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|| MERHABA | Greetings

Degerli .tr dergisi okuyucular,

016 yilimin ikinci sayisina yenilikler ve yeni heyecanlarla
baglhiyoruz. Yunus Emre Enstitiisii yedinci yasina girmeye
hazirlanirken, o6nemli degisiklikler ve dikkat gekici
gelismelerle karsinizdayiz.

2013 yilinda Enstitii Baskanlig: gibi agir bir gorevi tistlenmis olan
degerli hocamiz Prof. Dr. Hayati Develi, heyecanini her giiniine
basariyla tasidig: ti¢ yillik bir birikimi arkasinda birakarak bayrag:
devretti. Boylece Enstitiimiizde yeni bir donem baslad.

2016 yilimin bizim i¢in énemli bir bagka gelismesi ise, bir stiredir
hazirliklarim1  stirdirdiigiimiiz bir girisime nihayet baslamis
olmamizdir. Kugkusuz tlkemizin giindemindeki en basat
maddelerden biri olan Suriyeli konuklarimizin Tiirkiye’'deki
yasamlarini kolaylastirma siirecinde Enstitimiiz de gorev ve
sorumluluk tstleniyor. Amacimiz, Tirkgemizi daha nitelikli ve
daha iyi sartlarda 6gretebilmek. “Kiiltiirleraras1 Intibak ve Dil
Egitimi Programi (KIDEP)” adiyla baslathgmiz bu programda,
ana dili Tirkge olmayan farkli yas gruplarimin dil 6grenmede
yasadiklar1 zorluklar1 dikkate alarak kapsamli bir yol haritas
¢ikardik ve her bakimdan donanimli egitmenlerle yola giktik. Uzun
soluklu ve zorlu bir yolun basinda oldugumuzu biliyoruz. Yillardir
Tarkiye'yi tamitmak, dilimizi, kiltiramiizi, essiz birikimimizi
daha iyi anlatmak adina siirdirdigimiiz calismalarin verdigi
tecritbe ve giivenle, bu tarihi sorumlulugun altindan yiiz akiyla
kalkacagimiza inancimiz tam.

Vedalar hep hiiztinlii olur derler, ama 2015’ hepimizi mutlu
eden bir gelismeyle veda ettigimizi soylemeliyim. Hizimiz1 hig
kesmedik ve yeni yila birkag giin kala Yunus Emre Enstitiisti olarak
diinya ¢apindaki ¢alismalarimizi hizlandirmak amaciyla yeni bir
kaltiir merkezi daha actik: Belgrad Yunus Emre Enstitiisti. Tiirkiye
Cumhuriyeti Basbakani Sayin Ahmet Davutoglunun tesrifleriyle
28 Aralik 2015’te Sirbistan’in bagkenti Belgrad’da hizmete giren
Belgrad Yunus Emre Enstitiistintin, Turkiye-Sirbistan iliskilerine
katkida bulunacagina ve her iki toplumun kiiltiirel degerlerinin
kargilikli olarak taninmasim saglayacagina inaniyoruz.

Sirbistan’dan Sudan’a gegiyoruz... 8-10 Subat tarihleri arasinda
Hartum’da diizenlenen “Geg¢misten Gunimiize Tiirkiye-Sudan
iliskileri ve Gelecek Icin Firsatlar” baslikli uluslararas: konferans
hepimiz igin yeni bir ufuk agti, Sudan’da Turkgeye ilgi ve talebin
seviyesi bizleri hem sevindirdi hem de diinya capinda yapmamiz
gereken ne kadar cok is oldugunu bir kez daha hatirlatti.

Yunus Emre Enstitiisiintin en biiyiik amaglarindan birisini nasil
Ozetleyebiliriz diye sorarsaniz, cevabimiz soyle olur: Gelecegi
gecmisin tinisiyla tamistirmak. iste, 13 Subat’ta Stuttgart Linden
Miizesinde Cengnagme konseri ile tam olarak yaptigimiz bu oldu.
17. ytuzyilda tarih sahnesinden gekilmis olan bu kii¢iik miizik aleti
unli arp sanatgimiz Sirin Pancaroglu tarafindan yeniden tretildi.
Enstitiimiiz de yiizyillar 6nce unutulmus bir sesi, kayip bir hatiray1
yeniden canlandirip yeni ezgilerle birlestirerek gelecege sundu.

Yeni bir merhabayla baglayan bu yolculukta, yeni sayilarda
goriismek tizere, muhabbetle...

Prof. Dr. Seref Ateg

Bagkan / President

Dearest '.txr' readezrs,

The second issue of 2016 is filled with novelties and new thrills. As Yunus
Emre Enstitiisii is about to turn seven, we are before you with major
changes and remarkable developments.

Our estimable professor Dr. Hayati Develi who undertook a heavy task as
Institute Presidency in 2013, handed down an accumulation of three years
he performed with enthusiasm, and handed over the flag. A new period
begins in our Institute.

Another major development for us in 2016 is finally launching the project
we have been preparing for a time now. Enstitii takes on the task and
responsibility of facilitating life for our Syrian guests, which is undoubtedly
a major issue for our country. Our aim is to teach Turkish better under
better conditions. For this program we launched with the title “Intercultural
Adaptation and Language Training Program (KIDEP)” we determined
a comprehensive road map considering the hardships faced by various
age groups in learning a language whose mother language is not Turkish,
and set off with equipped instructors. We know we are beginning a long,
demanding journey. With the experience and confidence brought along
by the operations we have been carrying out for years to promote Turkey
and better explain our language, culture, and unique background, we are
certain that we will overcome this historic responsibility with honor.

They say farewells are always sad but I must say that we said goodbye
to 2015 with a development that pleased us all. Without losing pace, we
opened a new cultural center on the last days of 2015 as Yunus Emre
Enstitiisii to step up our global operations: Belgrade Yunus Emre Enstitiisii.
With an opening ceremony honored by Turkish Prime Minister Ahmet
Davutoglu on 28 December 2015, Belgrade Yunus Emre Enstitiisii began
its operations in the Serbian capital of Belgrade, and we believe that it will
contribute to Turkey-Serbia relations and enable mutually promotion of
the cultural assets of the two nations.

From Serbia to Sudan... Organized in Khartoum between 8-10 February,
international conference titled “ Turkey-Sudan Relations From Past to
Present and Future Opportunities” broadened our horizons and the level
of interest and demand towards Turkish in Sudan both pleased us and
reminded us once more that there are numerous tasks we must undertake
worldwide.

To summarize one of the leading objectives of Yunus Emre Enstitiisi:
Introducing the future with the melody of the past. This is what we exactly
did with Cengnagme concert we held in Stuttgart Linden Museum on 13
February. This small musical instrument that left the history stage in the
17th century was revived by famous Turkish harp player Sirin Pancaroglu.
Our Enstitii restored a sound forgotten centuries ago, a lost memory and
offered it to the future by combining it with new tunes.

We wish to meet in the coming issues in this journey that began with a new
greeting, sincerely...
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Selcuk Karakilig

Genel Yayin Yénetmeni / Executive Editor

“Mimarzade Mehmed Ali Bey’den Ara Guler’e Resim ve Fotografimiz”

“Our Painting and Photography From Mimarzade Mehmed Ali Bey To Ara Guler

bniilemin Mahmud Kemal'in Son Hattatlar'da yazdigin bakilirsa, 1879
yilinda Diilger Mehmed Efendi'nin oglu olarak Bolu’da diinyaya gelen
Mimarzade Mehmed Ali Bey, Sanayi-i Nefise Mektebine girerek Mima-
ri Subesinden 1912 yilinda mezun olmus biiyiik bir hat ustasiydu. ib-
nilemin’in tespitine gore, Mimarzade “yaziyla resmi birlestirerek yeni bir
usul denemesi” gerceklestirmisti. Kiiltir tarihgisi Begir Ayvazoglu, “Res-
samlar ve Hattalar” baglikli bu ¢ok 6nemli yazisinda Mimarzade Mehmed
Ali Bey'i ve Tiirk resminde 6ne ¢gikmis ressamlari anlatirken soyle diyor:

“Ashinda yazi ve resim ayni kokten gelir; daha dogrusu, yazi resimden
dogmustur. Bu bakimdan resimle ilgilenen hattatlar ve hat sanatiyla ilgi-
lenen ressamlar, kendi sanatlarina aykir1 diisen bir is yapmuyor, koklerini
ariyorlar.”

Bu ilgi gekici yaziy1 Tiirk fotografcilik sanatinin éncit isimlerinden biri
olan Ara Giiler'i anlatan bir bagka 6nemli yaz takip ediyor. “Ara Giiler'i
Anlamak” baslikl yazida, Zeynep Yeginer Ara Giiler'in Tirk fotografcilik
sanatindaki yerini degerlendiriyor. Henri Cartier-Bresson ile calisan Gii-
ler’in kendisini “an fotografgisi” olarak tanimladigini yazan Yeginer soyle
devam ediyor:

“Cektigi fotograflarla bir donemi anlatan, fotograflariyla ciimleler kuran bir
insan o. Kurdugu fotografik ciimlelerle Istanbul'u, Tiirkiye’yi ve diinyay1
anlatiyor bizlere.” Ara Giiler'in bir ekol oldugunu belirten Paul McMillen
ise, “Eger” diyor “bir yerde Istanbul tarihi yaziliyorsa orada Ara Giiler'in
fotograflar1 olmadan yazilamaz. Yetmedigi gibi yazsak da o ciimleler bir
yere kadar gider. Kendisi bash basina bir miras, ¢ok 6nemli bir bellek”.

Bu saymmuz Tirk resim ve fotograf sanatimizin onemli isimlerini ihtiva
ediyor. Réportajimiz da bu konuyla dogrudan ilgili. “Islerimin, kendi kiil-
tiriimden referanslar tasiyor olmasi benim icin ok énemli.” diyerek Is-
tanbul'un simgelerinden yola ¢ikarak kurguladig: eserlerini ditnyanin en
prestijli sanat galerilerinde sergileyen Ahmet Giinestekin, Yaym Koordina-
tortimiiz Melih Uslu’'nun sorularim cevapladi. Uslu'nun, “Kékenin Yetisi
adl serginizde yer alan eserlerin Anadolu’ya 6zgii sozlii gelenek ve efsane-
lere dayandigimi soyliiyorsunuz. Bu tiir bir konsepte nasil karar verdiniz?”
seklindeki sorusuna, Giinestekin’in verdigi cevap dikkate degerdir:

“Hig stiphesiz hepimiz farkli yerlerden geliyoruz. Goérsel bir sanatci ola-
rak benim i¢in 6nemli olan sahip oldugum koklerdir. Sectigim hikayele-
rin ¢cogu genis bir mitolojik yelpazeye sahip. Fakat bu hikéayeleri dogrudan
resmetmek yerine, baska bir evren yaratarak yeniden yorumluyorum. Bu
durumda eski mitoloji kaybolmuyor ama tekrar tekrar farkli sekillerde or-
taya cikiyor. Boylece gelenekler, renk ve imgeler ile ifade ettigim kisisel
diinyami yaratan biitiintin parcalaridan biri héline geliyor. Ortaya diigsel
bir Mezopotamya ¢ikiyor.”

Isveg’te 10 Aralik 2015'te diizenlenen bir torenle isve¢ Kraliyet Bilim-
ler Akademisi tarafindan verilen Nobel Kimya Odiilii'nii, {svecli Tomas
Lindahl ve ABD’li Paul Modrich ile birlikte Prof. Dr. Aziz Sancar da almis-
t1. Bu sayimizda, Recep Kankal 1900 yilinda kurulan Nobel Cemiyetinin
Osmanh Imparatorlugu'na gonderdigi bir yazidan bahsederek 1901 yilin-
da verilmeye baslanacak 6diil i¢in aday eserler istendiginden bahsediyor.
Kankal'in yazis1 dikkatinizi ¢ekecektir saniyorum.

Omer Bugra Bilgili “Sultan Abdiilaziz'in Avrupa Seyahati”, Giilcan Tezcan
“Yedi Meclis'ten Tiyatro Sahnesine”, Omer Erdem “Tas Kiitiiphane”, Suat
Kocer “Tirk Sinemasimin Yufka Yiiregi Miinir Ozkul” ve Zeynep Uysal
“Kurucu Bir Figtir Olarak Halit Ziya Usakligil” baslikli yazilari da ilginizi
cekecektir.

Daha giizel sayilarda bulusmak tizere, saygilarimla...

Asrelayed by Ibniilemin Mahmud Kemal in “The Last Calligraphers’, Mimarzade
Mehmed Ali Bey was born in 1879 in Bolu as the son of Carpenter Mehmed
Effendi. He was a master calligrapher trained in the Academy of Fine Arts and
graduated from the Department of Architecture in 1912. According to Ibniilemin,
Mimarzade had conducted “a style experiment by combining writing with
painting”. Culture historian Besir Ayvazoglu cites the following while narrating
Mimarzade Mehmed Ali Bey's interesting life story and prominent artists in
Turkish painting in his significant article titled “Painters and Calligraphers”:

“In fact, writing and painting have the same origins; more accurately, writing arose
from painting. In this sense, there is no conflict in calligraphers taking interest in
painting and artists taking interest in calligraphy, they search for their roots.”

This outstanding essay is followed by another article on Ara Giiler, a pioneering
figure in Turkish photography: In the article titled “Understanding Ara Giiler”,
Zeynep Yeginer discusses the place of Ara Giiler in Turkish photography. Citing
that Giiler who had worked alongside Henri Cartier-Bresson defines himself as a
“photographer of moments”, Yeginer writes “He is someone who depicts a period,
and forms sentences with his photographs. He narrates Istanbul, Turkey and
world to us through his photographic sentences.” Paul McMillen who marks that
Ara Giiler is a school, says, “The history of Istanbul cannot be written without Ara
Giiler’s photographs. Even if we would, those sentences would take you only so far.
He himself is a legacy, a substantial memory.”

The prominent Turkish painting and photography artists are featured in this issue.
Ahmet Giinegstekin who exhibits his works built by setting off from symbols of
Istanbul in the most prestigious art galleries of the world, says “My works bearing
references from my own culture is of major importance for me.” Giinestekin
answered the questions of our Editorial Coordinator Melih Uslu. Giinestekin’s
response to Melih Uslu’s question “You marked that your exhibition titled “The
Capacity of Origin’ features works based on oral tradition and myths indigenous
to Anatolia. How did you decide on such a concept?” is noteworthy:

There is no doubt that we all come from different places. As a visual artist, what
matters to me are my roots. Most of the stories I choose have a broad mythological
range. However instead of portraying these myths, I reinterpret these through
creating a whole new universe. This way old mythology still remains but reappears
in distinct forms over and over. The traditions turn into parts of the whole that
shapes my personal world which I express through colors and images. An imaginary
Mesopotamia arises.”

Granted by The Royal Swedish Academy of Sciences, Nobel Prize for Chemistry
was presented to Swedish Tomas Lindahl, American Paul Modrich and Prof. Dr.
Aziz Sancar in a ceremony organized in Sweden on 10 December 2018S. Recep
Kankal refers to a letter sent to Ottoman Empire by the Nobel Foundation founded
in 1900 which called for works for the prize to be granted for the first time in 1901.
Kankal'’s article will attract your attention.

Omer Bugra Bilgili contributed in this issue with his article titled “Sultan
Abdiilaziz’s Journey to Europe ”, Giilcan Tezcan with “From Seven Sessions to
The Stage” in which she narrates the story of ‘Bersisa’ extending from East to
West, Omer Erdem with “Stone Library”, Suat Koger with “Tender Heart of
Turkish Cinema Miinir Ozkul” and Zeynep Uysal with “Halit Ziya Usakligil as
a Founding Figure”.

To meet in the coming issues, sincerely...
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MELIHAT GULSES
KONSER

iTU Devlet Konservatuari sanatgilarindan Melihat Giilses, kurumun
Kurucu Heyeti Baskani Prof. Dr. Erciiment Berker'e bir vefa borcu
olarak geleneksel ezgilerimizin ¢cagdas miizik anlayisi ile icra edildigi
bir konser veriyor. Giilses, Bati ve Tiirk miizigi sazlarinin yer aldigi 25
kisilik “Orkestra Pera” esliginde verilecek konser ile 6zel repertuvarini
izleyicilere sunacak.

. 10 MART, 20.00 .
CEMAL RESIT REY KONSER SALONU, ISTANBUL

MELIHAT GULSES CONCERT
ITU State Conservatory artist Melihat Giilses will perform traditional
Turkish tunes with a modern musical approach as a duty of loyalty to Prof.
Dr. Erciiment Berker head of institution's Board of Founders. Giilses will
present her exclusive repertoire in the concert accompanied by 25 people
“Orkestra Pera” featuring Western and Turkish instruments.

. 10MARCH, 8 PM .
CEMAL RESIT REY CONCERT HALL ISTANBUL

Kl USTA BIR YORE

I Deneyimli miizisyenler Milkerrem Kemertas ve Mehmet

Calmasur, Erzurum yéresinden ilahileri ve tiirkiileri
sevenleriyle bulusturuyor. 1956 yilinda kariyerine baslayan
Kemertas, sanat hayati boyunca pek ¢ok koro calismasina
katildi. Halen Erzurum Radyosunda ¢alisan Calmasur ise
Erzurum’un yetistirdigi degerli sanatcilardan biri.

6 MART, 14.00
CEMAL RESIT REY KONSER SALONU,
ISTANBUL

TWO MASTERS ONE REGION

Experienced musicians Miikerrem Kemertas and Mehmet
Calmasur bring the hymns and folk songs from Erzurum
region together with fans. Kemertas's career began in 1956
and he has participated in numerous choirs throughout his
art career. Calmasur still working in Erzurum Radio, is a
prominent artist raised in Erzurum.

6 MARCH, 2 PM CEMAL RESIT REY
CONCERT HALL ISTANBUL

CANAKKALE ZAFERI HAFTASI KOISER)

I  Alpaslan Ertiingealp sefligindeki Antalya Devlet

Senfoni Orkestrasi, Canakkale Zaferi Haftasi Konseriyle
izleyicilerle bulusuyor. Marc Bouchkov'un keman
tinilariyla eslik ettigi konserde Mozart ve Mendelssohn'un
eserleri yeniden seslendirilecek.

18 MART, 20.30 _ _
ANTALYA KULTUR MERKEZI

CANAKKALE VICTORY WEEK CONCERT

Conducted by Alpaslan Ertlingealp, Antalya State Symphony
Orchestra meets with the audience in Canakkale Victory
Week Concert. Works by Mozart and Mendelssohn's will

be performed in the performance accompanied by Mark
Bouchkov's violin tunes.

18 MARCH, 8.30 PM
ANTALYA CULTURAL CENTER




BURHAN OCAL &
SORUSAN QUARTET

Vurmali calgilar virtiiozii ve darbuka ustasi sanatgi Burhan Ocal ve iilkemizin
onemli miizik topluluklarindan Borusan Quartet bir arada. Ocal, farkli miizik
stillerine olan meraki ve coskusu sayesinde uluslararasi gapta sanatcilarla bir
araya geldi. Esen Kivrak, Olgu Kizilay, Efdal Altun ve Cag Ercag'dan olusan Quartet
ise klasik ddnemden modern déneme uzanan genis bir repertuvara sahip.

