Festival

Organised with the support of Turkish Culture and Tourism
Ministry and the Embassy of Rome, director Ferzan Ozpetek
makes its honorary president, will be held at Barberini, Rome's
old cinema center, between 15 and 19 April. This year's “Honorary
Award” will be given to actress and singer Hiimeyra.

15-19 APRIL 2015 ROME

DI ROMA

Goran Bregovig whose repertoire carries overtones of Balkan music will
meet with music lovers on the 7th of May at the Volkswagen Arena. In
addition to the music made by Bregovic for theater plays and the cinema
he is known for concerts attended by thousands.

7 MAY 2015 21.00
VOLKSWAGEN ARENA, ISTANBUL

['T/HAK PERLMAN

20. ve 21. yiizyiin en 6nemli keman virtiidzii kabul edilen ltzhak
Perlman, 28 Mayis 2015 tarihinde Zorlu Center Performans
Sanatlari Merkezi'nde sahne alacak.

Istanbul Tanpinar Literature
Festival

28 MAYIS 2015 21.00 Festival followers will share interesting
ZORLU PERFORMANS SANATLARI issues with popular local and foreign
MERKEZI, ISTANBUL writers between 4-8 May 2015.

4-8 MAY 2015

Itzhak Perlman who is recognized as the most significant violin
virtuoso of the 20th and 21st centuries will take the stage on

28 May 2015 at the Zorlu Center for Performing Arts.
l-ri
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28 MAY 2015 21.00
ZORLU CENTER FOR
PERFORMING ARTS, ISTANBUL
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OPERA

HARCLD PRINCE

RAMIN fﬂPﬂﬂHGHITﬂ ﬂDMfH HARCMIAN

I Azeriasilliiranl inlii tenor Ramin Farhangniya ve Igdir asilli diinyaca

inld piyanist Armen Aharonian, “Sinir-Siz" sarkilarla 25 Nisan'da Zorlu
Center PSM Drama Sahnesi’'nde sanatseverlerle bulusuyor.

25 NiSAN 2015 21.00 .
ZORLU CENTER PSM DRAMA SAHNESI

Ramin Farhangniya - Armen Aharonian Concert

Famous Iranian tenor of Azerbaijani origin Ramin Farhangniya and Igdir
originated world-renowned pianist Armen Aharonian meet with art
lovers by their “un-limited” songs in Drama Stage of Zorlu Center For
Performing Arts in April 25.

25 APRIL 2015 21.00 ZORLU CENTER PSM DRAMA

{f-l"_‘j_g 3i."'~‘fl

TEF

OPERI/OPERf
OPERADAKI HAYALET

I 25yl asan gecmisiyle Broadway'in en uzun soluklu ve en biiyiik

prodiiksiyona sahip miizikali Operadaki Hayalet, Zorlu Center'da
sahneleniyor.

7-26 NiSAN 2015 ZORLU CENTER PSM

The Phantom of the Opera
The Phantom of the Opera, the longest running Broadway musical with
a history spanning 25 plus years shall be staged at the Zorlu Center.

7-26 APRIL 2015 ZORLU CENTER PSM

43, ISTANBUL
MUZIK
FESTIVAL

43. istanbul Miizik Festivali, bu yil

“Kiiltiirel Manzaralar” temasiyla

31 Mayis-29 Haziran 2015 tarihleri
arasinda gerceklestirilecek.

31 MAYIS-29 HAZIRAN 2015

43rd Istanbul Music Festival
The theme of the 43rd Istanbul Music
Festivalis to be held between 31 May-

29 June is “Cultural Panoramas”.

31 MAY-29 JUNE 2015

& ULUSLARARAS! ANTALYA KUM HEYKEL FESTIVL
B Diinyanin en iinlii kum heykeltiraslan 8. Uluslararasi Antalya Kum Heykel Festivali igin bir araya

geliyor. imparatorluklar temali, devasa kumdan heykeller, Antalya'da merakllariyla bulusuyor.

1MAYIS 2015 SANDLAND LARA, ANTALYA

8th International Antalya Sand Sculpture Festival

The prominent sand sculptors in the world shall get together for the 8th International Antalya
Sand Statue Festival. The huge sand statues shall be presented to enthusiasts under the theme of
“Empires”.

1MAY 2015 SANDLAND LARA, ANTALYA

34. [STANBUL fILM FESTIVAL

I Bu yiL1Tinci kez Akbank sponsorlugunda gerceklestirilen istanbul
Film Festivali'nin 34'linciisii yapiliyor. Yapilacak basvurular arasindan
belirlenecek filmler, “Altin Lale Ulusal Yarisma” ve “Belgeseller”
béliimlerinde gdsterilmek lizere degerlendirilecek.

4-19 NiSAN 2015

34th Istanbul Film Festival

This year the 34th Istanbul Film Festival shall take place for the 11th
time under the sponsorship of Akbank. The films to be viewed and
assessed shall be selected from the applications made under the
categories of “Altin Lale National Competition” and documentaries.

4-19 APRIL 2015
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BASLIKLAR Titles

Yasar Kemal'in Kisa Portresi / A Short Portrait of Yasar Kemal

Ressam ve Resim / The Painter and the Picture

56. Uluslararas Sanat Sergisi / 56. International Art Exhibition
Istanbul'da Film Zamani / Time for Cinema in Istanbul

Yasar Kemal as a Novelist

BIr Roman Yazar Olarak

Kisa Portres
A Short Portrait of

Yazar / Author: Ayhan Geveri

ILK KITABI AG/ITLAR 1943 YILINDA YAYIMLANAN
YAZAR, 1946 YILINDA iSTANBUL'A GITMIS

VE ORADA EDEBIYAT DUNYASININ TANINMIS
ISIMLERIYLE DAHA YAKIN ILISKILER KURMUSTUR.

smaniye’ye bagli Hemite koyilinde
O 1923 yilinda dogan Yasar Kemal’in asil

adi1 Kemal Sadik Gokgeli’dir. Ailesi
Birinci Diinya Savasi’nda Van Golii kiyisinda
bulunan Ernis kéylinden Cukurova’ya gog
eder. Yasar Kemal’in eserlerinde de karsi-
miza ¢ikan gog temasi, yazarin ailesinden ve
cevresinden edindigi anlati mirasi 6rnek-
lerinden biridir. Iyi bir ozan ve dengbejlik
gelenegi cevresinde yetisen yazar, ¢zellikle
romanlarinda bu gelenekten yararlanir ve
onu edebi tiretim performansina ustaca ak-

THE AUTHOR WHOSE FIRST BOOK'ELEGIES'WAS
PUBLISHED IN 1943, MOVED TO ISTANBUL IN
1946 AND ESTABLISHED INTIMATE RELATIONS
WITH THE MOST FORTHCOMING INDIVIDUALS IN

THE LITERARY SCENE.

The real name of Yasar Kemal, who was born in 1923 in
the village of Hemite in Osmaniye, is Kemal Sadik Gokgeli.
His family emigrated from the village of Ernis located on the
shores of Lake Van to Cukurova during World War I. The
immigration theme that we come across in Yasar Kemal's
works is an example of what the author himself inherited
from his family and environment. The writer, who grew up
in an environment well versed with bards and dengbej —
Kurdish traditional singing - can be observed as he employs
from these traditions in his novels and instills them quite
masterfully into his literary performance. Yasar Kemal who
at a young age established close relations with the bardmen
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tardigr goruliir. Cocuk yasta Cukurova’da-
ki ozanlarla dostluklar kurup onlarla asik
atismalarina giren Yasar Kemal, dinledikleri
ve duyduklar1 disinda ayni zamanda iyi bir
gozlemcidir. Daha dort-bes yaslarinda baba-
sinin elinden kayan bigakla bir goziinti kay-
beden yazar, toplumsal sorunlar1 ve gozlem-
lerini eserlerinde ustaca aktarmistir.

“Bizim koyde cocuklar da insandir” soziiyle
erken yasta biiyiiyen ¢ocuklarin hikayeleri-
ni anlatip duran yazar, kiictik yasta babasini
kaybeder. Bu baglamda hikaye ve romanla-
rinda yer alan “erken biiylimiis ¢ocuklar”-
dan biri olan Yasar Kemal, ¢cok erken zaman-
da hayatin ytkiinii tasimaya baslamistir.
Ortaokulu terk edip traktor stirtictiliigiinden
arzuhalcilige kadar bircok iste ¢alisan yazar,
1940’lardan sonra Tiirkiye'nin edebiyat ve

Yasar Kemal'in
usta bir yazar
olarak taninmasi
1955 yilinda /7ce
Mermedromanin
yayimlanmasi ile
gerceklesmistir.

Yasar Kemal
became known as
a prominent writer
with the publication
of his work ‘Memed,
My Hawk’ in 1955.

-

of Cukurova and even competed with them, was also a
very sharp observer apart from what he heard from his
environment. The writer, who lost one of his eyes at the
age of five due to an accident when his father dropped
a knife, was able to relay all the social problems and his
observations ingeniously within his works.

The author, who constantly explores the stories of the
children who were forced to mature so quickly with
his well-known words of ‘the children in our village are
also humans’, lost his father at a very young age. In this
relation, Yasar Kemal who himself was also ‘a child forced
to mature way too quickly’, had taken the burden of life
at such an early stage of his life. The writer who leaves
middle school and works in various jobs like truck driving
to being a petition-driver, establishes close relations after
the 1940s with the prominent names of the literature and
art world of Turkey like Pertev Naili Boratav, Abidin
Dino, Kemal Tahir and Arif Dino.

sanat diinyasinin 6nemli isimlerinden Pertev
Naili Boratav, Abidin Dino, Kemal Tahir ve
Arif Dino gibi isimlerle dostluk kurmustur.
[k kitabi olan Agitlar 1943 yilinda yayimla-
nan yazar; 1946 yilinda Istanbul’a gitmis ve
orada edebiyat diinyasinin taninmis isimle-
riyle daha yakin iliskiler kurmustur. Birkag
yil sonra tekrar Cukurova’ya dénen yazar,
gen¢ yasta komiinizm propagandasi yap-
mak iddiasiyla sikintili glinler gecirmis ve
bu itham ile Kozan Cezaevinde yatmustir. Bu
olaydan sonra 1951 yilinda tekrar Istanbul’a
giden Yasar Kemal, Cumhuriyet gazetesinde
ise baslar. 1950’li yillarda ilk 6ykii kitab1 olan
Sart Sicak ile inlenmeye baslayan yazar ayni
zamanda Cumhuriyer'teki roportajlariyla da
biiyiik ses getirmistir.

Yasar Kemal’in usta bir yazar olarak tanin-
mast 1955 yilinda /nce Memed romanin ya-
yimlanmasi ile gerceklesmistir. Fakat bu sii-
recten sonra tinlendikge siyasi yazilarindan
dolay1 1990’larin ortalarina kadar sorustur-
ma ve kovusturmalara muhatap olur.

Yasar Kemal, 6zellikle ince Memed ve Bir Ada
Hikayesi serisi gibi romanlarindan sonra sa-
dece Turkiye’de ve Turk edebiyat1 icin degil,
evrensel roman yazarlar1 arasinda anildy;
eserleri onlarca dile terciime edildi. Kemal,
herkesin Anadolu’nun herhangi bir meka-
ninda gozlemleyebilecegi olaylar1 ve insan
durumlarin yiiksek bir edebi tislupla tasvir
ettiginden evrensel estetik seviyeyi yaka-
lamay1 basarmustir. Ciinkii o lokal hikaye-
lerden evrensel deryaya ulasan bir nehirdir.
Gukurova yazari olarak bilinen Yasar Ke-
mal, aslinda dogay1 ve insani anlatma iis-
lubuyla cocuklugunun cografyasini asmus,
“tekil” hikayeleri “herkes”lestirmistir. Bu
baglamda sadece insan hikayelerini birbi-
rine katip harmanlamamis, ayni1 zamanda
eserlerinin yapisi ve metinler arasilik bag-
laminda binbir digiimlii bir metin diinyasi
da yaratmistir.

Anlam diinyamiz1 zenginlestiren, estetik
algimiz1 binbir ¢icekli bahgeye ceviren usta
yazar Yasar Kemal, cocukluk giinlerinden
kalan ya da ailesinin basindan gecen olaylar
cercevesinde hatirinda kalan bir¢ok motifi
bir romanci dikkatiyle ustaca kullanmistir.
Duydugu sesleri ve hikayeleri; dort yasin-
dan beri sadece tek goziiyle gordiugi dag-
lar1, denizleri, insanlari, kuslar1 yani bir
biitlin olarak dogayi, ince sanatkarlarin isi
olan edebiyat ile anlatmis, zindan duvari-
miz1 bunlarla naksetmistir. Anlatim teknigi
ve kurgudaki basarisi bir yana Tiirk diline
katkis1 ve bu dilin kelime ve anlam dinya-
sin1 zenginlestirmesi bakiminda da her za-
man 6nemli bir yerde duracaktir.

The author whose first book ‘Elegies’ was published in 1943,
moved to Istanbul in 1946 and established intimate relations
with the most forthcoming individuals in the literary scene.
The writer who returns back to Cukurova a few years later,
experiences difficult times with the allegations of propagating
for communism at such a young age and as a result, is
sentenced to imprisonment at Kozan Prison. Following these
events, Yasar Kemal returns back to Istanbul in 1951 and
begins to work for the newspaper Cumhuriyet. The writer,
whose fame starts to spread with his first short story collection
titled Yellow Heat in the 1950s, starts as well to create an
impression with his interviews for the paper, Cumhuriyet.

Yasar Kemal attains his fame as a master writer with the
publication of his work ‘Memed, The Hawk’ in 19SS.
However, the more famous he becomes with his political
writings, the more he has to deal with investigations and
prosecution until the mid 1990s.

With his series of ‘Memed, The Hawk” and ‘An Island Story’
in particular, Yasar Kemal was not remembered only in
Turkey and for Turkish Literature, but was also forthcoming
amongst the universal novelists, as his works were translated
into many languages. He was able to attain the universal
level of aesthetics even of the smallest incidents taking place
in Anatolia which could be observed by all, and illustrate
them in the finest literary style. He was a river reaching the
universal oceans through those local stories. Yasar Kemal
who is known as the novelist of Cukurova, soared beyond the
geographies of his childhood with his narrative style on nature
and man, and was able to transform ‘individual’ stories into
‘world’ stories. In this sense, he not only intertwined human
stories with one another but was also able to create a world
of knotted texts with a signature structure and through an
intertextual approach.

Yasar Kemal, the master penman who was able to enrich our
world of meaning and transform our aesthetic perceptions
into colourful gardens, was able to deftly use motifs from
his childhood memories or the family experiences with the
rigor of a novelist. He narrated all of the sounds and stories
he heard and all the mountains, seas, people, birds he
observed with his single eye, in other words, all of nature, with
literature and engraved the walls of our prisons with them.
Apart from his success in his narrative style and story line, he
will always hold a special place with his contributions to its
Turkish language and for enriching the vocabulary and its

world of meaning.

Cukurova yazari
olarak bilinen Yasar
Kemal aslinda
dogayi ve insani
anlatma tislubuyla
¢ocuklugunun
cografyasini asmis,
“tekil” hikayeleri
“herkes"lestirmistir.

Yasar Kemal,
who is known
as the novelist
of Cukurova,
soared beyond
the geographies
of his childhood
with his narrative
style of nature
and man, and was
able to transform
‘individual’ stories
into ‘world’ stories.
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NITELIGINDE.

RESSAM VE RESIM SERGISI,
MEHMET GULERYUZ'UN
1960'LI YILLARDAN BUGUNE
UZANAN SANATININ VE
CizGIiSiNIN DOKUMU

THE PAINTER AND THE
PICTURE EXHIBITION IS

s

G

icin en onemli gey lislup olustur-

maktir.” Buradan hareketle sanat
izleyicisine yol gostererek, tislubu olan sanatciy1
digerlerinden ayristirmaya tesvik eder.

(44 Picasso’nun dedigi gibi “Bir ressam

Plastik Sanatlar Dernegi Tiirkiye subesinin ku-

Picasso, who said “The most important thing for
an artist is to form his own style,” intended to
guide the audiences of art and encourage them
to distinguish an artist from others by looking
for style. Mehmet Giileryiiz, the founder of the
Turkey Branch of the Association of Plastic Arts,

1986'ta Kalin
adli sanat dergisine
imzasini atmigtir.

1958 yilinda
Istanbul Devlet
Guizel Sanatlar

rucusu Mehmet Giileryiiz, 1938 dogumlu. Bir | was born in 1938. Giileryiiz's 60 years of art gkqdemm
N, . . . g esim
yandan akademi diger yandan oyunculuk ve life full of academia and acting, surfaces in his Boltimine
dolu dolu gecen 60 yillik sanat hayati, Giiler- works. His expertise in his work, its features and iren Mehmet
yliz’tin eserlerinde kendini gosteriyor. Eserle- the dimension and order of these features are all %ﬁleryﬁz
rindeki ustaligi, kurgusu, bu kurgunun boyutu evidence of just how it immerses both himself ayn YIHCIII“ da
ve diizenleri, kendini ve de seyirciyi ne kadar and the audience. oyunculuk
zorladigin en bilytik kanit The retrospective of Mehmet Giileryiiz’s artwork | kariyerine de
Hazirhig iki yil siiren, kiiratorligint Levent since the 1960s, which has taken two years to baglayarak,

Calikoglu’'nun yaptigi Mehmet Giileryiiz retros-
pektifinin 1960’11 yillardan bugiine uzanan sanat
eylemlerinin bir dokiimii olarak ortaya koyma-
sindan olacak, kapsayici bir sergi ismi “Ressam
ve Resim” olarak sanatseverlerle bulustu.

1960’1 yillarda baglayan macera, 1970’lerde,
sonra 1980’lerde sadece annesinin destegini
hissederek ¢ok ciddi bir miicadele icinde gecer;
ama gayreti hi¢cbir zaman elden birakmaz. Onun
zamanlari, iyi bir resmin asla satisla belirlenme-
digi zamanlardir.

1970’te devlet bursu ile Paris’e resim ve litog-
rafi ihtisas1 icin giden Gulerytiiz, 1975-1980
yillar1 arasinda Istanbul Devlet Giizel Sanatlar
Akademisi Resim Boliimiinde yaptig1 6gretim
tiyeliginin ardindan 1980-1984 yillarinda New
York’ta sanat hayatina devam eder.

Sergide; resimden heykele, desenden graviire
kadar eserler kronolojik olarak yerlestirilmis
durumda. Boylelikle de Mehmet Giilerytiz’iin
sanatinin adim adim degisen ytizti gortiliiyor.
Glleryliz'tin sanatsal tretimlerinin gesitli-
ligi, sosyo-kiiltiirel-politik anlatimlarinin
eserlerine yansiyan ironisi ve ifade dili, 28
Haziran’a kadar Istanbul Modern’de sanatse-
verleri bekliyor.

prepare and is curated by Levent Calikoglu, is
now exhibited for the art-lovers with the encom-
passing exhibition title of “The Painter and The
Picture’.

The adventure, which started in the 1960s, ex-
perienced a grave struggle with only his moth-
er’s support in the 1970s and later in the 1980s.
Nevertheless, he did not let go of his efforts. He
lived during those times when art was never de-
termined by its sales rates. Giilerytiz, who left for
Paris for his specialisation in art and lithogra-
phy, with a state scholarship, worked as a lectur-
er between 1975-1980 at the Faculty of Arts of
Istanbul State Academy for Fine Arts, and con-
tinued his carrier in New York between the years
of 1980-1984.

All of the works, from paintings to sculptures, de-
signs to engravings, have been set on display in a
chronological order at the exhibition. With this,
we are able to attain a step by step trail of chang-
es of Mehmet Giileryiiz's artwork. The variety in
Giileryiiz’s artistic works, the irony reflected in
his socio-cultural and political narratives, are all
awaiting the art-lovers until June 28 at Istanbul
Modern.

1963'te Asaf
Cigiltepe 'nin
yonettigi Arena
Tiyatrosunda
profesyonel
oyuncu olarak
yer alir.

He led the
way with the art
magazine, Kalin, in
1986.

Mehmet
Guleryuz, who

entered the
Faculty of Art
of Istanbul
State Academy
for Fine Arts

in 1958, also
started his

A SEMPLE OF THE ART
AND STYLE OF MEHMET
GULERYUZ SINCE THE
19605 UP UNTIL TODAY.

25 Yazar [ Author; Selim Hozan
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acting career
during the
same time
and took his
place as a
professional
actor in Asat
Cisiltepe’s
Arena Theatre
in the year
1963.
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VENEDIK BIENALI 56. ULUSLARARASI SANAT SERGISI TURKIYE PAVYONUNDA,

SARKIiS'IN ESERLERI YER ALACAK.

THE VENICE BIENNALE - 56 TH INTERNATIONAL ART EXHIBITION WILL PRESENT WORKS

OF SARKIS AT THE TURKISH PAVILION.

&5 Yazar / Author: Hanife Celik

Bienali, diinyanin 6nde gelen biiyiik sanat

sergilerinden biridir. 1907 yilindan sonra
bircok tilke, bienalde kendi ulusal pavyonla-
rin1 kurmaya baslamistir. Tiirkiye, 2014 y1-
linda Istanbul Kiiltiir Sanat Vakfinin (IKSV)
girisimi ve 21 destekcinin katkilariyla Vene-
dik Bienali’nde uzun stireli bir mekana sahip
olmustu.

°
Ilk olarak 1895 yilinda yapilan Venedik

Venedik Bienali 56. Uluslararas1 Sanat Ser-
gisi, bu sene 9 Mayis-22 Kasim tarihleri
arasinda gerceklestirilecek. Tirkiye pavyo-
nunda ise Sarkis’in Respiro bashkli yerles-
tirmesi izlenebilecek. Istanbul Kiiltiir Sanat
Vakfi koordinasyonuyla gerceklestirilecek
Tiurkiye pavyonu sergisi, Defne Ayas kiira-
torliigiinde bienalin ana mekanlarindan olan
Arsenale’deki Sale d’Armi binasinda yer ala-
cak.

1938 yilinda Istanbul’da dogan Sarkis, Is-
tanbul Giizel Sanatlar Akademisi’'nde (Mi-

The Venice Biennale which took place in 1895
for the first time, is one of the most leading art
exhibitions in the world. Many countries initiated
the establishment of their own national pavilions
after the year 1907. With the efforts of the Istanbul
Culture Art Foundation (IKSV) in 2014 and
along with the contributions of its 21 supporters,
Turkish Pavilion has taken its sustained position
at the Venice Biennale.

The S6th International Art Exhibition — Venice
Biennale will take place this year between 9
May and 22 November. Sarkis’ Respiro will be
on display within the Pavilion of Turkey. The
Pavilion of Turkey exhibition, which will take
place in co-ordination with The Istanbul Culture
Art Foundation, will take place at one of the most
prominent locations of the Sale d’Armi Building at
Arsenale, curated by Defne Ayas.

Sarkis, who was born in Istanbul in 1938, studied
at the Istanbul Fine Arts Academy (Mimar Sinan
University). Sarkis who has been living in Paris

mar Sinan Universitesi) 6grenim gordii. 1964
yilindan beri Paris’te yasayan Sarkis, 1967
Prixde la Peinture a la Biennale de Paris ve
1991 Grand Prix National de Sculpture 6diil-
lerini kazanda.

Yarim yizyili agkin siiredir devam ettigi
sanat hayatinda, farkli din, felsefe ve sanat
tarihlerini hafiza ve mekanla iliskilendiren
Sarkis, Respiro baslikli projesinde Tiirkiye
pavyonunu bir tiyatro sahnesi gibi diizenle-
yecek. Respiro, Italyancada nefes anlamina
geliyor. Sanatqi tarafindan aynalar, vitray
panolar ve neon 1siklandirmalardan olustu-
rulan yerlestirme, Jacopo Baboni-Schilin-
gi’ye ait bir besteyle tamamlanacak.

Venedik Bienali 56. Uluslararas1 Sanat Sergisi
Tirkiye Pavyonu Danisma Kurulunda Sanatci
Ali Kazma, Mimar Sinan Giizel Sanatlar Uni-
versitesi Sanat Tarihi Bolimii Ogretim Uye-
si ve AICA International Baskan Yardimcisi
Dog¢. Dr. Burcu Pelvanoglu, Kiirator ve Sanat
Elestirmeni Cristiana Perrella ve Kiirator Dog.
Dr. Lewis Johnson ve Yildiz Teknik Univer-
sitesi Sanat ve Tasarim Fakiiltesi Ogretim
Uyesi Yard. Dog. Dr. Zerrin Iren Boynudelik
yer aliyor. Tiirkiye pavyonundaki sergi, IKSV
koordinasyonunda, Fiat’in sponsorlugunda,
T.C. Dis Isleri Bakanhg: ile T.C. Kiiltiir ve Tu-
rizm Bakanlig1 himayesinde, Mehves-Daling
Ariburnu ve SAHA Derneginin prodiiksiyon
destegiyle gerceklestiriliyor. Venedik Bienali
Tiirkiye pavyonu, IKSV’nin girisimi ve 21 des-
tekcinin katkilariyla 20 yilligina kiralanan sa-
bit bir mekanda yer aliyor.

since 1964 has won the 1967 ‘Prix de la Peinture
a la Biennale de Paris’ and 1991 Grand Prix
National de Sculpture Awards.

Sarkis  who has linked different religions,
philosophies and art histories with memory and
location during his art life of half a century, will
arrange the theatre stage of the Pavilion of Turkey
for his Project Respiro. The word Respiro in Italian
means breath. The set up arranged by the artist in
the forms of mirrors, stained-glass panels and neon
lighting, will be completed with a composition by
Jacopo Baboni-Schilingi.

The Advisory Board for the Pavilion of Turkey,
at the S6th Venice Biennale International Art
Exhibition, will include artist Ali Kazma,
academic member of Mimar Sinan Fine Arts
University, Faculty of Art History and AICA
International Vice President Associate Professor
Burcu Pelvanoglu, curator and art critic Cristiana
Perrella, curator Associate Professor Lewis Johnson
and Associate Professor Zerrin Iren Boynudelik
from Yildiz Technical University Faculty of Art
and Design.

The exhibition at the Pavilion of Turkey is taking
place under the coordination of IKSV, sponsorship
of Fiat, under the aegis of the Ministry of Foreign
Affairs and Ministry of Culture and Tourism of
the Republic of Turkey, and with the production
support of Mehves-Dalinc Ariburnu and the
SAHA Association. The Pavilion of Turkey
Venice Biennale takes place with the initiation of
IKSV and contributions of its 21 supporters at a
permanent location that has been rented for 20

years.

» Sanatcl, 2007'de
“Fransa’da
Ermenistan Yili"nda
diizenlenen
faaliyetler
kapsaminda

Uccello, Griinewald,

Munch ve Beuys'la
Bulusma adl
calismasiile Louvre
Miizesindeydi.

» The Artist was
on exhibition at the
Louvre Museum
as part of the Year
of Armenia, which
took place in 2007,
with his work
Encounters with

Uccello, Griinewald,

Munch and Beuys.

» Sarkis, 1992'de
Fransa Kiiltiir
Bakanliginin, heykel
dalinda verdigi
Devlet Buyuk
Odiiliinii kazandh.

» Sarkis won the
Grand Prix National
de Sculpture Award
from the Ministry of
Culture of France in
1992.
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stanbul'da Film Zaman

25 Yazar / Author: Zeynep Delav

ISTANBUL FiLM FESTIVALI'NDE, DUNYA SINEMASININ YEPYENiI ORNEKLERININ
OLACAGI ODULLU FILMLER VAR. FESTIVALDE PROMIYERLERI YAPILAN FiLMLER, COK
KONUSULAN BELGESELLER, COCUK FILMLERI, TURK SINEMASININ EN YENILERINDEN VE
KLASIKLERINDEN OLUSAN ZENGIN BiR SECKi GOSTERIMDE SIRASINI BEKLIYOR.

THIS YEAR THERE ARE AWARD-WINNING FILMS THAT WILL BECOME THE MOST RECENT
SAMPLES OF THE WORLD CINEMA AT THE ISTANBUL FILM FESTIVAL. THE FILMS, WHICH
HAVE PREMIERED DURING THE FESTIVAL, ARE NOW WAITING TO BE SCREENED AMONG
THEM, TALKED-ABOUT DOCUMENTARIES, CHILDREN'S FILMS, AND AN ABUNDANT
AMOUNT OF BOTH OLD AND NEW TURKISH CINEMA CLASSICS.

Mesela baharin ¢icek agma zamani, begon-

yalarin, giillerin, lalelerin... Kimisi salkim
sacak dokiiliir kimisi de diri ve sik dallar ara-
sindan gosterir yliziini. Aralarinda s6zlesmis
gibi oyle giizel, senlikli oyunlar kurmuslardir
ki sasar kalirsiniz. Agilan giceklerin ciimbiis-
leri gozlerimize bayram ettirir. Lakin 2015 yili
baharinin sasirticiligi bununla da bitmez, me-
sele gozlere hitap etmekse hele bir de zamani
gelmigse... Simdi de Istanbul’da film zamani
oldugunun miijdesini verelim.

°
Istanbul’da her seyin bir zamam vardir.

34. Istanbul Film Festivali’nin programi, IKSV
Genel Midurti Gorgtin Taner, Akbank Genel
Miidiirii Hakan Binbasgil ve Istanbul Film Fes-
tivali Direktorti Azize Tan’in katilimiyla ger-
ceklesen basin toplantisinda agiklanda.

[stanbul Film Festivali'nde, diinya sinemasi-
nin yepyeni érneklerinin olacag: ¢dulli film-
ler var. Promiyerleri yapilan filmler ve ¢ok
konusulan belgeseller, ¢cocuk filmleri, Tiirk si-
nemasinin en yenilerinden klasiklerine varin-
caya kadar zengin bir secki gosterimde sirasini
bekliyor. Yonetmen ve oyuncularin da kati-
lacagi soylesi ve partiler de iki hafta boyunca
festivalde olacak.

Festivalde; Akbank Galalari, Ustalar, Diinya
Festivallerinden, Yeni Bir Bakis, NTV Belgesel
Kusagi, Mayinlt Bolge, Antidepresan, Gocuk
Moniisi, Geceyarist Cilginligi gibi klasiklesmis
boéliimlerin yani sira bu yila 6zel bolim ve gos-
terimler gerceklestirilecek.

SINEMA ONUR ODULLERI

Istanbul Film Festivali tarafindan her yil ve-
rilen Sinema Onur Odiilleri, bu yil Yapimci
ve Yonetmen Yilmaz Atadeniz, Miizisyen Ca-
hit Berkay, Oyuncu Nebahat Cehre, Senarist
ve Yonetmen Safa Onal ve Oyuncu Siilleyman
Turan’a verilecek. Odiiller, 3 Nisan’da Liitfi
Kirdar Kongre ve Sergi Sarayi’nda gercekles-
tirilecek acilis toreninde takdim edilecek.

Bu kadar sinemay1 nasil aklimda tutacagim
diyorsaniz, sinemaseverlerin iki hafta boyun-
ca yakin takibe alacag filmlerin bilgileri ve
festival cizelgesi etkinliklerin tiim detaylarin
iceriyor. http://film.iksv.org

» istanbul
Kalkinma Ajansinin
destegiyle, ozellikle

bu proje icin liretilen

ve llkenin sinema
tarihine giincel

bir yaklagimla
katki saglayan

bu kisa filmler,
Ufak Hakikatler
basligi altinda
festivalde bir arada
gosterilecekler.

» These films,
produced with
the support of
the Istanbul
Development
Agency which
contribute to the
country'’s film
history with a
contemporary
approach, will be
screened at the
festival under the
title of Little Truths.

There is a time for everything in Istanbul. For
instance, the time for flowers, begonias, roses and
tulips to blossom in spring... While some drape
downwards, some proudly stand erect amongst its
dense branches. You will become astonished at how
they almost playfully dance about with each other
as if it was planned beforehand. The merriment of
the blossomed flowers will create a screen of festivity
before our eyes. However, the astonishment of the
spring of 201§ shall not end there as such... For
instance, if the whole matter is about appealing to
our eyes and it is time... Then, let us now announce
that it is time for cinema in Istanbul.

The 34th Istanbul Film Festival Programme
was announced at a joint press conference by the
General Manager of IKSV Gorgiin Taner, the
General Manager of Akbank Hakan Binbasgil and
the Director of Istanbul Film Festival Azize Tan.

There are many award-winning films from the world
cinema at the Istanbul Film Festival. The films,
which have premiered during the festival, are now
waiting to be screened among them talked-about
documentaries, children’s films, and an abundant
amount of both old and new Turkish cinema classics.
The commune sessions and parties, in which the
directors actors and actresses themselves will attend,
will also take place at the festival for two weeks.

Along with Akbank Galas, Masters, From World
Festivals, New Visions, NTV Documentary Time,
Mined Zone, Antidepressant, Kid’s Menu and
Midnight Madness, there will also be special parts
and screenings at the Festival.

CINEMA HONOURARY AWARDS

The Cinema Honourary Awards, annually bestowed
at the Istanbul Film Festival, will be given to
producer and director Yilmaz Atadeniz, musician
Cahit Berkay, actress Nebahat Cehre, screenwriter
and director Safa Onal and actor Siileyman Turan.
The awards will be presented at the opening gala on
April 3rd, at Liitfi Kirdar Congress and Exhibition
Centre.

If you are worried about how to remember all of
these events, all of the information and festival
timeline for two weeks will be available for the
cinema-lovers. http://film.iksv.org
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100.y11
doenininde

ANAKKALLE
100th Anniversary of Gallipol]

25 Yazar | Author: Besir Ayvazoglu

- CANAKKALE
DESTANI

VE ISTIKLAL MARSI

The Epic of Gallipoli And the
Turkish National Anthem

BASLIKLAR Titles SN

3 “GELDIKLERI GIBI GIDERLER!"DIYEN MUSTAFA KEMAL GiBi MEHMET AKiF DE UMIDINi
ASLA KAYBETMIiS DEGILDI, FAKAT DERIN BiR TEESSUR iCINDEYDI.

> (anakkale Destani ve stkial Marsi / The Epic of Galipol and TekisiiationalAutiiens
> Bir Serginin llging Hikayesi / The Interesting Story of an Exhibition

»- Gelibolu Denince / When it Comes to Gallipoli MEHMET AKIF. JUST LIKE MUSTAFA KEMAL WHO HAD SAID “THEY SHALL LEAVE JUST AS
» Anzaklar Neden Geldi? / Why did the Anzacs Come? THEY CAME!" HAD NEVER LOST HOPE. HOWEVER, HE WAS IN A STATE OF DEEP SORROW.
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°
tilaf devletlerinin 1915 yilinda biitiin gticle-
riyle Canakkale’ye yiiklendikleri sirada sair
Mehmet Akif Berlin’deydi.

Ingiliz ve Fransizlarin somiirgelerinden dev-
sirilmis Musliman askerlerden esir aldik-
larini ¢esitli kamplarda toplayan Almanlar,
Osmanli Devleti’'nden bu askerlere yanlis
cephede savastiklarini anlatabilecek etkili
din adamlar1 istemislerdi. Farkinda olmadan
Osmanli Devleti’'ne karsi savasan bu asker-
lere telkinde bulunmast icin Teskilat-1 Mah-
stisa tarafindan Almanya’ya gonderilen AKkif,
gelismeleri oradan yiiregi agzinda takip edi-
yordu. Bu harp gercekten “celik zirhli duvar”la
“iman dolu gogiis”tin carpismastydi; fakat Akif
bu carpismadan zaferle ¢ikacagimiza biitiin
kalbiyle inaniyordu. Onun nazarinda gelece-
gi karanlik gorerek azmi birakmak algaklik-
t1; son nefer diisiinceye kadar direnmeliydik,
cunkil eger Canakkale gecilirse her sey bite-
cekti. Berlin Hanralari’'nda, “Korkma” diyor-
du; ileride yazacag: Istiklal Margi’nin da ilk
kelimesi olan “korkma”, Akif’in sozlugiinde
“Sakin endise etme, asla iimidini kaybetme!” an-
lamina geliyordu:

> Akif'in, Milli
Miicadele
konusunda asla
tereddutlii bir
donemi olmamis,
dergisiyle, kalemiyle
ve fiili olarak
basindan itibaren bu
miicadelenin iginde
yer almisti.

» Akif had never
felt any hesitation
in relation to the
National Struggle
and since its
beginning had
actively kept his
position within this
struggle with his
journal and pen.