_ 1NiSAN, 21.00
MOi SAHNE, MALL OF iSTANBUL

BURHAN OCAL & BORUSAN QUARTET
Percussion virtuoso and goblet drum master, artist Burhan Ocal and prominent Turkish
music ensemble Borusan Quartet come together. With the interest he takes in various
musical genres and his passion, f](;al has worked with international artists. Quartet
comprised of Esen Kivrak, Olgu Kizilay, Efdal Altun and Cag Ercag has a broad repertoire
ranging from classical to modern period.

1APRIL, 9PM
MOI STAGE, MALL OF ISTANBUL

MUZEYYEN SEMAR SARKILARI GECES

I Tiirk Sanat Miizigi sanatcilarindan Yaprak Sayar ve
istanbul Kiiltiir Universitesi (iKU) Tiirk Sanat Miizigi
Korosu'nun sefligi yapan Recep Alper Cevirel birlikte
sahne alacaklar.

15 MART, 19.00
iKU AKINGUG ODITORYUMU VE SANAT
MERKEZI, ISTANBUL

MUZEYYEN SENAR SONGS NIGHT

Turkish Classical Music artist Yaprak Sayar and istanbul
Kiiltiir University Turkish Classical Music Choir conductor
Recep Alper Cevirel will take the stage.

15 MARCH, 7PM

e Eana AT SLAM MANRFOV PIYANO RESITAL

CENTER, ISTANBUL

] Moskova Kor]servatuarl mezunu, ?akﬁ Miizik Akademisi
ve Yeditepe Universitesi Ogretim Uyesi Azerbaycanli
Piyanist islam Manafov dinleyicileri ile bulusuyor. Piyano
repertuvarinin en zor ve nadir eserlerini icra etmesiyle

taninan Virtiioz Manafov, bu konserde dinleyicilere
muhtesem bir miizik ziyafeti yasatacak.

19 MART, 20.00 _
YELDEGIRMENI SANAT MERKEZi,
ISTANBUL

ISLAM MANAFOV PIANO RECITAL

A graduate of Moscow Conservatory and faculty member in
Baqu Music Academy and Yeditepe University, Azerbaijani
painist Islam Manafov meets with the audience. Manafov
known for performing the most difficult and rarely
performed virtuoso pieces in the piano repertoire, will offera
spectacular musical feast in this concert.

19 MARCH, 8 PM _
YELDEGIRMENi ART CENTER, iSTANBUL
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KITARO

1980'li yillarda TRT'de yayinlanan /pek Yolu belgeseline
besteledigi miiziklerle Tiirkiye'de milyonlarin
hafizalarinda yer etmeyi basaran Kitaro, yenilikgi
miizigiyle dinleyenleri derin ve ruhani bir yolculuga
cikaracak. Altin Kiire ve Grammy Odiillii sanatgl, etnik
ve elektronik 6geleri bir araya getiren miizik anlayisiyla
begeni kazaniyor.

4 NiSAN, 21.00
ZORLU PSM, iSTANBUL

Kitaro, imprinted on memories of millions in Turkey with the
tunes he composed for ‘Silk Road’ documentary broadcast

on TRT in 1980s, will take the audience on a deep spiritual
journey with his innovative music. Golden Globe and Grammy
Award winning artist is appreciated with his musical approach
combining ethnic and electronic elements.

4 APRIL, 9 PM
ZORLU PSM, ISTANBUL

AWARDS

LIS AMDOLU

“Oyle bir lisandir ki Anadolu; sesi goniilde derin bir
muhabbet, kulakta hos bir sedadir... Seslerinin izleri tarih
oncesidir. Ne giizeldir simdi su gonliim; Lisan-1 Anadolu'yu
sizinle birlikte séylemek diistli bahtima..." Trakya'dan
yola ¢ikip Anadolu’nun dort bir késesine kadar uzanan
repertuvart ile iinlenen Canan Cal, konuklarina hem
miizikal hem gérsel bir sdlen sunmaya hazirlaniyor.

25 MART, 20.00
LEYLA GENCER OPERA VE SANAT
MERKEZI, ISTANBUL

LANGUAGE OF ANATOLIA

“Anatolia is such a language thatits sound is a deep
conversation, a fine sound in the ears... The traces of sounds
are prehistoric. My heart s so happy now; my fate is to sing
Language of Anatolia with you..." Canan Cal, who made a
name for herself with a repertoire featuring songs from Thrace
region to all corners of Anatolia, is ready to present the guests
with a musical and visual feast.

25 MARCH, 8 PM
LEYLA GENCER OPERA AND ART CENTER

BUIKA

Askin tutkulu sesi Buika, Ankara Diinya Miizikleri Festivali
kapsaminda yeni albiimii Vivir Sin Miedoile bir kez daha Tiirkiye'ye
konuk oluyor. La Noche Mas Largaalbiimii ile 56. Grammy'de “En
iyi Latin Caz Albiimii Odiilii"ne aday olan Buika, son albiimiinde
Coldplay, James Blunt gibi isimlerin albiimlerini Gireten Martin
Terefe ile calisiyor.

12 MART, 20.00
CONGRESIUM, ANKARA

Passionate voice of love Buika, is once more in Turkey in Ankara World
Music Festival with her new album ‘Vivir Sin Miedo'. Buika nominated
for “Best Latin Jazz Album Award" in the 56 Grammy Awards with her
album ‘La Nocha Mas Larga’, worked with Martin Terefe in her latest
album producer of albums for artists as Coldplay, James Blunt.

12 MARCH, 8 PM
CONGRESIUM, ANKARA
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£ R , i I Tirkiye'de iretilen modern ve gagdas sanatin Gzetini saglam seckilerle

< o : ; ¢ L izleyicilere sunan istanbul Modern, daimi koleksiyon sergisini Ahmet
Hamdi Tanpinar'dan ilhamla "Sanatgi ve Zamani" temasi etrafinda
bastan asag yeniledi. istanbul Modern Direktorii Levent Calikoglu'nun
kiiratorliglinde hazirlanan ve 115 sanatginin 186 eserinin yer aldigi secki,
sanatcilarin zaman fikri etrafinda birey olarak kendilerini ve calismalarini
nasil konumlandirdiklarina odaklaniyor.

DAiMi SERGI / iISTANBUL MODERN

ARTISTS IN THEIR TIME

istanbul Modern offering a summary of modern and contemporary art
produced in Turkey through solid collections, has entirely renewed its
permanent exhibition around the theme Artists in Their Time with inspiration
from Ahmet Hamdi Tanpinar. Curated by Director of Istanbul Modern Levent
Calikoglu, the selection featuring 186 works by 115 artists focuses on artists as
individuals around the concept of time and how they position their works.

PERMANENT EXHIBITION/ iSTANBUL MODERN

5BIN YILLIK HIKAYE

Yazar ve Sair Sunay Akin'in kiiratérliigiinde Antik Cag'dan
giiniimiize kadar oyuncaklarin 5 bin yillik tarihini ziyaretcilere
aktariliyor. Akin'in 20 yilda 40" askin iilkedeki antikacilardan ve
acik arttirmalardan satin aldigi oyuncaklardan olusan sergide,
daha dnce hicbir yerde sergilenmemis oyuncaklarla kurulan sergi
ziyaretgilerini bekliyor.

24 NiSAN'A KADAR / MALL OF iSTANBUL

5 THOUSAND YEARS OLD STORY
Curated by Author and Poet Sunay Akin, exhibition reveals the
5thousand years of history of toys from Ancient Age to our day.
Exhibition featuring toys Akin has purchased from antique shops and
auctions in more than 40 countries within 20 years which have never
been exhibited before, expects its guests.

UNTIL 24 APRIL/ MALL OF iSTANBUL

GUNLUK SESLER SERGS]

I Kurgusu ve tasarimi PATTU (Cem Kozar, Isil Unal) tarafindan
tistlenilen sergide, ses yerlestirmeleriyle ziyaretgilere mekan, sokak
ve kent gibi farkli 6lgeklerde bir soundscape (ses alani) deneyimi
sunuluyor. "Sehirde Baska Bir Giin Daha" adli ses yerlestirmesinde
sokakta kaydedilen ses ve efektlerden olusan bir hikaye anlatiliyor.

20 MART'AKADAR _
KOG ANADOLU MEDENIYETLERi ARASTIRMA
MERKEZi, iSTANBUL

EVERYDAY SOUNDS EXHIBITION

Constructed and designed by PATTU (Cem Kozar, Isil Unal) exhibition offers
visitors soundscape experiences on various scales as venue, street and city
with sound installations. Sound installation titled “Another Day in the City”
narrates a story featuring sound and effects recorded in the street.

UNTIL 20 MARCH
KOC ANATOLIAN CIVILIZATIONS RESEARCH
CENTER, ISTANBUL
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ALTTAN K] SERG

I  Sanat mekani Alt, Rodney Grahamve Kapidan
Giremezsen Pencereden Gir sergileri ile Bomontiada'da
acildi. Konusu beceriklilik ve kurnazlik olarak
cevirebilecek bir olgu olan Kapidan Giremezsen
Pencereden Gir ve islerinde film, fotograf, yerlestirme,
resim ve miizik gibi farkl disiplinleri birlestiren Kanadali
sanatci Rodney Graham'in sergisi ziyaretgilerini bekliyor.

26 MART'A KADAR
ALT, ISTANBUL

TWO EXHIBITIONS FROM ALT

Artvenue Alt was opened in Bomontiada with exhibitons
‘Rodney Graham' and ‘Enter Through the Window if not
through the Door." 'Enter Through the Window if not through
the Door’ with a theme that can be translated as skilfulness
and craftiness and Canadian artist Rodney Graham

who combines various disciplines as film, photography,
installation, painting and music in his works, await visitors.

UNTIL 26 MARCH
ALT, ISTANBUL

SAAT ORETENLER,
SANAT OGRETENER

I is Sanat Kibele Galerisi, Cumhuriyet déneminde kurulan
sanat egitimi kurumlarinda hocalik yapmis, bu alanda
kusaklarin yetismesine katki saglamis, sanatsal
tiretimleri ve sanatci kimlikleriyle de dn plana ¢cikmis
degerli egitimci ressamlari iki boliimliik bir projede
sanatseverlerle bir araya getiriyor.

9NISANAKADAR
KiBELE SANAT GALERISi, ISTANBUL

THOSE WHO PRODUCE ART, THOSE WHO TEACH
ART

is Sanat Kibele Gallery brings estimable artists who taught
inartinstitutions established in the Republic Period,
contributed in raising generations, and became prominent
also with their artistic productions and identities, together
with art loversin a project consisting of two parts.

UNTIL 9 APRIL

KIBELE ART GALLERY, iSTANBUL

KUM HEYKEL
FESTIVAL

9. kez diizenlenen Uluslararasi Antalya Kum Heykel Festivali, bu yil
diinyanin yedi harikasina ve mitolojik kahramanlara ev sahipligi yapiyor.
Temasini, “Diinyanin 7 Harikasi ve Mitoloji” olarak belirleyen festivale dokuz
farkli iilkeden 22 heykeltiras katiliyor. Etkinlikte, 10 bin ton kum kullanilarak
30 civarinda tema ve yiizlerce devasa boyutta kum heykelle canlandiriliyor.

30NiSAN
SANDLAND LARA, ANTALYA

SAND SCULPTURE FESTIVAL
Organized for the 9" time, International Antalya Sand Sculpture Festival,
hosts seven wonders of the world and mythological heroes this year. 22
sculptors from 9 countries participate in the festival with the theme “Seven
Wonders of the World and Mythology”. Nearly 30 themes are animated by
hundreds of colossal sand sculptures made up of 10 thousand tons of sand.

30 APRIL
SANDLAND LARA, ANTALYA



TVATRO/THERTER | FOSFORLU

I suat Dervis'in Fosforlu Cevriye romanindan Tuncer
Ciicenoglu tarafindan uyarlanan oyun, Tiyatrokare ile
miizikal olarak sahnelere geliyor. Fosforlu roliindeki
Ayca Varlier basrolii Fatih Dénmez ile paylasirken, Pinar
Yildirim, Mert Carim, Ece Duran ve Cem Giiler ise istanbul
sokaklarindaki farkli tipleri canlandiriyor.

7MART,20.30 o
YUNUS EMRE KULTUR MERKEZI, MUSFiK
KENTER SAHNESI, ISTANBUL

Play adapted by Tuncer Ciicenoglu from Suat Dervis's novel
‘Fosforlu Cevriye', is staged by Tiyatrokare as a musical. Fatih
Dénmez is the co-star of Ayga Varlier playing role of Fosforlu
and actors Pinar Yildirim, Mert Carim, Ece Duran and Cem Giiler
play various street characters.

7 MARCH, 8.30 PM o
YUNUS EMRE CULTURAL CENTER, MUSFiK
KENTER STAGE, iSTANBUL

SWAN LAKE
RELOADED

Diinyanin en dnemli koreograflarindan Fredrik
Rydman'in bir Caykovski klasigi olan Kugu Géli'nden
uyarlanip modernize ettigi muhtesem gésterisi Swan

Lake Reloaded sadece bes gosteri igin istanbul'da.

8 NiSAN, 21.00
ZORLU PSM, iSTANBUL

Adapted and modernized by one of the most prominent
choreographers in the world Fredrik Rydman,
Tschaikowsky classic ‘Swan Lake'is in Istanbul for five
shows with the title ‘Swan Lake Reloaded'.

8 APRIL,9 PM
ZORLU PSM, iSTANBUL

FRANKENSTEI

I Diinya sinemasinin kiilt filmleri arasinda gosterilen
Frankenstein, Sakir Giirzumar yonetiminde Golpan ithan -
Sadri Alisik Tiyatrosu tarafindan sahneleniyor. Londra Ulusal
Tiyatrosunda bes sezondur kapali gise olarak sahnelenen oyun,
SAKM Birim Sahne biinyesinde 20. Yil Oyunu olarak Tiirkiye'de
ilk kez sahnelenecek. Oyunda basrolleri Kerem Alisik, Cansel
Elcin ve Deniz Ugur paylasiyor.

26 MART,20.00 _
CAYYOLU CUNEYT GOKGER SAHNESI, ANKARA

Shown among cult movies of the world cinema, ‘Frankenstein’ is staged
by Colpan ilhan- Sadri Alisik Theatre directed by Sakir Glirzumar. Play,

0]
a blockbuster for five seasons in London National Theater, will be §
performed for the first time in Turkey as the 20 Year Play under SAKM 5’
Unit Stage. Play stars Kerem Alisik, Cansel Elgin and Deniz Ugur. E
26 MARCH,8PM e
CAYYOLU CUNEYT GOKCER STAGE, ANKARA 15
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Canakkale Zafert
YUZ YIL SONRA
MILLETLERI BULUSTURUYOR

VICTORY AT GALLIPOLI BRINGS NATIONS
TOGETHER A CENTURY LATER

Bu yil, Canaklkale Zaferi’nde bir asn geride birakiyoruz. 1915 yilinda

R diinyanin dért bir tarafindan gelen askerlerin karsi karsiya geldigi
Canakkale, bugiin o askerlerin torunlarini bir araya getirip kaynastiran
milletlerarasi bir bans kopriisiine doniisiiyor.

\ 4 - A

i This year is.the 100" anniversary of Gallipoli Victory. Canakkale, where
soldiers from all around the world came face to face in 1915, today

' o transforms into an international peace bridge that brings together and
B, binds the grandchildren of those soldiers.

uhtesem bir gerdanlik gibi | Dardanelles that connects the two

iki kitayr birlestiren Ca- continents as an exquisite gorgel,
nakkale Bogazi, milletler | constitutes an international bridge of
arasinda bir duygu ve kiil- | emotion and culture. Battle of Gallipoli
tiir kopriisii olusturuyor. Bu topraklar1 | which makes these lands meaningful,
anlamh kilan Canakkale Savasi, kusku- | is undoubtedly a milestone in the
suz tarihin doéniim noktalarindan biri- | history. Historic Gallipoli Peninsula

ni teskil ediyor. Giiniimiizde ise tarihi | has been swarmed with foreign tourists
Gelibolu Yarimadasi, yillardir yabanci | for years, especially Australian and
turistlerin, 6zellikle de Canakkale Sava- | New Zealanders who suffered heavy
simda biiyiik kayiplar veren Avustralya | losses during Battle of Gallipoli. Those
ve Yeni Zelandalilarin akinina ugruyor. | who travel to the region to visit the war
Savas amtlarimi gérmek iizere bolgeye | memorials are welcomed by a colossus
gelenleri Canakkale Bogazi'ma girerken | memorial entering Dardanelles: Martyrs'
dev bir amit kargiliyor: Sehitler Abidesi. | Memorial. This and tens of similar

o | Yarimada tiizerinde bulunan bu ve ben- | memorials situated on the peninsula
‘ zeri onlarca amitin bas1 dua etmek iste- | are surrounded by people praying. In
yenlerle doluyor. Bu biiyiik zaferin 101. | the 101st anniversary of this victory, we
3 < yil dontimiinde, “Canakkale Gecilmez” | take it as our duty to commemorate first
W, TR sOziinii tarihe altin harflerle yazan basta | Gazi Mustafa Kemal who had the quote
Gazi Mustafa Kemal ve silah arkadasla- “Canakkale Cannot Be Passed” written
r1 olmak tizere, vatani ugruna canlarini | in history in gold letters and his brothers
feda eden tium sehitleri en kalbi duygu- | in arms, and all the martyrs who gave

larla anmay: bir gérev sayiyoruz. their lives for their countries.
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HILYE-I SERIF VE

HILYE-I SERIF AND ROSARY MUSEUM OPENED

Eminonii’nde restorasyonu tamamlanan
Siyavuspasa Medresesi icindeki istanbul Sanat
ve Medeniyet Vakfi tarafindan gerceklestirilen
Hilye-i Serif ve Tesbih Miizesinin acilisi yapildi.

umhurbaskan1 Sayin Recep Tay-
‘ yip Erdogan tarafindan agilisi

yapilan miize, el sanatlarinin en
nadide orneklerine ev sahipligi yapiyor.
Cumbhurbaskanligindan yapilan acikla-
maya gore miizede 75 Hilye-i Serif ve
500 tesbih sergileniyor. Erdogan acilis
konusmasi sirasinda béyle bir medrese-
nin restorasyonundan sonra miize héline
gelmesinden dolay1 ¢ok mutlu oldugu-
nu belirtti. Kendisine miize ziyaretinden
sonra fildisinden yapilma tizerinde 36
Osmanh padisahinin tugrasi ve portre-
sinin yer aldig1 Zekai Senyurt yapimi bir
tesbih hediye edildi. Ozel tarihi taslarin
kullanildig tesbihlerin ve Islam tarihine
1s1k tutan gok sayida eserin bulundugu
miizenin 500 yillik medresede sergilen-
mesinin énemi vurgulandi. Islam Sanat
ve Medeniyet Vakfi Bagskani Mehmet
Cebi baz1 eserlerin Suriyeli Islam tarihi
uzmanlar: tarafindan miizeye kazandiril-
digin1 belirtti. 1591 yilinda Siileymaniye
Camii'nin denize bakan kisminda insa
edilen Siyavuspasa Medresesi, Vakiflar
Genel Mudurliagince restorasyonu ta-
mamlanarak Istanbul Sanat ve Medeniyet
Vakfina teslim edildi. Hilye-i serif ve tes-
bih noktasinda biiyitk 6neme sahip olan
miize, gerek tarihi bugiine tasima gerekse
bundan sonra tarihselligi sergileme adina
onemli bir islev gortiyor.