When Allied Powers have embarked in Canakkale
with all their might, the poet Mehmet Akif was
in Berlin. The Germans had requested that the
Ottoman Empire send its influential religious
leaders to convince those Muslim soldiers, who had
been captured and gathered in their camps from
the colonies of England and France and inform
them that they were fighting on the wrong side.
Akif, who had been sent to Germany by the Special
Organisation (Teskilat-1 Mahsusa) for the purpose
of warning these soldiers who were fighting against
the Ottoman Empire unknowingly, was following
the recent events from there with bated breath. This
battle was truly a clash between those ‘armored with
walls of steel” and those ‘guarded by the mighty chest
of a believer’. However, Akif had complete faith that
we would be victorious at the end of this battle. In
his opinion, it was dishonourable to look out at the
future in complete darkness and to lose all tenacity;
we had to resist until the last fallen soldier because
if Gallipoli was crossed, then it would have all come
to an end. In his Memoirs of Berlin, he wrote “Fear
not!”, which would later become the first words of
the National Anthem and with these words what he
meant was, “Do not lose hope, do not worry!”

Korkma!

Cehennem olsa gelen, gogsiimiizde sondiiriiriiz,
Bu yol ki hak yoludur, donme bilmeyiz, yiiriiriiz:
Diiser mi tek tasi, sandin, harim-i ndmiisun?
Megerki harbe giren son nefer sehid olsun.

Enver Pasa’nin Teskilat-1 Mahstisa Reisi Esref
Sencer Bey’e gonderdigi telgraftan zafer miij-
desini alinca doya doya aglayan Akif’in goz-
yaglari, bir siire sonra, Canakkale’de mucize-
ler yaratarak sehit diisen binlerce Mehmetcik
icin kelimelerle ordugii ihtisamli tiirbenin
harcina karismustir.

Birinci Diinya Savasi, arkasinda biiyiik aci-
lar ve yikintilar birakarak sona erdi. Osmanl
Devleti, tarihine yarasan muhtesem bir di-
renis gostermis olmasina ragmen yenilmisti.
Mukadder akibeti ne muhtesem Canakkale
Zaferi, ne de Teskilat-1 Mahstisa’nin ¢abalar1
onleyebildi. Mondros Miitarekesi imzalandik-
tan sonra, diin Canakkale Bogazi'nda cakilip
kalan itilaf Devletleri donanmasi hi¢bir en-
gelle kargilasmadan geldi, Istanbul Bogazi'n-
da demir atip toplarini Dolmabahce ve Yildiz
Saraylari’na cevirdi. “Geldikleri gibi giderler!”
diyen Mustafa Kemal gibi, Akif de timidini asla
kaybetmis degildi; fakat derin bir teesstir icin-
deydi:

“Inler Safahat’vmdaki hiisran bile sessiz” diyor-
du ama, kendini ¢abuk topladi; Sebiliirresad’ta
yayimlanan yazilarindan birindeki su ctimle,
Anadolu’da, Mustafa Kemal 6nderliginde bas-
layan biiyiik kiyamin ve daha sonra bu kiya-
min felsefesini dile getirecek olan Istiklal Mar-
st’nin ruhunu vermektedir: “Tiirklerin yirmi beg
aswrdan beri istikldllerini muhafaza etmis bir millet
olduklar: tarihen miisbet bir hakikattir (...) Tarih de
gosteriyor ki Tiirk istikldlsiz yasayamamugtir.”

Islameci bir sairin degil, Tiirkgii bir yazarin kale-
minden ¢ikmiga benzeyen ve Istiklal Margi’nda:
Ben ezelden beridir hiir yasadim hiir yasarim

Fear not!

Even if it is hell that approaches, we shall extinguish
it on our chests;

This is the path of the All-Truth; we shall not turn
back, yet walk ahead:

Did you think that a single stone of the honourable
house would collapse?

Before the last waging soldier falls dead.

Akif who had recieved news of the victory from a
telegraph sent by Enver Pasha to the President of the
Special Organisation Egsref Sencer Bey, cried to his
heart’s content. These tears of Akif would later welter
into the dough of the magnificent mausauleom he
builds with his words for those thousands of martyrs
who had performed miracles at Gallipoli.

World War I had come to an end, leaving behind great
pains and ruins. The Ottoman Empire was defeated
despite the fact that it had shown a magnificent
resistance fitting of its history. Neither the Gallipoli
victory, nor the efforts of the Special Organisation
could prevent the predestined aftermath. Following
the Armistice of Mudros, the fleets of the Allied
Powers, which had been smashed at the Canakkale
strait the day before arrived without any hindrances
and set off their cannons, anchoring themselves at the
Istanbul Bosphorus, and facing the Dolmabahce and
Yildiz Palaces. Akif too, just like Mustafa Kemal who
had said “They shall leave just as they came!”, had
never lost hope. However, he was in a state of deep sor-
row. He was saying:

‘Even the frustration in my wailing Safahat is
silent.” However, he was able to compose himself
swiftly. A sentence in one of his articles, published in
Sebiliirresad, ensouls the philosophy of the uprising
which had started at that time in Anatolia under
the leadership of Mustafa Kemal and which later on
would inspire the National Anthem that would follow
in the coming years: "It is a historically positive truth
that the Turks are a nation who have been able to
preserve their independence for twenty five centuries
(...) History too has depicted that the Turk has never
been able to live without his independence.”

» Canakkale'yi
anlamadan Milli
Miicadele'yi,
Akif'in Canakkale
Destani’'ni
anlamadan da
Istiklal Marsi’'mi
anlamak miimkiin
degildir.

» One cannot
understand

the National
Struggle without
understanding
Gallipoli, and the
Turkish National
Anthem without
understanding the
Epic of Gallipoli.
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Hangi ¢ilgin bana zincir vuracakmis sasarim

misralarinda siire doniisecek olan bu clim-
leler, Akif’in durusunu cok acik bir bicimde
gosteriyordu. Milli Miicadele konusunda onun
asla tereddiitlii bir donemi olmamuis, dergisiy-
le, kalemiyle ve fiili olarak basindan itibaren
bu miicadelenin i¢inde yer almisti.

Milli Miicadele’yi aslinda Canakkale’de uya-
nan ruh kazanmistir; bu ruh benzersiz ifa-
desini, Safahar’in altinci Kitabr olan Asim’da,
Kose Imam dilinden Canakkale’nin anlatildi-
g1 boliimde bulur. Istiklal Marg:, bu boliimiin
imbikten gecirilmis halidir. Canakkale’yi an-
lamadan Milli Miicadele’yi, Akif’'in Canakkale
Destani’n1 anlamadan da Istiklal Mars:’n1 anla-
mak mimkiin degildir. Ne demek istedigim,
Erkan-1 Harbiye tarafindan 1915 Temmuz’'un-
da Canakkale Cephesi’'ne davet edilen sairle-
rin yazdiklari siirlerle 1921 yilinda agilan milli
mars yarismasina gonderilen siirler okundugu
takdirde daha iyi anlasilacaktir.

1915 yilinin Haziran ayinda, aralarinda Tevfik
Fikret’in de bulundugu 30 kadar sair, yazar,
ressam ve bestekir Karargih-1 Umumi Is-
tihbarat Subesi Midirliigtinden birer davet
tezkeresi almis ve bunlardan bir kismi 1915
Temmuz’unun ortalarinda cepheyi gezdikten
sonra, gordiiklerini kendi sanatlarinin diliy-
le ifade etmislerdi. Cok sayida sanatkar davet
edildigi halde, inceleme gezisine katilanlar
parmakla sayilacak kadar azdi: Agaoglu Ah-

I have been free since the beginning and forever shall
be so.

What madman shall put me chains! I defy the very
idea!

These sentences, which would later become lines of the
National Anthem do not seem to belong to an Islamist
poet but rather a Turkist writer, clearly depict Akif’s
stand. Akif had never felt any hesitation in relation
to the National Struggle and from the start kept his
posi-tion actively within this struggle using his journal

and pen.

In fact, what had won the National Struggle was
the spirit that had kindled in Gallipoli; the unique
expression of this spirit is found within ‘Asim’, the
sixth book of ‘Safahat’, in the part where Gallipoli is
explained from the words of Kose Imam. The National
Anthem is the stilled state of this explanation. It
is impossible to understand the National Struggle
without understanding Gallipoli, and impossible to
understand the Turkish National Anthem without
understanding the Epic of Gallipoli. What I am
trying to state can be comprehended much better if
the poems, which had been written for the National
Anthem Writing Competition in 1921 by those poets
who had been invited by the Military to visit the
Gallipoli trenches in July 1918, are read.

In June 1918, a group of approximately thirty persons
of poets, writers, artists and composers with Tevfik
Fikret amongst them, had recieved an invitation
from the Intelligence Headquarters, and after some of
them had gone on a journey to the battlefield in mid-
July 1915, they had all interpreted what they had
observed in the language of their own art. Although
many artists were invited, those who had taken this
journey of observation were only a few: They were
Agaoglu Ahmed, Ali Canip [Yontem], Hamdullah
Suphi [Tanriéver], Hakk: Siiha [Gezgin], Mehmed
Emin [Yurdakul], Hifz1 Tevfik [Génensay], Orhan
Seyfi [Orhon], Ibrahim Alaeddin [ Govsa], Enis Behig
[Koryiirek], Ahmet Yekta [Madran], Muhiddin,
Cally Ibrahim, Nazmi Ziya [ Giiran] and Selahattin.

The poems written by those poets, who spent ten
days in the battlefields of Ariburnu and Seddiilbahir,
witnessing the conditions of the defence by
approaching the trenches closest to the frontlines
under heavy shelling, were later published in a
special series reserved for the Gallipoli wars in both
the War Journal and New Journal. These poems are
surprisingly dry and one can instantly percieve this
lack of excitement within the first lines.

It is difficult to understand the lack of spirit and the
insensitivity in the texts of the literature at the time
when the nation was faced with struggle of life and
death. It is unfortunate to see that the same could
also be said about the poems that were sent for the
National Anthem Competition. It is a complete
shame for our literature to see that amongst the seven
hundred and twenty four poems that were sent to be

med, Ali Canip [Yontem], Hamdullah Suphi
[Tanriover|, Hakki Siiha [Gezgin], Mehmed
Emin [Yurdakul], Hifz1 Tevfik [Gonensay],
Orhan Seyfi [Orhon], Ibrahim Alaeddin
[Govsa], Enis Behi¢ [Koryiirek], Ahmet Yek-
ta [Madran], Muhiddin, Galli Ibrahim, Nazmi
Ziya |Giiran], Selahattin.

On giin stireyle Ariburnu ve Seddiilbahir’de
muharebe alanlarini gezen ve ates altinda
diismana en yakin siperlere kadar giderek
savunma muharebelerinin hangi sartlar al-
tinda yapildigina sahit olan sairler tarafin-
dan yazilan manzumeler, daha sonra Harp
Mecmuasi’'nda ve Yeni Mecmua’nin Canakkale
muharebelerine ayrilan 6zel sayisinda ya-
yimlanmistir. Bu siirler sasilacak derecede
kurudur ve vazife icab1 yazildiklar1 daha ilk
misralarindaki heyecansizliktan anlagilmak-
tadir. Bir 6ltim kalim savas1 verilirken devrin
edebiyatinin bu kadar duyarsiz kalmasini ve
yazilan metinlerin ruhsuzlugunu anlamak
zordur. Ne yazik ki ayni sey milli mars yaris-
masina gonderilen siirler icin de sdylenebilir.
Meclise sunulmak tizere 724 siir arasindan
secilen “fleri, ars ileri, ars ileri/ Geri kalsin vata-
min kahpeleri”, “Tiirk ogludur bu millet/ Tiirk’iin-
diir bu memleket”, “Gozyasina vedd et/ Ey giizel
Anadolu/ Hakkini korur elbet/ Tiirk’iin biikiilmez
kolu” gibi tekerleme benzeri siirler, edebiya-
timiz acisindan yiiz kizarticidir. Bu siirlerin
seviyesine bakilinca, elenen 718 siirin nasil
bir sefalet arz ettigi rahatlikla tahmin edi-
lebilir. Devrin taninmus sairleri yarismadan
haberdar m1 olmamislardir, yoksa bu yaris-
maya iltifat m1 etmemislerdir, bilmiyoruz. Is-
tiklal Margi’ 1, hic stiphesiz, Hakkin Sesleri’ne
ve Canakkale Destani’na imza atan Mehmet
Akif yazabilirdi. Ankara hiikiimeti tarafin-
dan Dr. Riza Nur’dan sonra Maarif Vekilligi-
ne getirilen Hamdullah Suphi Bey bunu ¢ok
iyi biliyordu. Canakkale’de muharebe alan-
larin1 gezen edipler arasinda o da vardi ve bu
geziden sonra yazilan siirlerin seviyesi hak-
kinda ¢ok acik bir fikre sahipti. Milli Mars’in
Akif tarafindan yazilmast icin 1srar etmesinin
sebebi budur. Hic¢ siiphe yoktur ki impara-
torlugun ¢okiistine ve 500 kuisur yillik vatan
topraklarinin bir bir elden cikisina en icten
aglayan da Akif’ti, Anadolu’da baglayan Milli
Miicadele’nin ruhunu en iyi ifade eden de...
Hamdullah Suphi gibi Tiirk Ocaklarinin 6n-
derligini yapmus bir Turk milliyetgisinin,
Mehmet Akif gibi yakin zamanlara kadar
[slAm birligini savunmus bir sairden milli
mars yazmasini istemesi, kurucu kadronun
yiiksek kalitesine isaret ettigi gibi nasil bir
Tiirkiye arzuladigini da gosteren son derece
anlamli bir jestti. Yeni Turkiye hep birlikte
insa edilecekti.

Istiklal Mars:’ min onemli mesajlarindan biri de
budur.

presented to the National Assembly, there were ton-
gue twisters such as "Advance, march forward, march
forward/ Leave the bastards of the country behind”,
“This nation is Turkish/ This country belongs to the
Turk”, “Say farewell to your tears/ Oh beautiful
Anatolia/ He shall protect his right/ The firm arm
of the Turk”. When one considers the level of these
poems, it can easily be assumed just how wretched the
other seven hundred and eighteen eliminated poems
must have been.

We do not know whether the prominent poets of the
time were unaware of this competition or whether they
simply lacked an interest in it.

The National Anthem, without a doubt, could have
only been written by Mehmet Akif, the author of
“The Voice of the Truth’ and the Epic of Gallipoli.
Hamdullah Suphi Bey, who was appointed by the
Government in Ankara to the Ministry of Education
after Dr. Riza Nur, knew this very well; he was also
amongst the group of literary men touring the fields
of war of Gallipoli and thus, had a deep knowledge
in relation to the poems written after this journey.
This was the reason why he insisted that the National
Anthem be written by Akif. There is absolutely no
doubt that it was Akif who sincerely cried for the
collapse of the empire and the loss of lands of five
hundred years and it was also Akif who was able to
express the spirit of the National Struggle that had
surged in Anatolia...

The fact that Hamdullah Suphi, a Turkish nationalist
who had been the leader of the Turkish Hearths,
had asked a poet such as Mehmet Akif, who was an
adamant defender of the Islamic Union, to write the
National Anthem, depicted the quality of the founding
fathers and the kind of Turkey that was desired. The
New Turkey would be built altogether.

This is one of the most crucial messages of the Turkish
National Anthem.
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Bir Serginin llginc Hikayes
an Exhibition

O 25 Yazar [ Author; Selcuk Karakilic

-

Savas Resimleri ve Diderleri
Paintings of War in Vienna and Others

CELAL ESAD ARSEVEN'IN GIRISIMIYLE KURULAN SiSLI
ATOLYESINDE, TURKLERIN KULTUR VE SANATTA BASARILI
OLDUKLARINI GOSTERMEK MAKSADIYLA CALISMALAR
YAPILMIS VE HAZIRLANAN ESERLER ViYANADA
SERGILENMISTI.

MANY WORKS OF ART WERE UNDERTAKEN AT THE SISLI
WORKSHOP, WHICH HAD BEEN ESTABLISHED WITH THE
INITIATIVE OF CELAL ESAD ARSEVEN FOR THE PURPOSE OF
ILLUSTRATING THE SUCCESS OF THE TURKS IN CULTURE AND
ART, AND THESE WORKS WERE EXHIBITED IN VIENNA.

smanli imparatorlugu Harbiye Nezareti
O Karargah-1 Umumi Istihbarat Subesi,

1915 yili Haziran ayinin sonlarina dog-
ru, asag1 yukari otuz kadar yazar, sair, bestekar
ve ressama birer tezkere gondererek, Canak-
kale Bogazi’'nda cereyan eden korkunc savasi,
kalem, firca ve notanin diliyle anlatmalarim
istemisti. Harbiye Nezaretinin bu davetini ka-
bul ederek, 11 Temmuz 1915 Pazar giinii sol kol-
larinda “cift yesil defne dalindan isaretli haki
keten elbiseleriyle” Sirkeci Gari’'nda bulusan
sanatcilar su isimlerden olusuyordu:

Miifit Ratip, Agaoglu Ahmet, Ali Canip Yontem,
Enis Behi¢ Korytirek, Hakki Sitha Gezgin, Ham-
dullah Suphi Tanri6ver, Hifz1 Tevfik Gonensay,
Mehmet Emin Yurdakul, Tanin gazetesi yazari
Muhiddin, Orhan Seyfi Orhon, Omer Seyfed-
din, Celal Sahir, Yusuf Razi, ibrahim Alideddin
Govsa, Galli ibrahim, Nazmi Ziya Giiran, Ah-
med Yekta Madran.

Ancak Abdiilhak Hamid, Sami Pasazade Se-
zai, Cenap Sahabettin, Siileyman Nazif, Tevfik
Fikret, Halit Ziya ve Mehmet Akif gibi kudretli
baz1 sair ve yazarlar Sirkeci Gar1’'nda gériinmii-
yordu. Bu durum heyettekileri derin bir hayal
kirikligina ugratmisti. Ne var ki tren az sonra
CGanakkale’ye dogru hareket edecek ve yolcu-
luk baslayacaktir.

EDEBi HEYET SIRKECi GARI'NDA

11 Temmuz 1915 sabahinda Sirkeci Gari’nda
baslayan gezi 21 Temmuz 1915 Persembe aksa-
mina kadar stirmusti. Sair, yazar, ressam ve
bestekarlardan olusan heyet; Kesan, Bolayir,
Gelibolu, Ariburnu eteklerinde savasin nab-
zin1 tutmaya calismuslardi. 30 kisiden olusan
edebi heyet, ne yazik ki dikkate deger bir eser
verememistir. Ancak hitabetiyle meshur Ham-

At the end of June 1915, the Ottoman Empire’s
Military Intelligence Headquarters had sent an
official communication to approximately thirty
writers, poets, composers and painters requesting
them to illustrate the horrific war taking place at
the Canakkale strait with their pencils, brushes
and musical notes. Those artists who accepted this
invitation and who turned up at the Sirkeci Station
on Sunday July 11, 1915 with ‘embroideries of
double bay leaves on the left arms of their khaki

cotton outfits’ were as follows:

Miifit Ratip, Agaoglu Ahmet, Ali Canip Yontem,
Enis Behi¢ Koryiirek, Hakki Sitha Gezgin,
Hamdullah Suphi Tanriover, Hifzi Tevfik Gonensay,
Mehmet Emin Yurdakul, Muhiddin from the Tanin
Newspaper, Orhan Seyfi Orhon, Omer Seyfeddin,
Celal Sahir, Yusuf Razi, Ibrahim Aldeddin Gévsa,
Calli Ibrahim, Nazmi Ziya Giiran and Ahmed Yekta
Madran.

However, many powerful poets and writers such as
Abdiilhak Hamid, Sami Pasazade Sezai, Cenap
Sahabettin, Siileyman Nazif, Tevfik Fikret, Halit
Ziya and Mehmet Akif could not be seen at the Sirkeci
Station: this had caused a deep disappointment
within the Council. However, the train would soon set
off towards Canakkale and the journey would begin.

THE LITERARY COMMITIEE AT THE
SIRKECI STATION

The journey which began on the morning of July 11,
191§ at the Sirkeci Station, ended on a Thursday
night on July 21, 1915 and the committee consisting
of poets, writers, painters and composers had tried to
make sense of the war on the shores of Kesan, Bolayrr,
Gallipoli and Ariburnu. Unfortunately, the Council
consisting of thirty persons was not able to present
a remarkable piece of work. It was only Hamdullah

» Ressamlar,

uzun ugraslardan
sonra yaptiklan
-ozellikle Canakkale
muharebelerini
yansitan tablolarini-
1917 sonlarinda
“Savas Resimleri
ve Digerleri” adiyla
Galatasaraylilar
Yurdunda
sergilemiglerdir.

» Towards the
end of 1917, the
artists exhibited
their paintings on
the Gallipoli Wars
-which they had
painted after such
long endeavours -
at the Galatasaray
Hall under the title
of ‘Paintings of War
and Others'.
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dullah Suphi, gezi dontisii izlenimlerini énce
Ikdam gazetesinde yaz1 dizisi olarak yayimlaya-
cak, sonrasinda da bu yazilar1 Giinebakan ismiyle
kitaplastiracakti. Hamdullah Suphi, Sirkeci Ga-
ri'nda Canakkale’ye neden hareket ettiklerini
soyle anlatiyor:

“28 Haziran sabahi Sirkeci’den hareket ediyor-
duk. Bizden bes-on dakika evvel Hilil-i Ah-
mer’e mensup bir takim yola ¢ikti. Ug biiyiik
sanat olan resim, musiki ve edebiyat dallarindan
gonderdigi bir sanatkir kafilesiyle Canakkale’yi
miidafaa eden askerlere saygilarini, sevgilerini
soyleyecek; Canakkale sirtlarinda kizil bir safak
gibi parlayan o korkunc, eski Tiirk kilicina min-
net ve takdisini bildirecekti.”

Diger Edebi Heyet iiyelerine gore, Hamdullah
Suphi, izlenimlerini ayrintili bir sekilde anlat-
maktadir.

Temmuz sicaginda, Bolayir’t oradan da Rumeli
Fatihi Siileyman Pasa’yla Namik Kemal’in ka-
birlerini ziyaret eden heyet, ardindan Gelibo-
lu’ya gecerek 5. Ordu Karargahina varir. Bu-
rada Ariburnu ve Seddiilbahir savas meydanim
gezen heyet, 13 Temmuz sabahi Gelibolu’ya y6-
nelecektir.

Heyet tiyelerinden Ali Canip Yontem’in an-
lattiklarina bakilirsa, “siper hattindaki insani
iki sey pek rahatsiz ediyordu: Koku ve sinek!”
Siperden diirbiinle baktigini, disarisinin “6lii

Suphi, known for his talent of elocution, who would
later print a series of his observations at the Ikdam
Newspaper and collect these writings in a book titled
‘Guinebakan’. Hamdullah Suphi explains the reason
why they set off to Canakkale from the Sirkeci Station
as follows:

“On the morning of June 28, we were leaving Sirkeci.
Just fifteen minutes before our departure, a team from
the Red Crescent had left. The convoy of artists from
the fields of art, music and literature was heading out
with the intention of expressing their respects and
love for the soldiers defending Canakkale and herald
their gratitude and blessing to that grisly and old
Turkish sword, shining like a crimson dawn on the

hills of Canakkale.”

According to the other members of the Literary
Committee, Hamdullah — Suphi  explains  his
observations in great detail. The Committee, visits
Bolayir, and then the graves of the conqueror of
Rumeli, Stileyman Pasha and Namik Kemal, during
the heat of July, then passes through Gallipoli and
reaches the Sth Army Quarters. The Committee,
which visits the battlefields of Ariburnu and
Seddiilbahir, would then head towards Gallipoli on
the morning of July 13.

According to Ali Canip Yontem, who was also
amongst the group, ‘two things were seriously
disturbing those at the frontline: The smell and

tarlasina” benzedigini séyleyen Ali Canip soyle
devam ediyor: “Mermiler basucumuzdan ‘Civ-
vv!’ diye geciyor, biraz sonra tipki yildirim gibi
cathyordu.”

Savasin gercek yuziiyle belki de bu kadar ya-
kinlasan heyet tiyeleri arasinda biri vardir ki,
Balkan Savaslari’'nda cephede bizzat bulunmus,
hatta esir bile diismustii. Turk hikayeciliginin
bityiikk isimlerinden Omer Seyfettin, baginin
ucundan “civvv diye gecen mermilere” aligkin-
d1 ve ¢ok da onemsemiyordu. Hakk: Stitha Gez-
gin’e gore, yasadiklar: tehlikeli olaylara ragmen
Omer Seyfettin kendilerini eglendiriyordu:

“Misket dolusu altinda at basi giderken, Omer,
biitiin kabahati bana ytikliiyor, ‘Alt1 kat embesil.
Ingallah vurulursun da anan baban, boylu boslu
bir sehit goriirler!’ diye boyuna inkisar ediyor
ve hayvanin yelelerine var kuvve ile asiliyordu.
Ug dakika sonra tekrar emniyet altina girmistik.
Gegirdigimiz tehlike hakkinda istizah edenlere
kotlarini agarak ‘Nah, iste boyle cancizim. Kol-
tuklarimin altindan on bes bin mermi vizir vizir
geciyordu.’ Ve sonra parmagini itham dolu bir
tarzda sallayarak beni gosteriyor: ‘Kirk giine
kadar ¢cikmazsam, ¢liimiimii bundan biliniz. Ah
ne ettim de kendimi sigorta ettirmedim!’ diye
bagirtyordu.”

1914 KUSAGI ARIBURNU VE SEDDULBAHIR'DE

Canakkale’de siperleri 12 giin boyunca gezen
Edebi Heyet arasinda sair ve yazar bolluguna
ragmen, heyette sadece iki taninmis ressam yer
almist1 ve onlar “1914 Kusagi”’nin iki 6nemli
temsileisiydi: Nazmi Ziya Giiran ve Calli Ibra-
him! iki ressam, Canakkale siperlerinde gor-
dtiklerini fircalariyla anlatmak icin gezi heye-
tinde bulunuyordu.

[brahim Calli ve Nazmi Ziya, 1910 yilinda re-
sim ¢grenimi icin sirasiyla Fransa, Almanya ve
[talya’ya gitmisler, ancak I. Diinya Savasi’nin
cikmasi tzerine 1914’te yurda donmiislerdi.
O tarihten itibaren “Calli Kusag1” veya “1914
Kusag1” olarak anilmaya baglayan ressamlar,
1914’ten sonra “Galatasaray Sergileri” ile mes-
hur olmuslardi. “1914 Kusag1” sanatcilarinin
kendilerinden o6nceki nesilden farkliliklari,
dogayi hi¢ degistirmeden kopya etmek yerine,
duygu ve yorumlarini tuvale aktarmalariydi.

1914 Kusag temsilcileri Paris dontistinde sanat
birikimlerini degerlendirebilmek icin c¢esitli
okullarda resim hocalig1 da yapmuslardi. Ancak
Celal Esat Arseven’in girisimiyle Sisli’de ahsap
bir baraka kurulmus ve Calli Kusag1 ilk kompo-
zisyon denemelerini burada gerceklestirilmisti.

Edebi Heyet iiyeleri arasinda yer alan ibrahim
Galli ve Nazmi Ziya, Ariburnu ve Seddiilbahir’de
savas meydanlarini gezerek cesitli izlenimlere
edinmislerdi. Nazmi Ziya, Canakkale’de gor-
duklerini dort tablo ile ortaya koyacaktur.

flies!” Ali Canip, who also states that looking from
the trenches through binoculars, it all looked like
a field of corpses’ continues by stating, “The bullets
were whizzing pass our heads and exploding like a
thunder.”

Amongst the members of the committee, there was
also one particular name who had become up-close
and personal with the true facet of the battle and
who in fact was also captured as a prisoner of war
at the battlefield during the Balkan Wars. Omer
Seyfettin, one of the greatest names of Turkish
short story, was used to those ‘bullets that were
whizzing past their heads’ and did not care much
for it. According to Hakk: Siiha Gezgin, despite the
dangerous environment, Omer Seyfettin was actually
entertaining them:

‘While leading at the front on horseback and under
all the bullets fires, Omer was blaming and cursing
me saying, "You idiot! I hope you get shot so that
you're parents see a martyr!’, while pulling at
the manes of the animals with all his force. Three
minutes later we were in safety. For those who
were interpelling us in regards to the danger we
experienced, he turned around and said, ‘So that was
it dear. Fifteen thousand bullets were whizzing from
under my arms’. Then he accusingly was pointing a
finger my way and threatening: ‘If I don’t make it, he
is to blame. Oh why didn’t I insure myself!’

THE 1914 GENERATION AT ARIBURNU
AND SEDDULBAHIR

Although there were many poets and writers within
the Literary Committee who had been strolling the
Canakkale trenches for twelve days, there were only
two well-known painters and they were ‘the crucial
representatives of the 1914 Generation’: Nazmi Ziya
Giiran and Callr Ibrahim! These two artists were
amongst this group for the purposes of illustrating
their observations of the Canakkale trenches with
their paintbrushes.

Both Ibrahim Calli and Nazmi Ziya had gone to
France, Germany and Italy in 1910 for their art
education, but had to return back in 1914 due to
World War 1. After 1914, the artists, who were

» Canakkale'de
siperleri 12 giin
boyunca gezen
Edebi Heyet
arasinda sair ve
yazar bolluguna
ragmen, heyette
sadece iki taninmig
ressam yer almisti.

» Despite the

high numbers of
poets and writers
in the Literary
Council, whom
visited the trenches
in Canakkale for
twelve days, there
were only two
prominent artists in
the Council.
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BiR SERGINiN HiKAYESi

Birinci Diinya Savasi’nin son senelerine dog-
ru, yani 1917 yilinda Baskumandan Vekili ve
Harbiye Nazir1 Enver Pasa’nin emriyle Sisli’de
eski bir konakta “Harbiye Nezareti Atolyesi”
kurulmustu. Tirk resim ve sanatinin biyiik
isimlerinden Celal Esad Arseven’in girisimiy-
le kurulan ve sanat tarihcileri tarafindan “Sisli
Atolyesi” olarak anilan bu atdlyede, “Turklerin
kiltiir ve sanatta basarili” olduklarini goster-
mek maksadiyla ¢aligmalar yapacak ve hazirla-
nan eserler basta Viyana olmak tizere Berlin ve
bazi Avrupa sehirlerinde sergilenecekti.

Baskumandan Vekili ve Harbiye Nazir1 Enver
Pasa, “Sisli Atolyesi’nde “askeri temalarin is-
lendigi resimlerin de yer almasi sartiyla” izin
verdigi atdlyeye donemin meshur ressamlari
katilmislardi: Ibrahim Calli, Omer Adil, Ali Ce-
mal Benim, Ali Sami Boyar, Cevat Bey, Feyha-
man Duran, Hikmet Onat, Hiiseyin Avni, fsma-
il Hakk: Bey, Mehmet Ali Laga, Mahmut Bey,
Namik Ismail, Mehmet Ruhi Bey, Mehmet Sami
Yetik, Sevki Dag, Diyarbakirli Tahsin.

referred to as the ‘Calli Generation’ or “The 1914
Generation’, became famous with their ‘Galatasaray
Exhibitions”. The difference between the ‘1914
Generation” and those before them was that they
merged their emotions and interpretations into the
paintings instead of copying nature as it was.

Upon the return of the 1914 Generation from Paris,
both had taught as art teachers in various schools
for the purposes of putting their knowledge of art
into good use. However, with the initiative of Celal
Esad Arseven, a wooden shed had been set up in Sisli
and the Calli Generation have realized their initial
compositions there.

Ibrahim Calli and Nazmi Ziya, who were both
amongst the Literary Committee, attained various
impressions by seeing the battlefields of Ariburnu
and Seddiilbahir. Nazmi Ziya would then go on to
illustrate what he observed in four separate paintings.

THE STORY OF AN EXHIBITION
Towards the end of World War I, in other words,

Savag ortamini daha iyi hissedebilmeleri igin
cephelere gonderilen ressamlardan Ali Cemal,
Balkan Savast’nin dramatik yoniinii yansitmis,
Sami Yetik ve digerleri de gercgekgei bir yakla-
simla savas ve asker temalarina egilmislerdi.
Sisli Atolyesinde (Harbiye Nezareti Atolye-
si), model olarak asker, at, top arabasi ve si-
lah gonderilmekle birlikte Almanya’dan resim
malzemeleri de 1smarlanmuis, yapilacak eserler
icin ressamlara her tiirlil imkan saglanmaisti.

Ressamlar, uzun ugraslardan sonra yaptiklari
-ozellikle Canakkale Muharebeleri’ni yansitan
tablolarini- 1917 sonlarinda “Savas Resimleri
ve Digerleri” adiyla Galatasaraylilar Yurdunda
sergilemislerdir.

Sisli Atolyesinde yapilan 143 tablo, kiirator Ce-
lal Esad Arseven ve yardimcist Namuik Ismail
tarafindan Viyana’ya gottirtilmistii. Viyana’da
biiytik bir ilgi géren ve hem Avrupa hem de Os-
manli basininda dikkate deger yazilarla 6viilen
bu serginin ikinci ayag: Berlin’di. Ancak sava-
sin olumsuz bir sekilde seyir degistirmesiyle
Berlin’deki sergi iptal edilecekti.

Sigli Atolyesinde yapilip Viyana’da sergilenen
“Topgu Bataryas1”, “Yarali Asker”, “Siper-
de Gece Baskii”, “Siperde Sabah”, “Cadirin
Oniinde” ve “Subay” resimlerinin digerlerin-
den 6nemi vardu:

Canakkale siperlerinde gezen ve edebi heyet
arasinda bulunan Calli ibrahim, Sisli Atélye-
sinde kisa zamanda bu resimleri yapmis ve
Viyana’da sergilenmisti. Oysa arkadasi Nazmi
Ziya, Canakkale siperlerinde gezmis olmasina
ragmen bilinmeyen bir sebeple Sisli At6lyesine
katilmadigi gibi resim de vermeyecekti.

in 1917, upon the order of the Deputy of the
Commander-in-Chief and War Minister, Enver
Pasha, “The Ministry of War Workshop’ was
established in an old estate in Sigli. Many works of
art were undertaken at The Sisli Workshop, which
had been established with the initiative of Celal Esad
Arseven for the purpose of illustrating the success of
the Turks in culture and art, and these works were
to be exhibited in Vienna, Berlin and some European
cities.

Those who were affiliated with the Sisli Workshop,
which has been established with the permission of the
Deputy Commander-in-Chief and Minister of War
Enver Pasha with ‘the condition of also including
paintings with military themes’, included: Ibrahim
Call, Omer Adil, Ali Cemal Ben'im, Ali Sami Boyar,
Cevat Bey, Feyhaman Duran, Hikmet Onat, Hiiseyin
Avni, Ismail Hakki Bey, Mehmet Ali Laga, Mahmut
Bey, Namik Ismail, Mehmet Ruhi Bey, Mehmet Sami
Yetik, Sevki Dag and Tahsin of Diyarbakar.

Ali Cemal, who had also been amongst those sent to
the battlefield for the purpose of getting a feel of the
war zone, had reflected the dramatic aspects of the
Balkan War while Sami Yetik and the others had
swayed towards more realistic themes of war and
soldiers. Models of soldiers, horses, gun carriages and
artillery were sent to the Sisli Workshop (Ministry of
War Workshop), while there were orders submitted
for art supplies from Germany, ensuring that all
opportunities were made available for the artists.

The artists having spent a great deal of effort on
their paintings reflecting the Canakkale War, had
their works of art exhibited at the end of 1917 at the
Galatasaray Hall under the title of “Paintings of War
and Others”.

143 paintings, which were painted at the Sisli
Workshop, were taken to Vienna by the curator
Celal Esad Arseven and his assistant Namik Ismail.
This exhibition which drew much attention and was
praised in both the European and Ottoman media,
were then taken to Berlin. However, due to the
unexpected turn of events of the war, the exhibition
in Berlin was to be cancelled.