Hilye-i Serif (Ode to Prophet) and Rosary
Museum by Istanbul Art and Civilization
Foundation was opened in recently restored
Siyavuspasa Madrasah in Eminoni.

Opened by President Recep Tayyip
Erdogan, the museum features rare
handicraft examples. 75 Hilye-i Serifs
and 500 rosaries are exhibited according
to the press statement of Turkish
Presidency. In his opening speech,
Erdogan expressed his appreciation
that such a madrasah was restored
and transformed into a museum. After
his visit, President was presented with
a rosary by Zekai Senyurt, made up of
36 ivory beads decorated with Ottoman
sultans' signatures and portraits.The
significance of the museum exhibiting
rosaries made up of special historic
gems and numerous works which shed
light on Islamic history in a 500 years
old madrasah building, was underlined.
Islamic Art and Civilization Foundation
Chairman Mehmet Cebi marked that
some works were contributed to the
museum by Syrian Islamic history
experts. Built in 1591 on Siileymaniye
Mosque's  lot  overlooking the sea,
Siyavuspasa Madrasah was restored
by General Directorate for Foundations
and handed over to Istanbul Art and
Civilization Foundation. Museum with
significance for Hilye-i Serif and rosary
arts, has a major function in preserving
the present for the future and exhibiting
historicity.



Biiyiik Filozof ve
Sair Yusuf Has
Hacib’in 1000.

yil doniimii
serefine 2016

yili, Uluslararasi
Tiirk Kiiltiirii
(TORKSQY) iiyesi
iilkelerde “Yusuf
Has Hacib Yilv”
olarak ilan edildi.

In honor of Great
Philosopher and
Poet Yusuf Khass
Hajib's 1000™
Anniversary, 2016
was declared as
“Yusuf Khass
Hajib Year” by
International
Turkish Culture
(TURKSQY)
member countries.

o X = o

YILI ILAN EDILDI

2010 Yusuf Ha.is' aa‘.b

2016 DECLARED AS YUSUF KHASS HAJIB YEAR

rgizistan’in girisimleriyle TURK-
B SOY toplulugu tyesi tilkelerde

2016 yili, Sair ve Filozof Yusuf
Has Hacib Yili olarak kabul edildi. 26-
28 Kasim’da Tiirkmenistan’in Mari ken-
tinde TURKSOY Genel Sekreteri Dyu-
sen Kaseinov'un baskanliginda gercek-
lesen TURKSOY Bakanlar Konseyi 33.
toplantisinda, Kirgizistan Kultir, En-
formasyon ve Turizm Bakani Altinbek
Maksutov bu girisimi yapti.
Ayrica Azerbaycan'in Seki sehri, 2015
Tirk Danyasi Kiiltiir Baskenti Mari seh-
rinde gergeklestirilen toplantiya katilan
tiim temsilcilerin oy birligi ile aldig: ka-
rar sonrasinda “2016 Yili Tirk Diinyasi
Kiltiir Bagkenti” secildi.
Islami Tirk edebiyatinin en 6nemli
isimlerinden olan Yusuf Has Hacib’'in
Dogu Turkistan’daki Balasagun sehrin-
de, muhtemelen 1017 yilinda dogdugu
biliniyor. Karahanli Devletinin hizmeti-
ne girip, “Has Hacib” unvanini almadan
once "Balasagunlu Yusuf" olarak tanini-
yordu. Elli yaslarindayken 18 ay igeri-
sinde manzum olarak Kutadgu Bilig adli
meshur eserini yazmasiyla Karahanl
hitkimdarinin ilgisini ¢ekti, devletin en
yliksek memuriyetlerinden birine geti-
rildi. Bu vazifesiyle “Yusuf Has Hacib”
olarak tanimip, tarih ve edebiyat litera-
tlirtine girdi.

2016 was declared as Poet and
Philosopher Yusuf Khass Hajib year
in TURKSOY member countries by
initiative of Kirghizia. Kirghizia Culture,
Information and Tourism Minister
Altinbek Maksutov suggested this in
the 33 TURKSOY Council of Ministers
held in City of Mary of Turkmenistan
between 26-28 November under the
chairmanship of TURKSOY General
Secretary Dyusen Kaseinov.

Azerbaijan's City of Sheki was elected
“2016 Turkish World Culture Capital”
by vote of representatives who attended
the meeting held in 2015 Turkish World
Culture Capital, Mary.

A prominent name in Islamic Turkish
literature, Yusuf Khass Hajib was born
in Balasagun city in East Turkestan
around 1017. He was known as Yusuf
from Balasagun, before he received
the title “Khass Hajib” for serving in
Karakhanid State. At the age of 50,
he wrote his famous poetic work titled
'Kutadgu Bilig' within 18 months. He
caught the attention of Karakhanid
prince, and was assigned as a senior
government officer. With the name
“Yusuf Khass Hajib” he made it to the
history and literature.
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GOBEKLITEPE
GOBEKLITEPE IN DAVOS

Diinyanin en eski tapinagi olarak kabul edilen  Considered as the most ancient temple in
Gobeklitepe, Davos'taki Diinya Ekonomi  the world, Gobeklitepe was introduced on
Forumu’nda diizenlenen uluslararasi  aninternational platform in World Economy
platformda tanitildi.  Forum organized in Davos.
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bulunan ve kurulus tarihi 12 bin

yil 6nceye dayanan dinyanin ilk
tapinag1 Gobeklitepe, Davos’ta 6zel bir
toplantiyla tamitildi. Istanbul Universi-
tesi Edebiyat Fakiiltesi Arkeoloji Boliimi
Prehistorya Anabilim Dali Ogretim Uye-
si Arkeolog Prof. Dr. Mehmet Ozdogan’in
anlatimiyla ele alinan toplanti, zirvenin
“BetaZone” béliimiinde “Inanilmaz Ar-
keolojik Kesifler” bashig: altinda gercek-
lestirildi. Sanliurfa Miizesi ve Berlin
Alman Arkeoloji Enstitiisii tarafindan
1995’ten bu yana ortaklasa ytritiilen
Gobeklitepe calismalarini diinyaya du-
yuran Prof. Dr. Klaus Schmidt’in ince-
lemeleri zirvede anlatildi. Sanhurfa’da
Harran Ovasi’'na hdkim bir konumda bu-
lunan Gobeklitepe, Orencik koytinden
bir vatandasin tarlasini suirerken bul-

S anliurfa’ya 18 kilometre uzaklikta

18 kilometers to Sanliurfa and dating
back to 12 thousand years ago,
world's oldest temple Gdébeklitepe was
introduced in a special meeting held in
Davos. Istanbul University Faculty of
Literature Department of Archaeology
Prehistory Faculty Member Archaeologist
Prof. Dr. Mehmet Ozdogan made a
presentation in the meeting titled
“Incredible Archaeological Discoveries”
as part of event's “BetaZone” section. The
studies by Prof. Dr. Klaus Schmidt who
announced Gébeklitepe digs to the world
were discussed in the summit, carried out
by collaboration of Sanlurfa Museum
and Berlin German Archaeology Institute
since 1995. Gdébeklitepe overlooking
Harran Plain located in Sanhurfa, was
discovered when a local from Orencik
village unearthed a carved stone as



dugu oymal1 tas1 miizeye gotiirmesiyle
ortaya gikmisti. Buldugu tasi degerli
bir tarihi eser olabilecegi disiincesiyle
miizeye gotiirmiis, dinyadaki arkeolojik
bilgileri yerle bir eden 12 bin yillik G6-
beklitepe Tapinagi'nin ortaya ¢ikmasini
saglamist1. Gobeklitepe, Ingiltere’de bu-
lunan Stonehenge’den 7 bin, Misir pira-
mitlerinden ise 7 bin 500 y1l daha eski.
Bu zamana dek 5 bin metrekarelik alan-
da yapilan kaz1 galismalarinda toplam
20 adet tapinma amach alan kesfedildi.
Bu alanlardan ancak alt1 tanesi giin yii-
ziine gikarildi. Ayrica Neolitik Cag’a ait
yabani hayvan figtrleri, insan heykelleri
ve dikili taslar gibi tarihi eserler bulun-
du. Bolgede yapilan arastirmalar ve elde
edilen bulgular dogrultusunda 6nemli
kiltar bitkisi olan ve yiizlerce genetik
¢esidi bulunan bugdayin atasinin ilk
olarak Gobeklitepe eteklerinde yetistigi
ortaya cikarildi. Stanford Universitesi
basta olmak tizere diinyanin en 6nemli
universiteleri tarafindan son yillarin en
biyiik arkeolojik kesfi olarak gosterilen
Gobeklitepe, UNESCO Diinya Miras1 Ge-
cici Listesi'ne alind1. Gobeklitepe, yerle-
sim ve tarim kavramlarindan cok uzak
olan avci ve toplayici insan topluluklar
zamaninda, sehir hayatina hentiz gecil-
meden insa edilen ilk tapinaklardan biri
olarak one ¢ikiyor. Prof. Dr. Klaus Schmi-
dt'in baslattig1 ve yilda ti¢ ay yapilan ka-
zilarla tapinak alaninin tamamen ortaya
¢ikmasinin 50 yili bulabilecegi tahmin
ediliyor.

Ayrica Davos’ta hazirlanan tanitim top-
lantisinda Gobeklitepe igin 6zel bir gala
gecesi diizenlendi.

he was plowing his field and brought
it to the museum. He brought the stone
to the museum thinking it could be a
valuable historical artifact, and this led
to the discovery of 12 thousand years
old Gobeklitepe Temple after which
the history of world archaeology was
rewritten. Gobeklitepe is 7 thousand
years older than Stonehenge in England
and 7500 years older than Egyptian
pyramids. A total of 20 areas of worship
have been discovered so far in the digs
spreading over an area of 5000 meler-
squares. Six of them have been brought
to daylight to this day. Historical artifacts
as wild animal figures, human sculptures
and obelisks dating back to Neolithic Age
have also been unearthed. In the light of
research and findings in the area, it was
discovered that the first ancestors of wheat
that is a major cultigen with hundreds of
species, were cultivated on the foothills
of Gobeklitepe. Gobeklitepe, shown as the
greatest archaeological discovery made
in recent years by Stanford University
and other prominent universities of the
world, is in UNESCO World Heritage
Temporary List. Gébeklitepe stands out
as an early period temple built before the
first cities were established, in the era of
hunter-gatherer human groups prior to
the rise of settlements and agriculture.
Excavations were started by Prof. Dr.
Klaus Schmidt to bee held for three
months each year, and it is estimated
that the digs for the entire temple area to
be unearthed will take another 50 years.
A special gala night was organized for
Gobeklitepe in the publicity meeting held
in Davos.
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CEVIRIYLE YUKSELIYOR!
TURKISH LITERATURE RISES WITH TRANSLATION!

Tiirk edebiyati, Edebi Ceviri Atdlyelerinin
calismalan sayesinde gegmise gore daha cok
aranan, terciime edilen ve yabanci dillerde
okunan bir edebiyat oluyor.

memleketlerde hayat buluyor. Tiirk

edebiyati, 10 yildan bu yana din-
yada daha ¢ok aranan, terciime edilen
ve yabanc1 dillerde okunan bir edebiyat
oluyor. Bu ¢alismalarin basarisinda kus-
kusuz TEDA’nin ¢ok bayiik bir katkisi
bulunuyor. Peki, nedir bu TEDA? T.C.
Kulttr ve Turizm Bakanlig1 Kiitapha-
neler ve Yayimlar Genel Mudurluganin
onciilugiinde surdiiriilen bir edebiyat
projesi olan TEDA, Tirk Edebiyatinin
Disa Acgilimi olarak tanimlaniyor. Bu
proje kapsaminda Uluslararasi Kurulus-
lar (Bakanliklar, Ceviri Fonlari, Ceviri
Merkezleri) ortakligi ve CEV-BIR, Ceviri
Dernegi ve Bogazici Universitesinin is
birligiyle cift dilli “Edebi Ceviri Atolye-
leri” diizenleniyor.

Tl’irk yazarlarinin eserleri yabanci

Today, Turkish literature has more followers,
widely translated into and read in foreign
languages compared to past thanks to
activities by Literary Translation Workshops.

Works by Turkish writers come to life
abroad. Within the last 10 years, Turkish
literature has become a literature more
in demand worldwide, widely translated
into and read in foreign languages.
There is no doubt that TEDA has greatly
contributed in this. So what is TEDA?
TEDA, a literature project carried out
under the leadership of Turkey, Republic
Ministry of Culture and Tourism General
Directorate for Libraries and Publications,
is described as Turkish literature's
expansion to the world. Bilingual
“literary translation workshops” are
organized by partnership of International
Organizations (Ministries, Translation
Funds, Translation Centers) and by
collaboration of CEV-BIR, Translator's
Association and Bogazi¢i Universily.



2006 yilinda Tiirkce-Ingilizce olarak
diizenlenen Tiirk Edebiyati Cevirmen-
leri Cunda Atolyesi (TECCA) ile basla-
yan Edebi Ceviri Atolyeleri sertivenine,
2011'de Almanca ve Fransizca da katildz.
2012 yilina gelindiginde ise uluslararasi
ceviri ve edebiyat gevrelerinden gelen
olumlu geri doniisler sonrasinda var
olan dillere Rusca, Ispanyolca, Arapca
ve Cincenin de eklenmesiyle diizenle-
nen atolye sayisi yediye ulasmisti. 2013
yilinda ise Italyanca, Lehce, cocuk ve
ilk genclik edebiyatinin da eklenmesiy-
le farkl1 dillerde 10 edebi ¢eviri at6lyesi
gerceklestirildi. TEDA hélen 10 farkli ge-
viri at6lyesiyle calismalarini siirdiriiyor.

NERMIN MOLLAOGLU

(KALEM EDEBIYAT AJANSI)

“Turk edebiyati artik dillerine gevrildigi
tilkelerdeki 6nemli odiilleri de almaya
basladi. Mesela, TEDA'nin destekledigi
Ahmet Hamdi Tanpinar'in eserinin Sirp-
ca gevirisi yapildig1 zaman, o tilkenin en
iyi geviri 6diliint aldi. Boyle olunca da
o yayinci, daha fazla Tirkiye’den kitap
basmak istiyor. Ve diger yayincilar1 da
tesvik ediyor. Cainki ‘Tirkgeden gevir-
men var.” diyorlar. Yani sadece geviri
desteginin olmas1 ya da iyi bir kitabin
olmas1 yetmiyor. TEDA, gevirmenin ol-
dugunu da ortaya cikariyor. Bu sekilde
yazar, terciiman ve yayinevi ortaya ¢i-
kiyor.”
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Nermin Mollaoglu.
Farkl dillerde yayinlanmis
Ahmet Hamdi Tanpinar
kitaplarina ait kapaklar
(en Ustte ve altta).

Nermin Mollaoglu.
Covers of Ahmet Hamdi
Tanpinar books published
in various languages
(Uppermost and below).
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Literary translation journey took start
with Translators of Turkish Literature
Cunda Workshop (TECCA) held in
2006 in Turkish-English, and German
and French languages were included
in the workshops in 2011. In 2012,

positive  feedback from international
translation and literary circles led to
including Russian, Spanish, Arabic and
Chinese languages, and a total of seven
workshops were organized. In 2013, 10
literary translation workshops were held
in various languages including Italian
and Polish as well as workshops on
children and juvenile literature. TEDA
currently continues its operations with
10 translation workshops.

NERMIN MOLLAOGLU (KALEM LITERA-
TURE AGENCY)

“Turkish literature has been translated
into numerous languages and now
receives significant awards also in the
countries where the language is spoken.
For instance, the Serbian translation of
Ahmet Hamdi Tanpinar supported by
TEDA received the best translation award
in that country. That publisher wants
to publish more Turkish books. And
encourages and supports other publishers
as well because they think books can be
translated well from Turkish. This means
translation support or a good book do not
suffice. TEDA reveals that the translator is
also involved. This way writer, translator
and publisher come to fore.”
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Em‘uﬁvrul 1890«
BUYUK ILGI
ERTUGRUL 1890 A HIT

Tiirk - Japon dostlugunu anlatan iki gercek  Film 'Ertugrul 1890' narrating two real life
hikayenin yer aldig1 Ertugrul 1890filmine  stories on Turkish-Japanese friendship has
Japonya ve Tiirkiye'de biiyiik ilgi gosterildi. become a blockbuster both in Japan and Turkey.

Osmanh Firkateyni Ertugrul’'un ha-

zin hikayesi ile 1985’te 215 Japon
vatandasinin fran-Irak Savasi'ndan kur-
tarilmasinin garpici 6ykiisiinii kurgusal
bir senaryoyla anlatan filmin ti¢ ginlitk
hasilati, 1 milyon 97 bin liraya ulast.
Film, 5 Aralik’ta Japonya’da, 25 Ara-
hik’ta ise Tiirkiye’de izleyiciyle bulus-
tu. Turk-Japon ortak yapimi Ertugrul
1890 filmini beyaz perdeye tasiyan
Yonetmen Mitsutoshi Tanaka, film
fikrinin bundan 10 yil 6nce Ertugrul
Firkateyni faciasimin meydana geldigi
Kushimato kasabasindaki bir arkada-
sinin, o donem Osmanli diplomatlar
tarafindan yazilmis bir mektubu ken-
disine gostermesiyle olustugunu soy-
ledi. Tanaka, ¢gekimlerine gecen yil
baslanan filmin Tirk ve Japon halkla-
rindan biuyiik destek aldigini belirtti.
Giicli oyuncu kadrosuyla iddiali bir
sekilde vizyona giren Ertugrul 1890
filminin senaryo ve tarih danismanligi
Prof. Dr. iskender Pala tarafindan ya-
pildi. Filmin gekimleri ise Tirkiye ve
Japonya’da 4,5 ayda tamamlanda.

1 890 yilinda Japon sularinda batan

Film narrates the touching story of
Ottoman Frigate Ertugrul which sank
in Japanese waters in 1890 and the
event where 215 Japanese citizens were
rescued from the war between Iran and
Iraq in 1985 with a fictional script.
The film grossed 1 million 97 thousand
Turkish Liras in three days.