“The Cannon Battery’, Wounded Soldier’, “The Night
Raid at the Trenches’, ‘Morning at the Trenches’,
‘Before the Tent” and “The Military Officer’ paintings,
which had been undertaken at the Sisli Workshop
and exhibited in Vienna, had a special importance
compared with the others:

Calli Ibrahim, who travelled the trenches of
Canakkale and was amongst the members of the
committee, had painted these drawings in such a
short period of time at the Sisli Workshop and had
them exhibited in Vienna. Whereas his friend Nazmi
Ziya, who had also visited the trenches of Canakkale,
did not join the Sisli Workshop and would not submit
a painting for unknown reasons.
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NEAIRINTE

When it comes to Gallipoll

25 Yazar [ Author: Ibrahim Kiras

BATILILARIN “PAX OTTOMANA" DEDIKLERI 500 YILLIK “OSMANLI BARISI"NA ZEMIN
OLACAK RUMELI TOPRAGININ GIRiS KAPISI GELIYOR AKLIMA, GELIBOLU DENINCE.

WHAT COMES TO MY MIND IS THE ENTRANCE OF THE LAND OF RUMELIA THAT
WOULD BE THE FOUNDATION OF THE 500-YEAR-OLD "OTTOMAN PEACE", WHICH THE
WESTERNERS CALL "PAX OTTOMANA".

elibolu Gelibolu denince herkes gibi
Gbenim de aklima ilk olarak tam ytiz yil
once bir mahser provasina sahit olan
topraklar geliyor tabii. Sonra da o toprak-

lardaki isimsiz sehitliklerde yatan iki biiytik
dedem.

Bunlardan sonra ise Batililarin “Pax Otto-
mana” dedikleri 500 yillik “Osmanli Bari-
s1”na zemin olacak Rumeli topraginin giris
kapisi geliyor aklima, Gelibolu denince... Bir
asir once neredeyse biitiin bir neslin genc-
lerinin doviistiigii ve sehit oldugu topraklar:
ondan bes asir 6nce nasil yurt edinmis oldu-
gumuzu bilmek de 6nemli gériiniiyor bana.

Gelibolu Yarimadasi, Asya ve Avrupa kita-
larini ikiye ayiran iki bogazimizdan birinin
Avrupa tarafinda yer aliyor. Anadolu’dan
Gelibolu’ya dogal yollardan ulasmak zor;
cliinkii arada koskoca bir bogaz ve onun sert
akintili sular1 var. Ama Gelibolu’ya ulastik-
tan sonra biitlin bir Trakya topraklarina ya-
yilmanizin éniinde fazlaca bir “dogal” engel
kalmiyor. Hemen hemen Balkan Daglari’na
kadar cografya alabildigine diizltik... Istran-
ca Daglar’nin Karadeniz’in paralelinde sahil
kesimini dikine kestigi yerlere kadar. O da
Anadolu’nun daglik bolgeleriyle kiyaslanir-
sa bir sey degil.

Bu jeomorfolojik detaylar: sunun igin zik-
rediyorum: Bugiinkii Tiirkiye Trakya’sinin
smirlar1 -az ¢ok dogal sinirlar oldugu igin-
Osmanli’nin Rumeli fiituhatinin ilk evresi-
nin de sinirlarini olusturuyor. Ama cok kisa
stiren bir evre bu.

Rumeli fiituhat1 Gelibolu'nun fethiyle bas-
liyor. Cuinkii dedigim gibi, Canakkale Boga-

Just like everyone else, what comes to my mind when
it comes to Gallipoli are the lands which had become
witness to a rehearsal of armageddon one hundred
years ago. And then, both of my grandfathers who
are buried in the nameless martyr’s cemetery of those
lands.

Then what comes to my mind is the entrance of
the land of Rumelia that would be the foundation
of the 500-year-old “Ottoman Peace”, which the
Westerners call “Pax Ottomana’... 1 believe it is
crucial to comprehend just how those lands, in which
a whole generation’s youth had fought and became
martyrs a century ago, were actually made into a
fatherland in five centuries ago.

The Gallipoli Peninsula is located on the European
side of two of our straits that divide the continents
of Asia and Europe from each other. It is difficult to
travel to Gallipoli from Anatolia through natural
ways; because there is a gigantic strait and the fierily
galling waters. However, once you reach Gallipoli,
there isn’t much of a “natural” hindrance for you to
travel through to the lands of the Thrace. There is a
completely flat geography almost until the Balkan
Mountains... Right up until where the Istranca
Mountains escarp the shores that fall parallel to the
Black Sea. However, it still cannot be compared to
the mountainous areas of Anatolia.

The reason why I am writing about these
geomorphological details is of this: The borders of
the Thrace of Turkey today — because they are more
or less natural borders — also constitute the borders
of the initial stages of the Rumelian conquests of the
Ottomans. Although it is an era which was quite
short.

The Rumelian conquests begin with the conquest of
Gallipoli. As I said earlier, as soon as you pass the

» Karesi Beyligi
biitiin devlet
teskilat ve
ordusuyla beraber
Osmanli Beyligi'ne
katildiktan sonra
Evrenos Gazi, Hacl
libeyi, Ece Bey gibi
Karesi'nin “savas
beyleri” de Osmanl
hizmetine girdiler.

» After the Karesi
Seigniory joined the
Ottoman Seigniory
with all its state
organisation and
army, the “war
beys” of Karesi like
Evrenos Gazi, Haci
libeyi, Ece Bey also
took service under
the Ottomans.
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> ikinci Diinya
Savagl sirasinda
Londra'da askeri
ucus egitimi alan
Tiirk subaylar
arasinda Enver
Pasa’nin oglunun da
yer aldigini 6grenen
Basbakan Churchill,
Ali Enver Bey'e
“Senin baban benim
siyasi kariyerimi

20 yil geciktirdi.”
demistir.

» Prime Minister
Churchill, who

had learned that

the son of Enver
Pasha was also
amongst the Turkish
commissioned
officers who were
undertaking their
military flight
training in London
during World War I,
had said to Ali Enver
Bey, “Your father
delayed my political
career for 20 years.

z1'n1 gecip Gelibolu Yarimadasi’na ulastiktan
sonra yolunuz acik. Cografi veya topogra-
fik anlamda acik oldugu kadar 14. ytizyilin
sartlar1 itibariyla siyasi-askeri bakimdan da
agik yollar. Hem “Dogu Roma Imparator-
lugu” gibi satafatli bir ismi olan devletin i¢
cekismeleri ve ekonomik darbogaza diismiis
olmas: yiiziinden kendi topraklarini koru-
maktan aciz olmas1 hem de Bizans tebaasi
niifusun artik ne can giivenligini ne de re-
fahini saglayamaz hale gelen eski diizenden
yaka silkmekte olusu ytiziinden...

Oyle ki Rumeli’de birbiri ardinca fethedilen
kasaba ve sehirlerin bir kismi1 hi¢ savasma-
dan Osmanli yonetimine gecmisti. Silahli
catisma sonucunda askeri basariyla fethedi-
len yerler digerlerinin yaninda daha az say1-
dadir.

Hatta bazi Osmanlh sehirlerinde izleri bugii-
ne kadar devam eden bir gelenek var: Kilicla
fethedilen sehirlerdeki camilerde cuma hut-
beleri elde kili¢la okunurdu. Bugiin de hala
baz1 eski Osmanl sehirlerindeki camilerde
imamlar, cuma hutbesini okumak icin elle-
rinde kiligla minbere ¢ikiyorlar. Bu gelenegi
devam ettiren az sayidaki camilerden biri
Edincik’te, digeri Gelibolu’da bulunuyor.
Sadece ikisini zikrettim. Ciinkii bu iki tarihi
beldenin ortak bir 6zellikleri daha var: Or-
han Gazi’nin buiyiik oglu Sehzade Siileyman,
babasinin emriyle Gelibolu’nun fethine y6-
nelik hazirliklar1 Edincik’te baslatiyor. Hat-

Canakkale Strait and reach the Gallipoli Peninsula,
your path is clear. As much as being clear in the
geographical and topographical sense, it also is in the
political-military sense within the conditions of the
14th century. Perhaps also because of the fact that
the state, despite having a grandiose name such as
the “East Roman Empire”, was suffering due to its
civil strifes and economic bottleneck, it wasn’t able to
protect its own land as well as the fact that it was still
trying to rid itself of the old order, which had failed
to provide security and prosperity to the Byzantine
population...

In fact, some of the conquered towns and cities in
Rumelia had actually come under the ruling of the
Ottomans without fighting. Those cities, which had
been conquered with a military success following
armed fighting, are in fact much less in numbers
compared to the others.

In fact, there is a tradition within those Ottoman
cities that have survived up until today, within those
cities that were conquered by the sword, the Friday
congregation prayers used to be conducted with a
sword in one hand. One can still come across some
religious leaders giving sermons with a sword in one
hand in the old Ottoman towns. Two of the very few
mosques that continue to implement this tradition
are located in Edincik and Gallipoli. I only mention
these two because both of these two historical
towns also have something else in common; Prince
Suleyman, the oldest son of Orhan Gazi, initiates the
preparations to conquer Gallipoli on the order of his

ta bugtin Edincik’teki ¢cars1 meydaninda bu-
lunan koca bir ¢inar agaci, halk tarafindan
Stileyman Pasa’nin atini bagladigi agac diye
biliniyor. Bir inanisa gore ise Sehzade’nin
atin1 baglamak icin caktigr kazik koklenip
agac olmustur.

Edincik ilk 6nce Anadolu Selcuklular: tara-
findan fethedilmis, bilahare Hacl Seferleri
sonrasinda birkac defa el degistirmis, son
olarak ise Karesi Beyligi’den Osmanlilara
gecmisti. Stratejik konumu yani sira Karesi
tersanesine de ev sahipligi yaptif1 icin Ru-
meli fethinin hazirliklarinin burada yapilmis
olmas1 mantikli.

Babasi Orhan Bey tarafindan Karesi miilkii-
niin basina getirilen Siileyman Pasa, kendi-
lerine bagli irili ufakli gazi gruplarinin basin-
da olan savas beyleri ile Osmanli hizmetine
girdikten sonra da sik sik Rumeli toprakla-
rina gecerek, daha 6nce Karesi Beyligi adina
yaptiklari isi yapmaya devam ettiler. Bu “is”
Bizans payitahtindaki iktidar miicadelesi
kapsaminda dost ve miittefik giiclere yar-
dimc1 olmaktr.

14. yuzyilin biiyiik boliimtinde 6nce Aydi-
nogullari, sonra Karesi ve Osmanl Beylikleri
Istanbul’daki taht kavgasina Kantakuzenos
ailesinin mittefiki sifatiyla miidahil durum-
daydilar. Bunun icin -yine Kantakuzenos-
larin cagrisi ve yardimiyla- zaman zaman
Rumeli topraklarina asker c¢ikariyor, sik sik

father, from the town of Edincik. In fact, a very old
plane tree located in the arena of Edincik today, is
known amongst the public to be the exact tree where
Suleyman Pasha had tied his horse. While there is
another belief that the stake the Prince had nailed
to secure his horse had taken root and a tree sprung

thereof.

Edincik was first conquered by the Anatolian
Seljuks and had passed into other hands a few times
following the Crusades and finally, had passed onto
the Ottomans from the Karesi Seigniory. As well as
having a strategic position, itis logical for the Rumelia
conquest preparations to have been undertaken here
as it was the home to the Karesi shipyard.

Suleyman Pasha, who had been appointed by his
father Orhan Bey as the ruler of the Karesi premises,
had continued to pass onto the Rumelian lands
with the war beys leading the veteran groups of
various sizes, who were now committed to him and
continued to undertake the work they were doing on
behalf of the Karesi Seigniory. This “work” was to be
of assistance to the friends and allies within the scope
of the power struggle for the capital Byzantine.

Throughout a great part of the 14th century, the
Aydinogullary, then the Karesi and later the Ottoman
Seigniory had all become involved in the struggle for
power in Istanbul with alliance to the Kantakuzenos
family. Once again, with the request for assistance
and aid of the Kantakuzenos family, they would
send their soldiers to the Rumelian lands from time
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imparatorluk ordusuyla savasiyorlardi. Bu
gidip gelmeler bir siire sonra 6yle bir hale
geldi ki Canakkale Bogazi’nin Avrupa ya-
kasindaki Cinbi Hisari’nda daimi asker bu-
lundurulmaya baslandi. Bizanslhlar iskille-
nip Osmanlilara gegici olarak tahsis edilmis
bulunan kaleyi bosaltmalar1 i¢in defalarca
cagrida bulundular. Tirk tarafi bu ¢agrilara
kulak asmadi. Iste bu sirada Gelibolu civa-
rinda biiytik bir deprem oldu; bircok yerde
kale duvarlar1 yikildi. Siileyman Pasa, bu-
nun lizerine karsi kiyiya gecip Gelibolu’yu
ald1. Basta Inalcik olmak tizere modern ta-
rihcilerin arastirmalar1 Gelibolu’nun fethini
boyle agikliyor.

Dolayisiyla Asikpasazade ve Oruc Bey tarih-
lerinde gecen “bir gece avladiklar1 6kiiziin
derisinden sal yapip karsi kiyiya cikan 40
yigit” rivayetini destansi veya edebi bir an-
latim olarak kabul etmek gerekiyor.

Destan demisken, alt1 yiiz yil birden atlayip
gelelim diinyada esi olmayan “su Bogaz Har-
bi’ne... Hikaye Sarikamis Harekat: ile basli-
yor. Bugiin hakli olarak sonucu itibariyla he-
zimet yoniiyle hatirladigimiz bu askeri seferin
aslinda son derece basariyla planlandigy, ilk
asamalarda planlarin diizgiin uygulandig: ve
Rus ordusunun imha edilerek Kafkasya'nin
kontrol altina alinmasmin an meselesi hali-
ne geldigi bir gercek. Sarikamis Harekati'nin
Ruslar1 ¢ok ciddi endiseye sevk ettigi siralar-
da Moskova Hiikiimeti, mittefiki ingﬂizler—
den Osmanli ordusunu Kafkas Cephesi’'nden
uzak tutmak icin bat1 bolgelerinde “bir askeri
gosteri” yapilmasini istemisti. Baslangicta bu
istege olumlu cevap vermeyen Londra, Sari-
kamis Harekati’nin basarisizlikla sonuclanip;
Ruslarin artik rahatladigi bir donemde “mtit-
tefik Rus ordusunun Kafkas Cephesi’'nde ra-
hatlatilmas1” amacini ileri siirerek Canakkale
saldirisini baslatti. Belki de Canakkale’ye yo-
nelik askeri seferin Ingiliz genelkurmayinin
da muhalefetine ragmen alelacele baslatilma-
sinin sebebi Istanbul ve Bogazlarin “miittefik
Rusya”’nin eline gecme tehlikesiydi.

Hatta Stefanos Yerasimos'un tezine gore In-
gilizler, Goeben ve Breslau zirhhilarmin Tirk
bogazlarina gecisine de benzer hesaplarla
gz yummusglardi. Istanbul ve bogazlar ele
gecirmek i¢in yanip tutusan “miittefikleri”
Rusya’y1 Karadeniz’de oyalayacak bir donan-
ma gliciine sahip olmamiz istiyordu. Clinkii
Ruslarin sicak denizlere inmesi ve petrol bol-
geleri tizerinde tehdit olusturmast Ingilizlerin
kabusuydu. Nitekim miittefikler, Canakkale
Harekati’n1 baslattiklarinda Rusya buna ka-
tilamayacak durumda oldugundan eger Ca-
nakkale gecilebilmis olsaydi, Tiirk bogazlari
tizerinde egemenlik kurma sansini Ingilizlere
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to time and fight with the army of the empire. These
expeditions came to such a point that they began to
keep permanent soldiers at the Cinbi Fort located
on the European side of the Canakkale Strait. The
Byzantines had become suspicious and had asked
the Ottomans numerous times to evacuate the castle
which had been given to them temporarily. The Turks
ignored these calls. It was during this stage that a
very violent earthquake shook the surrounding areas
of Gallipoli and the walls of the castles in most areas
were destroyed. Upon this, Suleyman Pasha crossed
to the other side and conquered Gallipoli. Most of
the research of modern historians, with Inalcik in the
lead, explains the conquest of Gallipoli to have taken
course in this manner.

As a result, the narrative of “the 40 heroes who made
a raft from the skin of an ox they hunted one night
and used to pass to the other side” mentioned within
the Asikpasazade and Orug Bey histories ought to be
accepted as a legend or a literary expression.

Talking of a legend, let us now talk about the unique
“Strait War” by skipping 600 years at once... The
story begins with the Sarikamis Operation. This
military operation which we commemorate rightfully
today to have ended with such grave loss, was
actually planned with great success and it is a known
fact that during the initial steps, all of the plans
were implemented properly, destroying the Russian
army and almost taking control of the Caucasus.
During the stage when the Sarikamis Operation
had cornered the Russians toward a serious qualm,
the Moscow Government had requested its alliance
— the British — to undertake “a military show” in
the western areas in order to keep the Ottoman
army away from the Caucasus fronts. London,
which initially had not agreed to this request, had
commenced the Canakkale attack, once it saw the

kaptirmis olacakti.

Londra’da, bitiin bu ince hesaplar1 yapan
grubun sozctisti konumundaki Donanma Ba-
kan1 Winston Churchill ashinda daha Osmanli
Devleti savasa girmeden ¢nce Canakkale’ye
yonelik bir saldir1 plani hazirlamisti. ingiliz
donanmasinin Canakkale Bogazi'ni1 gecme-
si icin Yunan ordusunun Gelibolu’yu isgalini
ongoren plan, Yunanlilarin Bulgaristan’a yo-
nelik kuskular yiiziinden uygulanamamaisti.
Osmanlilarin savasa dahil olmasindan sonra
Churchill, Gelibolu Harekat: fikrini yeniden
glindeme getirdi; ancak ingiliz Savas Kabinesi
biiytik miktarda askeri kuvvet sevkini gerek-
tirdigi icin bu plana onay vermedi. Churchill
ve taraftarlarinin israrlar1 sonucunda sadece
donanma giiclerinin gerceklestirecegi bir ha-
rekata izin ¢ikt1 nihayet.

Basta Enver Pasa yonetimindeki Tirk Genel-
kurmay1 olmak tizere askeri strateji uzman-
lar1, Canakkale Bogazi'nin kara kuvvetlerinin
destegi olmaksizin sadece donanma giiciiyle
ele gecirilmesinin imkansiz oldugunu duisti-
nityorlardi. Ingiliz ordusunun komuta heye-
ti de cogunlukla bu fikirdeydi. Ama Osmanli
ordusunun boyle bir saldiriya karsi dayanma
glicti olmadigini diistinen Churchill ve arka-
daslarina bir sans vermekten de geri durma-
dilar.

Canakkale seferi, Ingiliz-Fransiz miittefik do-
nanmasinin hezimetiyle sonuclaninca Churc-
hill’in ¢cok parlak ve timit vadeden siyasi haya-
t1 ciddi anlamda sekteye ugramis, bu olaydan
ancak ¢eyrek ytizyil sonra bagbakanlik koltu-
guna oturabilmistir. Gelibolu denince herke-
sin aklina bir sey geliyor. Bizim aklimiza 600
yil 6nee acilmis bir parantez geliyor.

failure of the Sarikamis Operation and during a
time when the Russians had eased, using the excuse
of ‘easing the ally Russian army at the Caucasus
region”. Perhaps the reason as to why this military
expedition on Canakkale commenced, despite the
opposition of the English commander-in-chief, was
so that the "Allied Russia” fail to take control of
Istanbul and the Straits.

Furthermore, according to the statement of Stefanos
Yerasimos, the British had turned a blind eye to
the passing of the Goeben and Breslau battleships
through the Turkish Straits, for similar reasons. The
British wanted us to have a fleet in the Black Sea,
which would in return stall the "Allied Russia”,
who was yearning to take control of Istanbul and
the Straits. The reason for this was because it was
a complete nightmare for the British to see the
Russians travelling down to the Mediterranean Sea
and becoming a threat to the oil regions. Hence,
once the Alliance had commenced the Canakkale
Operation - in which Russia could not have been in
a state to join - if Canakkale was conquered then the
chance of controlling the Turkish Straits was to be
lost to the British.

Winston Churchill, who was the Defence Minister
acting like the spokesperson for all to these reckonings,
had in fact prepared a plan of attack Canakkale
even before it went to war with the Ottoman Empire.
The plan, which had prescribed the occupation of
Gallipoli by the Greek army in order for the British
fleets to pass through the Canakkale Strait, could
not be implemented because of the doubts Greece
had towards Bulgaria. After the Ottomans became
a part of the war, Churchill raised the Gallipoli
Operation once again but, the British War Cabinet
did not approve of this plan as it would necessitate a
great number of military force to be sent. Following
the persistence of Churchill and his supporters,
permission was granted for an operation which only
involved the maritime powers.

All of the military strategy experts, including the
Turkish Command-in-Chief under the leadership
of Enver Pasha, believed that it would be impossible
for the Canakkale Strait to be conquered with only
maritime power and without the support of ground
forces. Most of the commanders of the British Army
also shared the same opinion. However, they wanted
to give a chance to Churchill and his friends, who
had the notion that the Ottoman army could not
resist such an attack.

Once the Canakkale Operation came to an end with
the loss of the Allied Navy of the British and French,
the bright and prospectful political life of Churchill
had been interrupted and it was only twenty five
years after this event that he was able to become the
Prime Minister. When it comes to Gallipoli, everyone
has something to remember. What we remember is
the opening of an era six hundred years ago.
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The d'va Operation 1915

19 Subat — Mittefik Donanmasi'nin Bogaz'in dis tabyalarini bombalamaya baslamasi.

19 February — The Allied Fleet bombing the exterior bastions of the Strait.

25 Subat
25 February

+ Mustafa Kemal'in 19. Timen Komutanligi'na
atanmasi. Komutanin, karargahin ve 57.
Alay'in Tekirdag'dan Eceabat'a intikali.

+ Birlesik Donanma'nin Canakkale Bogazi'na
ilerlemesi.

« The appointment of Mustafa Kemal as the
19th Division Commander. The deployment
of the Commander, Headquarters and 57th
Regiment from Tekirdag to Eceabat.

+ The advancement of the Allied Navy towards
the Canakkale Strait.

26 Subat
26 February

+ Seddulbahir ve Kumkale bataryalarinin
tahribi icin yapilan gikarma.

- The embarkment for the intended
destruction of the battery of SeddCilbahir and
Kumbkale.

1 Mart
1 March

* Yunanistan Bagbakani Venizelos'un Gelibolu
Yarimadasina yapilacak anfibi harekata Ug
timenlik bir kuvvetle destek verecegini
aciklamasi.

« The announcement by the Prime Minister of
Greece Venizelos of providing support with
three Divisions to the amphibious operation
at the Gallipoli Strait.

7 Mart
7 March

* Birlesik Donanma'nin sahil bataryalarini iki
guin streyle yeniden bombalamasi.

+ Nusret Mayin Gemisi'nin gecenin
karanligindan yararlanarak Canakkale Bogazi
girisindeki Karanlik koya 26 mayin atmasi.

- The bombing of the shore batteries by the
Allied Navy for two days.

* The Ottoman Minelayer Nusret laying 26
mines at the Karanlik Bay at night, located at
the entrance of the Dardanelles Strait.

4 Mart
4 March

+ ingiliz gikarma birliklerince Seddtilbahir ve
Kumkale bataryalarinin tahribinin tamamlan-
masi ve Turk karsi taarruzu nedeniyle
karadan cekilmeleri.

« ingiltere, Fransa ve Carlik Rusyasi arasinda
Bogazlarin taksimini 6ngéren Istanbul
Antlasmasi'nin imzalanmasi.

« The destruction of the batteries of Seddtilba-
hir and Kumkale by the British Landing
Parties and their withdrawal from the land
due to the counter attack by the Turks.

« The signing of the Constantinople
Agreement between Britain, France and
Tsarist Russia in stipulating the division of
the Straits.

2 Mart
2 March

+ Maresal Liman von Sanders'in Canakkale'deki
Osmanli Kara Kuvvetleri Komutanligi'na
atanmasi.

+ The appointment of Marshall Liman von
Sanders as the Ottoman Army Forces
Commander in the Dardanelles.

11 Mart
11 March

- General Sir lan Hamilton'un, Akdeniz itilaf
Kuvvetleri Komutanligi'na atanmasi.

+ The appointment of General Sir lan Hamilton
to Command the Allied Mediterranean
Expeditionary Forces.

17 Mart
17 March

+ Amiral Robeck'in Birlesik Donanma
Komutanligi'na atanmasi.

* The appointment of Admiral de Robeck to
the Allied Navy Forces Command.

18 Mart
18 March

+ Birlesik Donanma'nin yogun bombardimani.
(Saat 14.00 dolaylari). Fransiz Bouvvet
Zirhlis’'nin mayina carparak batmasi (Saat
17.45). Bouvvet Zirhlisi'nin batmasiyla
olusan acigI kapatmak icin pozisyon alan
ingiliz Irressitible Zirhlisi'nin mayina
garparak batmasi. ingiliz Inflexible Zirhlis’'nin
mayina carpmaslyla agir hasar gérmesi.
Fransiz Suffren ve Gaulois Zirhlilarinin sahil
topgusunun atesini yemesi sonucu agir
hasara ugramasi. Deniz Harekati'nin iptali ve
birlesik donanmanin gekilmesi.

- The heavy shelling by the Allied Navy (time
approximately 14.00). The French Bouvvet
sunk by mines (time 17.45). The British
Irressistable, sent to replace the sunken
Bouvvet, sinks due to mines. Heavy
damage of the British Inflexible by mines.
Heavy damage to the French Suffren
and Gaulios following the shelling from the
shore. The termination of the Sea Operation
and withdrawal of the Allied Forces.
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Nisan - 1915 ¥

April -1915

25 Nisan
25 April

+ Kara Harekati'nin baslamasi. Seddtilbahir
Cephesi'nde ve Ariburnu Cephesi'nde alti
kumsalda ¢ikarma harekatinin baslamasi.

« The beginning of the Ground Offensive. The
start of the landing in at the seven sanbanks
at the Seddilbahir and Ariburnu Fronts.

28 Nisan
28 April

« Birinci Kirte Muharebesi.

- First Battle of Krithia.

Mayis 1915
May 1915

1 Mayis
1 May

+ Ariburnu Cephesi'nde Tirk taarruzu.

- Turkish attack at the Ariburnu Front.

6 Mayis
6 May

« Ikinci Kirte Muharebesi'nin baslamasi.

- Second Battle of Krithia.

8 Mayis
8 May

- Ikinci Kirte Muharebesi'nin sonu.

- The end of the Second Battle of Krithia.

12 Mayis

12 May

« Tiirk Muavenet torpido botunun ingiliz
Goliath Zirhlisi'ni torpilleyerek batirmasi.

+ The Turkish Muavenet torpedoes the
British Goliath Battleship and sinks it.

4 Haziran
4 June

- Uglincti Kirte Muharebesi'nin
baslamasi.

+ The beginning of the Third Krithia Battle.

1 Haziran
1June
+ Mustafa Kemal'in albayliga terfisi.

« The promotion of Mustafa Kemal as
Colonel.

Haziran 1915
Junel9l5 A

26 Mayis

26 May

« Alman denizaltisi U-21'in ingiliz zirhUs
Majestic'i torpilleyerek batirmasi.

+ The German submarine U-21 sinks the
British Battleship Majestic.

25 Mayis
25 May

« Alman denizaltisi U-21'in ingiliz zirhUsi
Trumph'u torpilleyerek batirmasi.

+ The German submarine U-21 sinks the British
Battleship Triumph.

20 Mayis
20 Mayis

+ Ariburnu Cephesi'nde Anzak kars taarruzu

« italya'nin, Itilaf Devletleri safinda savasa
girdigini ilan etmesi.

+ The counter-attack by the Anzacs at the
Ariburnu Front.

+ The declaration of Italy joining the war on the
side of the Allied Nations.

19 Mayis
19 May

« Turk kuvvetlerinin Ariburnu Cephesi'nde,
basarisiz genel taarruzu.

« The unsuccessful attack by the Turkish Forces
at the Ariburnu Front.

13 Mayis
13 May

+ Churchill ve Amiral Fisher'in istifasi.

« The resignation of Churchill and Admiral Fisher.

21 Haziran
21 June
« Birinci Kerevizdere Muharebesi.

* The First Kerevizdere Battle.

28 Haziran
28 June

+ Zigindere Muharebesi'nin baslamasi.

* The beginning of the Zigindere Battle.

Temmuz 1915
July 1915

5 Temmuz

5Jduly

+ Zigindere Muharebesi'nin sonu.
« The end of the Zigindere Battle.

12 Temmuz
12 July

- Ikinci Kerevizdere Muharebesi'nin
baslamasi.

+ The beginning of the Second
Kerevizdere Battle.

13 Temmuz
13 July
- Ikinci Kerevizdere Muharebesi'nin sonu.

* The end of the Second Kerevizdere
Battle.

Adustos 1915 v
August 1915

6 Agustos
6 August

+ Kirte Baglari Muharebesi'nin baslamasi.

+ Suvla Gikarmasi.

+ Anzak Kolordusu 2. Timeni'nin
Kocagimen Tepesi - Conk Bayiri hattina
yonelik taarruzu. (Sari Bayir Harekat)

+ Kanlisirt Muharebesi.

+ The beginning of the Battle of Krithia
Vineyard.

+ The Landing of the Suvla Bay.

+ The attack of the Kocagimen Hill and
Conk Hill by the Anzac Corps 2nd
Division.

+ The Battle of Lone Pine.

7 Agustos
7 August

+ Conk Bayiri Muharebesi'nin baslamasi.
+ Kilighayir Muharebesi.

» The beginning of the Battle of Chunuk
Bair.
- The Battle of the Nek.

9 Agustos
9 August
+ |. Anafartalar Savasi.
« The First Anafartalar Battle.

/

3 Kasim
3 November

+ Ingiliz Yiiksek Savunma Konseyi,
"Gelibolu tahliye edilmelidir."
yoniindeki gériistini ingiliz
Hikumeti'ne bildirmistir.

« The British Defence Council informs the
British Government that “Gallipoli
should be evacuated".

Kasim 1915
November 1915

29 Ekim
29 October

+ Almanya ile Osmanli Devleti arasinda
Balkanlar tizerinden demiryolu
hattiyla bir kara ulasim hattinin
islemeye baslamasi.

* The undertaking of ground transporta-
tion via railways between Germany and
the Ottoman Empire through the Balkans.

14 Ekim
14 October

- Bulgaristan'in ittifak Devletleri safinda
yer almasi.

* Bulgaria joins the Allied Nations.

Ekim 1915
October 1915 »

g

21 Agustos
21 August

- Ikinci Anafartalar Savasi.

- The Battle of Second Anafartalar.

15 Agustos
15 August

« ingiliz 9. Kolordu Komutan.
General F. Stopford'un gorevden
alinmasi.

« The deposition of the British 9th
Army Corps General F. Stopford.

12 Agustos
12 August

+ Kirte Baglarn Muharebesi'nin sonu.
« Tekketepe Muharebesi.

- The end of the Battle of Krithia Vineyard.
« The Battle of Scimitar Hill.

10 Agustos

10 August

+ Conk Bayiri Muharebesi'nin sonu.

* The end of the Battle of Chunuk Bair.

6 Kasim
6 November

« ingiliz Savas Bakani Kitchener, yerinde
incelemek icin Gelibolu'ya geldi.

« Kitchener, the British Defence Minister,

arrives at Gallipoli for an on-site inspection.

15 Kasim
15 November

+ Kitchener, Seddulbahir Cephesi
disinda iki cephedeki kuvvetlerin
tahliye edilmesi karari verdi.

* Kitchener decides to evacuate the
forces in two fronts with the exception
of the Sedd(ilbahir Front.

Aralik 1915 v
December 1915

7 Aralik
7 December

- Muttefikler, Ariburnu ve Anafartalar
cephelerindeki kuvvetlerin tahliyesine
karar verdiler.

* The Allied Forces decide to withdraw
forces from the Fronts of Ariburnu and
Anafartalar.

10 Aralik
10 December

+ Ariburnu ve Anafartalar cepheler
indeki muttefik kuvvetlerin tahliyesine
basland.

* The beginning of evacuation of the
Allied Forces from the Fronts of
Ariburnu and Anafartalar.

19 Aralik
19 December

+ Her iki cephedeki tahliye islemi
tamamlandi.

- The completion of the evacuation at
both Fronts.

27 Aralik
27 December

+ Seddulbahir Cephesi kuvvetlerinin
tahliyesine karar verildi.

- The decision to withdraw forces from
the Sedd(ilbahir Front.

Ocak 1916 R,
January 1916

9 Ocak
9 January

+ Seddtilbahir Cephesi'ndeki mittefik
kuvvetlerin tahliyesi tamamlandi.
Gelibolu'da muttefik askeri kalmadi.
Canakkale Savaslarinin sonu.

+ The completion of the evacuation of the
Allied Forces at the Seddtilbahir Front.
All allied soldiers withdrawn from
Gallipoli. The end of the Gallipoli Wars.
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Q ROPORTAJ | Interview

Anzaklar Neden Geldl?

Why did the Anzacs Come?

&5 Roportaj / Interview: Mustafa Ozkan

AN i

+

Ekrem Saltik

Belgesel Senaristi / Documentary Scriptwriter

CANAKKALE ZAFERI,

MILLETIN GERCEK KUDRETI,
MANEViI GUCUNUN YANI SIRA;
BAGIMSIZLIGINI, ONURUNU VE
VATANINI KORUMAK iCIN NELER
YAPABILECEGINi BUTUN CiIHANA
BIR KERE DAHA GOSTERMISTIR.

THE GALLIPOLIVICTORY, APART
FROM EXPOSING THE TRUE
POWER OF THE NATION AND ITS
SPIRITUAL STRENGTH, ALSO
PROVED TO THE WHOLE WORLD
JUST WHAT IT IS CAPABLE OF
DOING IN ORDER TO PROTECT ITS
INDEPENDENCE, HONOUR AND
MOTHERLAND.

sahnesinden c¢ekilirken 6biir yandan ayni
imparatorlugun bir kisminda amansiz bir
vatan miidafaasi yapilmaktadir.

B ir yandan koca bir imparatorluk tarih

Binlerce vatan evladi sehit diismiis ve ozellikle
Canakkale’de verilen hayatta kalma ve 6zgiir-
liik miicadelesi Batili iilkelerde bile “Gelibolu”
adiyla tarihe mal olmus, biiytik bir vatan savun-
masi olarak kayda gecmistir.

Bu sanli miicadelenin en biiytik ispat1 niteligin-
deki Canakkale Sehitligi sadece bu anlamda bile
bu topraklarin sesi, tarihin ¢iglig1 hitkmiinde-
dir. Burada 6denen bedelle bu topraklar vatan
haline gelmis, Turk askerinin vermis oldugu
miicadele Tirk tarihi bir yana diinya tarihine
mal olmustur.

Canakkale Zaferi ile milletin gercek kudreti,
manevi giiclinlin yani sira; bagimsizligini, onu-
runu ve vatanini korumak igin neler yapabile-
cegini biitlin cihana bir kere daha gostermistir.

Canakkale Zaferi’'nin 100. yilinda, bu alanda ¢a-
ligmalara imza atmis olan belgesel senaristi Ek-
rem Saltik ile bir roportaj gerceklestirdik.

On the one side, while a Grand empire was stepping
down from the stage of history, on the other side, the
same empire was defending its land.

Thousands of our sons had passed away and the struggle
to live and gain independence in Gallipoli went down
into the books of history of the western countries as
"Gallipoli” and a great defence of a country.

The Canakkale Martyrs Memorial alone is proof of this
glorious struggle and is considered the sound of the lands
and wail of history. With the price paid here, the lands
became our motherland and the struggle of the Turkish
soldiers not only made history of the Turks but also of
the world.

The Gallipoli Victory, apart from revealing the true power
of the nation and its spiritual strength, also proved to the
whole world just what it is capable of doing in order to
protect its independence, honour and motherland.

Aspart of the 100th Anniversary of the Gallipoli Victory,
we have interviewed Ekrem Saltik, who has undertaken
many works on this topic.

Canakkale Savasi’min o6nemini, Osmanh Dev-
leti acisindan toplumsal hafizadaki manevi
veriyle birlikte diisiinerek kisaca degerlendi-
rebilir misiniz?

100 y1l dnce gerceklesen ve diinya tarihinin ilk
buiytik ve kiiresel gatigmasi olan I. Diinya Sa-
vast’'nin gidisatina yon vererek savasin stiresini
uzatan Canakkale Savast; dahil olan biitiin taraf-
larin buiytik kayiplar vermesine neden olmus,
kelimenin tam anlamiyla koca bir nesille birlik-
te, belleginde kadim bir gelenegi tasiyan mechul
bir gelecek topraga gomilmiustii. Dogduklar:
topraklar1 terk ederek, binlerce kilometrelik
bir deniz yolculugunun ardindan Canakkale
kiyilarina gelen yaklasik yarim milyonluk itilaf
ordusu yiiz binlerce kayip vererek geri don-
misti. Denizden gelen siddetli bir firtinay1 an-
diran Itilaf ordusuna karsi koyarak, kisa siirede
gecilebilecegi dusiintilen Canakkale Bogazi’'nda
kan ve kemikten bir set 6ren Osmanli ordusu-
nun kayb1 250 bin kisiyi ge¢misti. Canakkale
Cephesi'nde sehit diisen Osmanl askerlerinin
¢ogu hayatinin baharindaki 6grenci ve miinev-
verlerden olusuyordu. Canakkale Savasi bo-
yunca gerceklesen her giin batimi aslinda tarihe
karisirken dahi ayakta dimdik durmaya calisan
ve maddeye manayi tercih eden nesillerin son-
mesin diye cirpindigi kadim bir atesin son kivil-
cimlarini da beraberinde sondiirtiyordu.

Peki, Canakkale gecilseydi tarihin seyri nasil
degisirdi?
I. Diinya Savasi’'nda agilan onlarca cepheden biri
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In short, Could you evaluate the importance
of the Gallipoli War from the perspective of the
Ottoman State and its spiritual status in its
collective memory?

The Gallipoli War, which took place 100 years ago
and prolonged the span of the World War I, was
the biggest global clash of world history, resulting
in great losses of all those who were involved in the
wat, and in a sense, buried with it a whole generation
together with an unknown future carrying an ancient
tradition. The Allied Forces, which consisted of almost
half a million soldiers had left their homelands and
arrived at the shores of Canakkale after a long sea
voyage, only to lose hundreds and thousands of its
soldiers and return back to where they came from. The
Ottoman army, which had resisted the Allied Forces
like an unexpected hurricane of the seas, had blocked
the Gallipoli Strait with their flesh and bones and
had lost more than 250 thousand lives. The majority
of those Ottoman soldiers who lost their lives at the
Gallipoli Fronts were young students or intellectuals.
The sunset taking place every day throughout the
Gallipoli War was in fact extinguishing the final
sparkles of an ancient fire, in which a generation that
preferred spirituality to materialism, was fighting for
its existence, while still standing tall.

And what would have happened if they were able
to pass through Canakkale?

If they were able to pass through Canakkale, which
was just one of the war fronts during World War 1,
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» Canakkale
Savasi boyunca
gerceklesen her
glin batimi aslinda
tarihe karisirken
dahi ayakta dimdik
durmaya calisan
ve maddeye
manayi tercih eden
nesillerin sbnmesin
diye cirpindigi
kadim bir atesin
son kivilcimlarini
da beraberinde
sonduriiyordu.

» The sunset
taking place every
day throughout the
Gallipoli War was in
fact extinguishing
the final sparkles

of an ancient

fire, in which a
generation that
preferred spirituality
to materialism,

was fighting for its
existence, while still
standing tall.

olan Canakkale gecilirse, zaman ve mekandaki
sinirlari asan bir devlet ve o devletle birlikte bir
medeniyet durusu ideolojik kalintilarina dahi
ulasilamayacak bir sekilde tarihe gomiilecek,
Canakkale gercek anlamiyla bir devrin battig
yer olacakti. Canakkale gecilirse tarih boyunca
defalarca kusatilmis olmasina ragmen, II. Meh-
met’in fethiyle, Osmanli Devleti’'ne baskentlik
yapan Istanbul da diisecekti. Canakkale gegilir-
se, I. Dlinya Savast’nin bizzat kurgulayicilarin-
dan olan Ingiltere’deki meveut hiikiimet degis-
memis, Carlik Rusyasi ¢cokmemis ve Canakkale
gecilmesin diye topraga diisen yiiz binlerce Os-
manli askerinin cani pahasina, pusuya diistirtil-
mis kadim bir imparatorlugun kiillerinden do-
gan Turkiye Cumhuriyeti kurulmamis olacakti.

Canakkale Savasti, iilkemizde oldugu gibi
Avustralya’da da olduk¢a dnemseniyor. Ara-
larinda Avustralyahlarin da bulundugu An-
zaklarin, Canakkale Savasi’na dahil olus sii-
reci nasu gerceklesti?

Anzaklarin, Canakkale’ye gelip, burada tarihe
gececek bir savasin tarafi olarak bulunmalari-
na giden siireci biitiin yonleriyle anlayabilmek
icin I. Dtinya Savasi’ndan daha 6ncesine, Kra-
lige Victoria’nin (1851-1914) Biiyiik Britanya
Imparatorlugu’nun basinda bulundugu yak-
lasik altmis dort yillik saltanat doneminin son
yillarina gitmek gerekiyor. Zira Avustralya ve
Yeni Zelanda kasabalarindan toplanan goniil-
lillerden olusan ve kisaca “Anzak” adi verilen
askeri birliklerin kendi cografyalarindan bin-
lerce kilometre uzaktaki bir savasa “gonulli”
olarak katilmis olmalari, verecekleri biyiik ka-
yiplarla birlikte diisiintildiigiinde pelemolojik
acidan da trajik olan bir “akil tutulmasi1” gibi
gortniiyor. Oysa tarihsel bir analiz yapiyorsak
eger, sonucu Anzaklarin toplandig1 Avustralya
ve Yeni Zelanda’da Kralice Victoria doneminde
yasanan siirecle birlikte diisinmek gerekiyor.
Soyle ki, Ingiltere’nin “uygarlasma” politikala-
rinin bytik bir kararhilikla uygulandig: Kralice
Victoria dénemi; ayni zamanda Avustralya, Yeni
Zelanda, Guney Afrika ve Kanada’ya “domin-
yon” statiisiiniin verildigi donemdi. Dominyon
statiisti alan bu devletler, disislerinde bagimsiz
gibi goriintiyorlarsa da sonucta hala Biiyiik Bri-
tanya’ya baglhydilar. Bu zeminde, 1914 yilinin
Agustos ayimna gelindiginde Almanya’ya savas
ilan eden Ingiltere, savas ilanindan dominyon-
larii da haberdar etmis, bir stire 6nce domin-
yon statiisii verilen Avustralya ve Yeni Zelan-
da’nin savasa dahil olmasi catigmay1 tam bir
diinya savast haline getirmisti.

I. Diinya Savas1 6ncesinde diinyadaki askeri ¢e-
kismelerin olduk¢a uzaginda bulunan Avust-
ralya, ciddi bir silahl giice sahip olmadig gibi
herhangi bir orduya da sahip degildi. Kitadaki
asayis, yerel giivenlik teskilatlariyla saglaniyor,
muhtemel bir Avrupa savasina gonderilecek
kuvvetlerin “géntllti” birliklerden olusturul-

then surely a state which went beyond the limits of
time and space and a whole civilisation together
with its ideologies would have been buried eternally
in history. Canakkale would have definitely been
a place where an era would have come to a close. If
Canakkale was passable, then Istanbul, the capital of
the Ottoman State which was conquered by Mehmet
the Second, and that had become a victim to many
sieges in its past, would have also been conquered. If
Ganakkale was passable, then the British State, which
had orchestrated World War I and Tsarist Russia
would have never come to an end and nor would we
have been able to establish the Republic of Turkey,
which was reborn from the ashes of an ancient empire
despite having to pay for it with the cost of all of the

Ottoman soldier ’s lives.

The Gallipoli War is given great importance
in Australia just like it is in our own country.
How was it that the Anzacs, among them the
Australians, had gotten involved in the Gallipoli

War?

In order to understand why the Anzacs came to
Gallipoli and became involved in a war which would
bewritten down in history, we ought to go back in time
even before World War I; back to the final years of
when Queen Victoria (1851-1914) ruled the Great
British Empire for almost sixty four years. When one
looks into how volunteers from the towns of Australia
and New Zealand, called “the Anzacs”, could have
volunteered for a war thousands of kilometres away
from their homes, and in consideration of the great
number of loss they would give, it seems like a tragic
eclipse of reason’. However, if we are to undertake
a historical analysis, we need to think of the Anzacs
gathered from Australia and New Zealand together
with the process taking place under the era of Queen
Victoria. The era of Queen Victoria was one in which
the ‘civilisation” policies were being implemented
with great determination. At the same time, it was a
period when Australia, New Zealand, South Africa
and Canada were given the ‘dominion’ status. These
states, which received the dominion status, were still
dependent on Great Britain although they seemed to
be independent in their foreign policy matters. Based
on this, during the month of August of 1914, Britain
which had declared war on Germany, had also
notified its dominions about this declaration of war
and the involvement of Australia and New Zealand
in this war managed to turn the conflict into a world
war.

Australia which was actually quite distant from all of
the military strife of the world prior to World War I,
did not have any form of armed force or army. Public
order was provided by the local security forces at the
continent and it could have only been foreseeable to
send ‘voluntary’ men to a possible war in Europe.
As well as there being groups against the war, there
were also some who supported it. Articles were

being published in the newspapers speaking of the

mas1 dngoriiliyordu. Ulkede savasa karsi olan
kesimler oldugu gibi savas yanlist bir kitle de
bulunuyor, gazetelerde Avustralya’nin ingilte-
re’ye kosulsuz destek vermesi gerektigiyle ilgili
yazilar yayinlaniyordu. Siyaset ve devlet adam-
lar1 pasifikteki Japon ve Alman tehdidine dik-
katleri cekerek savasta, “son adam ve son silini”
feda edene kadar, “Anavatan”in, ingiltere’nin
yaninda yer alinmasi gerektigini savunuyordu.
Disaridan gelen siyasi baskilar devam ederken
savas karsit1 gruplar, hiikiimetin gontillii asker
sayisini arttirma yoniindeki tiim faaliyetlerine
direniyordu. Kitanin gesitli sehirlerinde bulu-
nan sendikalara yaslanan sosyalistler, Avust-
ralya’nin uzaklarda yasanan bir Avrupa sava-
sina katilmasina karsi oldukea giiclii bir direnis
yliriitityorlardi. Avustralya kanunlarina gore
halkin savasa katilma mecburiyeti bulunmadigi
gibi somiirgeler yasasi, Avustralya ve Yeni Ze-
landa meclislerine tarafsiz kalabilme hakk: da
veriyordu. Ancak, 1914 Temmuz’unda ingilte-
re’den gonderilen bir sifre telgrafta, Avustral-
ya’nin yapacagl askeri yardimin boyutlar1 ve
verilecek destegin icerigi hakkinda bilgi isten-
misti.

Avustralya ve Yeni Zelanda’yn savasa ddhil
eden tek sebep Ingiltere nin talebi miydi?

Ingiltere’nin talebi bir yana, Avustralya ve Yeni
Zelanda hiikiimetlerinin I. Diinya Savasi’na
dahil olmasinin en 6nemli sebeplerinden biri
Ingiltere’nin kaybedecegi bir savastan sonra
karsi karsiya kalacaklar1 Alman tehdidiydi. Ul-
kelerinin siyasi ve askeri glivenligini temin ede-
bilmek icin girilmesi gereken I. Diinya Savas,
Guney Pasifik’teki muhtemel bir Alman teh-
didini ortadan kaldirmak ve Japonya’nin pasi-
fikteki hizli yiikselisinin Avustralya agisindan
bir tehdit olusturmamasi i¢in biiytik bir firsatti.
L. Diinya Savasi, 1907 yilinda Ingiltere’den do-
minyon statiisti alan Avustralya ve Yeni Zelan-
da’nin ilk askeri harekati olacakti. Bu zeminde,
¢ok gegmeden Avustralya donanmasi Ingiltere
emrine verilmis, ayrica 20 bin kisilik bir or-
dunun Biytik Britanya’nin stratejik planlarina

unconditional need of Australia having to support
Britain. The politicians and government officers were
speaking of a Japanese and German threat in the
Pacific, and defending the idea of standing besides
Britain ‘the Motherland’, until ‘the last soldier and
last shilling’. While the external political forces were
in play, those groups against the war were resisting
against all the activities of the government that was
trying to increase the number of the voluntary soldiers.
The socialists, who were pressuring the unions in
various cities of the continent, were undertaking a
serious resistance against Australia getting involved
in a war in Europe. In accordance to the laws of
Australia, there was no obligation to join war while
the Colony Law gave Australia and New Zealand
the right of being neutral. However, in a telegraph
sent from Britain in 1914, there was a request of
information regarding the military assistance and
support that Australia was to provide.

Was the only reason of including Australia and
New Zealand in this war due to the request of

Britain?

Putting aside the request of Britain, the most important
reason as to why Australia and New Zealand became
involved in World War I was the threat of Germany
they would face if Britain was to lose. World War I,
which was necessary to take part in for the purposes
of ensuring the political and military security of their
countries, was a great chance in order to eliminate the
German threat in the South Pacific as well as halting
the swift rising of Japan in the Pacific. World War I
was to be the first military operation of Australia and
New Zealand, which had attained their dominion
status from Britain in the year of 1907. Based on
this, it was not long until the Australian forces were
given under the British orders and furthermore, it was
acknowledged that an army of 20 thousand soldiers
would be dispensed in accordance with the strategic
plans of Great Britain. At the same time, the Australian
Government guaranteed to provide its armed forces.
Despite all of the announcements calling upon the
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Savasi 6ncesinde
diinyadaki askeri
cekismelerin
oldukca uzaginda
bulunan Avustralya,
ciddi bir silahl glice
sahip olmadigi gibi
herhangi bir orduya
da sahip degildi.

» Australia, which
was actually quite
distant from all of
the military strife
of the world prior
to World War |, did
not have any form
of armed force or
army.

uygun yerlere gonderilecegi taahhiit edilmisti.
Avustralya Hitkimeti ayni1 zamanda askeri bir-
liklerinin stirekli ikmal edileceginin de garan-
tisini veriyordu. Taahhit edilen askeri birlikle-
rin olusturulabilmesi i¢gin tilke capinda yapilan
duyurulara cevap veren goniillii bagvurularina
ragmen, 1914 yili sonlarinda tilkelerinin Avru-
pa’daki savasa katilmasina karsi direnen sos-
yalist sendikalarin da gabalariyla hala istenen
saylya ulasilamamusti. 1915 yili Subat’inda Ge-
libolu cephesinde Tiirklere karsi savasan An-
zak kuvvetlerinin arasinda ¢ok sayida Maori ve
Ranatongan yerlisi olmasinin sebebi, Avustral-
ya Hitkiimeti’nin kendi vatandaslarini sava-
sa katilmak konusunda heniiz yeterince ikna
edememis olmasiydi. Avustralya kamuoyunun
Avrupa savasina destek vermesini saglamak igin
uzaklardaki digmanin kita topraklarina girdigi
korkusunun {ilke capinda yayilmasi gerekmis
ve bence 20. ytizyilin ilk “11 Eylil Komplosu”
olan Broken Hill Saldiris1 basta olmak {izere,
Tiirk nefreti uyandiracak cesitli propaganda ga-
lismalarina girisilmisti.

Sizin tabirinizle “20. yiizinhn ilk 11 Eyliil
Komplosu” olan Broken Hill saldirisindan ki-
saca bahseder misiniz?

Broken Hill olay1, aslinda I. Diinya Savasi’nin Or-
tadogu’daki en biiylik muhatabi olan Osmanl
Devleti’ni, dolayisiyla Tirkleri, Avustralya top-
raklarina girip kan déken barbarlar olarak tani-
tarak, Avustralyalilarin savasa gitmesini saglamak
icin kurgulanmis bir Avustralya “11 Eylil”tydiL.
Saldiri, Avustralya kamuoyunun I. Diinya Sava-
sr'na katilmak konusundaki isteksizliginin stir-
digi 1915 yilmin ilk gintinde, Avustralya’nin
gineyindeki kiictik bir madenci kasabasi olan
Broken Hill kasabasinda gerceklesmisti. Tama-
men sivil insanlar1 tasiyan bir piknik trenine
saldirldigini anlatan gorgii taniklarina gore, sal-
dirty1 yapanlar beraberlerindeki dondurma ara-
basina Tiirk bayragi asmislar ve Osmanl askeri
tiniformalar1 giymislerdi. Pusuya dusiirdiikleri
trene ates actiktan sonra polis ekipleriyle de ca-
tismaya giren iki saldirgan yasl bir gorgii tani-
g1 da yaralamis, biri catisma sirasinda digeri
de yarali olarak kaldirildig1 hastanede 6lmiistii.
Olay ertesi giin yayinlanan gazetelerde “Tiirk-
lerin Saldiris1” vurgusuyla gazete mansetlerine
cikmis, Ocak ay1 boyunca saldiriya dair ayrintilar
veren gazetelerde Avustralyali masum sivilleri 61-
diirmek ctiretinde bulunan “barbar” Tiirklerden
intikam alinmasi gerektigine dair yazilar yayin-
lanmist1. Broken Hill’de yasanan saldir, I. Diinya
Savasi’na soguk bakan Avustralya kamuoyunda,
Osmanli Devleti’'ne karsi nefret kivileimi olmus,
dolayisiyla Anzaklarin Canakkale’ye gelislerinde
de etkili olmustu. Bunu Anzaklarin farkli dillerde
yayimlanan hatiralarinda agiz birligi etmiscesine
Canakkale’ye gelmeden 6nce, Tiirkleri “barbar”
insanlar olarak tanidiklarini yazmis olmalarindan
da anlayabiliyoruz.

soldiers throughout the country, the government could
not attain the desired number of soldiers by the end of
1914 due to the resistance of the socialist unions. The
reason there were many Maori and Ranatongan locals
amongst the Anzacs fighting the Turks at the Gallipoli
Front in February 1918, was because of the fact that
the Australian Government was not able to convince
its own population to join the war. In order to ensure
support of the Australian public for the war, fear had
to be spread about the enemy forces already invading
the continent. In my opinion, this attack of Broken
Hill was the first ‘September 11 conspiracy theory’ of
the 20th century. Many propoganda awakening the
hatred of the Turks had to be undertaken.

Can you talk a bit about the Broken Hill attack,
which you have expressed to be ‘the first
September 11 conspiracy theory of the 20th

century?’

The incident of Broken Hill took place in a small
mining town in the South of Australia. By propogating
about the Ottoman State, thus the Turks, being
barbarians who invaded the land during the time of
World War 1, this theory was orchestrated in order
to ensure that the Australians would enter the war
and thus, can be considered the ‘September 11 of
Australia. The attack had taken place at this location
on the first day of 1915, when the public still refused
to join World War I. According to witness statements
about an attack on a picnic train carrying civilians,
there supposedly were Turkish flags hanging on an
icecream van and there were also people wearing
Ottoman military uniform. After opening fire on the
train, two of the attackers had also been in a cross fire
with the police, wounding an elderly witness, and both
of the attackers had supposedly died — one during the
attack, and the other at the hospital. This event was
on the headlines the next morning with “The Attack
of the Turks’ emphasis, and many articles followed
throughout January in regards to how revenge ought
to be taken from the ‘barbaric’ Turks who dared to
kill innocent Australian civilians. The attack that took
place in Broken Hill had caused the first sparkles of
hatred towards the Ottoman state by the Australian
public who were initially distant to World War I and
thus, was effective in the Anzacs coming to Gallipoli
to fight. We can understand this through the diaries
of the Anzacs, who all defined the Turks as being
‘barbaric’.

What can you say about the importance of the
Gallipoli War from the perspective of the Anzacs
and the perceptions of the Australians who

perceived the Turks to be “barbaric”?

Surely, it is not possible to attain conclusions as
to the general perception of the Gallipoli War for
the Anzacs, and particularly for the Australians.
However, we could make some evaluations with
certain clues that we could find. Firstly, we are well
aware that the Australians fought in many countries

Canakkale Savasimin Anzaklar acisindan
onemive Avustralyalilarin bir zamanlar “bar-
bar” olarak tamdiklar Tiirklere dair mevcut
algilary hakkinda neler soylersiniz?

Canakkale Savasi’min Anzaklar, ozellikle de
Avustralyallar icin ne ifade ettigi konusunda
genel gecer sonuclara ulasmak elbette mim-
kiin degil ama bazi ipuglarindan hareketle elle
tutulur degerlendirmeler yapabiliriz. Once-
likle, Avustralyalilarin Biiyiik Britanya ordu-
su dahilinde onlarca tilkede savastigini, diger
cephelerde parali asker gibi davranmis olsalar
da Canakkale Cephesi’'nde, milli bir miicade-
le ruhuyla hareket ettiklerini itiraf ettiklerini
biliyoruz. Gelibolu’da yasadiklar1 hezimetin
kendilerine millet olma bilinci kazandirdigina
inanan Avustralyalilarin Canakkale Savasi’na
bakislari, savasla manevi bag kuran hatri sa-
yilir bir cogunlugun Turk algisini da dogrudan
etkilemis ve etkiliyor. Tiirkler karsisinda ug-
radiklar1 Canakkale yenilgisinin tarihlerinde
6nemli bir doniim noktasi olduguna inanryorlar
ki, sonradan “Anzak Koyu” adi verilecek olan
Ariburnu’na ¢ikarma yaptiklari giinii (25 Nisan)
resmi bayram ilan etmis olmalar1 bu inancin en
bariz yansimalarindan biri. Canakkale Savasla-
rinin yil déntimlerinde yaptiklar: Gelibolu ziya-
retlerinden beraberlerinde bolgedeki koylardan
aldiklar1 kum taneleriyle dénen Avustralyalilar,
kutlu olarak gordiikleri kumlar cesitli plaket-
lere doldurarak sakliyor ya da hediye ediyorlar.

Anzaklar savasa dair hatiralarinda Canakkale’ye
gelmeden once, Tiirkleri “barbar” insanlar olarak
tanidiklarini yazmuslardi. Ama ayni hatiralarda,
Canakkale Savasi sirasinda tanima firsat1 bulduk-
lar1 Turklerin barbar degil, aksine esirlerine dahi
misafir hiirmeti gosteren, kahraman ve iyi niyetli
insanlar oldugunu da itiraf ediyorlardi.

Canakkale Savaslar1 sirasinda Tiirkleri tanima
firsat1 bulan Avustralya askerlerinin, tilkelerine
dondiiklerinde izlenimlerini gevrelerine aktar-
malar1 ve aradan gegen siire zarfinda Broken Hill
saldirisinin aslinda Tiirkler tarafindan degil Afgan
deveciler tarafindan gerceklestirildiginin anlasil-
mastyla tilkedeki “barbar Tiirk” imaji da degisme-
ye baslamist1. Bir komployla yaratilmaya calisilan
Avustralya’daki “barbar Turk” imaj1 1920’li yilla-
rin basindan itibaren yavas yavas unutulmaya bag-
lanmisti. Avustralyalilarin Tiirklere dair birbiriyle
taban tabana zit olan algilarindan, “barbar Tiirk-
ler” algisinin sebeplerinden biri Broken Hill sal-
diristysa, “kahraman Tiirkler” algisinin sebebi de
Osmanl askerlerinin Canakkale Savas: sirasinda
diisman askerine karsi gosterdigi tutum olmustu.
Zira karsilikli atesin kesintisiz siirdiigti mevzile-
rin arasinda kalan bir Anzak askerinin yardimina
kosan ve yarali haldeki askeri sirtlayarak sliimden
kurtaran Tiirk askerinin merhameti, tipki Broken
Hill olay1 gibi ytiz yildir her gecen gtin daha da de-
gisen bir kahramanlik kurgusuyla anlatiliyor ve
anlatilacak.

for Great Britain, as well as being mercenaries.
However, we are also aware of their confessions of
how they perceived the Gallipoli War as a national
struggle. The Australians, who believed that the loss
they experienced in Gallipoli led them to develop the
notion of being a nation, and had also affected and
still affects their outlook of the Turks. They believe
that the loss at Gallipoli against the Turks was a
crucial turning point in their own history. The fact
that they declared the 25th April — the day they had
landed at Ariburnu, and have ever since called it the
Anzac Shore — a national holiday, is the reflection of
this belief. The Australians, who visit Gallipoli during
the Gallipoli War anniversary every year, return back
to their homes by taking sand from the beaches of the
shores, and keep or give away these sands, which they

see as holy, special gifts.

Before coming to Gallipoli, the Anzacs had written in
their diaries about how Turks were barbaric. However,
after getting to know the Turks during the Gallipoli
War, they also confessed in those very same diaries
that they were not barbaric, and quite the contrary,
hospitable, heroic and good-intentioned people.

The Australian soldiers, who had the chance of getting
to know the Turks during the war, had returned back
to their homes and narrated to those around them their
observations. After a while, it came to be known that
the Broken Hill attack was actually not undertaken
by the Turks but by Afghani camel riders and thus the
perception of the ‘Barbaric Turk’ had withered since
the beginning of the 1920s. If the negative perception
of the Australians had towards the Turks were all
because of the Broken Hill attack, then the perception
of ‘the heroic Turks” were due to the very fact of the
attitude of the Ottoman soldiers towards the enemy
soldiers at the Gallipoli war. The merciful behaviour
of the Turkish soldier who had ran to the middle of
the war zone under heavy fire, to save a wounded
Anzac, and carrying him on his back and saving him
from death, has been narrated and will continue to be
narrated just like the incident of Broken Hill.

» Canakkale
Savaslar’nin yil
doniimlerinde
yaptiklar Gelibolu
ziyaretlerinden
beraberlerinde
bolgedeki koylardan
aldiklari kum
taneleriyle donen
Avustralyalilar,
kutlu olarak
gordiikleri kumlari
cesitli plaketlere
doldurarak sakliyor
ya da hediye
ediyorlar.

» The Australians,
who visit Gallipoli
during the Gallipoli
War anniversary
every year, return
back to their homes
by taking sand from
the beaches of the
shores, and keep

or give away these
sands, which they
see as holy, special
gifts.
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KUcUk Prens Furyas

The Popularity of the Little Prince

25 Yazar | Author; Mehmet Hakan Kekec

KUCUK PRENS, TURKIYE'DE iLK DEFA

1953 YILINDA SAIR AHMET MUHIP
DIRANAS CEVIRISIYLE BiR COCUK
DERGISINDE YAYIMLANDI.

E Lo - g
....... ) e J : ransiz pilot ve yazar Antoine Saint Exu-
=0 PN - - © 4 Fpery’nin ilk olarak 1943’te basilan kiilt
eseri Le Petit Prince (Kiigiik Prens), tim
diinyada oldugu gibi Tiirkiye’de de en ¢ok
satan ve en c¢ok okunan Kkitaplardan biri.
Kiiciik Prens’in diinyada bugiline kadar yiiz
elli milyondan fazla satildig1 ve -20 bin ki-
sinin konustugu pek az bilinen diller de da-
hil- yaklasik iki ytiz elli dile ¢evrildigi soy-
leniyor; yani neredeyse Incil ile yarisiyor.
Boylesine biiylik bir ilgiye mazhar olmus
ve tam bir fenomene doniismiis bu kitabin,
Tiirk okuyucular nezdinde karsilik bulama-
masi elbette sasirtici olurdu.

BASLIKLAR Titles

» Kiciik Prens Furyasi / The Popularity of the Little Prince
> Diinyanin En Biiyiik Miizesi / The Biggest Museum in the World

» Yavuz Turgul ve Sener Sen / Yavuz Turgul and Sener Sen
» Kahve Tasmadan / Before the Coffee Boils Qver

3 [ i £ - : s THE LITTLE PRINCE, TRANSLATED BY THE
N, 2 : ' ' POET AHMET MUHIP DIRANAS WAS FIRST

PUBLISHED IN TURKEY IN 1953
IN A CHILDREN'S MAGAZINE.

The French pilot and author, Antoine Saint Exupery,
whose cult work Le Petit Prince (The Little Prince),
was first published in 1943 and just like it is all
over the world, in Turkey too it has become one of
the most sold and read books. Up until now, 150
million copies of The Little Prince has been sold, and
it has been translated into 250 different languages,
even including those that are spoken only by twenty
thousand people. In other words, it is almost
competing with the Bible. This book, which has
attracted so much attention and has become such a
phenomenon, would have surely become a surprise
if it hadn’t received the same attention amongst the
Turkish readers.
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» Kiigiik Prens
bugiine kadar
yaklasik 150 milyon
adet satildi ve yillik
ortalama satigi bir
milyon adeti buldu.

» Up until now,
The Little Prince,
has sold almost 150
million copies and
has reached a sale
of 1 million per year.

MATERYALIST DUNYADAN KACIS

Kiigiik Prens, Turkiye’'de ilk defa 1953 yilinda
sair Ahmet Muhip Diranas cevirisiyle bir ¢o-
cuk dergisinde yayimlanmisti. Kitaba olan ilgi
o giinden bu yana stirekli artt1. Peki, soru su:
“Kiictik Prens’in Tiirkiye 'de yogun ilgi gorme-
sinin nedenleri nelerdir?” Bu soruya Tirkiye
acisindan ozel bir cevap tiretmenin mimkiin
-ve dogru- olacagindan emin degilim. Ciinki
ilk paragrafta da degindigim gibi tiim diinya-
nin bildigi ve okudugu bir fenomenden bahse-
diyoruz. Haliyle Kiigiik Prens’e kars1 gelistirilmis
olan ilginin nedenleri tabii Tiirkiye sinirlarini
asacaktir. Cevabr bulmak adina; Exupery’nin
temas ettigi ve hatirlattig1 evrensel degerlere
bakilmalidir.

Kiigiik Prens ile ilgili Star gazetesinde bir yazisi
yayimlanan elestirmen Tiilin Sadikoglu, s6y-
le diyor: “Antoine de Saint-Exupéry, Kiiciik
Prens’i Amerika’da oldugu bir dénemde, Tkin-
ci Diinya Savagi’nin sonlarina dogru yazdi. Iki
biiyiik diinya savasi, yarattig: tahribatla in-
sanlar1 derin bir giivensizlige stiriiklemisti.
Saint-Exupéry de pek cok kisi gibi varolugsal
sorgulamalar yasadi. Hayatin anlaminin kay-
boldugu ya da belirsizlestigi bir zamanda, yal-
nizlik icerisinde oldugunu diisiindii. Boyle bir
kaygan zeminde insanlar, belki de ne yaptikla-
rinin farkinda olmayarak daha materyalist bir
diinya kurmaya calistilar. Siirsellik, masalsi-
Iik bu diinyanin gercekleri degildi; yetiskinler
diinyasinda da yerleri yoktu. Saint-Exupéry
zamanin materyalist bakis acisindan rahat-
sizd1. Her ne olursa olsun yasama ve insanlara
karsi olumlu bir bakisi vardi.” Meseleyi 6zet-
leyen bu alintidan hareketle diyebiliriz ki Kiigiik
Prens ilgisi bir kacisin tezahtiriidiir. Kazanma-
nin ve materyalizmin kutsandig1 ve savaslarla
bogulmus bu diinyadan kacisinin kiictik bir te-
zahiirii. Bu sonuca, Tiirk okuru icin de varmak
yanlis olmayacaktir.

YAYINEVLERIi HEP SATMAK iSTER

Baktigimizda, Kiiciik Prens’in su siralarda;
Tiirkiye’deki biitiin zincirleme kitap maga-
zalarinin ve internet tizerinden satis yapan
ortamlarin “cok satar” listelerinde ilk 5’te ol-
dugunu goriiyoruz. Aslinda, Kiigiik Prens’ten
bahsederken “cok satar” deyip ge¢mek hak-
sizlik olacaktir. Ciinkii bu ifade Tiirkiye’deki
Kiiciik Prens ilgisinin karsiligini vermiyor. Bir
kitap i¢in “cok satar” dedigimizde, akla bir
anda kiyameti kopartan ve sonra da bir anda
unutulan sabun kopugii eserler gelmiyor mu?
Dolayisiyla Tirkiye'nin “hep satar” kitapla-
rindan biri demek daha yerinde olur Kiigiik
Prens icin. Belki stirekli “cok” satmaz; ama
bilirsiniz ki “her zaman” satar.

AN ESCAPE FROM THE MATERIALISTIC
WORLD

The Little Prince, translated by the poet Ahmet Muhip
Diranas was first published in Turkey in 1953 in
a children’s magazine. The interest in the book has
increased steadily ever since that date. In this case, the
question is as follows: “What are the reasons for such
intense attention for The Little Prince in Turkey?” I am
not sure whether it is possible to produce a unique and
accurate answer to this question in terms of Turkey.
Just as I had touched upon it in the first paragraph,
we are talking about a phenomenon that is read and
spoken about all over the world. Surely, the reasons
for the attention to The Little Prince will exceed the
borders of Turkey. In attempting to find an answer to
this question, one ought to consider the universal values
that Exupery explores and reminds us of.

The critic, Tulin Sadikoglu, who had an article printed
in the Star newspaper in relation to The Little Prince,
states the following: "Antoine de Saint-Exupery wrote
The Little Prince during a time when he was residing
in America towards the end of World War I1I. The two
great wars had forced people into a deep insecurity
with all the destruction that was caused. Just like many
other people, Saint-Exupery too had experienced
many questionings of existentialism. During a time,
when the meaning of life ceased to exist or became
uncertain, he felt lonely. People, on such slippery
slopes as this, perhaps created a more materialistic
world without even realising it. Poetry and stories
were no longer a part of the realities of this world, and
nor did they have a place within the world of adults.

Biittin yayinevlerinin nihai hedeflerinden biri
“hep satar” kitaplar yakalamak ya da “hep sa-
tar” kitaplarin haklarini almak ve basmaktir.
Dolayisiyla, yayinevlerince klasiklere olan ilgi
her zaman tist seviyededir. Kiigiik Prens’in de bir
klasik oldugundan siiphemiz yok. Iste bu se-
bepten kitabin kamuya mal olur-olmaz bir¢ok
yayinevi tarafindan basilacagi tahmin ediliyor-
du, oyle de oldu. Kiiciik Prens, Tiirkiye’de, 2015
itibariyla onlarca yayimevi tarafindan basildi.
20 yil 6nce imzalanmis Bern Sozlesmesi gere-
gince bir yazarin liimiinden 70 sene gectikten
sonra eserlerinin telif haklari serbest kaliyor.

Antoine Saint Exupery kitaplarinin telif hak-
larmin serbest kalmasiyla Tiirkcedeki ceviri
alternatifleri de artt1. Aslinda, 1995’ten 6nce
kitaba bircok ceviri yapilmist1; ama degindigi-
miz sozlesme geregi piyasada sadece bir tanesi
(Fatih Erdogan ¢evirisi) bulunabiliyordu.

YETiSKINLER DAHA COK iLGiLi

Tiirkiye’de gelismis bir cocuk kitaplar: yayincili-
g1oldugunu soyleyebiliriz. Demek ki salt cocuk-
lar icin ideal kitaptan 6te bir anlami vardir Kiigiik
Prens’in. Zaten Tirk okuyucusu Kiiciik Prens’i bir
cocuk kitab1 olarak algilamaz. Yetiskinler kita-
ba ¢ocuklardan daha cok ilgi gosterir. Bununla
beraber cocuklara okutulan ilk kitaplardan biri,
Kiigiik Prens’tir. Milli Egitim Bakanlig1 okumala-
r1icin ¢ocuklara Kiiciik Prens’i tavsiye eder. Hem
kolay okunabilir hem masals1 yoni gicludiir
hem de ytiksek bir edebi degeri vardir.

» Kitabin sinemada
11 filmi gekildi.

» The book has
been filmed eleven
times.

Saint-Exupery became uncomfortable with such a
materialistic perspective. No matter what, he always
had a positive attitude towards life and people.” Based
on this quotation that summarises the matter, we can
say the following; the interest in The Little Prince is the
manifestation of an escape. It is the small manifestation
of escaping this world which has become a place where
winning and materialism is worshipped and which
has become a world torn apart by wars. It will not be
incorrect to reach this same conclusion for the Turkish
readers either.

PUBLISHERS ALWAYS WANT ‘A BOOK THAT
SELLS’

During these days, in Turkey, we can come across how
the biggest bookstore chains and online book-sellers
have The Little Prince in the first five most sold booklist.
In fact, when talking about The Little Prince, it will
be unfair to simply say that it is ‘a bestseller’, as this
expression does not give value to the interest towards
The Little Prince in Turkey. When we say that a book is
a bestseller, don’t we actually think of those books that
instantly hit the shelves with a big bang and suddenly
the attention dies down? Therefore, it will be a more
appropriate expression to say that The Little Prince
is ‘a long seller’. Perhaps it will not always have 'high
sales’, but you can be assured that it will ‘always’ sell.