Film met with Japanese audience on 5
December and with Turkish audience
on 25 December. Director Milsutoshi
Tanaka who produced Turkish-Japanese
co-production ‘Ertugrul 1890’ expressed
that he got the idea for the film 10 years
ago, upon visiting a friend in the town
of Kushimato where Ertugrul Frigate
disaster took place who showed him a
letter written by Ottoman diplomats of
the period. He marked that filming began
last year and has received great support
from Turkish and Japanese people.

Prof. Dr. Iskender Pala is the screenplay
and history consultant for 'Ertugrul 1890'
opened with a strong cast. 4,5 months of
filming took place in Turkey and Japan.



GUMUSLUK'TE

LANGUAGE SEMINARS AT GUMUSLUK

Sosyal sorumluluk calismalanyla taninan  Giimiislik Academy known for its social

Giimiisliik Akademisi, dil baglantil
seminerlerine farkli yazar ve arastirmacilan
bir araya getirerek yeni bir projeye basliyor.

aha o6zgiir metinler tiretebilmek
D icin bir “gcokluk” ihtiyacinin ol-

dugu dusiincesiyle Gumiisliik
Akademisi Vakfi, 2016 yilina yeni semi-
nerler dizisiyle giriyor. Seminerlerin ilk
temasi ise biling disinin, toplumsalligin
ve O0znenin varlik alani “dil” olarak be-
lirlendi. Subat ile Nisan 2016 tarihleri
arasinda Istanbul’da dil baglantili semi-
nerlerin yapilacag projede, yaz aylarin-
da “model anlat1”y1 olusturabilmek icin
Gumusliik'te bir kez daha bulusma dii-
zenlenecek. Dil ekseninde farkli yazar
ve aragtirmacilar bir araya getirerek, me-
tinlerin birbirine eklenmesini saglayarak
metinlerarasilik sorununun giderilmesi
amaclamiyor. Burada, bir havuzda top-
lanacak olan Istanbul seminerleri irde-
lenecek ve yeni metinler ortaya koymak
icin yeni oturumlar organize edilecek.
Katilimci sayis1 sinirhi olan seminerlere
iliskin detayl bilgi, www.gumuslukaka-
demisi.org adreslerinden alinabilir.

Erdogan Ozmen’in “Biling dis1 ve Dil”
semineriyle baslayacak olan program-
dan bazi bagliklar ise soyle:

M o e

G

6 Mart: Senem
Timuroglu “Karanlik Kita
ve Dil"

13 Mart: Ali Serdar
“Icimizdeki Kadin
Korkusu”

6 March: Senem
Timuroglu “Dark
Continent and Language”

13 March: Ali Serdar “The
Fear of Women in Us”

responsibility projects, launches a new project
by gathering numerous writers and researchers
in seminars on language.

With the idea that “quantily” is required
to create more independent lexls,
Gumiisliik Academy Foundation starts
2016 with a new seminar series. First
theme of the seminars was determined
as “language”, the realm of existence
of the unconscious, collectivism and
agent. Seminars on language will be
organized in Istanbul between February
and April 2016 as part of the project, and
another meeting will be held in summer
to form a “model narrative”. The aim is
to overcome the issue of intertextuality
by bringing together different writers
and researchers and their lexts on the
language axis.

Istanbul Seminars to be gathered here
will be studied and new sessions will be
organized to produce new texts. Detailed
information on seminars with limited
participation can be found on the website
www.gumuslukakademisi.org.

To take start with “The Unconscious and
Language” by Erdogan Ozman, some
seminars to be held are as follows:
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Asirlar boyunca
siirleri dillerden
diismeyen iinlii
halk sairi Yunus
Emre’nin bu
zamana kadar
hicbir yerde
yayinlanmamis 17
siiri kesfedildi.

17 unpublished
poems by famous
folk poet Yunus
Emre, with poems
read for centuries
have been found.

Yuwnus Emare nin
YAYINLANMAMIS 17 SIIRI
17 UNPUBLISHED POEMS BY YUNUS EMRE

hi Evran Universitesi Fen Ede-
Abiyat Fakiiltesi Tiirk Dili ve Ede-

biyati1 Ogretim Uyesi Prof. Dr.
Mehmet Fatih Koksal, Tuark edebiyati-
nin en 6nemli sahsiyetlerinden Yunus
Emre’nin bugiine kadar hi¢ bilinmeyen
ve hicbir yerde yayilanmamis siirleri-
ni bir kitapgida karsilastigi el yazma-
sinda buldugunu duyurdu. Divanlarin
muhtelif kollardan yayinlandigini ifade
eden Prof. Dr. Koksal, ancak kendisinde
bulunan niishanin fazla yayinlanma-
diginin anlasildigini ve bu nedenle de
bugiine kadar giin yiiziine gikmadigini
bildirdi. Zamanin yipratic1 etkisiyle el
yazmasi niishanin ¢ok zarar gordiigiinii
belirten Prof. Dr. Koksal, siirlerin ya-
z1ldig1 bolimlerin aslini korundugunu
ve Osmanlica yazilarin ¢ok rahat okun-
dugunu belirtti. Koksal ayrica, “Yunus
Emre'nin iislubunu, dilini bilenler bu
siirlerin ona ait oldugunu anlarlar. Yu-
nus Emre gibi bir sairin yeni 17 siiri-
nin bir arada bulunmasi gergekten ¢ok
onemli bir sey.” ifadelerini kullandh.

Ahi Evran University Facully of Arts
and Sciences Department of Turkish
Language and Literature Facully
Member Prof. Dr. Mehmet Fatih
Kéksal informed that he discovered
unpublished poems not known until
today by leading figure in Turkish
literature Yunus Emre in a manuscript
he found in a bookstore. Prof. Dr.
Kéksal explained that the diwans
were published by various publishers;
however the copy he holds is not well
known and this is the reason it has
not been brought to daylight. Prof. Dr.
Kéksal marked that the manuscript
has suffered serious damage in time;
however the parts featuring the poems
are preserved and Oltoman writings
can easily be read. Koksal added the
following: “Those who are familiar
with Yunus Emre's style and language
understand that these are his poems.
It is of great significance to have
discovered 17 poems by a poet like
Yunus Emre at once.”



NYPL'DEN

DIGITAL SERVICE FROM NYPL

New York Halk Kiitiiphanesi, kamu mal
olarak nitelendirilebilecek 200 binden fazla
fotografi internet kullanicilarina sundu.

New York Public Library has offered internet
users more than 200 thousand photographs
which have become public domain.

arsivini kullanima acti. Ucretsiz
olarak kullanilabilecek gorseller arasinda
11. yiizyilda yazilan, fran edebiyatinin
en biiylik eserlerinden biri olarak kabul
edilen Sehname’nin de aralarinda bulun-
dugu binlerce el yazmasi, harita, fotograf,
kartpostal, ciltlenmis nota ve diger gor-
seller kiitiiphanenin internet sitesinden
ticretsiz olarak indirilebiliyor. Kiitiphane
yonetimi tarafindan gorsellerin internete
yiiklenmesiyle, "[zne gerek yok, sadece
alin ve kullanin." mesajiyla duyuruldu.
Gorsellerin kullanicilar tarafindan da-
ha kolay bulunabilmesi icin yiizyillara,
turlerine ve bolgelere gore kategorilen-
dirilmis bir sekilde kullanima sunuldu.
Kitiiphane arsivindeki igerikler arasinda
baz1 6zel dijital oyun ve araclar da yer
aliyor. Amerika Birlesik Devletleri'nin en
biiytik ti¢ halk kiitiphanesinden biri olan
NYPL'de yetkililer, ellerindeki dev arsivin
dijitale tasinmaya basladigim ve giinden
giine yeni icerikler eklenecegini belirtti.
Siteye www.digitalcollections.nypl.org
adresinden ulasilabiliyor.

ew York Halk Kitiiphanesi NYPL
(New York Public Library), dijital

New York Public Library NYPL
opened its digital archive to
users. Images that can be used
free of charge are thousands of
manuscripts including ‘Shahnama’
one of the masterpieces of Iranian
literature written in the 11"
century, maps, photographs,
postcards, bound musical notes
and other visuals. These can be
downloaded via library's websile,
free of charge. Process of uploading
images to the web was announced
with “No permission required, just
download and use” message by the
library administration. Images were
categorized according to centuries,
types and regions for easy access.
Some special digital games and
tools are among the contents of the
library archive. Officials in NYPL,
one of the top three public libraries
in the United States, stated that the
huge archive will be digitized and
new content will be added on a
daily basis. Archive can be reached
via www.digitalcollections.nypl.org.
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K caruun s vilre MEZARI BULUNDU

SULEIMAN THE MAGNIFICIENT'S GRAVE DISCOVERED

Tiirk is birligi ve Koordinasyon Ajansinin (TiKA) calismalan sonucu 1566’da Zigetvar
Kusatmasi sonrasinda hayatini kaybeden Kanuni Sultan Siileyman’in i¢ organlarinin

defnedildigi yer bulundu.

With the efforts of Turkish Cooperation and Coordination Agency (TIKA), the burial site of Sultan
Suleiman the Magnificent's internal organs was discovered, who passed away in 1566 after the

acar ve Turk bilim adamlarin-
M dan olusan arastirma komi-

tesinin havadan ve karadan
yaptig1 calismalar sayesinde mezar,
Macaristan’daki Zigetvar Uziim Tepe-
si'nde bulundu. 2012 yilinda TiKA ve
Pecs Universitesi is birligiyle baslatilan
calismalar gectigimiz giinlerde sonugc-
landi. Ttim bilimsel yontemlerin sefer-
ber edildigi calismalarda Tiirk, Macar,
Alman, Fransiz, Hirvat, Avusturya ve
ftalyan arsivleri tarandi. Osmanli do-
neminden kalan mimari ¢izimlerin ya-
pilan taramalarla ¢rtiismesi sonucu bu
bilgi dogrulandi.

Kazilarda ortaya gikan altigen formla-
rin 16. ylizyilda Kanuni Sultan Siley-
man’in tirbesinde ve camilerde yaygin
olarak kullanildigina isaret eden uz-
manlar, kazilarda bulunan bu formlarin
sultani bir yap1 oldugunu belirtti. Cami
ve tiirbenin yan yana yapilmis olma-
sinin ve minare olmamasinin buraya
tirbe olma 6zelligi kattigin1 bu nedenle
buranin Kanuni’'nin tirbesi oldugunu
acikladilar.

Siege of Szigetvar.

A research committee comprised of
Hungarian and Turkish scientists
performed  aerial  and  ground
inspections, and the grave was
discovered in a village called Szuliman
near Szigetvar in Hungary. Research
launched in 2012 by collaboration of
TIKA and Pecs University, resulted with
success in recent days. All scientific
methods were utilized, and Turkish,
Hungarian, German, French, Croatian,
Austrian and Italian archives were
scanned. The information was verified
as architectural designs from the
Ottoman period corresponded to the
archives.

Experts pointed out that hexagonal
forms unearthed in the digs are widely
used in the 16th century, in Suleiman
the Magnificents mausoleum and
mosques, and these forms belong to a
royal monument. The mosque and the
mausoleum having been built side by
side and mosque lacking a minaret
indicate that the site is a mausoleum,
and Suleiman was buried here.



UNESCO’'DAN

Abumet Yesevi ve Fuat Keprilic Yo

AHMET YESEVI AND FUAT KOPRULU YEAR FROM UNESCO

Birlesmis Milletler Egitim, Bilim ve Kiiltiir
Teskilati (UNESCO), 2016-2017 Ahmet Yesevi
ve Fuat Kopriilii yil ilan edecek ve etkinlikler

diizenleyecek.

. 9

NESCO Tuark Milli Komisyonu
' | tarafindan sunulan ve kabul

edilen Oneriye gore Ahmet Ye-
sevi'nin 6limiintn 850. yil1 ve Fuat
Koprilt'nin 6limtnin 50. yili dinya
capinda anilacak.
Kulttrleraras: diyalog, kiltarlerin
yakinlasmasi ve baris sembolleri aci-
sindan 6nemli olan Ahmet Yesevi'nin
ozellikle "kadin-erkek esitligi" 6gretisi
UNESCO tarafindan 6nemsendigi be-
lirtildi. Fuat Koprtuli’'niin de Ahmet
Yesevi'yle beraber bir hoggori sembo-
li olarak anilmasinin 6nemini ve Tiirk
Edebiyatinda Ik Mutasavviflar adl1 ese-
riyle Ahmet Yesevi'yi Tiirk edebiyatina
kazandirmasi one cikarilda.
Her iki yilda bir yapilan UNESCO Ge-
nel Konferansi’'nda tye tilkeler tarafin-
dan teklif edilen “gecmiste iyi calisma-
lariyla insanlik i¢in model olusturmus
kisilerin anilmasi1” talebinin en az dort
ulke tarafindan desteklenmesi ve anila-
cak kisinin tilkelerin kiiltiirel mirasina
iz birakmis olmasi gerekiyor.

United Nations Education, Science and Culture
Organization (UNESCO) will declare 2016-2017
as Ahmet Yesevi and Fuat Képriili Year and will
organize events.

850" death anniversary of Ahmet Yesevi
and 50" death anniversary of Fuat
Kopriilii will be globally commemorated
due to proposal presented by UNESCO
Turkish National Commission and got
approval.

It was stated that a major figure for
intercultural dialogue, convergence of
cultures and peace symbols, UNESCO
particularly  values Ahmet Yesevi's
teaching on gender equality. The
importance of Fuat Kopriilii, recognized
as a symbol of tolerance alongside Ahmet
Yesevi and him introducing Ahmet Yesevi
to Turkish literature with his work titled
'First Sufis in Turkish Literature' were
emphasized.

The proposals presented by member
states in UNESCO General Conference
held once every two years to
commemorate “role models in the history
with contributions in humanity” should
be endorsed by at least four countries
and the figures are required to mark the
cultural legacy of respective countries.
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BASLIKLAR Titles

» “Nobel’e Davet Edilen Osmanli Ottoman Invited For The “Nobels”

» Hattatlar Ve Ressamlar Calligraphers And Painters

» Sultan Abdiilaziz'in Avrupa Seyahati Sultan Abdiilaziz's Journey To Europe

» Medeniyetlerin Oyun Hamuru: Seramik Modeling Clay Of Anatolian Civilizations: Ceramics




KULTURVEEDEBIYATINIZINDE

Tstanbul

ISTANBUL: ON THE TRAIL OF CULTURE AND LITERATURE

istanbul, efsanevi sehir... Tarihi, sanati, dogasi ve edebi birikimi ile bir
diinya incisi olan bu giizel kente yalasir kitaplara bir yenisi daha eklendi:

[stanbul Kiiltiir ve Edebiyat Atlasi.

Istanbul, the legendary city... A new book that suits this city, a gemin the
world with its history, art and literary background:

itabr hazirlayan Yazar Mehmet
KDavut Goksu ve Fotografci Nevzat

Yildirim, istanbul ve edebiyatin
kesistigi noktalara dair bir calisma ya-
pilmas: gerektigi fikri ile yola ¢ikmus.
Bu kadar genis bir alanda calisabilmek
i¢in titiz bir yol haritasi belirlenmis. Ni-
rengi noktalarini tespit etmek, butina
anlatmada bu noktalarin biyiistinii kul-
lanmak, yine bu noktalarin tasiyici ana
stitunlar gibi gérev yapmasini saglamak
ve homojen taraflarda biitiini ifade
eden dokular belirleyip nakletmek sek-
linde ifade edebilecegimiz bir tarz olus-

‘Istanbul Culture and Literature Atlas.

Writer Mehmet Davut Gdéksu and
Photographer Nevzat Yildirrm who
authored the book, set off from the idea
thataworkconcerningintersection points
of Istanbul and literature is necessary.
An elaborate road map was determined
in order to work on such a broad area.
The style of the book can be described
as follows: determining reference points,
benefiting from these magical points
in expressing the whole, again letling
these function as load-bearing primary
columns and determining fabrics which
express the whole in homogeneous
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A Kitapta son bir yilda
Istanbul'da cekilen
300'den fazla 6zel
fotograf yer aliyor.

A The book features
more than 300 exclusive
photographs taken in
Istanbul within the past
year.

turulmus. Bu belirlemeye yon veren ise
edebi sahsiyetlerin yogunlastig alanlar
olmus. Kitapta yer alan yazar ve sairler,
sehrin hangi taraflarina odaklanmislar-
sa kitabin yazar1 Mehmet Davut Goksu
da o yonlere oncelik vermis, o taraflara
dokunmus. Kitap, edebiyat insanlarinin
dikkatlerini yogunlastirdig1 noktalar ile
ilgili oldugundan calismaya “Istanbul
Kiltiir ve Edebiyat Atlasi” adini veril-
mis.

Hafizalarimizda yer etmis s6zlerin sa-
hipleri olan 300’den fazla edebiyat in-
saninin hem alintilarina hem de biyog-
rafilerine yer verilmis. Bu sehir, seven
oldugu kadar sevilen ve emek verilen
bir sehir... istanbul'u sevmis, istanbul'da
calismalar yapmis ve Istanbul’a olan
sevgisini gesitli sekillerde yansitmis
olan kultiir adamlarinin da kitapta bi-
yografileri ile yer almas.

10 YILLIK BIRIKiMIN URUNU
Eserin en 6nemli sacayaklarindan biri

aspects and relaying those. These
areas were determined based on what
literary figures focused on. The aspects
of the city writers and poets in the book
focused were prioritized also by the
writer of book Mehmet Davut Géksu: he
touched on those aspects. Since the book
is about what literary figures focused
on, it is titled as “Istanbul Culture and
Literature Atlas”.

Book features both excerpts from
books and biographies of more than
300 literary figures each with quotes
imprinted on memories. This city is
a loving city as people love and make
efforts for it.. Cultural figures who
loved Istanbul, worked in Istanbul
and expressed their love for Istanbul
diversely, are also featured in the book
with their biographies.

A PRODUCT OF 10 YEARS OF
ACCUMULATION

A major bearing of the book is the
photographs... They did not simply

il




de fotograflari... Fotograflarda sehrin
bina stokunu fotograflayip sunmamais-
lar. Edebi bir galisma oldugu igin seh-
rin fotograflarinda da sanat ve derinlik
gozetilmis. Sehre dair guizellikleri, en
iyi hangi kareler yorumluyorsa onlara
yer verilmis. Fotograflar1 geken Nevzat
Yildirim, ayni1 zamanda kitabin fotograf
editorliginii de yapmis. Tamami son
bir yilda cekilen 300'den fazla ¢ok 6zel
fotograf eserde yer almis. Eksik kalan
ve tarihi olan fotograflar ise arsivlerden
kullanilmis. Yildirim, kitaptaki fotog-
raflarin 10 yillik bir birikimin sonucu
oldugunu aktariyor bizlere. Istanbul,
cok biiytik bir derya; baz1 fotograflarin
yerlerini bilmeyenler olabilir diistincesi
ile kitabin arkasina bir de fotograf dizi-
ni konulmus. Tarkiye Turing ve Otomo-
bil Kurumu Yayinlarindan ¢ikan kitap,
oniimiizdeki giinlerde Istanbul Kitapci-
sinda satisa sunulacak.