One of the targets of all publishers is to have a book
that ‘always sells” or to obtain the right of sale of such
books. Therefore, the attention of publishers towards
classics will always exist. We have absolutely no doubt
that The Little Prince is also a classic. It is for this
reason that many publishers would print it as soon as
it hit the public domain and that is exactly what had
happened. The Little Prince was published by tens of
publishing houses in Turkey since the beginning of
2018. In consideration of the Bern Agreement, which
was signed 20 years ago, once 70 years pass over the

death of the author, the copyright is cleared.

With the copyrights ending for the books of Antoine
Saint Exupery, the number of alternative translations in
Turkish have also increased. In fact, many translations
before 1995 had been undertaken, yet, under the
conditions of the agreement we mentioned earlier, only
one translation was found (Fatih Erdogan,).

THE ADULTS ARE MORE INTERESTED

We can state that children’s publishing in Turkey is
quite developed. It could therefore be stated that The
Little Prince has a much more deeper meaning than
just being a children’s story’. In fact, the Turkish reader
would not consider The Little Prince as a children’s
story. It is a novel. Adults display more interest to the
book compared to children. It is for this reason that one
of the first books that children read is The Little Prince.
Even the Ministry of Education advises children to read
The Little Prince, as it is easy to read, has a powerful
story aspect and has a high literary value.
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MUZELERIMiZ KONULU iINCELEME VE ARASTIRMALARA BAKTIGIMIZDA, TURKIYE'NIN
KULTUREL ZENGINLIGININ NASIL BiR ENGINLIGE SAHIP OLDUGU GERCEGIYLE
KARSILASIYORUZ.

WHEN WE TAKE A LOOK AT THE STUDIES AND RESEARCH ON'OUR MUSEUMS', WE
ARE FACED WITH THE FACT THAT TURKEY IS SO VAST IN REGARDS TO ITS CULTURAL
WEALTH.

°
Ister 1987 basimi, Ekrem Akurgal’in Anadolu

Uygarligi adli kitabina bakalim isterse 1946

basimi Remzi Oguz Arik’in Tiirk Miizecili-
& adli bagvuru kaynag: niteligindeki kitabini
okuyalim; ulasacagimiz gercek tartismasiz bi-
¢imde Anadolu’nun dolayisiyla Tiirkiye’nin,
diinyanin en biiyiik ve en énemli tarih ve kiil-
tiir merkezlerinden biri oldugu gercegidir.

Anadolu’nun ve Tiirkiye’nin bu tarihsel ve kiil-
tlrel portresi, Oylesine biiytik bir gercektir ki;
tipki yukarida anmis oldugumuz 6nemli ince-
lemelere benzer bicimde ¢alismalarda da ayni
gercekle karsilasiriz.

Turkiye'nin 12 bin 500 yila dayal kiiltiirel ve
tarihsel biiyiik birikimine dair biitiin bu klasik
sayilabilecek caligmalardan bir digeri de 1996
yilinda T.C. Kiiltiir ve Turizm Bakanlig1 yayini
olarak Giil Pulhan’in editérligiinde yayinlanan
Diinya Mirasinda Tiirkiye adl1 eseridir. Kitap, ya-
zinsal ve fotografik biitlinliik anlaminda da ol-
dukea dikkat gekiyor.

T.C. Kultiir ve Turizm Bakanliginin ¢ok¢a dik-
kati ceken ve daha ¢cok donemsel anlamda ke-
sinlik kazanan diinya mirasini ve icindeki Turk
eserlerini konu edinen bu ¢alismasindan son-
ra diinya mirasina 2011 yilindan itibaren kesin
olarak eklenen eserler olmustur. Edirne Seli-
miye Camii ve Killiyesi, Catalhoyiik Neolitik
Kenti, Bergama Cok Katli Kiiltiirel Peyzaj Alan1
ve Bursa Cumalikizik bu listenin baslica eser-
leri arasindadir. Biitiin bu ¢alismalara bakarak
denilebilir ki; Tarkiye dogal ve kiiltiirel mira-
st diinya miizecilik literatiiriinii zorlayacak ve
degistirecek bir mahiyet tagimaktadir.

Bu bakimdan yaklasik olarak 20 yildan bu yana
parca parga Kkesifleriyle bile diinya mirasina
dair kesinlesen ve gecici listelerde yer alan bu
sasirtici kiiltiirel ve dogal miras 6rneklerini s1-
ralayacak olursak, karsimiza cikacak olan Tiir-
kiye’nin yeni kiiltiirel ve dogal gergekligi ize-
rinde ayrica durmak gerekecektir.

Ornegin; Alanya‘dan soze baslayarak, Mer-
sin’deki Alahan Manastiri’na, Efes’ten Karain

Selimiye Camii / Se

Alahan Manastiri /

Alahan Monastery (Mersin)

Whether we take a look at Ekrem Akurgal’s book
titled ‘The Anatolian Civilisation’, published in
1987 or Remzi Oguz Arik’s ‘“Turkish Museology’
published in 1946 and which could be used as a
reference source; the indisputable conclusion that
we shall reach is the fact that Anatolia, and hence
Turkey, is one of the largest and most important
historical and cultural centres of the world.

This historical and cultural portrait of Anatolia and
Turkey is such a great fact that, we also come across
this truth in many other important research just like
those we have mentioned earlier.

In relation to Turkey’s cultural and historical
accumulation of 12,500 years, another research that
could be considered a classic is the work edited by
Giil Pulhan titled “World Heritage in Turkey’, which
was published in 1996 by the Ministry of Culture
and Tourism of the Republic of Turkey. The book
also draws much attention in terms of integrity of
texts and photographic collections.

Following this work of the Ministry of Culture and
Tourism of the Republic of Turkey, which drew much
attention and includes the Turkish works as well as
the periodic world heritage, there have been other
monuments that have been added to the list of the
World Heritage since the year 2011. Edirne Selimiye
Mosque and its Social Complex, the Catalhoyiik
Neolithic Town, the multiple-storey landscape of
Bergama and Bursa Cumalikazik are amongst the
top on this list. By considering these works it could be
stated that Turkey s natural and cultural heritage
carries an importance of compelling and changing
the literature of the museology of the world.

In this sense, if we were to arrange these astonishing
cultural and natural heritage samples mentioned
in temporary listings that have been confirmed as
world heritage discoveries within the past 20 years,
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» 1983 basimi

M. Siddik Batum'un
Tiirk Miizeciligi adh
uzun makalesinden
ve biiyiik usta

S. Hakki Eldem’in
1970 tarihli
Miizeciligimiz

adli oylumlu
calismasindan s6z
edebiliriz.

» We can speak of
M. Siddik Batum'’s
long article titled
Turkish Museology
published in 1983,
and the volumnious
work of the great
master S. Hakki
Eldem titled ‘Our
Museology’ and
published in 1970.

Magaralari’na, Bitlis’teki Ahlat Eski Yerlesi-
mi’ne, Diyarbakir Kalesi ve Surlari’na, Harran
ve Sanlwurfa Yerlesimleri‘ne, Agr1 ishak Pasa
Sarayi’'ndan Konya Selcuklu Mirasi’na kadar
uzanabiliriz. Ayni bicimde Mardin Kultiirel
Peyzaj Alani’ndan s6z ederek Denizli ve Dogu-
bayazit’ta her daim g6z alici duruslariyla 6ne
cikan Perge Antik Kent kalintilarina kadar bir
dolu dogal ve kiiltiirel zenginlige dikkat ceke-
biliriz.

Muhatabimiz bu kadariyla bile ciddi bir sagkin-
lik uyandiracak boéylesine zengin bir tarihi ve
dogal birikimle bas basa kalirken, biz hi¢ dur-
madan bu birikime Sanlurfa’daki Gébeklitepe
Arkeolojik kazilarim ekleyebilir ve soziimiizii
yenilerde ilan edilen Adana Anavarza Antik
Kenti’ne kadar getirerek, sadece isimlerini s1-
ralamakla bile cok daha uzun ve 6zel yazilarla,
konusmalar: gerektirecek kadar 6énemli dogal
ve kiiltiirel miras zenginliginden dem vurabi-
liriz.

BiR KITAP, BiR SERGI VE ETKINLIKLER

Iste tam da bu yiizden iizerinde yasadigimiz
topraklarin aslinda ¢ok daha biyiik séylemle-

it shall become necessary to emphasise Turkey s
new cultural and natural actuality that shall surface
before us.

For instance, if we were to begin with Alanya, we
could then extend to the Alahan Monastery in
Mersin, from Efes to the Karain Caves, the Ancient
Settlement of Ahlat in Bitlis, the Diyarbakir Castle
and its city walls, Harran and the Settlements in
Sanlwrfa, and from the Ishakpasa Palace in Agri to
the Seljuk Heritage in Konya and similarily, speak
and draw attention to the numerous natural and
cultural wealth of the Mardin Cultural Landscape
and the ancient city ruins of Perge that draws much
attention in Denizli and Dogubayazit.

While our addressees stand in wonder before
such historical and natural wealth that clearly
awakens a deep astonishment, we could easily
add the archeological excavations taking place in
Gobeklitepe, Sanhurfa and speak of the Adana
Anavarza Ancient Settlement that has recently
been declared and also of the many other important
natural and cultural heritage that could prolong this
list with the mere mention of its names and special
articles.

A BOOK, AN EXHIBITION AND ACTIVITIES

It is for this reason that we realise that these lands
that we live on necessitate a larger discourse and
in this sense, although it may seem like an absolute
assertion, we need to claim that Turkey is truly the
largest museum of the world and in this context there
are many works that ought to be published, along
with exhibitions and other kinds of activities.

For instance, the project “The World’s Largest

Perge (Antalya)

ri gerektirdigini ve bu anlamda ilk elde vurucu
bir s6ylem gibi goriinse de salt bir iddia olmak-
tan ote Tiirkiye'nin gercekten de diinyanin en
biiytik miizesi oldugunu séylemek ve bu kap-
samda yayinlardan, sergilere ve diger etkinlik-
lere kadar yapilabilecek pek ¢ok sey oldugunu
ortaya koymak gerekmektedir.

Sozgelimi; 2014’ tin son giinlerinde Tiirkiye’nin
kultiirel, dogal ve tarihi degerlerinin evrensel
bir platforma tasinmasi amaciyla gergeklesti-
rilmis bulunan “Diinyanin En Biyuk Miizesi:
Tirkiye” projesi bu yolda atilmis 6énemli bir
adim olarak tilkemizin dogal, kiilttirel ve tarihi
birikiminin ulusal ve uluslararas1 kamuoyunda
hak ettigi bicimde tanitilmas: anlaminda ol-
dukca 6nemli ve dikkat ¢ekici oldugunu ortaya
koymustu.

T.C. Kulttir ve Turizm Bakanh§1 kontroliinde
diizenlenen Dinyanin En Biytik Miizesi: Tiir-
kiye Projesi bir yandan fotograflarla desteklen-
mis Anadolu uygarlik tarihinin anlatildig kitap
calismasi bir yandan s6z konusu proje kapsa-
minda cekilmis fotograflarin sergilendigi yurt
ici ve yurt dis1 sergi organizasyonlar1 bir yan-
dan da 13 boliimden olusan bir belgeselle bir-
likte ciddi bir atilim niteligi tasiyordu.

14 Kasim 2014-31 Aralik 2014 tarihleri arasinda
duzenlenen ve adeta 12 bin 500 yillik Tarkiye
ve Anadolu tarihinin hikayesini bir gorsel sdlen
olarak ortaya cikarmayi amaclayan bu calig-
ma, ¢zellikle Tirkiye genelindeki miize ve éren
yerlerinden segilen ytizlerce eserin fotografi ve
bu fotograflarda yer alan objelere iliskin etkile-
yici hikayelerin de yer aldigi kitap calismasiyla
bile biiyiik bir boslugu dolduracak. Ayrica proje
kapsamindaki sergiler ve TV lerde siirecek olan
konuya iliskin belgesellerle de yurt ici ve yurt
dis1 turizmin gelismesi bakimindan da ayr bir
katki saglayacak niteliktedir.

Aspendos (Antalya)

ishak Pasa Saray / Ishak Pasa Palace (Agr1)

Museum: Turkey ", which was held at the end of 2014
for the purpose of carrying the cultural, natural and
historical values of Turkey to a universal platform,
was a crucial step taken in asserting and drawing
attention to introducing our country’s natural,
cultural and historical wealth in the national and
international arena.

The Project “The World’s Largest Museum:
Turkey”, which was organised under the Ministry
of Culture and Tourism of the Republic of Turkey,
as well as the book exploring the history of the
Anatolian civilisation with photographs and the
exhibitions organised both nationally and overseas
with photographs taken for this project and lastly the
documentary series of 13 films can all be considered
a critical move.

This work which had been organised between
November 14, 2014 and December 31, 2014 with
the intention of exposing a visual festival of the story
of our 12,500 year old Anatolian history, shall fill in
a deep gap with all of the hundreds of photos taken
at all of the museums and archeological sites and the
interesting stories behind these photographs compiled
in a book. Furthermore, with the exhibitions as part
of the Project and the documentaries shown on
television most surely provided its share in developing
the national and international tourism.

» Sanat tarihgiligi
ekseninde
unutulmaz eserler
veren Semavi
Eyice'nin 1974
tarihli Arkeoloji
Miizelerimiz

adli kitabi ile
Hikmet Giircay'in
Il Arkeoloji ve
Etnografya
Miizelerini konu
edindigi kronolojik
sirali calismalari
kaynak kitaplar
arasinda.

» The book

‘Our Archeology
Museums’ authored
by Semavi Eyice in
1974, has produced
unforgettable works
in relation to art
history, as well as
Hikmet Giircay's
chronological
works exploring

the Archeology

and Ethnography
Museums, are
amongst the
reference sources in
this field.
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Yavuz TURGU

Yavuz Turgul and Sener Sen

&5 Yazar | Author: Giilcan Tezcan

LVeSener SN

TURK SINEMASININ iKINCi MILADI DIYE TANIMLANAN, EFSANEYE DONUSEN ESK/YA, BU
YIL 20. NURNBERG TURK-ALMAN FiLM FESTIVALI'NIN ACILIS FiLMi OLARAK GOSTERILDiI.

'ESKIYA' (THE BANDIT), WHICH IS DESCRIBED AS THE SECOND MILESTONE OF TURKISH
CINEMA, WAS SHOWN AS THE OPENING MOVIE AT THE 20TH NURNBERG TURKISH-
GERMAN FILM FESTIVAL.

Tiirkiye'de beyazperdede silinmez izler bi-

rakan pek cok yonetmen oldu. En unutul-
maz olanlar1 ise i¢cinden ciktig1 toplumun degerle-
ri, yasantisi, kiiltiirti ve edebiyatina temas ederek
film tretenler ve kimlikli bir sinema ortaya ko-
yanlardi. Metin Erksan, Lutfi Akad, Halit Refig,
Atif Yilmaz, Yiicel Cakmakli gibi ustalarin dliimsiiz
eserler biraktig1 Tiirk sinemasi, diger adiyla Yesil-
¢am 1970’lerden sonra hem sektorde atilan yanlis
adimlar hem de tilkede yasanan siyasi calkantilar-
dan dolay: ciddi bir gerileme yasadi. Seyirci salon-
lardan uzaklastikca tiretilen film sayist da giderek
azald1. 1980’lerden sonra tilke sinemalarinda iyiden
iyiye Hollywood filmleri agirlik kazanmaya baslad.
Vizyona giren yerli film sayis1 yok denecek kadar
azalmisti.

‘. Y iz yili asan bir sinema tarihine sahip olan

Ancak 1990’larda Yavuz Turgul'un cektigi Eskiya,
bu gidisi tersine dondiiren bir film olarak sinema
tarihimizdeki yerini aldi. Ertem Egilmez ekoliinden
geldigi icin Yesilcam’in kodlarini iyi bilen Turgul,
yasanan toplumsal degisimleri de ¢ok iyi gozlem-
leyerek sinemamizdaki bu damarm devamlihiini
sagladi.

TURK SINEMASINDA DONUM NOKTASI: ESKIYA

Senaryosunu yazdig1 Tosun Paga, Davaro, Cigek Abbas,
Fahriye Abla, Ziigiirt Aga, Muhsin Bey gibi filmlerle ge-
nis kitlelerin begenisini kazanan Yavuz Turgul’un
Eskiya filmi ile gosterdigi basar1 bu yiizden hic de
tesadif degildi. Turgul’'un bu kadar sevilmesinin
en temel sebebi ise cok iyi bir hikaye anlaticisi ol-
mastyd1. Mesaj vermek, bir diistince, bakis agis1 ya
da felsefenin pesi sira filmini kurmak yerine insana
dair hikayelerden, catismalar ve gercekliklerden
yola cikan Turgul, sozli kiilttirtin hakim oldugu bu
cografyada belki de bu yiizden milyonlar tarafindan
bikmadan, usanmadan izleniliyor.

Muhsin Bey’de Istanbullu bir musikisinas ve organi-
zator ile geng ve hirsli bir tiirkiicliniin kesisen hika-

There have been numerous directors in Turkey
who have left footprints that can never be erased
in Turkish Cinema with its history of more than
a hundred years. However, those who were never
forgotten were those directors who produced their
films by reflecting the values, lifestyle, culture and
literature of the society they came from. The Turkish
cinema, known as Yesilcam, in which masters such
as Metin Erksan, Liitfi Akad, Halit Refi§, Atif
Yilmaz, Yiicel Cakmakly have left immortal works,
started to experience a relapse due to the wrong steps
taken within the industry after the 1970s as well
as the political upheavals of the time. The more the
audience neglected the cinema, the more dropped in
numbers the production of films. After the 1980s, the
dominance of Hollywood movies became evident. The
local movies were almost non-existent.

However, Yavuz Turgul’s Eskiya in the 1990s, took
its position in our cinema industry as the movie which
reversed this downfall. Turgul, who was well aware
of the codes of Yesilcam as he came from the ecole of
Ertem Egilmez, was able to provide the continuation
of the tradition with clear eye on social change.

A TURNING POINT IN TURKISH CINEMA:
ESKIYA

Yavuz Turgul, who gained recognition of the masses
with his movies like “Tosun Pasa’, ‘Davaro’, ‘Cigek
Abbas’, ‘Fahriye Abla’, "Zigiirt Aga’ and ‘Mubhsin
Bey’, did not surprise us with the success of ‘Eskiya’.
The main reason as to why Turgul is loved so much is
due to the fact that he is a great narrator. Turgul,who
sets off by exploring stories of people, conflicts and
realities rather than just trying to give a message,
a thought, a perspective or a philosophy, is most
probably the reason as to why millions still watch his
movies in this geography where the verbal culture is

strongly felt.

Sener Sen

» Festivalde
Yavuz Turgul'un
yani sira Eskiya'nin
basrol oyuncusu
Sener Senve
Fassbinder, Carlos
Saura ve Jean-

Luc Godard gibi
Avrupa’nin en etkili
yonetmenleriyle
calisan oyuncu
Hanna Schygulla'ya
da onur 6duli
verildi.

» Honour awards
were given to Yavuz
Turgul as well as
the leading actor of
‘Eskiya’, Sener Sen
and actress Hanna
Schygulla, who had
the opportunity to
work together with
the most influential
directors in Europe
like Fassbinder,
Carlos Saura and
Jean-Luc Godard.
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yesini konu alan Yavuz Turgul, kadim kiiltiiriine
yliz gevirip popiiler, kolay tiiketilen ve kisa stirede
paraya tahvil edilebilecek yeni kiiltire deger veren
toplumda yasanan catismaya dikkat ¢ekiyordu.

Eskiya da Muhsin Bey’in yolundan giden ve ayni kay-
gilar1 baska bir hikaye tizerinden temellendiren bir
film oldu. 1996 y1ili yapimi Egkiya, Ttirk sinemasinda
yeni bir doneme kapi araladi. Sinemamizin 1980°li
yillarda yasadig1 durgunluk ve gerileme dénemin-
den sonra genis seyirci Kitlelerini yeniden salonlara
ceken Egkiya'nin basarisinda yonetmen Yavuz Tur-
gul’un ustaligi kadar Sener Sen, Ugur Yiicel, Sermin
Hitirmeric ve Kamran Usluer’in dort dortlik oyun-
culuklarinin da pay1 btiytik. Eskiya, yasadigl zamana
ayak uyduramayan, modern hayatin dayattig1 yeni
iliski bicimlerini kabullenemeyen Baran’in hikaye-
sini beyazperdeye tasidi.

ivi HIKAYELERIN PESINDEN GIDEN YONETMEN

Temelinde cok kirilgan ve naif bir agk hikayesi olan
Eskiya, bir cesit kaybedenler ve tutunamayanlar
filmi ashnda. 1998 yilinda Tiirkiye'nin Oscar aday
aday1 olan film, 1997 yilinda Almanya’dan Bogey
Odiilii, 1998 yilinda Portekiz’de Troia Uluslararasi
Film Festivalinden Altin Yunus Odiilii’yle dondii.
Film 19. SIYAD Tiirk Sinemas1 Odiilleri’nde de En Iyi
Film, En lyi Senaryo, En Iyi Yardime1 Erkek Oyuncu
ve En lyi Miizik Odiilleri’ne deger bulundu. Yavuz
Turgul’un sinematografisinde Eskiya’dan sonra Go-

» Yavuz Turgul,
sinemamizda
kendine 6zgli
bakisgl, filmlerindeki
sahiciligiyle 6zel

bir yere sahip
yonetmenlerden
biridir.

» The director,
Yavuz Turgul, who
has his own peculiar
outlook in our
cinema industry,
also has a special
place due to the
realistic approach in
his films.

Yavuz Turgul, who explores the story of two men, an
Istanbulian music lover and organiser and another
young and ambitious folk singer in his movie ‘Muhsin
Bey’, draws attention to the issues that surface in a
society that turns away from ancient culture and
instead prefers the popular, easily consumed new
culture that can easily be bought materialistically.

Eskiya was a film similar to ‘Muhsin Bey’, exploring
the same anxieties through another storyline. Eskiya,
which was filmed in 1996, opened the door to a new
era of Turkish cinema. Surely, the mastery of Yavuz
Turgul in directing Eskiya and drawing the masses
back to the cinema and the perfect acting of Sener Sen,
Ugur Yiicel, Sermin Hiirmeri¢ and Kamran Usluer
following the depression and regression our cinema
experienced in the 1980s ought to be acknowledged.
‘Eskiya’ explores the story of Baran, who could not
keep up with the times he was living in and the new
forms of relations modern life was enforcing upon
him.

THE DIRECTOR WHO FOLLOWED FINE
STORIES

‘Eskiya’ which actually is a fragile and naive love
story, is in a sense a movie of those who have lost their
grip on life. The movie, which was an Oscar nominee
from Turkey in 1998, received the Bogey Award from
Germany in 1997 and the Golden Dolphin Award
from the 1998 Portugese Troia International Film
Festival. The movie also earned The Best Film, Best
Screenplay, Best Supporting Actor and Best Score in
SIYAD Turkish Cinema Awards. Following Yavuz
Turgul’s Eskiya, other movies that followed were
‘Goniil Yarast', ‘Kabadayr’ and ‘Av Mevsimi’. Sener
Sen, who plays in the majority of Turgul’s movies,
is one of the actors that the director can never give
up on. In one of his interviews he talks about how
the story is the most important part of a movie and
continues on by stating: "I have never built anything
based on a concept, a philosophy or a thought. All of
that, came and settled into my work by itself. I never
sat down and thought about how I could criticise
an issue through modernism. I don 't believe that it
is correct to paint me as a man who has tendencies
towards nostalgia and someone who defends the
values of the past. Rather, I am a man who is after
opposites, conflicts and contradictions. The reason
for this is because my protagonist is generally Sener
Sen and the fact that Sener is always a sympathetic
and honest man. There were times when he would
correct me. Particularly, all the things like morality,
conscience, justice that I thought of were all spoken
to me by Sener. As Sener was the one who said those
things, I developed the idea that his stand is a true
one.” With these words, he expresses how Sener Sen
had an influence on his films. However, Yavuz Turgul
destroys this portrayal with his own hands in his
movie of Goniil Yarasi. In this movie, he explores the
story of an idealist teacher, who devotes himself to

niil Yarasi, Kabaday: ve Av Mevsimi yer ald1. Turgul’un
filmlerinin buytk cogunlugunda rol alan Sener
Sen, adeta usta yonetmenin vazgecemedigi oyun-
culardan biri. Bir roportajinda filmlerinde kendisi-
ni harekete geciren seyin iyi 6ykil oldugundan soz
ederken “Hicbir zaman bir konsept, bir felsefe ya da
diistince lizerinden bir sey insa etmedim. O kendi
kendiliginden gelip yerlesti benim yaptigim islere.
Ben oturup, modernizm lizerinden sunu nasil eleg-
tirebilirim diye hi¢ diisiinmedim. Benim bir anlam-
da nostaljiye yatkin, gecmis degerleri savunan bir
insan olarak ortaya ¢ikarilmam, ¢ok dogru bir sey
degil. Ben bunlardan ziyade, zitliklari, ¢atismalari
ve celiskileri bulmaya ¢alisan bir insanim. Bunun
nedeni, kahramanimin ¢ogunlukla Sener Sen ol-
masti ve Sener’in sempatik ve dogru seyler soyleyen
biri olmasi. Kimi zaman benim dogrularimi séyledi.
Ozellikle ahlak, vicdan, adalet ve buna benzer duy-
gularla ilgili diisiindiigiim seyleri dillendiren ¢o-
gunlukla Sener oldu. Sener o laflar1 soylediginden
dolayi, var oldugu noktanin dogru bir nokta oldugu
diisiincesi olustu. ” diyerek Sener Sen’in filmlerin-
de nasil bir etki meydana getirdigini ifade ediyor.
Ama Sener Sen’in olusturdugu bu tabloyu da Yavuz
Turgul yine kendi eliyle Géniil Yaras: filminde yikar.
Idealist ve kendini yoksul cocuklara adayan bir 6g-
retmenin kendi ¢ocuklarinin ve yardim etmek is-
tedigi bir genc kadinin hayatinda actig1 yaralar ve
iyiliginin nelere mal oldugunu anlatir.

TiYATRODAN SINEMAYA UZANAN
BASARI HIKAYESi

Istanbul Sehir Tiyatrolarinda oyunculuga baslayan
ancak 1970’lerde sinemaya adim atan Sener Sen’in
tiyatro kariyeri genis Kitleler tarafindan pek bilin-
mese de Sehir Tiyatrolarinda Orhello’dan Cyrano de
Bergerac gibi klasiklerde Kesanli Ali Destami, Sersem
Kocamn Kurnaz Karisi, Zengin Mutfag: gibi Turk ti-
yatrosunun onemli eserlerinde rol aldi. Sonrasin-
da sinema oyunculuguna yoénelen ve Hababam Sinifi
serilerindeki “Badi Ekrem” karakteriyle seyircinin
begenisini kazanan Sen, uzun yillar Tiirk sinema-
sinn en aranan komedi oyuncularindan biri oldu.
Siit Kardegler, Tosun Paga, Davaro gibi filmlerde
canlandirdigl karakterler de sinemanin unutul-
mazlar1 arasinda yer aldi. Ziigiirt Aga, Muhsin Bey,
Arabesk Sener Sen’in karakter oyuncusu olarak zir-
veye oturdugu filmlerden birkac1. Yavuz Turgul’un
yonettigi Eskiya’daki Baran karakteri ile Turgul’un
da vazgecilmez oyuncusu haline gelen Sen ile Yavuz
Turgul’un ortakliklar1 Goniil Yaras:, Kabaday ve Av
Mevsimi’nde de devam etti. Sener Sen, Tiirkiye'nin
en onemli film festivallerinden Antalya Altin Por-
takal Film Festivalinde, 1978’de Cépgiiler Krali ile
En lyi Yardimei Erkek Oyuncu, 1987°de Muhsin Bey
ile En Iyi Erkek Oyuncu, 2004 yilinda Yasam Boyu
Onur Odiilii ve 2005 yilinda Goniil Yaras: ile En
fyi Erkek Oyuncu Odiilii’'ne deger bulundu. Usta
oyuncu 1997°de Egkiya ile Valensiya Film Festivalin-
de de En lyi Erkek Oyuncu Odiilii’niin sahibi oldu.

poor children and yet, causes many heartbreaks with
the good acts he does in the lives of his own children
and a young lady in need of help.

A SUCCESS STORY EXTENDING FROM
THEATRE TO CINEMA

The theatre career of Sener Sen, who actually took
the first steps of his acting career at the Istanbul City
Theatre and later taking a step into the world of
comedy movies, is not well known amongst the masses
but he actually was a part of many theatrical plays
including classics like Othello, Cyrano de Bergerac, and
important Turkish works such as ‘Kesanl Ali Destant’,
‘Sersem Kocamn Kurnaz Karist', "Zengin Mutfagr'.
Sen, who later turned to acting in cinema, earned the
acknowledgement of the viewers with his character as
‘Badi Ekrem’ in the series of "Hababam’, and became
the most loved comedy actor of the Turkish cinema for
many years to follow. The characters he brought to life
in the movies of ‘Siit Kardesler’, “Tosun Paga’, '‘Davaro’
led him to take an important position within cinema.
Zigirt Aga, Muhsin Bey and Arabesk are also just
a few of the movies in which Sener Sen reached peak
with his acting. Sen an indispensable actor with the
character Baran in Egskiya directed by Yavuz Turgul,
continued his partnership with Turgul in the movies of
‘Goniil Yarast', ‘Kabadayr', Av Mevsimi’. At the most
prominent film festival of Turkey, the Antalya Golden
Orange Film Festival, Sener Sen won Best Actor in
‘Copgiiler Krali" in 1978, Best Actor in Muhsin Bey
in 1987, the 2004 Lifetime Honour Award and Best
Actor for ‘Goniil Yaras” in 2008S. The great actor also
received Best Actor Award for Eskiya at the Valencia
Film Festival in 1997.

YAVUZ TURGUI

AV MEVSIMI

» Eskiyaile “bitti"”
denilen Tiirk
sinemasi yeni bir
yola girdi.

» The Turkish
Cinema, which
was considered to
have come to an
end, entered a new
era with the movie
‘Eskiya’.
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Kahve

TASMADAN

Before The

&5 Yazar [ Author: Omer Erdem  ECH Fotografcl / Photographer: Onur Aykutlu

KAHVE SADECE KAHVE DEGIL, TOPYEKUN BiR HAYAT GECIDIDIR BURADA.
HATTA DILDEN BiR MEYDAN OKUYUS.

COFFEE ISNOT JUST COFFEE - HERE, IT IS AGATEWAY OF LIFE. IN FACT,

er sabah tam 9.30’da kars1 koyama-
Hdlglm bir arzu uyaniyor i¢imde. Sanki

ondan onceki biitiin zaman onun i¢in
var. Toplantidaysam ya da bir arkadasimla bu-
lusmusgsam, dilime dogru bir kelimenin iler-
ledigini sonra da “kahve!” diye sakidigini fark
ediyorum. Ustelik 6ylesi tutkulari olan birisi
de degilim. Hele hele uzlasmaci sayilirim yeme
igme konularinda. Aligkanliklarim da var, her
giin ayn1 sokaktan gegmek gibi. Ne var ki ¢a-

IT 1S A CHALLENGE.

Every morning at exactly 9:30, an irresistable urge
awakens within me. It feels as though all the moments
before it only exist just for that time. Whether I am in
a meeting or with a friend, and words are about to spill
from my tongue, I realise that the only thing that rolls
out instead is ‘coffee!’. The interesting thing is that I am
not a person of addictions. In fact, I am quite agreeable
in regards to food and beverages. I do have habits like
passing through the same streets everyday. However, I can
just as quickly change my mind and my route. But that is

buk da vazgegebilir, yontimu degistirebilirim.
Ama iste, her giin saat tam 9.30’u vurdugunda
bana bir seyler oluyor. Cok¢a mutfakta, bakir
bir cezvede kendimi kahve hazirlarken bulu-
yorum. Soguk suyu 6zenle cezveye koyuyor, iki
tath kasigr saf kahveyi tistiine dokiiyor, kisik
atesle agir agir kaynatiyorum. Yavasca karisti-
riyorum cezveyi. Eger bu islemi yapmazsam bir
seylerin eksik kalacagini, birazdan damagima
cokecek lezzetin tam da yerine gelmeyecegini
hissediyorum. Kahve bir his meselesidir. Sabir
ve ask belki. Fincana dokiiliirken, koptigii ya-
yilirken daha bir belirginlesiyor bu ask.

KAHVENIN 500 YILLIK OYKUSU

Topkap1 Sarayr’nda acilan “Kahvenin 500 Yil-
lik Oykiisi” sergisine giderken icimde tagidi-
gim sey buydu. Birazdan, her giin hayatimin
onemli bir rittieline déniisen seyin gecmisine
dalacagim. Fakat hafiza asla tekin degildir. Her
bir yana ucusan gezgin bir hayal kusu da sayilir.
Iste o kusun getirdigi bir ¢agrisim daha. Uzun-
ca stiredir kiitiphanemde bir kahve kavurma
tavasi duruyor. Biraz hoyrat¢a m1 davraniyo-
rum ona? Kisalip uzayabilen, istediginiz yone
cevrilen islevselligiyle antika bir tava aslinda o.
Sevgili bir arkadasimin hediyesi. Zor bulunur
cinsten. Kararmis asil durusuyla ikide bir beni
de siiziiyor. Oysa ben onun icine bozuk para-
lar, parlak materyaller ve bazen de elime gelen
mini seyleri ativeriyorum. Ama biliyorum onun
ne kadar degerli oldugunu. Eger koluna girer de
ocaga, mutfaga tagirsam bana kahve kavuraca-
gin1, senlik sunacagini...

Istanbul’un her kosesinde boylesi bir sergiyi
acmak mumkiindiir. Ne var ki bir imparator-
lugun kalbinde acilmasi ve diinyanin her ye-
rinden gelen ziyaretcilerin akinina ugrayan bir
sarayda gerceklesmesi ayrica anlamli. Belki de
padisah ile siradan insami icerken birlestiren,
aradaki bitiin smirlar1 kaldiran, esitlikci bir
icki olmasinin da sembolik bir degeri vardir bu
bulusmada. Bir avuc kahveniz, biraz atesiniz ve
icecek mini bir kabiniz varsa ona kavusabilir-
siniz. Gerg¢i tarih kitaplarindan okudugumuza
gore her keyif verici sey gibi baslangicta kahve
de lanetlenmis, yasaklanmis. Ama higbir sinir,
hicbir yasak onun kokusunun bir kere yayildig
yere geri donmesini dnleyememis. Kahve di-
rendikce yasamis, var olmus.

TOPKAPI SARAYI'NDA KAHVE KOKUSU

Simdi Topkap1 Saray1’nin i¢ avlusuna ulasip da
sergiye dogru yol alan birisi i¢in zamanin arka
sokaklarina dalmanin vaktidir.

Kahve, kahve degirmeni, kahve tavasi, kahve
fincani, kahveci, kahveci giizeli, kahve cekir-
degi, kahve dibegi, kahve ocagi, kahve torbas,

» Kahve, Tiirklerin
dilinde bambagska
yorumlara
kavusmus; hatta
sonuna kadar
Tiirklesmistir.
Tiirkiiler, siir

ve metaforlar
kadar giizellik
yakistirmalari bunun
en acik kanitidir.

» Coffee has
attained a very
unique position
amongst the Turks
and has infinitely
become Turkified.
All of the folk
songs, poems

and metaphors of
beauty ascriptions
of coffee are
evidence of this
fact.

the thing, every day at exacly 9:30, something happens
to me. Most of the time, I find myself in the kitchen with
a copper coffee pot, preparing coffee. I meticulously pour
some cold water in the coffee pot, putting two coffeespoons
of pure coffee over it, and bringing it to a boil on low heat.
I slowly mix it. I get the feeling that if my hands don’t do
this, then something will be neglected, and the aroma
that will soon spread over my tastebuds would be lacking
in savor. Coffee is a matter of senses. Perhaps, patience
and love. This love becomes much more evident once it is
poured into the cup with its froth spreading over the top.

S00 YEARS OF TURKISH COFFEE

This is what I felt when I was going to the exhibition
"500 years of Turkish Coffee” taking place at the
Topkap: Palace. Shortly, I was to dive into something
that had become an important ritual of my life every
morning. However, one’s memory can be sinister. It may
also be considered an imaginary roving bird flattering
everywhere. And here’s another evocation by that bird.
For a long time now, I have had a coffee roasting pan in
my library. Iwonder if I treat it ill? In fact, it is an antique
pan that is so functional in its use. It was a gift from a dear
friend of mine and also quite difficult to find. It glimpses
at me with its burnt but noble bearing. And what do I do
with it? I throw change, shiny things and little items in it.
Yet, I am aware just how valuable it is. I know that if I was
to pick it up and take it to the kitchen, it would roast me
coffee and present me with a festival...

It is possible to hold an exhibition like this in every corner
of Istanbul. However, the fact that it is held in the heart of
an empire and in a palace that is swamped by visitors from
all corners of the world, has a special importance. Perhaps
it is also significant as it had the power to unite a sultan

tr magazine

[—2]
—

B ir dergi



r magazine

D
N

B tr dergi

» Tirkiye
Cumbhuriyeti'nin
kurulusundan
sonra, 3 Nisan
1924 yilinda miize
haline getirilen

ve cumhuriyetin

ilk miizesi olan
Topkapi Sarayi
Miizesi, giiniimiizde
yaklasik 400 bin
metrekarelik bir
alan kaplamaktadir.

» The Topkapi
Palace Museum,
which was
converted into a
museum on April
3, 1924, following
the establishment
of the Republic of
Turkey, currently
encompasses

an area of 400
thousand square
metres.
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kahve kutusu, kahve mangali, cezve, kahve ib-
rigi, kahve gigiimii... Kelimeler ne kadar da ¢ok
ciceklenmis burada. Bir g¢ekirdek, bir kahve
cekirdegi ne kadar ¢ok esyaya, eyleme, duru-
ma karsilik gelmis. Kiiltiire rahim olmus sanki.
Kahvenin sadece bir icecek degil, kiiltiiriin belli
basli aktorlerinden birisi oldugunu gérmek i¢in
birebir bu sergi. Merak m1 ediyorsunuz, Os-
manl toplumunda ilk kez nerede ve nasil go-
riinmiis? Iste Pecevi ibrahim Efendi’nin tarihi.
Kitap acilmus, sayfalar sizi bekliyor. Her bir sa-
tirda diiniin izleri yasiyor. Harfler kopiiriiyor.

KAHVE... KAHVE...

Yesil kahve, Nikaragua, Dogu Timur, Peru si-
rayla cekirdeklenecek, goziintizin 6niinden
gececek. Iste bu cekirdektir demelisiniz bu
zarif havanlar1 doguran, ahsabi zevk ve este-
tik icinde yoguran... Bu degirmenler, bu kahve
torbalari, kahve kutulari, mangallar, gigiim-
ler, fincanlar, cezveler. Cezve deyince durun!..
Bu insan zihninin ilging tasarimi tizerine uzun
uzun disinin. Yumurta kaynatamazsiniz
onunla. Siit pisiremezsiniz. O sadece ve sadece
kahvenin kopliriip cogsmast i¢in vardir. Cezve o
sebepten sadece esya degil, glizelligin dile do-
kilmus halidir. Cezve gibi giizel olsun isteriz
her sey yasarken. Cezve kelime olarak da giizel,
ses olarak da siirsel.

KAHVE VE TURKLER

Saraydan en siradan halk sofrasina kadar dalga
dalga saltanat kuran kahvenin 6ykusiinii izle-
mek icin kitaplar da var burada. Osmanl impa-
ratorlugu’nun gorsel hafizasi olan bu minyatiir
kitaplar1 giindelik hayatin tarih i¢inde yogrul-
mas1 da demektir. Renk saltanatinin saganagi
altinda, kahveyi, kahveci esnafini kolayca izle-

and an ordinary person, lifting all boundaries between
them and spreading equality amongst all. I bet it is. You
can have it if you have a handful of coffee, a little fire and
a tiny little cup to drink it from. According to historical
texts, coffee too was cursed and banned initially as it was
considered a pleasure-inducing drink. However, there was
absolutely no boundary and prohibition that was able to
hinder that relishing smell. The more it resisted, the more
it came to exist.

THE SMELL OF COFFEE AT THE TOPKAPI
PALACE

Now it is time to dive into the backstreets of history, as
we enter the inner court of the Topkapi Palace and stroll
towards the exhibition. Coffee, coffee grinder, coffee
roaster, demitasse, coffee maker, coffee seller, coffee beans,
coffee mortar, coffee house, coffee pouch, coffee box, coffee
brazier, coffee pot, coffee percolator, coffee churn... These
words have blossomed beautifully. One bean and a single
coffee bean has led to the existence of so many things,
actions and states. It is almost as if it has become the
womb of a culture. This exhibition clearly illustrates the
fact that coffee is not just a beverage but one of the leading
features of a culture. Are you curious as to when and how
it first surfaced within the Ottoman society? It is right
there in the history of Pegevi Ibrahim Efendi. The book is
open with its pages waiting for you. You can witness the
traces of yesterday within every sentence. The letters are
all coming to a boil.

COFFEE... COFFEE...

Green coffee, Nicaragua, East Timor and Peru will
slowly nucleate and roll before your eyes. You shall say,
it is this little bean that has led to the birth of those
graceful mortars, kneading its timber with pleasure
aesthetically... These grinders, coffee pouches, coffee
boxes, braziers, churns, demitasses and cezve (pots).
Alas! The cezve (coffee pot)!... Give yourself some time to
think deeply about this interesting design of the human
mind. You cannot boil an egg in it. Nor can you heat milk.
Its only existence is to froth the coffee and enthuse it. That
is why the ‘cezve’ is not just an item but the expression
of beauty. We would like to see everything in this life as
beautiful as the ‘cezve’. Cezve is also beautiful as a word
and poetic in its sound as it tips off our tongues.

COFFEE AND THE TURKS

You can also find in this exhibition many books on the
story of coffee that has established its own sovereignty
both within the palaces and even at the most ordinary
dinner tables. These miniature books, which are the
visual memory of the Ottoman Empire, also inform us
of the kneading of the daily life within history. Under the
torrents of the reigns of colour, you are able to watch coffee
and the coffee sellers. Every glance at the miniatures,
pilgrim drawings, artist drawings and photographs will
give you a different perspective. It is almost as though
coffee has given colour to the colours and lines.

yebilirsiniz. Minyatiirlerden seyyah cizimleri-
ne, ressam cizgilerine, fotografa kadar her bir
bakis baska agisini1 verecektir size. Kahve renge
ve ¢izgiye isleklik de kazandirmistir sanki.

Osmanlilarin en ilging 6zelliklerinden birisi
de vakif anlayislaridir. Yaral kuslar icin vakif
kurduklar1 gibi iste kahve icin de vakif kur-
muslar. Arzu, iktidar ve yasama zevkinin 6z-
nesi olmus kahve icin bu hi¢ de sasirtic degil.
Bir tiir koruma kadar yasatma tutkusudur bu.
Mihr-i Vefa Kalfa, Topkap1 Sarayr’nin Helva-
hane Ocagina boylesi bir bagista bulunmus ve
ismini yagsatmak kadar kahveye duydugu sev-
giyi miras birakmustir. Bir tiir anayasa niteligi
tasiyan vakfiyeler bu sevginin hukuk yoluyla da
percinlenmesidir.

Ve fincan... Neredeyse Arapga ve Farsgasi bir-
birine ¢ok yaklasik sekilde telaffuz edilen bu
kelime, Tiirklerin dilinde bambaska yorumla-
ra kavusmus hatta sonuna kadar Tiirklesmis-
tir. Turkiiler, siir ve metaforlar kadar giizellik
yakistirmalar1 bunun en agik kanitidir. Oyle ki
kahvenin bakir cezvelerde kopiirmesini yeterli
bulmamis Tiirkler. Onun en giizel formda su-
nulmasi i¢in diis gérmisler, fikir ytiriitmiisler.

Bugiin diinyadaki en evrensel kelimelerden bi-
risi kahve olmali. Her dilde birbirine yakin ve
hemen anlasilan bir madde. Cin’de, Rusya’da,
Almanya ve Amerika’da her glin tonlarca kahve
iciliyor. Kiiresel kapitalizmin ana hammadde-
lerinden birisi 0. Ve yine bugiin yerel tatlar, 6l-
culer, ritiieller ve aligkanliklar da biiyiik tehdit
altinda. Kahve de tek tiplesme tehlikesiyle bas
basa. Topkap1 Sarayi’nda acilan sergi bu acidan
da dikkate deger. Gegmisin nostaljisini, tarihin
oykiistinii okumak adina degil belki de gelecegi
diisiinmek icin de bir firsat. Kahve, zevk, lez-
zet, estetik ve 6zglin hayat demek ctinkii ayni
zamanda...

ULASIM
ATATURK HAVAALANINDAN:

Havaalani icerisinde yer alan metro hattiile son
istasyon olan Aksaray’a gelebilirsiniz. Buradan
Yusufpasa Istasyonu’nda aktarma yaparak Sul-
tanahmet duraginda inmeniz gerekmektedir.
Ayasofya Miizesi ve Hiirrem Sultan Hamami
ontinden gecerek Topkapi Saray1r Miizesi’ne
ulasabilirsiniz.

MARMARAY iLE:

Marmaray hattini kullanirsaniz Sirkeci Istasyo-
nu’'nda inmelisiniz. Cagaloglu-Vilayet cikisini
takip ederek Istanbul Valiligi éniine ¢ikabilir-
siniz. Buradan sola dogru kivrilan yolu takip
ederek Giilhane Parki girisine ulasabilir ve ta-
belalar1 takip ederek miizeye ulasabilirsiniz.

One of the most interesting attributes of the Ottomans
are their understanding of waqfs (charitable foundation).
They had established a waqf for coffee just as they had
done so for wounded birds. It is not surprising to see this
as coffee meant desire, power and the protagonist of the
joyful life. As well as being some form of preservation, it
was also a passion of sustenance. Mihr-i Vefa Kalfa had
made such a donation to the Helvahane (Sweet Store) of
the Topkap: Palace and had left behind her love for coffee
a legacy. These waqfs, which have a constitutionality, are
also a form of clenching this love with the law.

And the fincan (coffee cup)... This word, which has a
pronunciation very similar to its equivalent in the Arabic
and Persian languages, has attained different forms of
pronunciation with the Turks and has become Turkified.
The greatest proof of this is the fact that it is likened to
beauty within the folk songs, poems and metaphors. So
much so that it was not sufficient for coffee to just come to
a boil in the pots. They dreamed and thought about how it
could be presented in the most beautiful manner.

Today, one of the most universal words must be coffee. It is
a word which is quite similar to its one another in almost
every language. Tonnes of coffee is consumed every day
in China, Russia, Germany and America. It has become
one of the main raw materials of global capitalism. At the
same time, so many local delicacies, measurements, rituals
and habits are in danger. Coffee too, faces the danger of
becoming uniform. For this reason, it is also crucial that
this exhibition at the Topkapi Palace is held... Perhaps it
is a chance to think of the future and not just read about
the nostalgia of the past and the story history provides
us because coffee, at the same time, means a pleasurable,
tasty, aesthetic and authentic life...

TRANSPORTATION
From Atatiirk International Airport:

You can take the subway from the Airport to the last stop,
Aksaray. You can change at Yusufpasa Station and get
off at the Sultanahmet stop. You can reach the Topkap:
Palace Museum by passing along the Ayasofya Museum
and Hiirrem Sultan Bath.

From Marmaray:

If you take the Marmaray Line, you need to get off at
Sirkeci Station. Follow the Cagaloglu-Vilayet exit and
you will come to the Governorship of Istanbul. You can
reach the Giilhane Park by taking the road diverting to
the left and follow the signs to the Museum thereon.

» Fatih Sultan
Mehmed'in 1453
yilinda Istanbul’u
fethetmesinden
sonra 1460
yillarinda yapimina
baslanan ve

1478 yilinda
tamamlanan saray;
Marmara Denizi,
Istanbul Bogazi ve
Hali¢ arasindaki
tarihi Istanbul
yarimadasinin
ucundaki
Sarayburnu’nda
bulunan Dogu
Roma Akropolii
lizerindeki 700
bin metrekarelik
bir alan lizerine
kurulmustur.

» Following Fatih
Sultan Mehmet's
conquest of Istanbul
in 1453, the palace’s
construction,

began in 1460 and
completed in 1478,
it was erected upon
an area of 700
thousand square
metres of the East
Roman acropolis

at the edge of the
historical Istanbul
peninsula of
Sarayburnu, located
in the midst of the
Sea of Marmara, the
Istanbul Bosphorus
and the Golden
Horn.
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HATTAT HASAN CELEBI

Hosndtibhal s gmém @@%@%@2

Calligraphist Hasan Celebi: The Precursor Of Calligraphy

&5 Yazar [ Author: Yrd. Doc. Dr. Hilal Kazan

HASAN CELEBI, ADI ULKE SINIRLARINI ASMIS; ULUSLARARASI KULTUR VE
SANAT ORTAMLARINDA TANINAN, ARANAN BiR SOHRET OLMUSTUR.

THE EMINENT CALLIGRAPHIST HASAN CELEBI IS RENOWNED BEYOND THE BORDERS OF
HIS COUNTRY IN INTERNATIONAL CULTURE AND ART CIRCLES.

ur’an’in yazildig1 sehir olarak tarihe ge-
K cen kutlu belde Istanbul, 16. asirda Amas-

yali Hattat Seyh Hamdullah’in kurdugu
Osmanli Hat Mektebine asirlardir ev sahipligi
yapmaktadir. Her ne kadar 1928 Harf Inkilabi so-
nucunda eski canliligini yitirip yok olup kay-
bolmaya yiiz tutsa da bu istisnai ¢zelligini halen
korumaktadir. Ctinkii 1982’de merhum Hattat
Hamid’in vefatiyla “Bu sanat artik kayboldu, bit-
ti bir daha dirilemez...” endiseleri hocanin en iyi
tanman talebesi Hasan Celebi vasitasiyla adeta
simurg gibi kiillerinden yeniden canlanmustir. O,
son halka Hattat Hamit vefatindan onceki “Me-

Istanbul, the city blessed with being the place where
The Quran was written, was home to the Ottoman
Calligraphy School established by the famous
calligraphist Sheik Hamdullah from Amasya during
the 16th century. Despite loosing its old fame and
being on the brinks of fading away after the Alphabet
Reform in 1928, calligraphy still relevantly holds
its exceptional place. In that, with the death of
calligraphist Hamid the concern that “This art has
now perished, it will not revive again...” grew, only to
be erased and revived by Hasan Celebi, his student,
who, so to say, rose from his ashes like a simurg.
Calligraphist Hamid, who had asked Hafiz Hasan

zar tasimi Hafiz Hasan yazsin. ”vasiyeti sanki Ce-
lebi Ustad’in omuzlarina bir bagska mesuliyet de
yiiklemisti. O, adeta kendi tslibuyla Hafiz Ha-
san’a el vermisti. Bu cihetle hiisniihat sanatinin
tarihinden ve éneminden bahsederken bu siire¢
icinde Hattat Hasan Celebi’yi anmamak, onu
kayda gecirmemek htisnithat sanatinin geldigi
noktada miimkiin degildir. Bu miistesna sanatin
ilk devirlerinde ibn Mukle, Ali b. Hilal, Yakut-1
Miista’simi gibi kose tasi olan tistatlar gibi Hasan
Celebi de son devirdeki en 6nemli kose tasidir
denilebilir.

Hasan Celebi’nin bu uzun ve zahmetli bir yolda
kolay ilerledigi ve hedefe kolay ulastig1 diistinti-
lemez. Adeta bir karinca stiratiyle bu husus izah
edilebilir. Zaten hayatini adadig1, gonlinti verdi-
¢i bu sanatin da kurallar1, 6lctileri hep pire ba-
cag1 ve pire cigeri kadar degil midir? O, Ilahi bir
takdir olarak, Anadolu’nun ticra bir koytinden,
din ilimlerini tahsil etmek icin Istanbul’a gelme
firsatini elde etmistir. Kendi ifadesiyle garip bir
koy cocugunun o devirde sadece Osmanl kiiltiir

|
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to engrave his tomb stone, put an extra responsibility
on Celebi’s shoulders. In fact, this meant that he had
handed down his legacy to Hafiz Hasan in his own
style. Hence, it is impossible to talk about calligraphy,
its history and importance without mentioning the
calligraphist Hasan Celebi. It, can be said that Hasan
Celebi is the cornerstone of the last era of calligraphy
just as Ibn Mukle, Ali b. Hilal and Yakut-1 Miistasimi
were during the first era.

It cannot be said that Hasan Celebi reached the
aim on this distant and difficult mission so easily.
This point cannot be swiftly explained. Aren’t the
rules and standards for this art, to which he had
committed himself completely, so laboured and
arduous? With divine fate, he had the opportunity to
come from a remote village of Anatolia to Istanbul,
and engage in religious studies. In his own words,
he called himself a poor child from a village who
was given an oppurtunity to mingle with the elites
of Istanbul who were raised in an Ottoman culture,
and yet, this boy worked with great determination
and patience, decorating mosques with his work,
educating students and most importantly establishing
a new international school with steady steps towards
a future while still staying loyal to the traditions of
the history of the art of calligraphy.

Celebi is known to have taught most students after
Hamid Aytag upon recieving his ‘icazet’ (permission-
diploma recieved from a madrasah) the ‘iiliis-nesih’
(authority to copy Ottoman scripts) from Hamid
Bey and ‘ta’lik- rik'a’ (a writing style in calligraphy)
from Kemal Batanay. Today, he has more than
70 students with approbation all over the world
including the U.S.A, Japan, Russia and South Africa.
His reputation has gone beyond borders, making him
renowned in international culture and art circles,

Celebi'ye 2008
yilinda Kiiltiir ve Turizm
Bakanlig: tarafindan
Sanata Hizmet Odiilii
verildi.

He received
a Service Award
in 2008 by the
Ministry of Culture
and Tourism.

Ar magazine

D
(¥}

tr dergi



PORTRE | Portrait

devamini saglamak, kaynaktan su temin etmekle
birlikte, o kaynagi beslemek de ¢cok énemlidir.

with the students he has taught, while his calligraphy
embellishes places of worship and the many precious

pieces of art which he has created. Bugtine kadar bircok eserler vermis, vermeye

de devam etmektedir. Son ylizyil hattatlarin-
da bulunan bir 6zellik olarak, her ¢esit yaziy1
yazabilmek becerisi, Celebi Hoca’da da bulun-
maktadir. Klasik yazi tiirleri olarak bilinen sii-
lis, nesih, talik, divani, celi divani, muhakkak
ve rik’a yazilarini yazmis, kifi yazi tarzinda
da onemli eserler vermistir. Ancak en ¢ok eser
verdigi dal celi stiliis yazisidir. Bir sanatkarin
degeri, verdigi eser sayisi ile olglilemez; an-
cak Celebi oldukea ¢ok diyebilecegimiz sayida
eser vermistir. Bunlarin basinda mabet yazi-

Teaching students is just as important as producing
works of art because the continuation and survival of
an art depends on this fact. The value of some artists
in history is measured not only with their art but
also with the students they have educated. Important
calligraphists such as Davud Bektas, Muhammed
Zekeriya, Ferhat Kurlu and Fuad Kuchi Honda, who
were trained by Celebi Hodja, ought to actually be
conceived as the calligraphist’s most important works
of art. So to speak, feeding a well-spring is important
if you wish to use its water.

Celebi'nin
Sultanahmet, Beyazit

lar1 gelmektedir. Giinlimiizde restore edilen ve Hirka-i Serif
b duced i 1 tod bircok caminin celi yazilari ile yeni insa edilen Camileri ile Bursa'da
q He has produced many works of art up until today mabetlerin de kusak ve kubbe yazilari onun | Cem Sultan Turbesi,
13 and still continues to do so. As an attribute of the . A Axo e Ankara'da TBMM
nifw ) . 0 . celi hatlariyladir. Klasik levha ve kagit tizeri- e,
’ calligraphers of this last century, the ability to write < 1 9 Camii'nde yazilari
! . . o . . ne yazdig1 yazilarla birlikte, tugra formunda da bulunmaktadir.
i m allf orms of calligraphic writing sty le,s s f OL,”ld " eserleri bulunmaktadir. Bircok devlet adamina
;i- cﬁlebl Hody - He has produced "o rk ?}fltte,n :Wl,th th,e tugra yazmus, genellikle hilyeler, kit’a yazilari, His calligraphy
b classical writing styles such as ‘siliis’, ‘nesil’, ‘talik’, . N oL . A
- TR ) PSR klasik levha ve farkl diizenlemeler ile 6zellikle is displayed in
I divani’, ‘celi divani’, ‘muhakkak’ and ‘rik'a’ as well as klasik yaz: tarzimiza devam ettirmektedir. Kla- Sultanahmet,
; producing art work in the ‘kilfi’ style. However, most . " IR Beyazit and Hirka-i
: P bis pi iten in the ‘celi siilis’ stvle. Th sik cercevede kalmak tlizere, her cesit degisik Serif Mosques
e of his pieces are WIIHen i the cett Suiis styre. i kompozisyon bi¢imini kullanarak, birbirlerin- in Istanbul. The
N P R T R T Tl AL AR AN value of an artist cannot be meaured with the number den farkls ve zemoin bir istif vazi koleksivonu Mausoleur of Cem
. of art pieces he has produced, but we can say that & y Y Sultanin B
) olusturmustur. ultan in Bursa
Celebi has created a significant amount of work. and the National
Most of them consist of sanctuary writings. Today Modern uygulamalara karsi olmasa bile tama- General Assembly

of Turkey Mosque in

men klasik gelenegin takipgisidir. Ancak, bu Ankara.

many mosques that have gone through restorations
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ortamindan yetisen Istanbul elitlerinin arasina
karisarak, buytik bir sabir ve azimle ¢alismasi,
nihayetinde eserleriyle ve camileri siisleyip ku-
satan hatlariyla; her seyden 6nemlisi yetistirdigi
talebeleriyle, hat sanati tarihinde gelenegin izin-
de gelecege emin adimlarla ilerleyen uluslararasi
yeni bir okul kurmustur.

Hamid Bey’den siiliis-nesih, Kemal Batanay’dan
ta’lik- rik’a mesk edip icazet alan Celebi Hoca,
Hamid Aytag¢’tan sonra en cok ogrenci yetisti-
ren hoca olmustur. Bugiin, ABD’den Japonya’ya
Rusya’dan Gliney Afrika’ya kadar uzanan genis
cografyada 70’dan fazla icazetli talebesi bulun-
maktadir. Hem yetistirdigi talebeleri hem ma-
betleri kusatan hatlar1 hem de koleksiyonlardaki
nadide eserleriyle parmakla gosterilir bir sanat-
kar olarak, adu iilke sinirlarini agmis, uluslararasi
kiiltiir ve sanat ortamlarinda taninan, aranan bir
s6hret olmustur.

Sanatta eser vermek kadar, belki daha da énem-
lisi talebe yetistirmektir. Ctinkii sanatin devami
bununla miimkiin olmaktadir. Tarihte bazi sa-
natkarlarin degeri, eserleriyle birlikte onlarin
yetistirdikleri 6nemli sanatkarlarla olctilmek-
tedir. Bugiin Celebi Hoca'nin yetistirdigi Davud
Bektas, Muhammed Zekeriya, Ferhat Kurlu, Fuad
Kuchi Honda gibi taninmuis cok degerli hattatlar;
onun en 6nemli eserleri sayilmalidir. Silsilenin

and the braces and domes in new mosques are
decorated with his celi siiliis style. Besides writing
on classic framed paintings and paper, he has also
written in the form of the sultan’s signature (tughra).
He has presented many important statesmen with
his tughra art. He ensures the continuation of our
classic writing methods by writing inscriptions
describing the Prophet Muhammad (hilye) and
by using the ‘kita” writings. Sticking to the classic
methods of writing, the calligraphist is not afraid
to use different compositions creating unique and
precious works of art.

noktada asir1 katiliktan kacinmis, bazen tama-
men modern sayilmasa da geleneksel de sayil-
mayacak ama klasik kompozisyon ozelliklerini
biinyesinde barindiran serbest istif ¢aligmala-
rin1 da gormekteyiz. Kompozisyon kurallari
itibariyla klasik gelenege siki sikiya bagl kal-
makta; ama kompozisyon formunda ise 6zgiir
olabilmektedir. Kendisine goére hat, klasik ve
geleneksel bir 6zdiir ve bu 6z kaybolmamalidir.
Bu alanda daha bircok sey yapilabilmektedir.
Sinirlar1 genistir ve doyum noktasina hentiz
gelmemistir. Oniimiizde sonsuz bir alan vardir
ve bu alan klasik gelenekle daha zenginlestiril-
melidir.

Hasan Celebi’'nin benligini sanatinin 6nfine
gecirdigi gortlmemistir. Cocuklugundan beri
hep mutedil olan, itidali elinden birakmayan
ve bugiine kadar da kimseyle kavga etmeyen
hoca, talebelerine sefkatle yaklasir, o gercek-
ten soyadiyla biitiinlesmis bir celebidir, hattin
celebisidir o, kimseye bir kural koymaz. Onun
tek kurali kalemin olc¢iisudiir, hatalar1 o bul-
maz, kalem soyler. Oyle de rakik-i kalp bir
sahsiyet... Kimsenin kalbini kirmadan adeta
kol kanat gererek... Bunlar onun derin hosgo-
riilil bir tabiata sahibi olmasindan gelir. Buytik
sabir gerektiren hat sanati, onu &yle bir ku-
satmis ki onda hal oluvermis. Sabrin kurallari
glinliik yasantisina tabii bir sekilde aksetmis.
Adeta fena fi’l-hiisnithat olmustur denilebilir.

Despite not being against modern applications,
he pursued the classical traditions. However, he
avoided being rigid here and sometimes produced
modern works that embraced the classical
tradition’s most important features within it. He
remained loyal to the guidelines of the composition,

yet is free within. According to the calligraphist

calligraphy has a classic and traditional spirit and
this spirit should never disappear. Many things
can still be done in this field. The border-lines
are broad and the satisfaction point still remains
unattained. There is an endless field before us, and
this field ought to be further enriched with classic
traditions.

Hasan Celebi has never put his ego before his art.
Always acting in moderation since he was young,
he never fought with anyone and always acted
with care towards his students. He really holds the
attributes of his surname meaning; kind, affable
and gentleman. He is the gentleman of calligraphy
who never imposed his rules on anyone. His
only rule was the measure of his pen; he himself
never found faults but the pen did. A gentle soul,
which never breaks a single heart but takes them
under its wings. All these features he had, came

from his tolerance. Requiring a great amount

of patience, Hasan Celebi has become one soul
with calligraphy. His patience with his work has
reflected on to his daily life.
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THEATRE AND
THESHORT
STORY .

&5 Yazar [ Author: Bahtivar Aslan

HIKAYE VE OYUNLARINDA ELESTIRININ DOZUNU iYi
AYARLAYAN BIR YAZAR OLAN HALDUN TANER iCiN
DENILEBILIR Ki EN TEMEL OLCUT INSANCIL OLMAKTIR.

I'T COULD BE STATED THAT INREGARDS TO

HALDUN TANER WHO IS AN EXPERT IN ADJUSTING
THE CORRECT DOSAGE OF CRITICISM WITHIN HIS
STORIES AND PLAYS, TAKES BEING HUMANE AS THE
FOUNDATIONAL STANDARDS
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aldun Taner, o6zellikle cagdas Tirk ti-
Hyatro ve hikayesinin 1950’den sonraki

gelisme evresinde varligini duyuran
bir yazardir. Turk tiyatro ve hikayesinde seve-
cen bir yazar olarak taninir fakat ayni zamanda
keskin bir mizah anlayisina sahiptir. Arkasin-
da biytik bir zekanin oldugunu hissettiren bu
mizah anlayisinda kabaligin, hakaretin, asagi-
lamanin yeri yoktur. Istanbul Tiirk¢esini bityiitk
bir basariyla kullanan yazarin hicivlerinde bile
[stanbul beyefendisi tavri ve inceligi vardir.
Emre Kongar’in da belirttigi gibi Haldun Taner;
ulusal ile evrenselin kesistigi noktalar1 yakala-
mis, bunlar1 hem toplumsal hem de sinifsal ag1-
dan irdelemis, ince zekasiyla yaptig1 ¢coztimle-
meleri enfes bir mizah anlayisi icinde topluma
aktarmistir.

Haldun Taner, hikaye ve tiyatro eserlerinde iki
farkli yazar gibi goriinmez. Aksine iki tiirti de
baris i¢cinde yuriitmeyi bilir. Hatta bu iki tiir
Haldun Taner’de ¢cogu zaman birbirini tamam-
lar niteliktedir. Eserlerinde bakislarini ayrinti-
ya ¢evirmis, zihnini bu ayrintilara, onlarda bu-
lunan gizli kiiciik mesajlara yogunlastirmistir.
O, cevreyi, esyayi, gercegi, insan1 ve olaylar
yeni bir okuma bicimiyle yorumlayan bir
yazardir. Bunda, elbette aldig1 Bat1 kiiltiiriintin
biiytik etkisi ve katkisi vardir. O, Batili egiti-
mi sayesinde objektif bakabilmeyi, olaylara bir
sanatc1 inceligi ve duyarhifiyla yaklasabilmeyi
o6grenmistir. Hicbir konuda pesin hitktimli de-
gildir. Liseyi Ttirkiye’nin Bat1’ya agilan pence-
resi olarak nitelendirilen Galatasaray Lisesinde
okumasi, ardindan uzun sayilabilecek bir siire
Almanya’da egitim gérmesi, yurda dondiikten
sonra Istanbul Universitesinde Alman Filolojisi
okumasi; onun Batiyla ve Bati kiiltiir ve edebi-
yatiyla temasini hi¢ kesmedigini gosterir.

Hikayeleri ve tiyatrolar1 bir¢ok dile ¢evrilen ya-
zar, aslinda bir kent hikayecisidir. Hikaye ve ti-
yatrolarinda kent insanini anlatirken dili bitytik
bir ustalikla kullanir. Onun dilinde ve anlati-
minda bir zorlama ya da yapayliga yer yoktur.
Olaylar kendiliginden gelisirmis gibi ilerler.
Cogu zaman okurken biitiin olup bitenlerin bir
kurgu oldugunu unutur okur. Son derece zeki-
ce buluslar1 vardir ve okuyucuyu bu buluslarla
yakalar. Hikaye ve oyunlarinda elestirinin do-
zunu iyi ayarlayan bir yazar olan Haldun Ta-
ner icin denilebilir ki en temel 6l¢iit insancil
olmaktir. Elestiride asla bir kahramanini ya da
anlat1 tipini kiiciik diistirmeyi amaclamamustur.
Onlar1 kendi hayatlar1 ve sartlar iginde kabul
eden bir elestiriden bahsediyorum.

Haldun Taner’in hikaye ve tiyatro metinlerin-
deki tipler, gercekcidir. O, tiplerini yaratir-
ken gozleme ve yasanmisliga ¢ok dénem verir.
Bu yiizden eserlerindeki tipler hayatin icinden
alinmistir. Yasarken onlardan biriyle her an

Haldun Taner is an author whose existence is felt during
the development era after the 1950s of the modern
Turkish theatre and short story. He is known to be an
adorable author within the Turkish theatre and short
story circles and yet, at the same time, also has a sharp
sense of humour. With this sharp sense of humour, in
which one feels the existence of high intelligence, there is
absolutely no room for rudeness, insults and belittling.
Haldun Tanet, who successfully uses the Istanbul dialect
of Turkish language, even has a touch of an Istanbul
gentleman and sensitivity with his satire. Just as Emre
Kongar speaks of him, he was able to catch the meeting
point of the national with the universal, probing these
both from a perspective of society and class, and relayed
this to the public through an amazing sense of humour
and intelligence.

Haldun Taner does not come across as two different
authors within his stories and plays. Quite the contrary,
he knows how to conduct both styles in harmony. In
fact, most of the time, both of these is what completes
Haldun Taner. In his works, he concentrates on the
details and the small messages within these details. He
is an author who attempts to analyse the environment,
things, reality, man and events through a diffrent form
of interpretation. Surely, the western culture he was
exposed to has a great share of influence. Due to his
western education, he learned to look objectively and
approach matters with the sensitivity of an artist. He
was never judgmental about any matter. The fact that
he studied high school at Galatasaray High, which is
considered to be the window opening out to the West,
and studying Germany for many years, returning back
to Istanbul and undertaking German Philology at
Istanbul University, proves that his connections with
the west, western culture and literature were never

hindered.

The author, whose many stories and plays were
translated into many languages, in fact is an urban
storyteller. He uses his language quite masterfully when
exploring the urban man within his stories and plays.
You will not find any form of constraint or artificiality
in his language and narrations. The events just flow.
Most of the time, the reader will even forget that what

» Haldun

Taner hikaye ve
tiyatrolarinda kent
insanini anlatirken
dili biiyiik bir
ustalikla kullanir.

» Haldun Taner
uses language
quite masterly

in describing the
urban man within
his stories and
theatre plays.

karsilasabilecegimizi hissederiz. Hatta bazila-
11 bize ¢ok tanidik gelir. Biz bu insan tiplerini
konusmalar1 ve davranislariyla birbirinden ay1-
rabiliriz. O, insanlik durumu tizerine yogun-
lasmuis bir yazardir. Dolayisiyla hikaye ve tiyat-
rolarinda geri planda daima bir diistintiriin sesi
de duyulur.

Haldun Taner, yasadig1 zaman dilimine bagh
olarak Tiirk toplumunun Cumhuriyet ile birlik-
te yasadig1 degisime sahitlik etmistir. Kendisi
de degisimi savunmustur. Ancak bu degisimin
kokstiz, plansiz ve dengesiz olmasina karsidir.
Donemin baska bazi yazarlarinda da goriildii-
gu gibi o da bireyin yabancilagsmasina, yalniz-
lasmasina odaklanmustir. Bireyin yabancilas-
masini ve yalmizligini isledigi oyunlarda olaya
¢ok az verir. Bireyi merkeze aldig1 oyunlarin-
da kaliplagmus tipler ya yoktur, ya da tiplerin
i¢c diinyalarina indigi, onlarin kendilerine has
ince detaylarini isledigi gortiliir. Kabarelerinde
ise biraz da tlirtin geregi olarak abartilmis hatta
karikatiirize edilmis tiplere yer verir.

Ote yandan Tirkiye’de yasanan toplumsal
degisimin farkli boyutlarini da ihmal etmez.
Kilturel degisim aym1 zamanda Kkentin
demografik yapisinin, mimarisinin, planinin
da degismesi anlamina gelmektedir. Koyden
kente goc de degisimin gostergelerinden
biridir. Gecekondu kavrami da bdéyle bir
siirecin sonucudur. Gecekondular, kentlilik
ve kirsallik arasinda bocalayan, kentte kirsalin
davranis bicimlerini ve anlayisini yasatmaya
calisan insanlarla doludur. Onun en meshur
oyunu Kesanli Ali Destani, boyle bir ortamin pa-
rodisidir. Siradan bir adamin kirsaldan gelen
bir toplum tarafindan nasil efsanelestirdigini
anlatan oyun daha sonra televizyon dizisi ola-
rak da ¢ekilmistir.

71 yillik hayatinin sonunda Keganli Ali Desta-
nt, Bir Sehr-i Stanbul ki, Vatan Kurtaran Saban, Yar
Bana Bir Eglence, Sersem Kocamin Kurnaz Karist
gibi her biri bir saheser olan oyunlar birakti. El-
ler, Sishaneye Yagmur Yagiyordu, Ayisiginda Caligkur,
Konginalar, Kizil Sa¢li Amazon, Sancho’nun Sabah
Yiiriiyiigii, Giilerek Olmek gibi hikayeleri ise Tiirk
hikayesinin en giizel 6rnekleri arasinda yerini
coktan almis goriintiyor.

» istanbul
Tiirkcesini biiyiik bir
basariyla kullanan
Haldun Taner'in
hicivlerinde bile
Istanbul beyefendisi
tavn ve inceligi
vardir.

» Haldun Taner,
who successfully
uses the Istanbul
dialect of Turkish
language, even
has a touch of an
Istanbul gentleman
and sensitivity with
his satire.

they are reading is all fiction. He has very intelligent
detections and catches the attention of the reader in this
manner. Haldun Taner, who is a master in applying the
perfect amount of dosage of criticism within his stories
and plays, believes that being humane is the main
foundation. He never intends to belittle his protagonists
with his criticisms. I speak of the form of criticism that
accepts the protagonists as they are within the context
of their lives and conditions.