ILK AGIZDAN  FIRST HAND

Merih Akogul (Fotograf Sanatgisi)

“Nevzat Yildinm, Istanbul gibi hem cazibeli hem de zor bir sehri
fotograflar araciligiyla goriintii diizlemine basariyla aktarmis. Ustelik
bununla yetinmemis, fotograflarindaki kompozisyon, isik, tarih-estetik
dengesini de dikkate alarak yerytzinin en 6nemli sehirlerinden birinin
21. yuzyildaki profilini bizlerle paylagsmis. Fotograflari araciligiyla
istanbul'a kattig bu degerden ve titiz calismasindan dolayi kendisini
yurekten kutluyorum.”

A

photograph and present the building
reserve of the cily. Artistic aspect
and depth were considered in the
photographs for the foct that it is a
literary work. The frames that interpret
the beauty of the city best, are featured.
Photographer Nevzat Yildirnm is at
the same time the photography editor
of the book. More than 300 exclusive
images are featured in the book, all
photographed within the last year.
Missing or historical photographs are
from archives. Yildirim relays that
photographs in the book have been
accumulated throughout a period of 10
years. Istanbul is vast; a photography
index is included at the back of
the book to specify the locations of
various photographs. Book by Turkey
Turing and Automobile Foundation
Publications, will soon be offered for
sale in Istanbul Bookstore.

Merih Akogul (Photography Artist)

“Nevzat Yildinm achieved to transfer a city that is both attractive and
difficult like Istanbul on the image plane through his photographs. He
was not satisfied with it and he shared the 27 century profile of one of
the foremost cities in the world by paying heed to composition, light,
and history-aesthetics balance in the photographs. | sincerely thank
him for this gem he presented to Istanbul with his photographs and his
meticulous work.”
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“NOBEL"E DAVET EDILEN

Os

OTTOMAN INVITED FOR THE “NOBELS”

E4Recep Kankal’

®

>

19. yiizyilda “Hasta Adam” olarak nitelenen Osmanli, 6zellikle ikinci Abdiilhamid déneminde
diinyadaki bilimsel ve teknik gelismeleri yalkindan takip etmis ve ilk 6diiliin verildigi 1901
yilindan yaklasik 16 ay 6nce Nobel’e davet edilmistir.

Ottoman State referred to as “Sick Man” in the 19" century, closely followed the scientific and
technical developments specifically in the period of Abdiilhamid Il and was invited to Nobel
ceremony approximately 16 months before the prizes were awarded for the first time in 1901.



€ Basbakanlik Osmanl Arsivi / The Prime Minister's Ottorman Archives

er ne kadar bir déonem “Hasta

Adam” olarak nitelendirilme-

ye gayret edilse de Osmanli

Devleti'nin kurumsallasmada-
ki atilimlar1 ve teknik manadaki ham-
leleri Batili devletlerin dikkatinden
kagmamistir. Bu gelismelerle beraber
Osmanli topraklarinda icatlar ve kesif-
lere dair tesvik girisimleri de stirdiiral-
dagiinden gerek kendi vatandaslar1 ge-
rekse Bati’dan gelen mucitlerin Osman-
Ir’dan patent alma hevesleri de artmis
ve devlet de bu hareketliligi sistemli bir
sekilde takip etmistir. 1901 yilinda ilk
defa yapilacak olan Nobel Odiilleri to-
renine Osmanli Devleti'nin davet edil-
mesi bu hareketliligin bir tezahtrdiir.

OSMANLI'YA iLK DAVET

29 Agustos 1900 tarihli Stockholm Bi-
yiikelcisi Serif Pasa tarafindan Fran-
sizcadan tercime edilerek Osmanli’ya
gonderilen resmi belge, 29 Haziran
1900 tarihiyle Kral Oscar tarafindan
tasdik edilmis olup, Nobel adindaki ku-
rulusun ilmi ve fenni eserler icin nakdi
olarak verecegi bir 6diil tesis ettigini ve
bu 6dillerin kurulusun ana maddesini
ve nizamnamesini olusturdugu ifade
edilmistir. Serif Pasa, Hariciye Neza-
retinden aldig1 Fransizca olan bu bel-
geleri padisaha sunmaktan iftihar duy-

HE.. SYS 761/,

Although once there were efforts to label
the Ottoman State as “The Sick Man”,
Western countries did not overlook the
steps taken towards institutionalization
and technical moves made. Both
Ottoman citizens and Western inventors
aspired to obtain patents from the
Ottoman due to incentives aimed at
inventions and discoveries with the
advances, and the state systematically
monitored the activity. Ottoman State
was invited for the Nobel Awards
ceremony being held for the first time in
1901, which was an indication of this
activity.

FIRST INVITATION TO OTTOMAN
Translated by Stockholm Ambassador
Serif Pasha from French, the official
document dated 29 August 1900
was sent to the Otltoman State. The
document sealed by King Oscar on 29
June 1900 stated that cash prizes would
be awarded to technical and scientific
works by the Nobel Institute, and prizes
were the primary function for which the
charter was established.

Serif Pasha specifically expressed his
pride in presenting the Sultan with
these documents in French from the
Ministry of Foreign Affairs. Document

< Osmanli Devleti icin
hazirlanmis olan davet
mektubu, donemin
Digisleri Bakani
Ahmed Tevfik Pasa'ya
gonderilmis.

< |nvitation letter
addressed to Ottoman
State, was sent to
Minister of Foreign Affairs
Ahmed Tevfik Pasha.
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A Davet mektubunun
yollandigi zarfin arka
yiiziinde Norvec Nobel
Komitesi'ne ait orijinal
soguk damga bulunuyor.
ilk Nobel Odiil téreninden
bir yil 6nce Osmanli
Devleti'ne gonderilen
davet mektubunun
Fransizcadan
Osmanlicaya gevrilmis
ash (altta).

A The back of invitation
letter's envelope

has Norway Nobel
Committee's authentic
impressed stamp. The
original invitation letter
for the Ottoman State
sent one year before
the first Nobel prize
ceremony, translated into
Ottoman from French
(below).

dugunu da ayrica belirtmistir. Belgede,
Nobel Cemiyeti tarafindan tahsis edi-
len bu 6diiltin ilk defa verilmesi karar:
geregince ilgili ve odiile deger eserler
gonderilmesi sartiyla gelecek sene 10
Aralik 1901 tarihinde téren diizenlene-
cegi belirtilmistir.

17 Eyliil 1900 tarihinde Hariciye Neza-
retinden Ahmed Tevfik Pasa imzasiyla
Maarif Nezaretine gonderilen bir bagka
belgede de 6diiliin igerigi detaylica an-
latilmaktadir. Ozellikle doga bilimleri
ve tibbi ilimler sahasinda en mihim
kesif ve icatlarda bulunanlar ile ede-
biyat alaninda da en miithim eser nes-
redenlere ve de uluslararas: barisa en
ziyade hizmet edenlere senelik olarak
maddi para 6dilintin takdim edilece-
gi belirtilmektedir. Bu maddi karsiligin
ise Nobel’'in vasiyetnamesinde yer alan
sartlarda belirtildigi ve tahsis edilen
servetin kime, nasil harcanacag ifade
edilmektedir. Maarif Nezareti enci-
men-i teftis ve muayene azasindan Ka-
lavasi Efendi’ye 22 Eylil 1900 tarihli
belgede yukarida bahsi gecen belgele-
rin gonderildigini ifade edilmis ve de
bu niishalar hifz edilerek evrak odasina
teslim edilmistir. Yaklasik bir ay sonra
Hariciye Nezaretinin terctime odasi ta-
rafindan bildirilen ve 22 Ekim 1900 ta-
rihiyle Isvec ve Norveg elciliklerinden
gonderilen belgenin terctimesinde tore-
nin icerigine dair baska bir malumat da
verilmektedir. Belgede Foundation No-

announced Nobel Institute's decision to
give the award for the first time with a
ceremony on 10 December 1901, on the
condition that award-worthy relevant
works are sent.

The content of the award is elaborated
in another document sent to Ministry of
National Education, signed by Ahmet
Tevfik Pasha from Ministry of Internal
Affairs on 17 September 1900. It was
stated that particularly scientists with
pivotal inventions and discoveries
in the fields of natural and medical
sciences, with works of significance in
literature and figures with contributions
in international peace will be granted
with prize money each year. This prize
money would be awarded to those who
fulfil the conditions specified in Nobel's
will, and the possessions allocated would
be used in the designated way. Ministry
of National Education Censorship
Committee member Kalavasi Effendy
received the documents mentioned
above on 22 September 1900 and
these transcripts were memorized to be
delivered to the record office. A month
later, on 22 October 1900, another
information regarding the ceremony
was included in the document sent to
Ministry of Foreign Affairs translation
bureau by Swedish and Norwegian
Embassies. Document stated that the
Foundation titled Nobel was approved
by the King on 12 July 1900, copies
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bel adli miiessesenin 12 Temmuz 1900
tarihinde kral hazretleri tarafindan
tasdiklenmis oldugu, nizamnamenin
de Fransizcaya cevrilmis niishalarinin
hiikiimet matbaasindan izin alinip ek
olarak gonderildigi belirtilmis ve biitiin
diinya medeniyetleriyle ilgisi bulunan
Nobel nizamnamesinin esas igeriginin
ilan edilerek her tarafa duyurulmasi ge-
rektigi ifade edilmistir.

24 Eylil 1900 tarihinde Hariciye Nazi-
r1 Ahmet Tevfik Pasa imzasiyla Maarif
Nezaretine yazilan belgede yine Alfred
Nobel’in vasiyetinin igeriginden bahse-
dilmis olup, vasiyetnamede 6diil i¢in
tahsis edilen servetin ne suretle kulla-
nilacagi ve miikafatin sartlarinin neler
olduguna dair bilgi verilmistir. 29 Ekim
1900 tarihli baska bir belgede ayn1 hu-
suslarin Dahiliye Nezaretine iletilmesi
ve haber verilmesi belirtilmekte olup,
belgenin stiratle bu nezaretin Mektubi
Kalemi memurlarindan Zarif Bey’e ile-
tilmesi istenmektedir. Hariciye Nezare-
tine 19 Aralik 1900 tarihiyle Isveg ve
Norveg elgiliklerinden gonderilen diger
bir belgede ise Alfred Nobel’in vasiye-
tinin icrasi i¢in kurulan cemiyetin me-
murlarimin diger devlet memurlariyla
dogrudan goriismeye yetkili olduklari-
n1 da ifade edilmistir. isve¢ ve Norvec
hitkiimetinin kontroliindeki bu édiller
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A 1901 tarihli Osmanli
gazetelerinde Nobel
Odiillerine iligkin haberler:
Mecmua-i Edebiyye,
Servet-i Fiinun (altta).

A News on Nobel prizes
in Ottoman newspapers
published in 1901:
'Mecmua-i Edebiyye',
'Servet-i Fiinun' (below).
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of charters French translations were
attached with permission from state's
printing house, and the content of the
Nobel charter concerning all world
countries should be globally advertised.

The document addressed to Ministry
of National Education was signed by
Minister of Foreign Affairs Ahmet Tevfik
Pasha on 24 September 1900, and
refers to the content of Alfred Nobel's
will, the conditions regarding the
utilization of possessions allocated for
the awards and requirements to fulfil.
In another document dated 29 October
1900 it was requested that the same
issues were shared with Ministry of
Internal Affairs, and the document to
be immediately delivered to Ministry's
official documents bureau clerk Zarif
Bey. Another document sent to Ministry
of Foreign Affairs by Swedish and
Norwegian embassies on 19 December
1900, states that the members of the
association established to execute Alfred
Nobel's will are authorized to directly
meet with other state officials. The
correspondence between the Ottoman
State and the Nobel Foundation
concerning the awards controlled by
Swedish and Norwegian governments,
points to the friendly relations between
these countries.

NOBELS IN OTTOMAN PRESS

Aside from the correspondence between
the Ottoman State and Swedish Embassy,
Nobel Prizes were widely covered by the
Ottoman press. Printed media organ of
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baglaminda Osmanlinin Nobel Odiil-
leri ile olan yukaridaki yazismalar: bu
devletler ile arasindaki dostaneligi de
gostermektedir.

OSMANLI BASININDA NOBEL

Nobel Odiilleri sadece Osmanl ile Is-
vec elciligimiz arasindaki yazismalar-
dan ibaret kalmamis, Osmanli basi-
ninda da bu 6dullere genis yer veril-
mistir. Dénemin yazili basini arasinda
yer alan Asir gazetesinde “Azim Bir
Miikdfat” bashgiyla duyurulan odil-
ler hakkinda; Avrupa’da ilme yonelik
odiillerin verildigini ama Nobel Odiil-
lerinin digerlerinin 6niinde oldugu
ifade edilmistir. Ayrica Stockholm’iin
zenginleri arasinda oldugu belirtilen
Nobel’in 6ldiigiinde 55 milyon franklik
servete sahip oldugu belirtilip, verile-
cek odillerin her birinin de dénemin
maddi karsiligiyla 15 bin lira ve her bir
odulin toplamda 75 bin liraya tekabiil
ettigi soylenmistir. Odiiliin ilk verildigi
1901 senesinde Servet-i Fiinun'da 6diil
alan alt1 kisinin resimleri ile beraber
verilmesinin yam sira 6dal alan bu ki-
silerin hangi alanlarda 6diil aldiklar:
ve odillerin icerikleri de aciklanmastir.
Gazetede ayrica Alfred Nobel'in 6diil-
ler igin 6lmeden énce yazdig: vasiyetine
de yer verilmistir. Vasiyetnamede Nobel,

< Osmanli'ya gonderilen
1907 tarihli bir diger
davet mektubu. Osmanli
Devleti'ni Nobel'e davet
eden Norveg Krali Ikinci
Oscar (altta). Oslo Nobel
Baris Merkezi (en altta).

< Another invitation
letter sent to Ottoman
dated 1907. King

of Norway Oscar Il

who invited Ottoman
State to the Nobel
ceremony (below). Oslo
Nobel Peace Center
(undermost).

the period, ‘Asir’ newspaper announced
the prizes with the title “Determination
is an Award” as follows: There are
various science prizes awarded in
Europe however Nobel Prizes precede
all. A wealthy man from Stockholm,
Alfred Nobel had a fortune of 55 million
Franks at the time of his passing. Each
prize has a sum of 15 thousand Turkish
Liras in that period, the total would
amount to 75 thousand Turkish Liras.
‘Servet-i Fiinun’ magazine published
the photos of the first six Nobel
laureates in 1901, as well as the fields
they received awards in and the content
of the awards. Newspaper also featured
the will written by Alfred Nobel before
his passing. In his will, Nobel requested
that executors liquidate his fortune to
deposit in reliable banks or purchase
valuables such as stocks, and grant the
annual interest of the wealth to services
or discoveries in that year, and to those
with major contributions to humanity.
The Swedish Academy is responsible
for choosing Nobel laureates in natural
sciences, literature and chemistry.
Stockholm Academy takes a vote for the
medical prize. The last prize is awarded
after the vote and decision of five people
selected by the Swedish Parliament.
Alfred Nobel stated his primary request
as follows: The awards will be granted
based on merit, without regard to
gender or faith.

Nobel laureates covered in Ottoman
media were inventor of X-ray German
Wilhelm Conrad Roentgen in physics,
Jacobus H. van't Hoff in chemistry,
another German Emil Adolf von Behring



Die Entwicklung des
geistigen Lebens in Bosnien
unter der Einwirkung der
tiirkischen Herrschaft

vasiyetnamenin uygulanmasi igin gorev-
lendirilen kisilerin mevcut serveti nakde
donistiirerek sonra bunu gayet givenli
bankalarda tutmalarini veya hisse sene-
di gibi degerli seyleri satin alarak, bu
servetten her yil hasil olacak faizin o
sene zarfindaki hizmet ve kesiflere; in-
sanliga en buyiik hizmet edenlere veril-
mesini bildirmistir.

Bu odillerin verilmesine gelince doga
bilimleri, edebiyat ve kimyaya iliskin
olanlar Isve¢ Dariilfiinunun karariyla
tip dalinda olam1 Stockholm Akade-
misinin oylamasiyla; son miikéafat ise
Isvec Meclisinin sececegi bes kisinin
oyu ve karariyla verilecektir. Alfred
Nobel, odillerin verilmesinde cinsiyet
ve mezhepte kesinlikle ayrim yapilma-
yarak layik olana verilmesini en birinci
arzusu olarak belirtmistir.

Osmanli basininda yer alan 6dal sa-
hiplerinin  isimlerine baktigimizda
fizik alaninda X 1smlarimin mucidi
Almanyali Wilhelm Conrad Roéntgen,
kimyada Jacobus H. van’t Hoff, tip ala-
ninda yine bir Alman Emil Adolf von
Behring, edebiyatta Fransa Akademi-
si tiyelerinden Sully Prudhomme ve
son olarak diinya barisina katk: sagla-
diklar icin Henry Dunant ve Frederic

in medicine, French Academy faculty
member Sully Prudhomme in literature,
and Henry Dunant and Frederic Passy
for their contributions in world peace.
A newspaper of the period ‘Mecmua-i
Edebiyye’ referred to these six names,
and another newspaper ‘Terakki’
provided detailed information on X-rays
and Roentgen. Various newspapers and
magazines of the period provided in-
depth information on Nobel with titles
‘Nobel Prize’ or ‘Storting Club’. The
Nobel prizes awarded in the following
vears were covered by the media as well
as the first prizes.

NOBEL LAUREATES BORN IN
OTTOMAN TERRITORIES

Nobel Prizes were awarded for the first
time in 1901. Ottoman citizens who
applied for the prizes are not stated in
any of the documents in the archive.
However there have been five Nobel
laureates born in Ottoman territories.
Born in 1892 in Travnik, today within the
boundaries of Bosnia-Herzegovina, Ivo
Andric was an Ottoman citizen. Known
for his novel 'The Bridge on the Drina',
winner of 1961 Nobel Prize in Literature
Ivo Andric dealt with the journey of the
people in Balkan region under Ottoman
rule over Drina River, a major point
in the Balkans for the Ottoman State
for a long period of time. Andric never
distanced himself from the Ottoman
and completed his doctoral degree in
1924 in Graz Universily with his thesis
titled 'Die Entwicklung des geistigen
Lebens in Bosnien iinter der Einwirkung
der tirkischen Herrschaft which was

< ivo Andri¢'in Tiirk
Yonetiminin Etkisi Altinda
Bosna'da Manevi Hayatin
Gelisimi adl kitabinin
Almanca baskisi. Andric'in
Bosna-Hersek'in Vigegrad
sehrindeki heykeli (altta).