The characters within Haldun Taner’s stories and plays
are realistic characters. When he creates them, he gives
special importance to observations and experiences. It
is for this reason that the characters within his writings
are realistic characters. We get the sense that we might
even come across these types in our own lives. In fact,
some may even seem a little too familiar. We can
distinguish between these types of characters through
their dialogues and behaviours. He is an author who
has concentrated mostly on the state of man. Therefore,
you are always able to hear the voice of a thinking man
in the backgrounds of his stories and plays.

Haldun Taner witnessed the changes of the Turkish
society together with the Republican system. He also
defended this change. However, he was against how
this change was rootless, without plan and unbalanced.
Just as it also is percieved with the other authors of
the times, he also concentrated on how the individual
was alienated and isolated. He provides little room for
events in his plays in which he explores the matter of the
isolation and loneliness of the individual. In those plays
in which he puts the individual at the centre, you will
not find any stereotyped characters or you may realise
that he analyses the inner worlds of these characters
and explores their unique and delicate details. In his
cabarets, he creates characters that are exaggerated or
caricatured as is necessary of the genre.

On the other hand, the author also does not ignore the
different dimensions of social change taking place in
Turkey. Cultural change also meant the change of the
city’s demographic structure, architecture and planning.
The immigration from the village to the city was also a
sign of change. The concept of the slums is the result of
such a process. The slums are full of people who falter
between urbanity and rurality and full of individuals
who try to enliven the behaviours and mentality of
the rural in the urban city. His most popular play,
‘Kesanli Ali Destant’, explores the parody of such an
environment. This play, which explores the story of a
man who is turned into a legend by a rural community,
was to be filmed as a television series later on.

At the end of his life of 71 years, he left behind
masterpieces such as ‘Kesanli Ali Destant’, ‘Bir Sehr-i
Stanbul ki’, ‘Vatan Kurtaran Saban’, "Yar Bana Bir
Eglence’, ‘Sersem Kocamn Kurnaz Karist'. While
his stories ‘Eller’, Sishaneye Yagmur Yagiyordu’,
Ayisiginda  Caliskur’,  'Konginalar’, ‘Kizil  Sagh
Amazon’, ‘Sancho’nun Sabah Yuriyisi', ‘Giilerek
Olmek’ seem to have already taken their place as the
best samples of Turkish short story.
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GUcli Bir Yazar, Ozel Bir Adam
A Powerful Author, A Special Man

&5 Yazan / Author: Demet Taner

HALDUN TANER, SANATCI KiSILiGiNiN VE DEGERININ, INSANLIK DEGERIYLE ORTUSTUGU
VE YAKINDAN TANIMAKLA, ONA DUYULAN HAYRANLIGIN ARTTIGI BiR YAZARDI.

HALDUN TANER WAS AN AUTHOR WHOSE ARTISTIC CHARACTER AND VALUE COINCIDED
WITH HUMAN VALUES AND THUS, THE MORE HIS READERS HAD THE CHANCE TO KNOW
HIM, THEIR ADMIRATION FOR HIM GREW.

aldun Taner bir sanatci olarak, cesitli
Hyénleriyle anlatilabilir. Oykii ve oyun

yazari, kiiltiir adami, gazete yazari ve
hoca... Oykii ve oyunlari yabanci dillere ¢evril-
mis; oyunlar1 yurt disinda oynanmis; uluslara-
ras1 toplantilarda bir uzman olarak, Tiirk tiyat-
rosunu ve edebiyatini pek ¢ok tilkede tanitmis;
gazetede ve dergilerdeki deneme tadinda ya-
zilarinda, glincelden yola ¢ikip, engin bir kiil-
ttr birikimiyle okuyucusunu hep diisiinmeye
ve bilgilenmeye yonlendirmis; tniversitede
tiyatroyu, ilk kez bir bilim dali olarak okutup
ders vermis; Kesanli Ali Destam adl1 eseriyle ilk
Tiirk epik tiyatro eserini yazmus; ilk kez kabare
tiyatrosunu kurmus ve yazdig1 eserlerle Tiirki-
ye’ye tanitmis; yazar, kiiltiir adami, hoca Hal-
dun Taner.

Kisisel o¢zelliklerine gelince... Yeni cikan bir
kitabin1 bana su sozlerle imzalamisti. “Yazar
olmak, insan olmakla her zaman ayni degerde
ortiismeyebilir. Sanirim beni es olarak secmen-
de bu yoldaki nagiz ¢abalarumin rolii var.”

Haldun Taner, sanatci kisiliginin ve degerinin,
insanlik degeriyle ortiistiigii ve yakindan tani-
makla ona duyulan hayranligin arttig1 bir ya-
zardi. Eski ve koklii bir [stanbul ailesinde diin-
yaya gelmis, bes yasinda babasini kaybetmisti.
[stanbul Hukuk Fakiiltesi Dekani ve Devletle-
rarast Hukuk Profesorii olan babasi Ahmet Se-
lahattin Bey, isgal altindaki Istanbul’da, gaze-
telere yazdig1 bas makalelerde, Ttirk istiklalinin
hukuki gerekcelerini savunuyor, 6zgirlitk mi-
tinglerinde konusuyordu. Biitiin bu hizmetleri
Lozan’in onciilerinden sayilmasina neden ol-
mus; ama o vatanin kurtuldugunu géremeden
Olmusti. Haldun Taner, devletin verdigi ola-
nakla ilkokuldan itibaren Galatasaray Lisesinde

Haldun Taner’s artistic side can be explained
in several aspects. A short story and play writer,
a man of culture, a newspaper columnist and a
teacher... He was a teacher whose stories and plays
have been translated into different languages, and
his plays staged overseas, a man who introduced
Turkish theatre and literature to the world
in international meetings, an author who has
encouraged his readers to learn and think while
reading his columns in newspapers and magazines
which set off from current situations into boundless
cultural thoughts, a pioneer who taught theatre as
a subject at university for the first time, an author
who wrote the first Turkish epic play Kesanli Al
Destani and established the first cabaret. Haldun
Taner was an author, a man of culture and a
teacher.

With respect to his personal characteristics; he
had autographed his newly published book for me
with these words. ‘Being an author does not always
coincide with being human. I suppose my humble
efforts have played a part in your choice to prefer
me as a spouse.”

Haldun Taner was an author whose artistic
character and value coincided with human values
and thus, the more his readers had the chance to
know him, their admiration for him grew. Born
into a well-established Istanbul family, Taner
lost his father at the age of five. His father Ahmet
Selahattin Bey, the Dean of the Faculty of Law
at Istanbul University and a law professor in the
international arena wrote feauture articles in
newspapers defending the legal authority of the
Turkish independence and spoke at liberty rallies.
All his services accounted for him being known
as one of the pioneers of the Treaty of Lausanne,
however, he did not survive to see his homeland free.

[, 3
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» Kesanli All,
Berlin'de ve
Hamburg'da
oynanirken,
Berlin'deki bir
gazetenin birinci
sayfasinda ona
dair bir yazi cikmis,
resminin altindaki
yazida ondan
“Grand Seigneur
Aus Istanbul”
Istanbullu bir
Beyefendi” diye s6z
edilmisti.

» When ‘Kesanli
Ali’ was staged

in Berlin and
Hamburg, the
frontpage of a
newspaper in Berlin
printed an article
about him and read
‘Grand Seigneur
Aus Istanbul’ under
Haldun Taner’s
photo, meaning ‘A
gentleman from
Istanbul’.
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6grenimine baslamis, daha sonra kendi imkan-
lariyla Almanya da Heidelberg Universitesine
okumaya gitmisti. Kendi deyisiyle bu talihini
ve toplumun ona verdiklerini “Sonbaharda Ka-
vak Yapraklar:” baslikli yazisinda soyle dile ge-
tiriyordu:

“.. Evet. Sonuna kadar ¢calismak. Bu milletin en

Iyi okullarinda yetismis olmanin bedelini has-
ta da olsa durmadan ari1 gibi ¢alisarak 6demek.
Dinlenmeyi oliimden sonraya erteleyerek...
Dallarindan kopmamak i¢in sonuna kadar
cirpinan, o kiigiiciik kavak yapraklar: gibi di-
renmek. Sirasi gelince de sessizce, sikdyetsizce
dalindan kopup gitmek. Yerini gelecek baharda
acacak yenilerine birakarak...”

Kisiligini olusturan biitiin olumlu &zellikler;
nezaket, terbiye, incelik gibi unsurlar1 da ice-
riyordu. Biitiin bunlar yetistigi cevrelerden
geldigi gibi dogustan da geliyor, onun keskin
zekas1 ve derin kiltiiriiyle birlesince ortaya
zengin bir kisilik ¢ikiyordu.

Beni etkileyen ozelliklerinden biri de vefali
olusuydu. Higbir seyi unutmaz, olumlu her seyi
degerlendirir, siras1 gelince de odiillendirirdi.
Oliirse Ten Oliir, Canlar Olesi Degil adl1 kitabinda,
yakindan tanidif1 ve deger verdigi pek ¢ok ki-
siyi giin 151¢1na ¢ikarmisti.

Sosyal iliskilerde de ¢ok ustaydi. Karsisinda-
ki kim olursa olsun, ona 6nce insan oldugu
i¢in deger verir, tavrindaki efendilik ve neza-
ket dozu hic¢ eksilmezdi. Karsisindaki insanla
ve onun icinde bulundugu durumla 6zdesle-
sir, onun davranis biciminin kaynagini hemen
anlar, en cetrefil durumlarda bile bir anlayis
ortami yaratabilirdi. Bu durum karsisindaki-
ne giiven verir, onu siginilacak bir liman gibi
gorirdii. Sanirim pek ¢ok okuyucu mektubu
almasinda bu 6zelliginin pay: vardi. Ama bu
yaratilan anlayis ortaminda bile, kendi elesti-
rel tavrini hep sakli tutar, kisiliginden hic sap-
mazdi. Yaklasim bicimi her zaman sira disiydu.
Yerine gore tavir almay1 bilir, bazen zarif bir
salon adami, bazen giing6rmiis bir Istanbul be-
yefendisi, bazen bohem goriintislii bir sanatc,
bazen al¢akgoniillii bir halk adami, bazen ay-
din, entelektiiel bir konusmaci, bazen yaman
bir tartigma ustasi olarak goriinse bile biitiin
bunlarin ortak paydasinda sevgi dolu bir yiirek
bulunurdu. Yakin ¢evresinde ise sakaci, muzip,
neseye doniik bir mizaci vardi.

Oliimiinden sonra yazilan bir¢ok yazida, onun
hosgorii anlayisindan da so6z edildi. Ama bag-
nazliga, deger bilmezlige, baskiya, saygisizliga
kars1 hep hosgoriisiiz kaldi. Her zaman diistin-
ce ve yaratma Ozgurligiinden yana bir tavir
koydu.

Yakindan sahit oldugum biitiin bu olumlu 6zel-
likler, yurt disinda da ona hayranlikla yakla-

Haldun Taner started his primary education at
Galatasaray High School with the opportunities
the government had given him and later, with
his own means, went to study at the Heidelberg
University in Germany. In his own words, Taner
explains his fortune and the opportunities society
provided him in his essay titled ‘Sonbaharda
Kavak Yelleri’:

“... Yes. To work all the way till the end. To work
as hard as a bee in order to pay back for being
brought up in this nation’s best schools. To delay
resting till after death... To resist like those tiny
poplar tree leaves falling from its branches. And
when the time comes, to fall down quietly without
any form of resistance. By leaving one’s spot for
the new ones to blossom in future springs...”

All of the positive attributes that formed his
character included elements of courtesy, politeness,
and delicacy. All of these were gained from the
environments he grew up in as well as from birth
yet when combined with his sharp wit and deep
culture, a rich personality arose.

Omne of the characteristics that affected me was
his loyalty. He would never forget anything,
evaluating everything that was positive and when
the time came he would reward it. He brought
many people that he knew well and cared for,
under the light in his book ‘Oliirse Ten Oliir,
Canlar Olesi Degil'.

silmasini sagliyordu. Kesanli Ali, Berlin’de ve
Hamburg’da oynanirken Berlin’deki bir gaze-
tenin birinci sayfasinda ona dair bir yaz ¢ik-
mis, resminin altindaki yazida ondan “Grand
Seigneur Aus Istanbul”, istanbullu bir Beyefendi
diye s6z edilmisti.

Bana bir mektubunda, sevginin bir eylem ve
sorumluluk oldugunu yazmisti. Bunun ne anla-
ma geldigini onunla olan yasamim bana 6gret-
ti. Onun bana verdigi sevgi, onsuzken de beni
giivenli tuttu. Olimii duyuldugunda, ¢evresin-
deki pek ¢ok kisiden onunla ilgili 6ykiiler din-
ledim. Bunlar: bir araya getirdigimde, uzaktan
yakina herkesle nasil goniil baglar: olusturdu-
gunu gordiim. Zamansiz dlimi biitlin tilkeyi
tizmiistii. Bana gonderilen mektuplardan biri,
Almanya’daki bir dostumuzdan geliyordu. “Bi-
liyor musun, Halley Kuyruklu Yildizi, iki kez
diinyamizin ¢cok yakinindan gegti. Birincisi Hal-
dun Bey’in dogdugu y1l olan 1915 y1l1, ikincisi bu
yil, oliimiinden once” diye yaziyordu. Gergek-
ten de 1986 yilinda Halley Yildizi, diinyaya ¢ok
yaklasmis, Eurovizyon yarigmasinda Tirk eki-
bi, “Halley” adl1 parcayla yarismaya katilmisti.

Bunlar: diisiintince aklima onun su sozleri ge-
liyor: “Her insan biriciktir. Her liim tektir.’
Ama iclerinden biri, biitiin sevgili oliler gibi
zaman zaman, ¢ok uzaklardan diinyaya yakla-
styor ve bir yildiz gibi, uzaktan da olsa bizi ay-
dinlatiyor olabilir. Neden olmasin...

&

He was a master in his social relationships as
well. No matter who it was across him, he would
respect him firstly because he was an individual,
the politeness and grace in his attitude would never
decline. Even in the most confusing situations he
would identify himself with the person across him,
and swiftly understand why he would behave in such
manner and create an understanding environment.
This would give the person trust and reassure
him that Taner was a safe harbour. I believe this
contributed to him recieving many letters from his
readers. Yet, even in thisunderstanding environment
that he would create, he would never disclose his
critical attitude or deviate from his character. His
manner of approach was always outstanding.
He always knew how to act, sometimes he was a
graceful ballroom man, sometimes a worldly-wise
Istanbul gentleman, sometimes an artist with a
bohemian style, sometimes a down to earth man
of the people, a highbrow, intellectual speaker and
sometimes a disagreeable debater. However, at the
common ground of all of this was his heart full of
love. In his circle of friends, he was a humorist and
a teasing man of happy disposition.

Many articles that were written after his death
discussed his tolerance. Yet, he was never tolerant
towards bigotry, lack of appreciation, oppression
and disrespect. He always took up a position with
freedom to think and create.

All of these characteristics that I witnessed
very closely, also helped him gain admiration
abroad. When ‘Kesanl Ali" was staged in Berlin
and Hamburg, the frontpage of a newspaper in
Berlin read ‘Grand Seigneur Aus Istanbul’ under
Haldun Taner’s photo meaning ‘A gentleman from
Istanbul’.

In a letter he wrote to me he had said that love was
an act and responsibility. My life with him taught
me what this actually meant. The love he gave me
secured me even in his absence. When people heard
about his death, I heard many stories about him.
When I put all of these stories together, I saw how
he bonded with people close and far. His untimely
death saddened the whole country. Aletter Irecieved
from one of our friends in Germany said, ‘Do you
know the Halleys Commet passed the earth twice.
The first was in 1915 when Haldun Bey was born,
the second is this year, before his death’. In 1986
the Halleys Commet was actually very close to the
world, and a Turkish group entered the Eurovision
contest with the song ‘Halley’.

When I think of all of this, I remember his words:
‘Every person is unique. Every death in single.’
However, it may be possible that only one of
them from amongst the rest, like all the deceased,
occasionally comes close to the earth from far
above and enlightens us. Why not... Isn’t life itself
an illusion?
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Tlrk Edebiyatinin Yapi Tas

Haldwn Tasner

The Milestone Of Turkish Literature

&5 Yazar [ Author: Necati Tonga

HALDUN TANER, SADE BIR DILLE iSLEDIGi HIKAYELERIiYLE GUNUMUZ
TURK HIKAYECILIGININ YAPI TASLARINDAN BIiRIDIR.

HALDUN TANER IS ONE OF THE CORNERSTONES OF TURKISH STORYTELLING WITH
THE SIMPLE LANGUAGE OF HIS SHORT STORIES.

aldun Taner, Cumhuriyet donemi Tiirk
H edebiyatinin 6nemli yazarlarindandir.

1915 yilinda Istanbul’da dogan yazar,
bes yasindayken babasinin ¢limil tizerine bii-
yiikbabasinin konaginda yasamaya basladi. Pa-
rasiz yatili olarak girdigi Galatasaray Lisesinden
1935 yilinda mezun oldu. Mezuniyetini takiben
Heidelberg Universitesinde ekonomi ve siya-
set bilimi 6grenimi gérmek tizere Almanya’ya
gitti. Almanya’da bulundugu sirada yakalandi-
g1 verem hastalig1 sebebiyle 6grenimini yarida
birakarak Tiirkiye’ye dénmek zorunda kaldi.
Erenkoy Sanatoryumunda dort yil tedavi géren
yazar, burada Ankara Radyosu i¢in skecler ka-
leme ald1.

Haldun Taner, tUniversite 6grenimini 1950 yilin-
da Istanbul Universitesi Edebiyat Fakiiltesi Alman
Filolojisi bolimiinde tamamladi. 1950-1954 yilla-
r1arasinda Sanat Tarihi Bélimiinde asistan olarak
gorev yapan yazar, 1952-1953 yillar1 arasinda 12
say1 yayimlanacak olan Kiigiik isimli derginin ya-
yin kadrosunda yer aldi. 1954 yilinda Oyun adli
bir tiyatro dergisi yayimladi. 1955 yilinda tiyatro
egitimi i¢in Viyana’ya gitti, oradaki ¢alismalarini
tamamladiktan bir yil sonra Tiirkiye'ye dondii,
Terciiman gazetesinde sanat ve edebiyat {izerine
yazilar yazmaya basladi.

1957 yilinda Istanbul Universitesi Edebiyat Fa-
kultesi ile Gazetecilik Enstitiisiinde edebiyat,
estetik ve tiyatro dersleri veren Haldun Taner,
1974-1986 yillar1 arasinda Milliyet gazetesinde
fikra yazarh@ini siirdiirdii. 1966 yilinda Tiirkiye
Tiyatro Yazarlar1 Derneginin kurulusunda yer
aldi. 1967 yilinda Metin Akpinar, Zeki Alasya ve
Ahmet Giilhan’la Turkiye’nin ilk kabare tiyat-
rosu olan Devekusu Kabare Tiyatrosu'nu kurdu.
Entelekttiel tiyatro tarzindan saptig1 gerekce-
siyle Devekusu Kabare Tiyatrosu'ndan ayrilan
Haldun Taner, 1969’da Miinir Ozkul’la Bizim Ti-
yatro’yu ve 1979 yilinda Ahmet Giilhan’la 7ef Ka-
bare’yikurdu. 1980 yilinda Almanya’ya giderek
orada tiyatro dersleri verdi, Die Zeir ve Merian
gazetelerinde yazilar yazdi. Haldun Taner, 7
Mayi1s 1986 tarihinde Istanbul’da gegirdigi kalp
krizi sonucu ¢ldii. 1987 yilindan itibaren yaza-
rin anisina Haldun Taner Oykii Odiilii verilmeye
baslandi.

» New York Herald
Tribune gazetesinin,
1953'te Istanbul'da
diizenledigi oykii
yarismasinda
“Sishaneye

Yagmur Yagiyordu”
oykaiistiyle birinci
oldu.

» He was awarded
firstplaceina

short story contest
organized in
Istanbul by the New
York Herald Tribune
in 1953 with his
work ‘Sishaneye
Yagmur Yagiyordu’
(It was raining in
Sishane).

Haldun Taner is an important author of the
Turkish Republican era. Born in Istanbul in 19185,
Haldun Taner lost his father when he was five
years old and started to live at his grandfather’s
residence. He graduated from the Galatasaray
High School with full scholarship in 1935. After
his graduation, he was sent by the government
to study economics and political science at
Heidelberg University in Germany. He had to
discontinue his studies in Germany and return to
Turkey after being diagnosed with tuberculosis.
During his four years of treatment at the Erenkdy
Sanitorium, he wrote short stories for the Ankara
Radio.

Haldun Taner completed his tertiary education in
1950, graduatingwith a German Philology degree
from the Faculty of Arts of Istanbul University.
The author who worked in the Art History
Department between 1950 and 1954, was on
the publishers board of the magazine ‘Kiigiik’
(Little), a 12-issue magazine published between
the years 1952 and 1953. In 1954 he published
the theatre magazine ‘Oyun’ (Play). In 195S he
went to Vienna for his theatrical education, and
upon returning a year later, he began to write on
art and literature for the Terciiman newspaper.

Haldun Taner who was a lecturer on literature,
aesthetics and theatre at the Faculty of Arts at
Istanbul University and the Journalism Institute
in 1957, started to write anecdotes and jokes for
the ‘Milliyet’ newspaper between the years of 1974
and 1986. He took part in the establishment of
The Turkish Theatre Writers Association in 1966.
In 1967, the author established Turkey’s first
Cabaret, “The Ostrich Cabaret Theatre’, together
with Metin Akpinar, Zeki Alasya and Ahmet
Giilhan. Leaving this cabaret on the grounds
that it had deviated from its intellectual theatre
style, Taner established ‘Our Theatre’ with Miinir
Ozkul in 1969 followed by The ‘Tambourine
Cabaret’ with Ahmet Giilhan in 1979. He went
to Germany in 1980 to lecture on theatre and
wrote for the ‘Die Zeit’ and ‘Merian’ newspapers.
Haldun Taner lost his life after a heart attack in
Istanbul on May 7, 1986. From 1987 onwards,
the ‘Haldun Taner Short Story Award’ has been
given in memory of the author.
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SANATCGIHALDUN TANER

Cesitli donemlerde Haldun Hasircioglu, Hal-
dun Yagcioglu ve Can Eniste miistear isimle-
rini de kullanan Haldun Taner, edebiyat haya-
tina radyo skecleri yazarak basladi. Fikra, gezi
yazisi, ani gibi tiirlerde de eserler yazmasina
ragmen Haldun Taner; daha ¢ok “hikéayeci” ve
“tiyatro yazar1” kimlikleri ile 6n plana c¢ikti.

“Tohmer” adli ilk hikayesi 4 Agustos 1946’da
Yedigiin dergisinde yayimlanan yazar; Varli,
Yiicel, Ulkii gibi dergilerde art arda yayimladig:
hikayeler ile kisa zamanda genis bir okur kitle-
sine ulast1. New York Herald Tribune gazetesinin
1953 yilinda dizenledigi uluslararasi bir ya-
rismada Sishane’ye Yagmur Yagiyordu adli hika-
yesiyle Tiirkiye birinciligini kazanan Taner’in
On Ikiye Bir Var adl1 hikaye kitabi, 1955 y1l1 Sait
Faik Hikaye Armagani’na deger gorildii.

Yazar, Hiuseyin Rahmi Glirpinar, Memduh
Sevket Esendal ve Fahri Celal Goktulga'nin
etkilerinin gorildigi ilk donem hikayele-
rinde; buyik sehir insanlarinin hayatlarini
ince bir mizah ve elestiriyi harmanlayarak
hikayelestirdi. 1946-1954 yillar1 arasinda ya-
yimlanan bu hikayelerinde, -biraz da yazarin
verem hastaligina yakalanmasi nedeniyle-
karamsarlik duygusu hakimdir ki bu duygu,
1954’ten sonra yazdig1 hikayelerde gittikce
siliklesir.

HIKAYECILIGININ iKiNCi DONEMI

Yazar hikayeciliginin ikinci déneminde insa-
n1 evrensel bir bakis acisiyla ele alip isleyen;
fakat giictinii elestiri ve mizahtan almaya de-
vam eden eserler ortaya koydu. Modern hika-
ye tekniklerini ustaca kullanan Haldun Taner,
hikayelerinde ironinin biitiin imkanlarindan
faydalanmistir. Turk edebiyatinda varolusgu-
luk akimini savunan hikaye anlayisinin gelis-
tigi bir donemde, bu akima dahil olmayarak,
insani daha cok sevecen bir bakis acisiyla 6n
plana c¢ikaran, hayat1 ve tabiat1 yticelten, ce-
sitli insanlik hallerini ince bir ironi ile elesti-
ren hikayeler kaleme aldi. Taner, genis halk
kitlelerine hitap ettigi icin hikayelerinde sade
ve anlasilir bir dil kullanmaya &zen goster-
mistir.

Haldun Taner, hayattayken sekiz hikaye kitab1
yayimlar: Yasasin Demokrasi (1949), Tus (1951),
Sishane’ye Yagmur Yagiyordu (1954), Ayisiginda
Caliskur (1954), On Ikiye Bir Var (1954), Kongi-
nalar (1967), Sancho’nun Sabah Yiiriiyiisii (1969),
Yalida Sabah (1983). Taner’in biitiin hikayeleri,
Bilgi Yayinevi tarafindan 1983 yilinda dort cilt
halinde yayimlanir: Kizil Sa¢hi Amazon, Sisha-
ne’ye Yagmur Yagiyordu, On Ikiye Bir Var ve Yalida
Sabah.

HALDUN TANER THE ARTIST

Haldun Taner started his literature journey by
writing plays for radio using pseudonyms like
Haldun Hasircioglu, Haldun Yagcioglu and Can
Eniste. Despite writing anecdotes, jokes, memoirs
and travel pieces, Haldun Taner was known
especially with his short stories and theatre plays.

The author, whose first story “Téhmet’ was
published in the magazine ‘Yedigiin’ on August
4, 1946, was able to reach out to a large number
of readers in such a short period of time with
his following works published in the magazines
“Varlik’, Yiicel’ and ‘Ulkii’. Taner, who was
awarded first place in an international story
writing competition organized by the ‘New York
Herald Tribune’ newspaper in 1953 for his piece
‘Sishane'ye Yagmur Yagryordu' (It Was Raining
in Sishane), also won the ‘Sait Faik Short Story
Gift’ Award in 1955 for his story book ‘On Ikiye
Bir Var’ (It is One to Twelve).

The author, whose initial works were strongly
influenced by authors such as Hiiseyin Rahmi
Giirpinar, Memduh Sevket Esendal and Fahri
Celal Goktulga, created his stories of the lives of
urban people with a touch of subtle irony and
criticism. In these stories which were published
between 1946 and 1954 — also due to the fact that
he was diagnosed with tuberculosis during these
years — a sense of pessimism is evident while this
mood clearly becomes much more rare in his stories

after 1954.

THESECOND ERAOFHISSTORYTELLING

In the second period of his storytelling carieer,
Haldun Taner writes about ‘the individual’ from a
universal point of view, while continuing to blend it
with criticism and satire. Masterfully using modern
narrative techniques, Taner made use of everything
irony had to offer. During a period in which
existentialism was developing in Turkish literature,
Taner refused to adopt this movement and instead
wrote stories that exalted the individual human,
life and nature with an affectionate perspective and
tone, without forgetting to criticise with a subtle
irony. As the author was read by a wide audience,
he made sure to use a simple and comprehensive
language.

During his life, Haldun Taner published eight
story books; ‘Yasasin Demokrasi’ (Long Live
Democracy) (1949), ‘Tus’ (Button) (1951),
‘Sishane’ye Yagmur Yagiyordu’ (It was Raining in
Sishane) (1954), ‘Ayisiginda Caliskur’ (‘Caliskur’
under the Moonlight’) (1954), ‘On Ikiye Bir
Var’ (It is One to Twelve) (1954), ‘Konginalar’
(1967), ‘Sancho’nun Sabah Yiiriiyiisii’ (Sancho’s
Morning Walk) (1969), ‘Yalida Sabah’ (Morning
at the Waterside Mansion) (1983). All of Taner’s
stories were put together in four volumes by

TIYATRO YAZARI VE KESANLI ALI DESTANI

Haldun Taner’in hikayeciliginin yani sira
tizerinde durulmasi gereken diger yoni
tiyatro yazarlifidir. O, piyesleriyle tiyatro
sanatimizin ufkunu genisleten yazarlar-
dan biri olmustur. Taner, déneminin sosyal
panoramasini ¢izen, toplumda karsilastigi
sorunlar1 mizahi, gercek¢i ve elestirel ba-
kis acilariyla ele alan on piyes yayimladi.
Geleneksel tiyatromuzdan gelen unsurlarla
modern tiyatrodan gelen unsurlarin har-
manlandif1 bu eserler icinde Kesanli Ali Des-
tani’min (1964) 6zel bir yeri vardur.

i1k kez 31 Mart 1964 tarihinde sahnelenme-
ye baslayan Kesanli Ali Destani, Tirkiye nin
1960’1 yillarda yasadifi sosyal-ekonomik
catigmalar1 ve blytik sehir ikiligi cerceve-
sinde, oldukga genis bir sahis kadroyla is-
leyen muzikli bir oyundur. Bu piyes, Tiirk
edebiyatinda epik tiyatronun ilk orne-
g1 kabul edilir. Taner, bu eserinde Bertold
Brecht’in epik tiyatrosu ile geleneksel Tiirk
tiyatrosunun basarili bir sentezini ortaya
koyar.

Glunumiize gelinceye kadar kitap olarak de-
falarca basilan Keganli Ali Destani, sahnelen-
meye basladiktan sonra Tiirk tiyatrosunda
adeta bir “fenomen” haline gelmistir. Yurt
icinde ve yurt disinda binlerce kez sahne-
lenen eser, diinyanin pek ¢ok diline cevril-
mis, sinemaya ve dizi filme uyarlanmistur.

Yazarin Kesanli Ali Destam: disindaki diger
piyeslerinden bazilari sunlardir: Giiniin Ada-
mi (1953), Sersem Kocamn Kurnaz Karist (1971,
1972 Tiirk Dil Kurumu Tiyatro Odiilii), Goz-
lerimi Kaparim Vazifemi Yaparim (1979), Fazilet
Eczanesi (1982), Ayisiginda Samata (1987), Va-
tan Kurtaran Saban (1989)...

Olurse Ten Oliir Canlar Olesi Degil (1979)
ile hatira, Diigsem Yollara Yollara (1979) ile
gezi yazis1 tirliniin seckin orneklerini
edebiyatimiza kazandiran Haldun Taner,
fikra tiirinde de pek cok esere imza atmis-
tir. Devekusuna Mektuplar (1960), Hak Dost
Diye Bagslayalim Soze (1978), Yaz Boz Tahtast
(1982), Berlin Mektuplar: (1984) yazarin bu
tiirde kaleme aldig1 eserlerden birkagidir.

Haldun Taner, insanimizin c¢esitli sosyal
problemlerini mizah ve ironi esliginde,
sade bir dille isledigi hikayeleriyle giinii-
miiz Tirk hikayeciliginin yap: taslarindan
biri kabul edilmektedir. 71 y1llik 6mriinde
pek cok esere imza atan yazar, basta Ke-
sanli Ali Destami olmak Uizere piyesleri ve
tiyatro sahasindaki diger faaliyetleri ile
modern tiyatromuza yon veren yazarlar-
dan biri olmustur.

Bilgi Publishing House in 1983 in four tomes,
‘Kizil Sacli Amazon’ (The Red-Haired Amazon),
‘Sishane’ye Yagmur Yagryordu’ (Raining in Sishane),
‘On Ikiye Bir Var’ (It is One to Twelve) ve ‘Yalida
Sabah’ (Morning at the Waterside Mansion).

PLAYWRIGHT AND ‘KESANLI ALI
DESTANT

Besides being astorywriter, Haldun Taner as a playwright
ought to be stressed as well. He was a playwright who
broadened the horizons of our theatre with his plays.
Taner published ten plays which illustrated the social
panorama of the time while criticising the problems
of society that occurred through a realist and ironic
approach. ‘Kesanli Ali Destant’ (1964)) has a very special
place amongst his works in which he blended elements
from both our traditional and modern theatre cultures.

‘Kesanli Ali Destani’, which was first staged on March 31,
1964, was a musical play with a big crew that explored
the social-economic clashes of the 1960s in Turkey and
the urban life. This play is considered the first epic play in
Turkish literature. With this play, Haldun Taner artfully
synthesises traditional Turkish theatre with Bertold
Brect’s epic theatre.

‘Kesanl Ali Destant’, which has been published numerous
times up until today, has become a real ‘phenomenon’
after being staged in Turkish theatres. Staged thousands
of time in Turkey and abroad, the play has been translated
into many languages and has been adapted into a movie
and television series.

Besides ‘Kesanli Ali Destant’, the author has many other
plays including: ‘Giiniin Adami’ (Man of the Day)
(1953), ‘Sersem Kocarn Kurnaz Karisi’ (The Cunning
Wife of the Silly Husband) (1971, 1972 Turkish
Linguistic Society Award Winner), ‘Gézlerimi Kaparim
Vazifemi Yaparim’ (I Shall Turn a Blind Eye and Do my
Job) (1979), ‘Fazilet Eczanesi’ (‘The Virtue Pharmacy)
(1982), ‘Ayisiginda Samata’ (The Racket Under the
Moonlight) (1987), ‘Vatan Kurtaran Saban’ (Saban,
the Country SavingHero) (1989)...

With his memoir, ‘Oliirse Ten Oliir, Canlar Olesi
Degil" (1979) and travel piece, ‘Diissem Yollara
Yollara’ (1979), Haldun Taner has also given Turkish
Literature many anecdotes and jokes. ‘Devekusuna
Mektuplar’ (Letters to the Ostrich) (1960), ‘Hak Dost
Diye Baglayalim Soze’ (Let Us Begin with True Friend)
(1978), ‘Yaz Boz Tahtasi’ (Scratch Pad) (1982) and
‘Berlin Mektuplary’ (Berlin Letters) (1984) are a few
samples for these styles of writing. Haldun Taner is
acknowledged as a cornerstone of Turkish Literature with
his stories depicting the social problems of society using a
simple and ironic language. Producing many pieces, with
‘Kesanli Ali Destan’ being one of the most important
ones, during his 71 years, Haldun Taner is known to be
one of the pioneers of Turkish theatre together with his
other works in the field of theather production as well his

plays.
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Serrerkand

MODERNITENIN SIG, RENKSIZ, BIRAZ
ISTILACI; BiR O KADAR DA INSANI,
KULTURU VE TARIHI GORMEZDEN GELEN,
HATTA HER SEYi OLDUGU GiBi INSANI DA
MADDEYE iNDIRGEYIP MAKINELESTIREN
TAHAKKUMUNDEN SIKILANLAR iCiN
ISTIKAMET BELLIi DEMEKTIR: SEMERKAND
VE BUHARA...

FOR THOSE WHO ARE TIRED OF
MODERNITY'S SHALLOW, COLOURLESS,
A LITTLE INVASIVE ATTITUDE THAT
OVERLOOKS THE INDIVIDUAL, CULTURE
AND HISTORY, WHILE DEMOTING THE
INDIVIDUAL DOWN TO MATERIAL AND
DEHUMANISING HIM: THE DESTINATION 1S
OBVIOUS SAMARKAND AND BUKHARA..
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(ities Where Time Stops:
Samarkand and Bukhara
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gu’'nun ve Bati’'min bulustugu menzildir.

Medeniyetlerin catisip catismayacag tar-
tismalarinin stirtip gittigi ginimtizde, Buhara
ve Semerkand’in da soyledigi-soyleyecegi pek
¢ok s6z oldugundan emin olabilirsiniz. Zira her
iki sehri de bir ana kucagi gibi sarip neredey-
se li¢ bin yildir yasatan Maveratinnehr bolgesi,
Ipek Yolu’nun bedenindeki govdedir aslinda.
Bu beden, degisik zamanlarda farkli kimlik-
lere sahip terziler tarafindan ona giydirilen
tarihi-kiiltiirel degerlerden dokunmus elbise-
lerin higbirini yirtip atmamistir. Belki de Se-
merkand’1 ve Buhara’yi farkli, bilge ve vefal
kilan da Maveratinnehr’in bu kadim 6zelligidir.