<« German version of
Ivo Andric's book 'The
Progress of Spiritual Life
in Bosnia under Turkish
Rule'. lvo Andric statue
in Visegrad in Bosnia-
Herzegovina (below).
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» 1892 Bosna dogumlu
Ivo Andric. 1963 yilinda
Nobel Edebiyat Odiilii
kazanan Yorgo Seferis'in
Urla'da dogup biiyiidiigu
ev (altta).

» Ivo Andric born in 1892
in Bosnia. The house

in Urla where winner

of 1963 Nobel Prize in
Literature Giorgos Seferis
was born and raised in
(below).

Passy odiile layik goriilmiistiir. Done-
min gazetelerinden Mecmua-i Edebiy-
ye’de 6dil alan bu alti isme deginile-
rek, Terakki adl1 diger bir gazetede X
1sinlar1 ve Rontgen hakkinda detaylica
bilgi verilmistir Bu donemde c¢ikan
farkl1 gazete ve dergilerde de yine No-
bel Miikéafat: ya da Storting Kliip bashig
ad1 altinda Nobel'le ilgili bilgilere de-
taylica yer verilmistir. Sadece ilk yilki
odiillere degil diger senelerdeki Nobel
Odiilleri de dénemin basininin ilgisini
cekmistir.

OSMANLI TOPRAKLARINDA DOGAN
NOBEL ODULLULER

flk defa 1901 senesinde verilen Nobel
Odiillerine Osmanli vatandaslarindan
kimlerin aday olarak basvurduguna
dair arsiv belgelerinde herhangi bir
isme yer verilmemistir. Ancak, Osmanl
topraklarinda dogan ve Nobel alan bes
bilim insanini saymak miimkiindiir.

flk olarak bugiin Bosna-Hersek sinirlar
icerisinde yer alan Travnik’te 1892 y1-
linda diinyaya gelen bir Osmanli vatan-
das1 Ivo Andric’'ten bahsetmek gerekir.
Drina Kopriisii adli romaniyla taninan
ve 1961 Nobel Edebiyat Odiilii'nii alan
Ivo Andric, bu eserinde uzun bir miid-
det Osmanlr'nin Balkanlardaki 6nemli
noktalarindan biri olan Drina Irmag:
tizerinden Osmanli'nin Balkan cograf-
yas1 bakiyesinde kalan halklarin serii-
venini ele almistir. Osmanli’dan uzak
kalmayan Andrig, 1924’te Graz Uni-
versitesinde “Tiirk Yonetiminin Etkisi

later published in English with the title
'The Development of Spiritual Life in
Bosnia under the Influence of Turkish
Rule'. Andric passed away in Belgrade
in 1975, at the age of 83.

Another name was Yorgo (Giorgos)
Seferis born to a Greek family in 1900
in Urla, when Izmir was still Ottoman
territory. Seferis who lived in Izmir for
14 years, later migrated to Athens with
his family. He could not return to Izmir
until 1950. Seferis won the Nobel
Prize in Literature in 1963, 47 years
after he moved to Athens. He served
in the Ministry of Foreign Affairs in
Ankara between years 1948 and 1950.
Seferis worked as an undersecretary
in embassies Iin various countries
and contributed in the independence
process in Cyprus in 1959. Seferis
passed away in Athens on 20
September 1971.

Elias Canetti was born on 25 June
1905 in Ruse, Bulgaria once under
Ottoman rule, as the son of a Jewish
merchant family. He was a scientist
raised in Ottoman lands. He migrated
to Manchester with his family in 1911,
and was forced to flee to London
during Nazi invasion of Austria.

Canetti received numerous awards




Altinda Bosna’da Manevi Hayatin Ge-
lisimi” (Die Entwicklung des geistigen
Lebens in Bosnien tinter der Einwir-
kung der tiirkischen Herrschaft) adli
teziyle doktora tahsilini tamamladig:
bilinmektedir. Andri¢’in bu calismasi
daha sonra “The Development of Spiri-
tual Life in Bosnia under the Influence
of Turkish Rule" adiyla Ingilizce olarak
yaymlanmistir. Andrig, 1975'te 83 ya-
sinda Belgrad’da vefat etmistir.

Diger bir isim ise, Izmir daha Osmanli
topraklarinda iken 1900 tarihinde Urla
sehrinde Rum bir ailenin evlad: olarak
dogan Yorgo (Giorgos) Seferis'tir. Yak-
lasik 14 sene Izmirde kalan Seferis,
daha sonra ailesiyle beraber Atina’ya
go¢ etmistir. Bu gocten sonra 1950 y1-
lina dek tekrar Izmir'e gelmemistir. Se-
feris, Atina'ya vardiktan 47 yil sonra
1963’te Nobel Edebiyat Odiilii'nii ka-
zandi. 1948-1950 yillar1 arasinda An-
kara’da Disisleri Bakanliginda hizmette
bulundu. Seferis, farkli tilkelerde elci
miistesarliginda da yer almakla beraber
1959'da Kibris'in bagimsizlik siireci-
ne katkisi olmustur. Seferis, 20 Eyliil
1971’de Atina’da vefat etmistir.

Bir zamanlar Osmanli y6netiminde-
ki Bulgaristan'in Ruscuk sehrinde,
Yahudi bir tiiccar ailenin oglu olarak,
25 Haziran 1905’te dogan Elias Canetti
de Osmanl:i topraklarinda yetisen bir
ilim adamidir. 1911’de ailesiyle bir-
likte Manchester’a gogmiis, Nazilerin
Avusturya’y isgali sirasinda Londra’ya
gitmek zorunda kalmistir. Edebiyat ala-
ninda yazdig1 6énemli eserlerinden do-
lay1 bircok 6diil almanin yani sira 1981
senesinde 76 yasindayken Nobel Ede-
biyat Odiili’'nii de almaya hak kazanan
Canetti, 1994’te Ziirih’te vefat etmistir.

Yakin zamandan ismine asina oldu-
gumuz bir isim de Orhan Pamuk’tur.
Pamuk, 1952’de Istanbul’da diinyaya
gelmistir. 2006 yilinda 6diile layik go-
rillen Pamuk, 6diul konusmasinda “Ba-
bamin Bavulu” adini verdigi konusma
metninde ge¢miste babasi ile yasadigi
hiiztinlti hatirasin1 dile getirerek to-
ren salonundakilere duygu dolu anlar
yasatmistir. Pamuk, Nobel Odiili’'niin
yani sira farkli 6dillere de layik goriil-
miustir.

A Stockholm Belediye
Sarayr'nda sergilenen

Nobel Odiilleriyle ilgili
objeler.

A Objects relevant to
Nobel prizes exhibited in
Stockholm Town Hall.

for his literary works, and became a
Nobel laureate in 1981 at the age of
76. He passed away in Zurich in 1994.

A familiar name from the recent
period is Orhan Pamuk. Pamuk was
born in Istanbul in 1952, and was
deemed worthy of the prize in 2006.
Pamuk shared a sad memory about his
father in his acceptance speech titled
'My Father's Suitcase' which moved
the audience. Pamuk received various
other awards next to the Nobel Prize.

The latest Nobel laureate born in this
country is Aziz Sancar, born in Savur
district of Mardin on 8 September 1946.
He entered Istanbul Faculty of Medicine
in 1963 which he graduated from in
1969, and worked as a physician in the
Savur community clinic for two years.
Sancar specialized on DNA repair,
and during his doctoral degree, he
invented a basic technique he named
Maxicell which can be translated into
Turkish as “Big Cell” to be utilized in
genetic engineering. This technique
he invented is used for detection of
proteins produced by cloned genes.
With this work, he became a leading
figure who contributed in development
of genetic engineering in USA.
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A Aziz Sancar ise 2015
yilinda kanser tedavisine
yonelik buluguyla kimya
alaninda Nobel Odiilii'ne
deger gorildii.

A Aziz Sancar received
Nobel Prize in Chemistry
in 2015 with his invention
aimed at cancer
treatment.

Bu topraklarda dogan ve Nobel Odii-
li alan simdilik son isim ise 8 Eylul

1946'da Mardin’in  Savur ilgesinde
diinyaya gelen Aziz Sancar’dir. 1963’te
girdigi Istanbul Tip Fakiiltesini 1969’'da
bitirdikten sonra Savur’da iki yil saglik
ocaginda hekimlik yapti. DNA onari-
m1 {izerine uzmanlasan Sancar dokto-
ra 6grenimi sirasinda "Maxicell” adin
verdigi ve Tirkceye “Buiytik Hiicre” diye
cevrilen, genetik mithendisliginde kul-
lanilan temel bir yontemi icat etmistir.
Onun icat ettigi bu yontem klonlanmis
genlerin yaptig1 proteinleri bulmak igin
kullanilmistir. Bu calismasiyla Ame-
rika’da genetik miithendisligini gelisti-
ren ilk isimler arasina girdi. Sancar’in
"Maxicell" adl1 bu calismas1 sadece iki
sayfalik bir makale olmasina ragmen
1000’in tzerinde atif alarak en cok atif
yapilan makale olmustur. Bununla be-
raber Sancar, bilim tarihine gegen top-
lam alt1 bulusu gergeklestirmistir. Ara-
lik 2015'te, Isvec Krali 16'nc1 Gustaf'in
elinden Nobel Kimya Odili'nii alan
Sancar, bilim alaninda bu 6diili alan ilk
Tirk vatandasi olmustur. Sancar, Nobel
disinda pek ¢ok 6diiliin sahibidir.

Kendisi gibi Biyokimya Profesorii ve
Ogretim Uyesi olan Gwen Boles San-
car ile evlidir. Esiyle ABD’de okuyan
Tark ogrencilerine yardim etmek ve
Turk-Amerikan iligkilerini gelistirmek
amaclyla Aziz&Gwen Sancar Vakfini
kurmustur. Vakfin ABD'nin Kuzey

Sancar's study Maxicell is a two-pages
long article however it has been cited
for more than 1000 times. In addition,
Sancar has made six inventions which
have made it to the history of science.
Sancar who received the Nobel Prize in
Chemistry from Swedish King Carl XVI
Gustaf in December 2015, is the first
Turkish cilizen to win this award in this
field of science. Sancar has received
numerous other awards.

Sancar is married to Gwen Boles Sancar
who is also a biochemistry professor
and a faculty member. He established
Aziz&Gwen Sancar Foundation with
his wife to assist Turkish students
studying in USA and to further Turkish-
American relations. Foundation runs
the “Carolina Turkish House” student
guesthouse in North Carolina State in
the USA.

The Ottoman State was formally invited
to the first ceremony held in 1901 which
was a major development. In addition,
Ottoman media covering  Nobel
Prizes almost every year indicates
that Ottoman was not indifferent
towards the advancements in the West.
Correspondence regarding Nobel Prizes
with Stockholm Embassy was continued
also in the Republic Period. The names
deemed worthy of the Prize by the
Grand National Assembly of Turkey in
the Republic Period, are in Republic
Archives. Only the invitation letters for
Nobel Prize ceremonies are registered
in the Ottoman Archives.




Carolina eyaletinde “Carolina Turk
Evi” isimli bir 6grenci misafirhanesi de
bulunmaktadar.

Osmanli Devleti’'nin, odullerin verildi-
gi ilk y1l olan 1901 senesindeki térene
devlet olarak davet edilmesi 6nemli bir
gelismedir. Ayrica bu baglamda basini-
mizin neredeyse her y1l Nobel Odiille-
rine olan ilgisi Osmanli’min Batr’daki
gelismelere duyarsiz kalmadigini gos-
termektedir. Cumbhuriyet doénemine
kadar Stockholm elgiligimiz ile Nobel
Odiilleri hakkindaki yazismalar var
olup, Cumhuriyet sonrasinda da ayni
sekilde devam etmistir. Cumhuriyet
déneminde TBMM tarafindan 6dile la-
yik olarak goriilen isimler Cumhuriyet
Arsivlerimizde yer almaktadir. Osman-
li Arsivlerimizde ise yalnizca Nobel
torenleri icin gelen davet mektuplar:
kayithdir.

DIPNOT:

¢ Bagbakanhik Osmanli Arsivi, Maarif Nezareti

Mektubi Kalemi, Dosya No: 535/50

Hariciye Salnamesi (1900), Matbaa-i Osmani-

ye.

* Maarif Salnamesi (1900), Matbaa-i Amire.

¢ Asir, say1 642.

* Mecmua-i Edebiyye, say1 60.

¢ Servet-i Fiinun, say1 558.

* Musavver Terakki, say1 22.

* A. Erol Goksu, Nobel Odiillii Edebiyatcilar,
Ekim 2007.

e Cumbhuriyet Bilim ve Teknoloji Dergisi, say1

1500.

Betuil Kayahan, Nobelli 3 Osmanli, Derin Ta-

rih, say1 46 (Ayrica bkz. Mustafa Armagan,

Nobelli Osmanli yazarlarinin sayis1 3’e gikti)

* Arastirmaci, Tarihci (Istanbul Medeniyet Uni-
versitesi Yiiksek Lisans Mezunu)

A Nobel denince
akla gelen 6nemli
mekanlardan biri:
Stockholm Belediye
Saray!.

A One of the major
venues that come to mind

when Nobel is mentioned:

Stockholm Town Hall.

FOOTNOTE:

* Basbakanlik Osmanli Arsivi, Maarif Nezareti
Mektubi Kalemi, File No: 535/50

* Hariciye  Salnamesi  (1900),
Osmaniye.

* Maarif Salnamesi (1900), Matbaa-i Amire.

o Asir, issue 642.

* Mecmua-i Edebiyye, issue 60.

e Servet-i Fiinun, issue 558.

e Musavver Terakki, issue 22.

e A. Erol Géksu, Nobel Odiillii Edebiyatcilar,
October 2007.

e Cumhuriyet Bilim ve Teknoloji Magazine,
issue 1500.

* Betiil Kayahan, Nobelli 3 Osmanli, Derin
Tarih, Issue 46 (Also see Mustafa Armagan,
Nobelli Osmanli yazarlarinin sayisi 3’e ¢ikti)

Matbaa-i

Researcher, Historian (Istanbul Medeniyet
University M.A.)
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4 Besir Ayvazoglu

ResgﬂhﬂAT LAR VE 2

CALLIGRAPHERS AND PAINTERS

Yazi ve resim ayni kdkten gelir; daha dogrusu, yazi resimden dogmustur. Bu balamdan
resimle ilgilenen hattatlar ve hat sanatiyla ilgilenen ressamlar, sanatlarina aylan bir is
yapmiyor, kdklerini ariyorlar.

Writing and painting spring from the same roots; more precisely, writing is born out of painting. In
this regard, calligraphers interested in painting and painters interested in calligraphy are not going
against their craft, they are searching for their roots.



atih Camii'nin fil ayaklarindan
birinde ¢ok badireler atlattig: ilk
bakista anlasilan bir tablo yil-
lardir asili dururdu. Bir cuma
namazinl bu camide kilan Cumhurbas-
kani1 Abdullah Giil, namazdan sonra
camiyi gezerken nasilsa dikkatini geken
bu tabloya yakindan bakinca Osmanl
Devleti'nin diinyaya bakisinin ve kéi-
nat tasavvurunun anlatildigimi fark etti.

Ressam, Mekke ve Medine’'yi 6n plan-
daki diinya kiiresinin merkezine yerles-
tirmis, Medine'yi ayrica kifi bir hatla
cevrelemisti. Sagda Yildiz Sarayr’min
medhali, arka planda ise daha kiigiik 6l-
cekte Mekke ve Medine tasvirleri, kub-
beleri ve minareleriyle Istanbul silueti
ve Hamidiye Camii, gokyiiziinde de ge-
zegenler yer aliyordu. Mekke tasvirinin
hemen altina dikkatle bakildig: takdirde
koprileri ve tiinelleriyle Hicaz Demir-
yolu'nu gormek mimkindi. Acikgas:
ressam, hilafet merkezindeki halife pa-
disahin Mekke ve Medine’ye hizmetle
miikellef oldugunu anlatmak istiyor-
du. Tablonun sol alt kosesine de nefis
bir talik hatla resmin yapildig tarih
ve ressamin ismi soyle kaydedilmisti:

“27 Ramazanii’'l-miibarek 1323 (25 Ka-
sim 1905), Mesihat-i Ulya Kalemi hule-
fasindan Mimarzade Mehmed Ali.”

Eger bu ibarenin hatti da kendisi-
ne aitse Mimarzade'nin ayni zaman-
da kudretli bir talik hattat1 olmas:
gerekiyordu ve ilk yapilacak is, el-
bette Ibnillemin Mahmud Kemal'in
Son Hattatlar adli kitabina bakmakt.

Bu hos stirpriz karsisinda sasiran Cum-
hurbaskani Abdullah Gil, tabloyu biraz
daha yakindan inceleyince sadece res-
min degil, cergevesinin de son derece
kotii durumda oldugunu goérdit ve bu
onemli eserin Kosk’teki tablolarla bir-
likte restorasyon programina alinmasini
emretti. O tarihte Kosk'iin sanat danis-
man1 Omer Faruk Serifoglu tarafindan
kapsamli bir arastirma sonunda rapor

For years, a weathered painting
hung on one of the elephant foot
columns of the Fatih Mosque. After
a Friday prayer in the mosque,
President Abdullah Giil somehow
noticed the painting while touring
the mosque, and after a closer look,
he realized that it depicted Ottoman
Empire’s outlook on the world and its
description of the universe.

In the foreground, the painter had
placed Mecca and Medina at the
center of the globe representing the
Earth, and had wreathed Medina
with some kufic script. On the right
was the entrance to the Yildiz Palace,
and in the background were smaller
depictions of Mecca and Medina, and
a silhouette of Istanbul with domes
and minarets, Hamidiye Mosque,
and planets in the sky. Upon careful
inspection, right at the bottom of
Mecca’s portrayal, it was possible to
see the Hicaz railroad complete with
its bridges and tunnels. Obviously, the
painter meant to convey the message
that the caliph emperor at the center
of the caliphate was obliged to serve
Mecca and Medina. On the left
bottom corner, in delightful ta I q
script, the date and signature were
thus recorded:

“27 Ramazan ul Mubarak 1323 (25
November 1905), Grand Directorate
of Religious Affairs Office Scribe
Memarzadeh Mehmed Ali.”

If the script in this notice was
by his own hand, Memarzadeh
must have also been an apt ta 1 q
calligrapher; in which case the first
thing to do was to consult Ibnul Amin
Mahmud Kamal’s book ‘The Last
Calligraphers’.

Surprised by this discovery, President
Abdullah Giil inspected the painting
closely and realized that both the
painting and the frame were in

Y Mimarzade Mehmed
Ali Bey'in tablosundaki
imzanin yakin plandan
gorinusii.

Y A close view of the sign
on painting by Mimarzade
Mehmed Ali Bey.
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A Osman Hamdi Bey'in
bir tablosu. Tiirbenin
icindeki kusak yazisi,
levhalar ve sanduka
ortiustindeki yazilar
okunabiliyor (Milli
Saraylar Resim Miizesi).

A A painting by Osman
Hamdi Bey. The writings
on the sash, plates and
sarcophagus cover in the
mausoleum are legible.
(National Palaces Painting
Museum)

hazirlandiktan sonra Vakiflardan izin
alinarak Cankaya Koskii'ne gonderildi
ve Ozenle restore edildi.

Son Hattatlar'da anlatildigina goére 1879
yilinda Diilger Mehmed Efendi'nin oglu
olarak Bolu’da diinyaya gelen Mimarza-
de Mehmed Ali Bey, ilk ve orta 6grenimi-
ni Bolu’da tamamladiktan sonra Istan-
bul’a geldi ve Sanayi-i Nefise Mektebine
girerek Mimari Subesinden 1912 yilinda
mezun oldu. Bu arada Carsambali Ah-
met Hamdi Efendi’den hiisnithat mesk
ederek icazetname almis, ayrica Béb-1
Mesihat’te Mektubi Kalemi ikinci simif
katipligine ve Dariilhilafetiilaliyye Med-
resesinin hat hocaligina tayin edilmisti.
itilafc1 oldugu icin bir ara ittihatcilar ta-
rafindan Sinop’a siirgiin edildi. Siirgiin
doniisii gesitli okullarda resim ve hat
ogretmenligi yapti. Kayinpederi Musta-
fa Sabri Efendi'nin Seyhiilislam oldugu

extremely bad condition; upon
which he ordered the inclusion
of the painting in a restoration
program along with other works from
the Presidential Palace. Following
extensive research, the Palace’s art
advisor at the time, Omer Faruk
Serifoglu, prepared a report and got
the permission of the Directorate
General of Foundations to ship the
painting to the Cankaya Palace to be
carefully restored.

As told in ‘The Last Calligraphers’,
Memarzadeh Mehmed Ali Bey, born
1879, was the first son of Builder
Mehmed Effendi. He finished his
primary and secondary education
in Bolu. After moving to Istanbul, he
enrolled in the Academy of Fine Arts,
graduating from the Department of
Architecture in 1912. Meanwhile,
he practiced calligraphy  with
Carsambali Ahmed Hamdi Effendi
and received a certification. He was
appointed second degree scribe at
the Office of the Shaykh al-Islam
Secretariat, and a calligraphy
professor at the Istanbul Madrasa.
For a time, he was exiled to Sinop by
the Unionists for being an Accordist.
Upon his return, he taught painting
and calligraphy at schools. During
the period when his father-in-law
Mustafa Sabri Effendi was Shaykh
al-Islam, he became the Director of
Turkish and Islamic Arts Museum
and the Madrasa of Calligraphy.
After the War of Independence was
won, he fled with his father-in-law
to Romania, and then to Egypt. He
worked as a painter and calligrapher
at the Printworks of Egypt, and taught
painting and calligraphy at a school
founded by King Fuad I.

The second time Ibnul Amin went
to Egypt following an invitation,
he learned that Memarzadeh had
passed away in a tram accident
(16 January, 1938). He was deeply
saddened by this. When remarking
on the importance of this valuable
artist in calligraphy and painting,
Ibnul Amin writes that "Memarzadeh
had discovered something of a new
form of calligraphy mixed with



dénemde Evkaf-1 Islamiye Miizesi (bu-
giinkii Tiirk ve Islam Eserleri Miizesi)
ve Medresetii’l-Hattatin Midiirligiine
tayin edildi. Milli Miicadele kazanildik-
tan sonra kayinpederiyle birlikte 6nce
Romanya’ya, daha sonra Misir'a gitti,
Matbaati’'l-Misr sirketinde ressam ve
hattat olarak galisti. Ayrica Kral Fuad’in
kurdugu bir okulda resim ve hiisniihat
ogretmenligi yaptu.

{bniilemin, bir davet tizerine ikinci defa
Misir'a gittiginde Mimarzade'nin bir
tramvay kazasinda hayatini kaybettigini
(16 Ocak 1938) 6grenmis ve cok tiztl-
miustir. Bu degerli sanatkarin hattat ve
ressam olarak buyiikligiinden soz eder-
ken “resimle memzuc bir nevi yeni usul
hat icat ettigini,” yani yaziyla resmin bir
araya geldigi denemeler yaptigini belirt-
tikten sonra dustigii not dikkat gekici-
dir:

“Vasiulhayal bir hiinerver oldugundan
neler icat ederdi. Alem-i lahut ve nasuti
tasvir eden yagl boya buyiik bir tablo-
sunu Kapaligarsi'da bir kiirk¢ti diikka-
minin camekaninda uzun miiddet teshir
etmisdi. O tabloda ne resmler, ne yazilar
vard1 ki resm ile yaz ile tarifi muhaldir.
Seyhiilislam Behai merhumun,

Giizel tasvir edersin hattii hali dilberi
emma Fiisun u fitneye geldikde ey Bih-
zad neylersin

sualine, Bihzad’dan evvel o cevab verir,
‘fisun ve fitne’yi bile tasvir ederdi.”
Zekai Konrapa ise Bolu Tarihi'nde Bolu
idadisinin birinci sinifinda resim dersle-
rine giren Mehmed Ali Efendi'nin med-
rese tahsiliyle mektep bilgisini sahsinda
birlestirmis degerli bir aydin, kudretli bir
ressam ve biitiin yazi gesitlerinde mahir
bir hattat oldugunu, Bolu’daki Yildirim
Bayezid Camii ile Imaret Camii'nin du-
varlarim siisleyen levhalari onun yaz-
digini, cesitli tablolarinda Istanbul’daki
selatin camilerini canlandirdigini, 6zel-
likle Fatih Camii miiezzin mahfilindeki
tablosunun derin manalar tasiyan essiz
bir sanat eseri oldugunu belirttikten son-
ra bu tabloda ne anlatilmak istendigini
aciklar. fbniilemin ve Zekai Konrapa’nin
sozlinii ettigi tablolarin simdi nerede
oldugunu ne yazik ki bilmiyoruz. ib-
nillemin, Son Hattatlara Mehmed Ali
Bey’den bir hiisnithat numunesi bula-

Y Hoca Ali Riza’nin bir
kara kalemi. Resmin list
tarafindan levhada “Ha
Hazret-i Sah-1 Naksibend
kuddise sirrahu”

yazilidir (Giilbiin Mesara
Koleksiyonu).

Y A pencil drawing by
Hodja Ali Riza. On the
upper panel writes “Ha
Hazret-i Sah-1 Naksibend
kuddise sirrahu” (Saint
Shah Engraver) (Giilbiin
Mesara Collection).

1l

painting,” after which he pens this
interesting passage:

“What discoveries he would make
as a most talented man with a wide
imagination. A painting in which
he depicted both the divine and the
mundane world was displayed for a
long time on the shop window of a
furrier in the Grand Bazaar. What
forms, what words were in that
painting one cannot express neither
with forms nor words. In answer to
the late Bahayi’s question,

You illustrate beautifully the lover’s
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A Portre ressamligiyla
taninan Feyhaman
Duran hem hattatt

hem de zengin bir hat
koleksiyonuna sahipti
(Gl Irepoglu, Feyhaman,
Istanbul 1986).

A Known as a portrait
artist, Feyhaman Duran
was both a calligrapher
and had arich calligraphy
collection (Giil Irepoglu,
Feyhaman, Istanbul
1986).

madig! i¢in Beyaniilhak mecmuasi igin
hazirladig yazi-resim karisik logoyu
koymak zorunda kalmistir.

Yasadig1 devrin sartlar1 ve kayinpederi-
nin 150’lik bir muhalif olusu yiiziinden
ilkesinden uzakta yasayip, ¢len ve bu
ylizden sanat tarihi kitaplarinda ismi hig
zikredilmeyen Mimarzade’'nin 6nce han-
gi sanata ilgi duydugunu maalesef bilmi-
yoruz. Belki koklii bir gelenege yaslanan
yaygin bir sanat oldugu igin hat sanati-
na cok daha once ilgi duymus olabilir.
Sanat tarihimizde resimle ilgilenen bas-
ka hattatlar da var. 19. yizyilin buytk
hattatlarindan biri olan ve tugraya en
giizel formu kazandiran Mustafa Rakim,
Sultan Ugiincii Selim’in bir portresini
yapmis ve oOdillendirilmisti. Kazasker
Mustafa izzet'in talebelerinden Abdul-
lah Ziithdi de ressamdi. Tugrakes Isma-
il Hakki Altunbezer ise Sanayi-i Nefise
Mektebinin ilk mezunlarindan biriydi

shape and countenance but
Whattodoaswe cometoenchantment
and enticement ye Behzad

he would answer before Behzad,
illustrating even ‘enchantment and

3 2

enticement’.

Zekai Konrapa in ‘History of Bolu’
depicts Mehmed Ali Effendi in
freshman painting classes at the Bolu
High School, and describes him as
an intellectual who has managed to
combine a madrasa degree with the
knowledge of schools, and a powerful
painter and calligrapher adept at all
the Arabic forms. Konpara informs
us that the plaques decorating the
walls of the Bayezid I and Imaret
Mosques are of Memarzadeh’s
works; and especially praises the
painting at the muezzin mahfil of the



ve akademik tslupta nefis resimler ya-
pardi. Halim Ozyazici, Macid Ayral ve
Hamid Ayta¢'in iyi resim yaptiklar1 bi-
linir.

Tiurk resminde 6nemli yerleri olan hat-
tat cocuklar1 da vardir. Namik Ismail’in
babas1 Ismail Ziithdi Efendi nesih ve
stiliiste usta bir hattatti. Reistilhattatin
Haci1 Kamil Akdik’in resimle iliskisinin
derecesini bilmiyorum, ama oglu Seref
Akdik Onemli bir ressam ve babasin-
dan icazet almis kudretli bir hattattir.
Ressam ve heykeltiras Zithti Miiridog-
lu'nun kardesi Hafiz Kemal Batanay da
hem biiyiik bir hattat, hem bestekér ve
tamburi idi.

Hat sanatiyla yakindan ilgilenen res-
samlar ayri bir bahistir: Osman Hamdi
ve Sevket Dag, resimlerinde hat levha-
larin1 bir hattat titizligiyle islemislerdir.
Kifi yaziyla istifler yapmay1 seven Hoca
Ali Riza’nin karalama defterlerinde kafi
istiflere ve giizel talik yazilara rastlanir.

Y Feyhaman Duran'in celi
siiliis bir besmele istifi
(Giil Irepoglu, Feyhaman,
Istanbul 1986).

Y Feyhaman Duran’s 'Celi
Siiliis bir besmele istifi'
(Giil Irepoglu, Feyhaman,
Istanbul 1986).

Fatih Mosque as a unique work of
art holding deep meanings, which he
goes on to interpret. Unfortunately,
we do not know the whereabouts of
the paintings mentioned by Ibnul
Amin and Zekai Konpara. Ibnul
Amin in ‘The Last Calligraphers’,
upon failing to find a calligraphy
sample by Memarzadeh, had to
use the artist’s logo design for the
‘Beyaniilhak’ magazine consisting of
both graphics and letters.

Due to the circumstances of the times
and his father-in-law’s enlistment
in the 150 personae non gratae of
Turkey, Mamerzadeh lived and died
away from his country, and was left
out of art history books. We therefore
do not know which art form he was
first interested in. It might be that
he was first interested in calligraphy
because it is an art form leaning on
a deep rooted tradition. In our art
history, there are other calligraphers
interested in painting. The great 19"
century calligrapher Mustafa Rakim,
known for perfecting the tughra
form, had painted a portrait of Selim
IIl and was rewarded for it. Kazasker
Mustafa Izzet’s student Abdullah
Ziithdi was a painter, too. Tughrakesh
Ismail Hakki Altunbezer was one of
the first graduates of the Academy
of Fine Arts, and would make great
paintings in the academic style. It is
known that Halim Ozyazwz, Macid
Ayral, and Hamid Ayta¢ made good
paintings.

The sons of the calligraphers have
their prominent places in Turkish
painting. Namik Ismail’s father
Ismail Ziihdi Effendi was a master
of Naskh and Thuluth scripts. I don’t
know of Chief Calligrapher Hajji
Kamil Akdik’s relationship with
painting, but his son Seref Akdik is an
important painter and calligrapher
certified by his father. Painter and
sculptor Ziihtii Miiridoglu’s brother
Hafiz Kemal Batanay is a great
calligrapher, composer, and tanburi.

Painters interested in calligraphy
are a separate case: Osman
Hamdi and Sevket Dag have
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Portre ressamliginda biiyiik bir isim olan
Feyhaman Duran -icazetli olmamakla
beraber- Sami Efendi gibi kudretli hat-
tatlardan mesk etmis ve 0mriniin sonu-
na kadar bu sanatla ilgilenmisti; zengin
bir hat koleksiyonu vardi ve Kamil Ak-
dik, Rifat Efendi, Hac1 Yahya Hilmi Efen-
di gibi hattatlarin portrelerini yapmist.
[brahim Calli da hat sanatina merakli
ressamlardandi; onun bu meraki Mevle-
viler serisinde agik secik goruiniir. Tiirk
ve Islam Eserleri Miizesi miidiirliigii
sirasinda hat sanatiyla yakindan ilgile-
nen Elif Naci ise, baz1 resimlerinde eski
harfleri kompozisyonun temel unsurla-
rindan biri olarak kullanmistir. Esasen
Elif Naci, Islam kaligrafisini resimde bu
manada kullanan ilk ressaminin kendisi
oldugu iddiasindayd.

A Ressam Erol Akyavas,
1995 yilinda Hem Batin
Hem Zahiradh eseri
lUizerinde calisirken
(Fotograf: Kazim Zaim/
Besir Ayvazoglu Arsivi).
Hat sanatina 6zel ilgi
duyan Ressam Siileyman
Saim Tekcan'in bir
graviirii (sagda).

A Artist Erol Akyavas
working on his painting
'Hem Batin Hem Zahir'
in 1995. (Photograph:
Kazim Zaim/Besir
Ayvazoglu Archive).

A gravure by Artist
Siileyman Saim Tekcan
who took special interest
in the art of calligraphy
(right).

depicted calligraphic plates in their
paintings with the meticulousness
of calligraphers. Hoca Ali Riza liked
writing kufic tiles, and his sketchbook
includes both kufic tiles and pleasant
ta 1 q script. The portrait artist
Feyhaman Duran—although never
certified—has practiced with strong
calligraphers like Sami Effendi and
has dabbled in this art until the end
of his life; had a rich calligraphy
collection, and had painted portraits
of calligraphers like Kamil Akdik,
Rifat Effendi, and Hajji Yahya Hilmi
Effendi. Ibrahim Calli was another
painter interested in calligraphy;
his interest is clearly visible in his
series “The Mevlevis”. Showing
great care for calligraphy during
his directorship of the Turkish and
Islamic Arts Museum, Elif Naci used
old letters as key components of
composition in some of his paintings.
As a matter of fact, Elif Naci claimed
that he was the first painter to use
Islamic calligraphy in this sense.

It should not be ignored that one
of our first female painters, Melek
Celal Sofu, had special interest




flk kadin ressamlarimizdan Melek Celal
Sofu’'nun hat sanatina 6zel birilgi duydu-
gu unutulmamalidir. Reisiilhattatin Ka-
mil Akdik (1938), Seyh Hamdullah (1949)
adli kitaplarim1 hatirlatmakla yetiniyo-
rum. Ismail Hakki Altunbezer ve Nec-
meddin Okyay hakkinda yayimlanma-
mis kitaplarinin da bulundugu soéylenir.
Tiirk sulu boya resminin en biiyiik isim-
lerinden biri olan Malik Aksel ise, 6zel-
likle hat sanatindaki yazi-resimlere me-
rakliydi. Tiirklerde Dini Resimler (1967)
adli kitab1 hala 6nemini korumaktadir.

Cagdas Turk ressamlarinin c¢ogu, hat
sanatina Picasso, Paul Klee, Kandinsky,
Hans Hartung gibi modern Batili res-
samlarin bu sanatla ilgilendiklerini fark
ettikten sonra yonelirler. Cevat Dereli,
Bedri Rahmi Eytiboglu, Nurullah Berk,
Sabri Berkel, Semsi Arel, Abidin Dino,
Adnan Coker, Erol Akyavas, Siileyman
Saim Tekcan, Ergin Inan gibi birgok res-
samin eserlerinde, hat sanati, farkli se-
killerde ve farkli duyuslarla yansimasini
bulmustur. Abidin Dino hat sanatindan
cok etkilenmisti ve kendisini zaman za-
man “hattat” diye nitelendirirdi. Hayati-
n1 anlattig: bir yazisinda, komsularindan
birinin biiytik bir hattat oldugunu, bu se-
beple hat sanatina ve minyatiire kiigitk
yasta ilgi duymaya bagladigini soyler.

Erol Akyavas’a gelince... Hat sanatinin
soyut plastik degerlerini resminin ay-
rilmaz bir pargas1 haline getiren Akya-
vag’'in yaklasimi, boyle bir yazida kisaca
gecistirilemeyecek kadar énemli ve an-
lamlidir. Modernligin yabancilastirict
ve dayanilmaz baskisina ragmen, gele-
negin vazgecilmez degerlerini yeniden
hayatimizin bir parcas: haline getirmeye
calisan Akyavas'in yapmak istedigi, mo-
dernlesme tarihimizde 6rnegi pek az bu-
lunan, icinden geldigimiz diinyanin es-
tetik tercihlerini de belirleyen tasavvufu
modern resmin araclarinmi ve imkanlarini
kullanarak yeniden okumakti. Bu tecrii-
bede hat sanatinin son derece 6nemli bir
yeri vardi.

Aslinda yaz1 ve resim aymi kokten gelir;
daha dogrusu, yazi resimden dogmustur.
Bu bakimdan resimle ilgilenen hattatlar
ve hat sanatiyla ilgilenen ressamlar, ken-
di sanatlarina aykir1 diisen bir is yapmi-
yor, koklerini ariyorlar.

in the art of calligraphy. I confine
myself to only mentioning her books
‘Chief Calligraher Kamil Akdik’
(1938) and ‘Sheik Hamdullah’
(1949). It is rumored that she
has unpublished works on Ismail
Hakki Altunbezer and Necmeddin
Okyay. One of the greatest names of
Turkish watercolor painting, Malik
Aksel, was particularly interested
in calligraphy that is shaped to
resemble objects. His work ‘Religious
Paintings in Turks’ (1967) still
retains its importance.

Most of the modern Turkish painters
turn to the art of calligraphy after
realizing Western painters like
Picasso, Paul Klee, Kandinsky, and
Hans Hartung were interested in this
art form. Calligraphy was reflected
in different ways and perceptions
in the works of painters like Cevat
Dereli, Bedri Rahmi Eyiiboglu,
Nurullah Berk, Sabri Berkel, Semsi
Arel, Abidin Dino, Adnan Coker,
Erol Akyavas, Siileyman Saim
Tekcan, and Ergin Inan. Abidin
Dino was especially taken by the art
of calligraphy and at times called
himself a calligrapher. In a writing
on his life, he says that one of his
neighbour was a great calligrapher,
which influenced his interest in
calligraphy and miniature at an
early age.