S emerkant ve Buhara, binlerce yildir Do-

Bu kisa yazi, Semerkand ve Buhara'nin tarihi
derinligini, her biri essiz bir kiiltiir hazinesi olan
yapilarini ve giizelliklerini anlatmaya kesinlikle
yetmez. Bu nedenle her yoniiyle Tiirk ve Islam
alemi icin birer tarih ve uygarlik mekani olmasi
yaninda, insanligin ortak miras: da olan bu iki
glizide sehrin ziynetlerinden en azindan birkac
ornek vermekle yetinmek zorundayim.

Bugilinkii Semerkand, biiylik oranda, tarihin
en biiyiik sahsiyetlerinden, hayati boyunca hig
yenilmemis biiyiikk komutan ve devlet adami
Emir Timur’un ve onun hem kili¢ hem kalem
ehli torunu alim Ulug Bey’in mirasidir. Emir
Timur, Semerkand’1 baskent yaparak onu ye-
niden mamur ve abat kilmistir. Fakat zamanin,
dogal afetlerin ve savaslarin acimasizlig karsi-
sinda, Emir Timur’a ait asardan maalesef pek
bir sey kalmamustir. Biiyiik Emir’in, Semer-
kand’in giineyindeki Sehr-i Sebz’deki (tarihi
Kes sehri) saray1 ve ayni zamanda karargahi
olan Ak Saray, zamana ve onun getirdigi tim

Ulug Bey Madrasah

For thousands of years, Samarkand and Bukhara
have been the destination where east meets west.
While the discussions of whether the civilisations
will clash or not continue as we speak, one can be
assured that Samarkand and Bukhara too, have
said things and still have more to say. For, both cities
have been embraced tightly by the Mawara'un- nahr
(Transoxiana) region for three thousand years thus,
if the Silk Road was to be a body this region would
be the trunk. This body has never torn the different
clothes tailored for her body made with different
historical-cultural motives by tailors with different
identities. Perhaps it is this ancient feauture of
Ma wara’'un- nahr which makes Samarkand and
Bukhara, different, wise and loyal.

The historical depth of Samarkand and Bukhara and
the unique cultural treasures of the structures and its
beauties cannot be explained in this short piece. Aside
from being a historical place for both the Turkish and
Islamic civilisations, this region is the joint heritage
of humanity and thus cannot be explained in such
a short essay. However, I will have to make do with
discussing a few of the jewels of these distinguished
cities.

Today’s Samarkand, to a large extent, is inherited from
one of history’s most important figures, a commander
and a statesman who has never been beaten; Emir
Timur (Tamerlane), and his grandson Ulug Bey who
was a man in charge of his pen and sword. By making
Samarkand the capital city, Emir Timur returned to
it the prosperity it deserved. However, not much of
Emir Timur’s work and monuments remained due to
the ruthfulness of time, natural disasters and wars.
The historical Kes city and Emir Timur’s palace and
military headquarters, the Ak Palace, still remains
in the historical southern city Sehr-i Sebz despite all
the destructions it had too suffer. Today, this city still

tahribatlara ragmen hala tiim ihtisamiyla ziya-
retcilerini agirlamaktadir.

[slAm diinyasini, kaleme aldig1 eserleriyle yo-
gurmus, tim Islam Aleminin ragbet ettigi Kii-
tiib-i Sitte’nin en énemli miiellifi Imam Buhari,
Semerkand’in hemen batisinda, Dahbid yolu
tizerindeki Harteng koytinde metfundur. Hem
kiilliyenin goz alict mimarisi hem de ti¢ ytiz bin
hadisi ezberlemis olusuyla bu biiytik sahsiyet,
ziyaretcilerin hem gonliine hem de tefekkiir
diinyalarina hitap etmektedir. Giil bahgelerinin
kusattig1 kiilliye, i¢ mekdninin ve cevresinin
temizligi ve bakiml olusuyla dikkati ¢ekmek-
tedir.

Registan Meydani, Semerkand’in sembolii ha-
line gelmistir. Bu sembol, birbirine bakan ¢
muazzam medreseden olusur. Bunlardan ilki,
Ulug Bey tarafindan 1420’de kurulmustur ve
onun ismiyle anilmaktadir. Ulug Bey, Bursali
Kadizade-i Rimi, Ali Kuscu, Giyasiiddin Cem-
sid bu medresede yaptiklar: ¢alismalarla, gii-
niimiiz astronomi biliminin temellerini atmis-
lardir. Ulug Bey, bu medresenin ta¢ kapisina
“ilim dgrenmenin her Miisliiman kadin ve er-
kege farz” oldugu hadisini naksederek, aslinda
bir medeniyetin felsefesini ortaya koymustur.

Ulug Bey’in, hocalarinin ve talebelerinin ¢a-
lismalarina kaynaklik eden bir diger yapz ise,
Emir ve Alim Ulug Bey’in Bursali Kadizade-i
Rimi’ye ve Giyasiiddin Cemsid’e kurdurdugu
rasathanedir. Ulug Bey’in Zic-i Kiirekdani veya
Zic-i Sultani ad1 verilen meshur astronomi ese-
ri, burada yapilan rasatlar sonucunda viicuda
gelmistir. Elbette ki boylesi bilgilerle bu abi-
devi mekanlar ziyaret ederken insan, bugiini
dustniip nedenlerle, nasillarla baslayan sorular
tufanin i¢inde savrulmaktan kendini alamiyor.

welcomes its visitors.

Imam Bukhari, the author of the ‘Kiitiib-i Sitte’,
a book favoured by the Islamic world, is buried
in the Harteng village on the Dahbid road, west
of Samarkand. Visitors are mesmerised both by
the architecture of the complex and by this big
personality’s  repertoire of having memorised
300,000 hadiths. Surrounded by rose gardens, the
‘kiilliye’ attracts attention with its maintenance and
cleanliness both in its interior and surroundings.

The Registan Square has become the symbol of
Samarkand. This symbol is comprised of three grand
madrasahs that face one another. The first of these
was founded by Ulug Bey in 1420 and is named after
him. With the work of Ulug Bey, Kadizade-i Riimi
from Bursa, Ali Kuscu and Guyasiiddin Cemsid at
this madrasah, the foundations of our modern day
astronomy was set. Ulug Bey, engraving the hadith
that ‘to learn knowledge is obligatory for all men and
women’ on the crown door of this madrasah, actually
illustrates the philosophy of a civilisation.

Another structure that stands as a resource for Ulug
Bey’s teachers and students is the observatory that
he had ordered Kadizade-i Rimi from Bursa and

imam Buhari Tiirbesi / Imam Bukhari Tomb

» Ulug Bey, hayati
boyunca birisi
Semerkand'ta,
digeri Buhara'nin
merkezinde ve bir
de Gucduvan'da
olmak lizere li¢
medrese insa
ettirmis.

» During his
lifetime, Ulug

Bey built three
madrasahs; one

in Samarkand, the
other in central
Bukhara and the
last one Gucduvan.
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- Sah-1Zinde Kiilliyesi / Sdh-1 Zinde Kiilliye

Gunki tarihe kazinan bu cansiz sahitler, dilini
anlayabilene ¢ok seyler sdylemek icin sabirsiz-
likla taliplilerini beklediklerini hal diliyle hay-
kiriyorlar.

Semerkand’it Semerkand yapan, onun tarihi
hikayesini en miisahhas sekilde ortaya koyan
bir baska gilizide eser de Sah-1 Zinde namiy-
la meshur killiyedir. Bir tepe tizerinde kurulu
killiye de kimlerin mezarlar1 yok ki: Peygam-
berin yegeni Kusam ibn Abbas, Emir Timur’un
komutanlarindan Tugluk Tekin ve annesi, Emir
Timur’un kiz kardesi Sirinbike Aga, ablasi
Tirkan Aga ve onun kizi Sddmiilk Aga... Emir
Timur’un hanimi Tuman Aga da yaptirdig: bir
mescit ve kendi kabriyle akrabalarinin yanin-
daki yerini almistir. Ulug Bey, bir vefa 6rne-
gi gostererek Bursa’dan Semerkand’a gocen
hocas1 Kadizade-i Rimi’yi ailesinden ayirt et-
memis, onu da bu aziz mekana defnetmistir. Iki
muhtesem kubbeli mezar, Sah-1 Zinde’nin her
yanindan kolaylikla goriilebilmektedir. Sade-
ce Turklere degil, tim insanliga dost ve kardes
olan Ozbeklerin “mihman (misafir), atandan
uludur” atasdziinii neden terenniim ettikleri,
bu manzara karsisinda daha iyi anlasiliyor...

Ve Glr-1Emir... Yesim tasindan yapilmis meza-
riyla biiytik Emir Timur, evlatlarinin ve torun-
larinin tam ortasinda ebedi istirahatgahinda...
Dedesinin en biiytik mirascisi ve ismi aydaki bir
kratere verilmis Miisliman hitkiimdar ve Alim
Ulug Bey ise hemen onun ayakucunda yatmak-
tadir. Emir Timur’un hocasi Seyyid Bereke,
Emir’in basucunda, kendisinden sonra tah-
t1 devralan oglu Mirza Sahruh ise sol yaninda
metfundur.

Buharay-1 Serif der, tarihi kaynaklar Buhara
i¢in. Nasil denmez ki... Minare-i Kelan (Biiytiik

» Semerkand’i
Semerkand

yapan, onun tarihi
hikayesini en
miisahhas sekilde
ortaya koyan giizide
eserlerden biri de
$éh-1 Zinde namiyla
meshur kiilliyedir.

» The $ah-1Zinde
Kiilliye (a social
complex), an iconic
structure, is the
concrete proof

of what makes
Samarkand and its
history.

Guyasiiddin Cemsid to build. Ulug Bey's famous work
on astronomy titled ‘Zic-i Kiirekdni’ or “Zic-i Sultani’
have come to life with the observations he made here.
Surely one cannot help but have many questions of
why and how when visiting these monumental sites.
As these lifeless witnesses that have been engraved
into history are impatientyly trying to explain so
much to those that will understand their language.

Another unique structure that voices the historical
story of Samarkand is the Sdh-1 Zinde Kiilliye.
Built on a hill, this killiye bosoms the graves of
the Prophets nephew Kusam ibn Abbas, Emir
Timur’s commander Tugluk Tekin and his mother,
Emir Timur’s sister Sirinbike Aga, his older sister
Tiirkan Aga and her daughter Sddmiilk Aga... Emir
Timur’s wife, Tuman Aga, has nestled next to her
family by building a masjid here, and later being
buried there too. Showing great loyalty towards his
teacher Kadizade-i Rimi from Bursa, Ulug Bey
also buried his teacher in this very spot considering
him of his own family. The two magnificent domed
graves can easily be seen from all over Sdh-1 Zinde.
The renowned hospitality of the Uzbeks towards not
only the Turks but to all humanity with their saying
‘Mihman atandan uludur’ (A guest is nobler than
your ancestor) is evident when one visits this site.

And the Gur-e Amir... With his mausoleum made
from nephrite stone, Emir Timur lays right in the
middle of his children and grandchildren... Ulug Bey;
Emir Timur’s greatest heir, Muslim emperor and
scholar whose name has been given to a crater on the
moon also rests at the feet of his grandfather. Emir
Timur’s teacher, Sayyid Bereke, is buried above him,
while his son Mirza Sahruh, who came to power after
him, lays to his left.

Bukhara is called the Buharay-1 Sharif in historical
resources. How can you not do so... Thousands of
years ago, the Mindre-i Kelan (The Big Minaret),
guided caravans travelling through The Kizil Kum
Desert (The Red Sand) just like a light house and
invited them to Bukhara. The Han or Cuma Mosque
and madrasah and the Mir-i Arab madrasah are
situated around the area surrounding Bukhara. In
1918, when Istanbul was occupied, the Uzbeks had
gathered around the Minare-i Kelan and protested
the occupation of Istanbul.

Ismail Samani’s tomb stands tall as one of Bukhara's
historical symbols. Once you travel towards the north
of the city and come to the Kasr-1 Arifan village,
you will realise that right in front of a structure the
cars slow down. Do not be surprised, as Bahdiiddin
Naksbend's tomb is located here and out of respect,
the Uzbeks slowly drive pass their Sufi leader. Next to
the grand tomb made from marble, the original four
minaret tomb remains intact.

If you happen to pass by or have the chance to visit
Bukhara, the ancient capital city of knowledge

Minare), binlerce y1l 6ncesinde tipki bir deniz
feneri gibi Kizilkum ¢oliinde seyahat eden ker-
vanlara yol gostermis, onlar1 Buhara’ya davet
etmistir. Cevresindeki meydanda, Han veya
Cuma Camii ve Medresesi ile Mir-i Arab Med-
resesi yerlesmistir. 1918’de Istanbul isgal edil-
digi vakit, dost ve kardes Ozbek halki, MinAre-i
Kelan’in ¢evresinde toplanarak Istanbul’un is-
galini bu meydanda protesto etmislerdir.

Ismail SAmani’nin kabri, Buhara’nin tarihi ni-
sanelerinden birisi olarak dimdik ayakta dur-
maktadir. Sehrin biraz kuzeyine yonelip Kasr-1
Arifan koytine geldiginizde, seyir halindeki
araglarin, bir yapinin 6niinde birden yavasla-
diklarini ve ¢ok yavas bir sekilde bu komplek-
sin 6ntinden gegctiklerini goriirseniz, sakin sa-
sirmayin. Zira burasi Bahaiddin Naksbend’in
tiirbesidir ve bu durum, Ozbek halkinin bityiik
mutasavvif Naksbend’e duyduklar1 derin say-
ginin bir isaretidir. Mermerden yapilmis bii-
ylik mezarin yaninda, kabrin doért kiigiik mi-
nareli orijinali de muhafaza edilmistir.

Yolu, ilmin ve maneviyatin kadim payitaht-
larindan Buhara’ya diisenlerin, Gucduvan’i
mutlaka gormesi gerekir. Ulug Bey, hayati bo-
yunca birisi Semerkand’ta, digeri Buhara’nin
merkezinde ve bir de Gucduvan’da olmak lize-
re li¢ medrese insa ettirmistir. Gucduvan’daki
medreseyi, Hacegan-Naksbendiyye’'nin 6nde
gelen mutasavviflarindan Abdiilhalik Guc-
duvani’'nin kabrinin hemen O©niine yaptir-
mistir. Aslinda Ulug Bey, Gucduvan’: ziyaret
edecekler i¢in burada 6yle bir iz birakmistir ki
[s]am medeniyetini zirveye tasiyan ruhu, tabi-
ri caizse Gucduvan’a naksetmistir. Bu manzara
Timurlu Rénesans’1 ve bugtin artik gordiigi ka-
bul neticesinde literattirdeki yerini almis olan
Ozbek modeli tabirlerinin manasin ve tarihi
koklerini izah etmesi adina ¢ok anlamhidir. i1-
min ve maneviyatin, insanin miitemmim ciiz-
leri olusu... Ozbekistan Cumhurbaskani Sayin
[slam Kerimov'un modern Ozbekistan’in fikri
temellerini ortaya koydugu ve Yiiksek Manevi-
yat Yenilmez Giig adin1 verdigi eserinde de ilmi
ve manevi terbiyeye sik sik vurgu yapilmasi,
bu ideale verilen 6nemin ve bilge bir anlayisin
gostergesidir.

Ata babalarin yadigarlarini ziyaret etmenin bir
karz (borg) degil, farz olduguna inanir Ozbek-
ler. Bu nedenle olsa gerektir, sadece Semer-
kand’ta, Buhara’da degil, Taskent’te, Hive’de,
Hokand’ta, Nemengan’da, Karsi’da (Nesef),
Ozbekistan genelindeki dort binden fazla tarihi
eser ve alan, iilke yonetimi tarafindan o6zel
politikalarla korunmaktadir. Ziyaret ettiginiz
yerlerdeki temizligin, dlizenin ve emniyetin
yaninda, goreceginiz samimi misafirperverlik,
Ozbek halkina karsi minnet duygunuzu bir kat
daha artiracaktir.

and spirituality, make sure you see Gucduvan.
Throughout his life, Ulug Bey builds three madrasahs
— one in Samarkand, one in Bukhara and the other
in Gucduvan. The madrasah in Gucduvan was
constructured right infront of the tomb of Hdcegdn-
Naksbendiyye’s most renowned sufis, Abdiilhdlik
Gucduvani. Indeed Ulug Bey has left such a
significant mark here in Gucduvan for those who
would visit it that, the spirit that crowned the Islamic
civilisation is seen here. This is very important in
terms of understanding the Uzbek Model's meaning
and historical roots as well as understanding the
Timurlu (Tamerlane) Renaissance. Knowledge and
spirituality being man’s complementary parts... The
Uzbek President Kerimov stresses knowledge and
spirituality in his book Yiiksek Maneviyat Yenilmez
Gii¢' (Exalted Spirituality, Invincible Power) in
which he emphasises the importance of these terms
and the importance of wise understanding.

Uzbeks believe that visiting the inherited monuments

from your ancestors is not an option but an obligation.
Hence, the Uzbek government has special policies to
protect more than 4000 historical monuments and
sites not only in Samarkand and Bukhara, but those
also in Tashkent, Hive, Kokand, Namangan and
Nesef. Surely, your gratefulness towards the Uzbeks
will increase once again when you visit these sites and
see order and cleanliness throughout, as well as when
you experience the hospitality of the Uzbeks.

Minare-i Kelan (Buhara/Bukhara)
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JONATHAN KING GELBOLU GUNLUKLERI / JONATHAN KNG
gﬁg;@mm‘, ~ The Gallipol Diaries/ Jonathan King

Kemli ankatimianyla Anzakinrmn | I Odilli Tarihgi Dr. Jonathan King yaklagik 11 yildir 1. Dinya Savasi ile ilgili kitaplar
miim giin hikivesi yaziyor. Ozellikle Gelibolu ve Bati Cephesi konularinda uzmanlasan Avustralyali King,
Garelren: Al Onsan | Gelibolu Glinliikleri isimli kitapta 25 Nisan 1915teki Gelibolu Cikarmasi ile baslayan

| harekatin son guniine kadar savastaki askerlerin sarsici diinyasini anlatiyor. Zorlu
b hava sartlari, hastaliklar ve her giin silah arkadaslarini gémen askerlerin ruh halleri gibi

Gelibolu'nun getin kosullarini géz énline seren kitap, Turkler ve Anzaklar arasindaki
insani hissiyata yakindan bakiyor.

Awarded historian Dr. Jonathan King has been writing about World War I for the past eleven
years. In his book titled “The Gallipoli Diaries’, the Australian historian notably specialising in
Gallipoli and the Western Front, explains the traumatic worlds and experiences of the soldiers
starting from the Gallipoli Campaign on April 25th, 1918 till the last day of the operations.
The book unfolds details about the difficult weather conditions, illnesses, the psychology of the
soldiers who had to bury their friends everyday as well as the tough conditions of Gallipoli
describing as well the humane feelings between the Turkish and Anzac soldiers.

ANAFARTALAR: AGUSTOS TRARRUZU / STEPHEN CHAMBERS STEPHEN CHAMBERS

" Suvla: The August Offensive / Stephen Chambers AN AF AHT A I_ AH
I Mustafa Kemal'i tarih sahnesine cikartan, muharebelerin gectidi yer olarak bilinen Ana- —. E —
fartalar’a yapilan gikarmanin énemi gok bulyik. Stephen Chambers’in kaleme aldigi e l usTus IMHHHIU e
eserde 1915'in Mart ayinda denizden gecemedikleri Canakkale’de ve nisan ayinda feveen: lamal Hsto Yiimaz "
Ariburnu ve Seddiilbahir bélgelerine yapilan gikarmalarda basarili olamayan Itilaf Kuv-

vetleri’'nin son bir gayretle agustos ayinda Anafartalar’a yaptiklari ¢ikarmayi derinleme-
sine ele aliyor. Eserin muharebe sahasi rehberi seklinde diizenlenmis olmasi, Anafar-

]
talar muharebelerinin gectigi alanda gorulmesi gereken yerler, mezarliklarla ilgili bilgiler
ve ayrintili rotalarin yer alimasi da oldukga dikkat gekici.

The importance of the offensive on Anafartalar (Suvla), the place where the battle took
place and where Mustafa Kemal was steadily placed on to the stage of history, is undeniable.
Stephen Chambers profoundly discusses the offensive on Suvla in August after the unsuccesful
attempts of the Allied Forces trying to enter Gallipoli through the seaway in March and the
offensive on Ariburnu and Seddiilbahir in April. The fact that the book is arranged like a guide

DU HTﬂ Mf DTﬂS| H Dﬂ | C)ﬂ ”ﬂ KKﬂ |_f Z,foq“u’ﬁiﬁifi ti?ﬁtiﬁf:}ge:ifil iizces to visit, information on graves and details on routes
SAVASLARI 1015 / HALIL ERSINT AVC]

1915 Dardanelles Campaign in World Media / Halil Ersin Avcl

2 Yazar [ Author; Raif Kalem

:ia}-’aw{-:- u‘a_?{

STANBUL'UN 100 MASLI / FERHAT ASLAN

The 100 Tales of Istanbul / Ferhat Aslan

I Halil Ersin Avernin kaleme aldigi diinya medyasinda Ganakkale Savas-
lar1, bir savagin top ve tifekten daha fazla sey anlattigini ortaya koyuyor.
interneti bir kenara birakin. Radyo ve televizyonun olmadigi zamanlarda

SLG)

cikiiin as important in terms of remembering cultural history, one ought to read “Ihe 100 Tales of
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C.A NAKKALE Sﬁ\-"AS LARI Canakkalﬁd'sie.)vasll(‘n|dn.|.naS|I yankklkbll.lld;gu, );aqul vcla _Ig_i’j'?e' b:ta)smda ga J‘-J I Masal denildiginde akillara hemen gocuklar geliyor. Masallarin sadece gocuklar igin
= > savasl verl I%I_algl © Illy'cl): (,}ana ale e;vasfgr_l '_ﬁ,,' %” unya T(s';'n a e Uretilen ve aktarilan bir tir olmadigi, s6zIU anlatimin kiltir tarihi agisindan énemli bir
. 19 1 5 ﬁytm ant;n|t§ Im erce _T_r' :,tur; pr?plaga(\jn a 38'&')',(; us ;aslyon \1’8 a" I‘()o;- A, yere sahip oldugunu hatirlamak igin istanbul'un 100 Masalr'ni okumak gerekiyor. Farkli
= ’ le urlr"nuanilnme(taigaes?rl]r;e l:):r Zreaylal g;)ilr']ilr:ien Kronoﬁ)r']ikaszlraaSIla vey'll'iljrk g r e kaynaklar derlenerek yeniden yorumlanan masallarin bazilari, “Keloglan ve Padisah”,
5 THE DARDANELLES CAMPAIGN ?in§ilizce aciklamalarvia Qan);kl?al o Sa\?é 'nin baJ\mba Izla bir 6nUr§1;[] ek . “Kiz Kulesi'nin Sultanr”, “Heyyamola’, “Kirk Sehzade ile Yedi Bagli Ejderha” ve “Yesil
o narizee ag Y o s y Walloh! Inci.” Istanbul’'un 100 Masali, unutulan masal kiiltiiriinG yeniden hatirlatiyor.
ThaRs goreceksiniz... ‘II-,J"t;', e
Q ; Hensn - . . : .
g HALIL ERSIN AVCI S ate ISTANKULUN When speaking about tales, children are the first to come to mind. In order to understand
= ; . . 7 . ‘ . . . J k. a b 4
S : . H“l’l Ersin Avar's bqok titled 191'5 Dardanelles Campatgn m World Med‘“ Akt ATANY 1 0 O that tales are not only written for and narrated to children and that verbal narrative is just
g illustrates that war is more than just cannons and rifles. Putting the internet .

aside, even before the times of television and radio, it can be seen how the

.c__-u.. :__. 4o
[+]

) y . . . )
Gallipoli Wars were covered in detail in the written media. As a result of a E.U,; Is)%anbul. Son'qe ofthelmclufied works t‘hat’have been compiled from dlﬁerenf fesonrees ‘c’ln‘d
e 0. ffort and hard work, th ds of charicatur, o post ‘-_7."“‘::"?" L - reinterpreted include: ‘Keloglan ve Padisah’ (The Bald Boy and the Sultan), ‘Kiz Kulesi'nin
86 - Unyear efjort and hard wortk, thousands of charicatures, propoganda posters, ! Sb{fi}_{'ﬁ'}\] B Sultant’ (The Sultan of the Maiden Tower), ‘Heyyamola’ (Heave Ho!), Kirk Sehzade ile Yedi
illustrations, postcards that describe the Gallipoli Wars in relation to Turkey e e e Bash Eiderha’ (Forty Pri dthe S Headed D d Yesil inci’ (Green Pearl
have been put together in more than 800 pieces in this book. You will see a HEHSHeHENE N ash Ejderha’ (Forty Princes and the Seven-Headed Dragon) and 'Yesil Inci’ (Green Pearl).
puttog: p ’ R e e “The 100 Tales of Istanbul brings back Istanbul’s forgotten culture of tales.

i e 2 xat Noi Not TN lapgp very dzjj‘q‘ent aspect of thg Gallipoli Wars with both Turkish and English
R R explanations, in chronological order...
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1k Kez Turkive’nin Misafiri Oldu
Nakkashane Visits Turkey for the First Time

BASIN YAYIN BiRLIiGi
TARAFINDAN, CNR EXPO KIiTAP
FUARININ IKINCiSI DUZENLENDI.

THE SECOND CNR EXPO BOOK
FAIR HAS BEEN ORGANISED BY
THE PRESS AND BROADCASTING
UNION.

25 Yazar / Author: Raif Kalem

kanin katilimiyla gerceklesti. Fuarda, Yunus Emre Enstitiisti “Nak-

kashane: Osmanli Sarayinda Kitabin Sertiveni” canlandirma ve
atolye programlari ile Masal Analarindan Anadolu Masallar1 ve Bir Hos
Sada isimli resim sergisi diizenledi.

Fuar, 27 Subat-8 Mart tarihleri arasinda, 250 yayinevi ve 600 mar-

The Expo took place between February 27 and March 8, with the participation
of 250 publishers and 600 brands. Our institution, The Yunus Emre Institute,
held a reenactment and workshop titled: ‘Nakkashdne: The Journey of the
Book in the Ottoman Palace’ and art exhibitions titled Anatolian Tales by the
Mothers of Tales and A Lovely Sound.

BUDAPESTE'DEN SONRA TURKIYE'DE

Nakkashane ilk kez Kanuni Sultan Siileyman
déneminde Topkap: Sarayr’'nda kurulmustur.
Nakkashanede siisleme sanatgilari, ressamlar ve
nakkaslar bir arada ¢alisir; hem sanat eseri tiretip
hem de talebe yetistirirlerdi. Burada icra edilen
sanatlara biiytik onem verilir ve gelistirilmesi icin
her tiirlti destek saglanirdi. Hat, tezhip, minya-
tiir, ebru, ¢ini ve cilt gibi sanatlarin uygulanma-
styla cok degerli eserler ortaya cikarilir, boylece
degerli kitaplar ayni zamanda birer sanat eseri-
ne doniisiirdli. Yunus Emre Enstiriisti tarafindan
2014 yilinda, Tiirkiye’nin onur konugu oldugu
Uluslararasi Budapeste Kitap Festivali icin hazir-
lanan Nakkashéne, Ttirkiye’de ilk kez, CNR Expo
Kitap Fuartr'yla izleyicilerin karsisina ¢ikti. Yu-
nus Emre Enstitiistiniin hazirladigi “Nakkasha-
ne: Osmanli Sarayinda Kitabin Sertiveni” isimli
programda, Osmanli déneminde kitap iiretim
stireci uygulamali olarak gosterildi. Geleneksel
kitap sanatlarinin, alaninda usta sanatkarlarin ic-
rastyla canli performansla gosterildigi programda
donemin miizigi, kiyafetleri ve atmosferi de yan-
sitild1. Kitabin hazirlanma stirecinin miirekkebin-
den hattina, stislemesinden cildine kadar gosteril-
digi programda atélye calismalari ile ziyaretciler
de sanatlar1 uygulama imkani bulurken geleneksel
usulle tiretilmis eserlerden 6rnekler de sergilendi.

COCUKLARA ANADOLU MASALLARI

Gazi Universitesi Tiirk Halk Bilimi ve Uygulama
Merkezi sanatgilar1 Emine Cakir ve Berfin Sila
Kepez “Masal Analarindan Anadolu Masallar1”
programlariyla fuar boyunca ¢ocuklari masalla-
rin diinyasinda gezintiye ¢ikardi. Bunun yani sira
Yunus Emre Enstitiisiiniin diinyanin farkl nokta-
larinda yer alan Turk Kiiltiir Merkezlerinde ger-
ceklestirdigi programlardan renkli karelerin yer
aldig1 Bir Hos Sada fotograf sergisi de fuar stiresin-
ce fuaye alaninda yer aldi. On giin boyunca devam
eden fuarda Yunus Emre Enstitiisti standinda zi-
yaretcilere enstiti hakkinda bilgi verilirken, ku-
rumun diizenledigi ttim etkinlikler ziyaretcilerin
begenisini kazandu.

» Nakkashéane,
CNR Expo Kitap
Fuarr'yla Turkiye'de
ilk kez izleyicilerin
karsisina cikti.

» Nakkashane
performed for its
Turkish audience for
the first time with
the CNR Expo Book
Fair.

IN TURKEY AFTER BUDAPEST

‘Nakkagshdne’ was first built at the Topkap: Palace
during the reign of Sultan Suleiman the Magnificent.
Ornament artists, painters and muralists would
work together at the ‘Nakkashdne’, both producing
works of art and training students. Much importance
was placed on the art undertaken here and all forms
of support for further improvement was provided.
Through  calligraphy, illuminated manuscripts,
marbling, tile and ceramic arts, and binding, unique
and valuable pieces of art were created and as a
result valuable books would each be transformed
into a work of art. Nakkashdne, organized by the
Yunus Emre Institute in 2014 for the International
Budapest Book Festival, where Turkey was the guest
of honour, was brought to the Turkish audiences for
the first time with the CNR Expo Book Fair. At the
programme titled ‘Nakkaghdne: The Journey of the
Book in the Ottoman Palace’ which was prepared
by the Yunus Emre Institute, the book production
process during the Ottoman era was demonstrated.
Traditional book art was demonstrated by
professional artists while the music, attire and
atmosphere of the era was reflected. Aside from
exhibiting examples of art that were produced with
traditional methods and showing every step of the art
from its ink to calligraphy, ornamenting to binding,
visitors also had the chance to try the applications
themselves.

ANATOLIAN TALES FOR CHILDREN

Emine Cakir and Berfin Sila Kepez from the Turkish
Folklore Research and Application Center of Gazi
University took children on a journey into the world
of tales with ‘Anatolian Tales from the Mothers
of Tales’ throughout the exhibition. Furthermore,
a photograph exhibition titled ‘A Lovely Sound’,
consisting of photographs taken during programs
arranged by the Yunus Emre Institute at the Turkish
Culture Centres all over the world, were on display
throughout the fair. While information was provided
to the visitors by the Yunus Emre Institute at this
exhibition that was held for ten days, all of the events
organized by the Institute received the appreciation
of the visitors.
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“Giilzar-1 Veta”

Kulaklarin Pasini Sild
“GUlzar-1 Vefa”™ Enchants Its Audience

25 Yazar / Author: Seniha Demir

YUNUS EMRE ENSTITUSU, DUNYADA TURK MUZiGi ICRA EDEN TOPLULUKLARI
TURKIYE'DE KONUK ETMEYE DEVAM EDIYOR.

THE YUNUS EMRE INSTITUTE CONTINUES TO HOST IN TURKEY, GROUPS THAT PERFORM
TURKISH MUSIC FROM ALL AROUND THE WORLD.

Imanya, Fransa, Belcika ve Tiirkiye’den
Avirtﬁézlerin olusturdugu genc¢ miizik
grubu Lamekan Ensemble, Yunus Emre
Enstitiistiniin himayesinde 27 Subat Cuma ak-
sam1 Bogazici Universitesinde Osmanli saray

miiziginden 6rneklerle essiz bir ziyafet gercek-
lestirdi.

Konserde III. Selim, Kiicik Mehmet Aga, Zekai
Dede, Tatyos Efendi ve Tanburi Cemil Bey gibi
onemli bestekarlarin eserlerinden olusan bir
repertuvarla dinleyicilerini Osmanli dénemi
[stanbul’una gétiiren topluluk, 2011 yilinda
Belcikali Miizikolog ve Udi Tristan Driessens
tarafindan kuruldu.

Unlii Tamburi Celalettin Celik’in misafir sanat-
¢1 olarak eslik ettigi ve Tristan Driessens (ud),
Ruben Tenenbaum (keman), Muhittin Kemal
Temel (kanun), Simon Leleux (bendir, daire),
Robbe Kieckens (kudiim, tef), Ridvan Aydin-
l'dan (ney, Vokal) olusan Lamekan Ensemble
konserini yaklasik 500 davetli ilgiyle dinledi.

Under the organisation of the Yunus Emre Institute,
the Lamekdn Ensemble, a young group composed of
virtuosos from Germany, France, Belgium and Turkey,
carried out a unique music feast at the Bosphorus
University on Friday, 27 February with samples of
music from the Ottoman Palace.

The group founded by Belgian musicologist and udi
Tristan Driessens, took listeners to the era of Ottoman
Istanbul with a repertoire comprised of pieces
belonging to important composers like Selim IIL,
Kiiciik Mehmet Aga, Zekdi Dede, Tatyos Efendi and
Tanburi Cemil Bey.

Approximately 500 guests listened to the Ldmekdn
Ensemble concert, which also hosted a guest musician,
famous tambour artist Celalettin Celik, together
with the group comprising of Tristan Driessens
(ud), Ruben Tenenbaum (violin), Muhittin Kemal
Temel (zither), Simon Leleux (frame drum), Robbe
Kieckens (kudiim, tambourine), and Ridvan Aydinli
(reed flute, vocalist).

» Lamekan
Ensemble, 6nemli
bestekarlarin
eserlerinden olugan
bir repertuvarla
dinleyicilerini,
Osmanl dénemi
Istanbul’'una
gotiirdii.

» The Lamekan
Ensemble, took
listeners back to
Ottoman Istanbul
with a repertoire
comprised of
various pieces
from important
composers.

Ar magazine

(=3
—

I tr dergi



r magazine

(=]
N

I tr dergi

e YUNUS EMRE ENSTITUSU | Yunus Emre Institute

Nevruz Senlii Vs ya na’da

Nauruz Festival in Vienna

ULKEMIiZIN DEGERLERINi DUNYAYA TANITAN YUNUS EMRE ENSTITUSU, AVRUPADA
GERCEKLESTIRDIGI ETKINLIKLERLE NEVRUZ BAYRAMI'NI KUTLADI.

THE YUNUS EMRE INSTITUTE, WHICH PROMOTES THE VALUES OF OUR COUNTRY,
CELEBRATED THE NAURUZ FESTIVAL WITH VARIOUS ACTIVITIES IN EUROPE.

W e
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25 Yazar [ Author: Enes Talha

unus Emre Enstitiisii ile TURKSOY "un birlikte organize ettigi Nevruz
Bayrami, Viyana’'nin tarihi Hofburg Saray1’nda kutlanda.

Nevruz gosterisinde Tiirkiye'nin yani sira; Azerbaycan, Kazakistan, Kir-
gizistan, Ozbekistan, Tiirkmenistan ile Rusya Federasyonu'ndan Altay,
Baskurdistan, Hakasya, Tataristan, Yakutistan, Tuva Cumhuriyeti ve
Moldova’'nin da aralarinda bulundugu tlkelerden 80 sanatginin katildi.
Programda Tiirk diinyasina 6zgii tiirkiiler seslendirilip halk oyunlar1 ser-
gilendi. Sanatcilar, Tirk diinyasinin kiiltiirel zenginlik ve cesitliligini yan-
sitirken, geleneksel folklor ekipleri de tilkelerine 6zgti danslarini sergiledi.

The Nauruz Festival, organised in conjunction with the Institute of Yunus Emre
and TURKSOY, was celebrated at the historical Hofburg Palace in Vienna.

Many folk songs and dances peculiar to the Turkic world were performed at this
programme, in which 80 artists from Turkey as well as Azarbaijan, Kazakhstan,
Kyrgyzstan, Uzbekistan, Turkmenistan, and Altai, Bashkortostan, Khakasia,
Tatarstan, Yakutia, the Republic of Tuva and Moldova from the Federation of
Russia attended. While the performers presented the cultural prosperity and
diversity of the Turkic world, the traditional folk groups displayed the unique
dances of their countries.
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