As for Erol Akyavas... The treatment
of Akyavas, which makes the
abstract plastic value of the art of
calligraphy an inseparable part of
his painting, has more importance
and meaning than to be glossed over
in an article such as this. Despite the
alienating and irresistible pressure
of modernism, what Akyavas
wanted to do, by trying to make the
indispensable value of tradition a
part of our lives, was rarely found
in our history of modernization.
He reread Tasawwuf, which also
determines the aesthetic preferences
of the world from which we come,
by using the tools and means of
modern painting. This attempt has
a most important place in the art of
calligraphy.

Y Siileyman Saim
Tekcan'in graviirii.

Y Siileyman Saim
Tekcan'’s engraving.
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SULTAN ABDULAZIZ'IN

A\rrupa. §eu, ahrati

SULTAN ABDULAZIZ'S JOURNEY TO EUROPE

&4 Omer Bugra Bilgi

1867 yilina kadar hicbir Osmanli sultani, seferler disinda iilke disina cikmamisti. Sultan
Abdiilaziz’in o tarihte gerceklestirdigi 47 giinliik Avrupa seyahati tiim Osmanl tarihi icinde
miihim bir hadisedir.

Before 1867, none of the Ottoman sultans had stepped outside the empire's territories except
for campaigns. This is why Sultan Abdiilaziz's 47 days long journey to Europe in that year, is a
significant incident for Ottoman history.
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smanli padisahlar1 sefere

¢ikmanin haricinde gerek

Bati'daki gerekse Dogu'daki

herhangi bir iilkeye seyahat-
te bulunmamuslar, birkaci haricindeki-
ler kendi iilkelerini de gezmemislerdir.
Hatta birkac istisna durum haricinde
hicbir Osmanli sultan1 hacca dahi git-
memistir. Devrin sartlar1 g6z Oniine
alindiginda giivenlik, devletin bassiz
kalmamasi vs. gibi sebeplerle gergekles-
meyen bu maddi ve uhrevi seyahatler
distiniildiiginde Sultan Abdiilaziz’in
1867 yilinda gerceklestirdigi ve 47 giin
stiren Avrupa seyahati tim Osmanl
tarihi icinde miuhim mevzulardandair.
Ancak soyle bir durum da s6z konusu.
Yazar Gtundiiz Vassaf’in aktardigina go-
re aslinda Sultan Abdiilaziz de yabanci
ulke topragina ayak basmamigti. Soyle:
Sultanin seyahati Istanbul’daki ulema
arasinda ciddi tartismalara da sebebi-
yet vermisti. Zira Osmanli’'nin egemen

5 « a1 T » Agdustos 1867 tarihinde
oldugu topraklar “Darii’l-Islam”, Avru- | sultan could only travel to Dariil- Vis)’(ana ziyaretini gésteren
palilarin topraklar: ise “Darit’l-Harp”ti. | Harp to wage holy war. The issue was bir gizim.

Ve bir Osmanl sultam1 Dart’l-Harbe | thoroughly discussed in the palace, and Y Abainti -
A painting depicting

ancak gaza igin gidebilirdi. Bu mesele
saray etrafinda uzun siire tartisilmais,

Ottoman sultans had never travelled
to Eastern or Western countries except
for campaigns, and only a few had
travelled around the empire. Moreover,
it was exceptional for Ottoman sultans
to go on pilgrimage. Sultan Abdiilaziz's
47 days long journey to Europe in 1867
is a major event in the Ottoman history
considering the physical and spiritual
journeys that did not take place due to
reasons as circumstances of the period,
safety, and leaving the empire without
a ruler.

However there is also this. According to
writer Giuinditiz Vassaf, Sultan Abdiilaziz
had never been to foreign lands. This is
how: Sultan's journey caused quite a stir
among the scholars in Istanbul. Because
lands ruled by the Ottoman were
“Darii'l-Islam” (Abode of Peace) and
ruled by the Europeans were “Darii'l-
Harp” (Abode of War). And an Ottoman

finally a solution was found. Special
compartments built under sultan's shoes

Y Sultan Abdiilaziz'in 17

Sultan Abdiilaziz's Vienna
visit on 17 August 1867.
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A Sultan Abdiilaziz'in
Avrupa seyahati
oncesinde Istanbul’daki
son duragi olan Ortakdy
Camii. Sultan Abdiilaziz
(altta).

A Ortakdy Mosque,

the last stop of Sultan
Abdiilaziz in Istanbul
before his Europe trip.
Sultan Abdiilaziz (below).

sonunda da bir ¢oziim bulunmustu.
Sultanin ayakkabilarinin altina 6zel bir
boélme yaptirilmis ve burasi toprakla dol-
durulmustu. Boylece Sultan Abdulaziz
gittigi iilkelerde yabanci topragina ayak
basmayacakti.

Alt1 asirlik Osmanl tarihi iginde boy-
le bir hadisesinin ancak Sultan Ab-
diilaziz devrinde gerceklesmis olmasi
akillara ilk olarak sebeplerini getiriyor
elbette. Seyahatin gortiniirdeki sebebi
Fransa Imparatoru Uciincii Napole-
on’un Sultan Abdiilaziz’i Milletlerara-
s1 Paris Sergisine davet etmesidir. An-
cak Osmanli Devleti’nin Balkanlardaki
topraklarinda meydana gelen milliyet-
¢i ve ayrilikg1 hareketler, Girit'teki ka-
rigikliklar ve bunlarin Avrupali dev-
letler nezdinde kabul goriilerek des-
teklenmesi, Rusya ile son dénemdeki
iliskiler seyahatin asil sebebini baska
yone kaydirmis, seyahat stiresi ve iilke
sayisini arttirmastir.

SEYAHAT BASLIYOR
Sultan Abdiilaziz, 21 Haziran giini
cuma namazinl Ortakoy Camii’'nde

were filled with earth. So that, Sultan
Abdiilaziz would not step on foreign
lands in the countries he visited.

Such an incident took place for one time
and in the period of Sultan Abdiilaziz
throughout six centuries of Ottoman




kildiktan sonra Sultaniye Yati ile yola
¢ikmisti. Sultanin yatini Pertev Piya-
le Vapuru, Fransiz sefire tahsis edi-
len vapur ve birka¢ zirhlidan olusan
kiciik bir filo takip ediyordu. Ertesi
giin Canakkale Bogazi'na varan kafi-
le, bogazin her iki tarafindan atilan
toplarla selamlanmisti. 29 Haziran’da
Fransa’'nin Toulon Limani’na cikan
Sultan Abdiilaziz, burada buyiik bir
merasimle karsilandi. Bundan son-
raki yolculuguna trenle devam eden
Sultan ve beraberindekiler, Marsilya
tizerinden 30 Haziran’da Paris’in Lyon
Garr'na ulastilar. Sultan, burada Im-
parator Uciincii Napoleon tarafindan
karsilandi. Sultan Abdilaziz bundan
sonra 10 gin Paris’te kaldi. Bu siire
zarfinda da bazi temaslarda bulun-
mus, davet edildigi serginin agilisina
katilarak sergiyi gezmisti. 10 Tem-
muz'da Paris’ten ugurlanan Sultan
Abdilaziz ve maiyeti, 6nce kara yo-
luyla Boulogne’de, oradan binilen ge-
milerle Ingiltere'nin Dover Liman1'na
varmistir. Buradan da demir yoluyla
Londra’ya ulasan Abdiilaziz, Kralice

A 19. yiizyilda Paris’in
goriiniimii.

A A view of Paris in the
19% century.

rule, brings about speculations regarding
the motives behind the journey. The
apparent reason was French Emperor
Napoleon III inviting Sultan Abdiilaziz
to ‘International Paris Exhibition’.
However due o nationalistic and
separatist movements on Ottoman
lands in the Balkans, upheavals in
Crete, European states approving of and
encouraging these, and the relations
with Russia in the period, the original
motives of the journey had transformed,
journey was extended and number of
destinations increased.

THE JOURNEY BEGINS

After performing his Friday prayer on
21 June in Ortakéy Mosque, Sullan
Abdiilaziz set off from Istanbul in his
yacht Sultaniye. Sultan's yacht was
followed by Pertev Piydale ferry, a ferry
assigned to French Ambassador and a
small fleet comprised of a few battleships.
The convoy reached Dardanelles Strait
the next day, and was hailed with salvos
of artillery fired from both sides. Sultan
Abdiilaziz entered the Toulon Port in
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A Ormanlarin cevreledigi
gorkemli satolarla siisli
Ren Vadisi.

A Rhine Valley decorated
with spectacular castles
surrounded by forests.

Victoria ile gorustiikten sonra ikame-
tine ayrilan Buckingham Sarayi’na
yerlesti. 11 giin boyunca Londra’da
ikamet eden Sultan Abdiilaziz ika-
meti stirecince resmi temaslarda ve
kabullerde bulundu, Ingiliz donan-
masinin tatbikatimi izledi, tersaneler-
de, posta isletmesinde ve bankalarda
incelemelerde bulundu. Ayrica Sul-
tana, Kralice tarafindan bir nisan da
takdim edilmisti.

23 Temmuz'da Londra’dan ayrilan
Sultan ve beraberindekiler trenle
tekrar Dover’e, buradan vapurlarla
Fransa'nin Calais Limani'na gelmis,
yine hususi bir trenle Belgika, Prusya
tizerinden Viyana’ya hareket etmistir.
Briiksel Istasyonunda Belcika Krali
Ikinci Leopold tarafindan karsilanip
serefine verilen 6gle yemegine kati-
lan Sultan 6gleden sonra yoluna de-
vam ederek Ren {izerinden Koblenz’e
ulagsmistir. Burada Prusya Krali Birin-
ci Wilhelm ve kralice tarafindan to-

France on 29 June, and was welcomed
with a grand ceremony. Sultan and
his entourage continued the journey
by train, and arrived in Paris Lyon
Terminal over Marseilles on 30 June
where they were welcomed by Emperor
Napoleon III. Sultan Abdiilaziz stayed
in Paris for the next 10 days paying
official visits, and attending the opening
of the exhibition he was invited to.

Sultan Abdiilaziz and his entourage
were bidden farewell from Paris on 10
July, arriving in Boulogne over land,
and from there sailed to Dover Port in
England. Abdiilaziz traveled to London
by train, met with Queen Victoria,
and settled in Buckingham Palace
assigned to him. Sultan Abdiilaziz
stayed in London for 11 days, paying
and receiving official visits. He observed
a military drill by British Navy, and
examined shipyards, post offices and
banks. Queen presented the Sultan with
a medal.



renle karsilanan Sultan, geceyi bura-
da gecirip ertesi giin Bavyera tizerin-
den yolculuguna devam etmistir. Ka-
file 28 Temmuz Pazar giinii Viyana'ya
ulasmis ve Avusturya-Macaristan Im-
paratoru Frongois-Joseph tarafindan

karsilanmistir. Burada ikametlerine
tahsis edilen Scehénbrunn Sarayi’'nda
kalan Sultan Abdiilaziz, burada gegir-
digi i¢ glin icinde cgesitli inceleme-
lerde ve temaslarda bulunmustu.

Ardindan Tuna tzerinden yoluna
devam eden Sultan 31 Temmuz'da
Peste’ye gelmistir. Peste’de Macar ileri
gelenleriyle birlikte Tuna Valisi Mithat
Pasa tarafindan karsilanan Abdiilaziz,
geceyi burada gegirdikten sonra erte-
si glin serefine verilen 6gle yemegine
katilip aksama dogru yoluna devam
ederek bir giin sonra Orsova tizerin-
den Vidin’e ulasmistir. Gece burada
konaklayan Sultan, ertesi giin Tuna
vilayetinin merkezi Ruscuk’a gelmis,
burada Sadrazam Ali ve Serasker

» Budapeste. ingiliz
gazeteleri, Sultanin
Londra ziyaretine yogun
ilgi gostermisti. 20 ve 27
Temmuz 1867 tarihli The
lllustrated London News
gazetelerinde bu ziyaret
ile ilgili graviirler (altta).

» Budapest. British
newspapers widely
covered Sultan's London
visit. Gravures depicting
the visit in 'The lllustrated
London News' newspaper
on 20 and 27 July 1867
(below).

Sultan and his entourage left London on
23 July, traveled back to Dover by train,
sailed to Calais Port in France by ferries,
and took the private train to Vienna
over Belgium and Prussia. Sultan was
greeted by Belgian King Leopold II in
Brussels Station, and attended a Ilunch
given in his honor. He left Brussels in the
afternoon, and arrived in Koblenz over
Rhine where Sultan was welcomed by
Prussian King Wilhelm I and his spouse
with a ceremony. Sultan stayed in the cily
overnight and the convoy took the road the
next day over Bavaria. Austria-Hungarian
Emperor Franz Joseph welcomed the
Sultan who arrived in Vienna on Sunday,
28 July. Abdiilaziz spent three days
here in Schénbrunn Palace assigned to
him, paying official visits and making
observations.

Sultan continued his journey on Danube
River and arrived in Pest on 31 July.
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A Sultan Abdiilaziz'i
Paris'in Lyon Garr'nda
karsilayan Uglincii
Napoleon. Tarihi Lyon
Garr'nin saat kulesi (altta).

A Napoleon lll who
welcomed Sultan
Abdiilaziz in Paris Lyon
Terminal. Clock tower in
historic Lyon Terminal
(below).

Miitercim Riistii Pasalar tarafindan
karsilanmistir. 6 Agustos Sali ganii
Rusguk’tan trenle Varna’ya hareket
eden Abdiilaziz, Varna’da birkac saat
istirahatten sonra daha once kendisi-
ni Fransa’ya goturen Sultaniye Yatina
gecerek geri kalan yolculuguna yine
denizden devam etmis ve 7 Agustos
Carsamba giinii Istanbul’a dénmiis-
tar.

KARSILAMA MERASIMi

Sultan Abdiulaziz seyahat doniisinii,
Tuna tizerinden Karadeniz’e, oradan
da bogaz yoluyla Istanbul’a gelecek
seklinde gergeklestirmisti. Sultanin
memlekete doniisi halk nezdinde
coskuyla karsilanmas, ti¢ giin-uic gece
stiren senlikler diizenlenmisti. Sulta-

Abdiilaziz was welcomed by the Hungarian
notables and Danube Mayor Mithat Pasha
in Pest, stayed overnight in Pest, attended
the lunch given in his honor the next day.
He proceeded with his journey in the
evening, and arrived in Vidin over Orsova
the next day. Sultan spent one night here,
arrived in center of Danube Province Ruse
the next day, and was welcomed by Grand
Vizier Ali and Seraskier Interpreter Riistii
Pasha. Abdiilaziz took the train from Ruse
on 6 August Tuesday to Varna, rested for
a few hours here and took the Sultaniye
yacht that took him to France, travelled by
sea and returned to Istanbul on 7 August
Wednesday.

WELCOMING CEREMONY

Sultan Abdiilaziz arrived in Black Sea
over Danube and in Istanbul through
the Bosphorus on his return journey. The
people celebrated the return of Sultan
enthusiastically, and a festivity that lasted
for three days and night was organized.
Salutes were fired from both sides as
Sultan was passing through the Bosphorus
and yacht arrived off the Besiktas Palace
as soldiers lined up along the coastline
cheered “Long live the Sultan”.

SULTAN ABDULHAMID
ACCOMPANIED HIM

An entourage of 56 accompanied Sultan
Abdiilaziz in his journey to FEurope,
including Head Chamberlain Cemil Bey,




nmin vapuru Bogazigi'nde yol alirken
sagh sollu top atiglariyla selamlan-
mis, sahil boyunca yerlestirilen as-
kerlerin “padisahim ¢ok yasa” nidala-
r esgliginde Besiktas Saray1 onlerine
gelinmisti.

SULTAN ABDULHAMID DE
YANINDAYDI

Sultan Abdiilaziz’e, Avrupa seyahati
boyunca 56 kisi eslik etmisti. Bu 56
kisi arasinda Basmabeynci Cemil Bey;,
Baskatip Emin Bey, Ikinci Imam Ak-
sehirli Hoca Hasan Efendi, Hariciye
Nazir1 Fuat Pasa, Hariciye Tesrifatci-
s1 Kamil Bey, Divan-1 Himayun Ter-
ctimani Arifi Bey, Hariciye Nezareti
Hususi Katibi Ali Fuat Bey, Istanbul
Sehremini Omer Faiz Bey’in yani sira
Abdilaziz’in o sirada 10 yasinda olan
oglu Sehzade Yusuf izzeddin Efendi,
Sultan'in veliaht yegeni Sehzade Mu-
rat Efendi ve ileride Osmanl: tahtina
gecerek uzun yillar Osmanli Devle-
ti'ni yonetecek Sultan Abdiilaziz’in
yegeni Sehzade Abdulhamid Efendi
de bulunuyordu.

A 19. yiizyilda Viyana.
Londra’daki Buckingham
Sarayi (altta).

A Viennain the 19th
century. Buckingham
Palace in London (below).

Head Clerk Emin Bey, Second Imam Hodja
Hassan Effendi from Aksehir, Foreign
Affairs Minister Fuat Pasha, Foreign
Affairs Chamberlain Kamil Bey, Imperial
Council Interpreter Arifi Bey, Ministry of
Foreign Affairs Private Secretary Ali Fuat
Bey, Istanbul Purchasing Agent Omer Faiz
Bey as well as Abdiilaziz's 10 year old son
Prince Yusuf Izzeddin Effendi, sultan's
nephew crown Prince Murat Effendi,
and Sultan Abdiilaziz's nephew Prince
Abdiilhamid Effendi who later ascended
to the throne and ruled the Ottoman State
for many years.
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ANADOLU MEDENIYETLERININ OYUN HAMURU:

éer

MODELING CLAY OF ANATOLIAN CIVILIZATIONS: CERAMICS

EALFiliz Altun

Su-toprak-ates licliisii, sekiz bin yil dnce Anadolu‘da insanin hiineriyle bulustu ve ortaya
seramik cikti. Asirlar asirlan geride biralarken amforadan ciniye uzanan biiyiik bir
medeniyet birikimi olustu.

Water-earth-fire trio met with skills of Anatolian people eight thousands years ago and
ceramics emerged. As centuries passed, a vast cultural accumulation has been formed from
amphora to mosaics.



nadolu cografyasinda dogup
gelisen ¢ok eski bir gelenek:
Seramik. Yiiksek 1sida pisi-
rilmis topraktan yapilan va-
zo, canak, ¢omlek, cini ve porselen gibi
nesneleri ifade eden bu kavram, tarihi
aydinlatan 6nemli bir isleve sahip. Hi-
titlerden Lidya’ya, Bizans’'tan Selguk-
lu’ya Anadolu’da kok salmis pek ¢ok
uygarliktan izler tasiyan seramik, tarih
boyunca birbirinden farkli formlarda
karsimiza cikti. MO 6 binde Catalho-
yiik'te ilk seramikler yapilirken, Bati
uygarlig: ilk kaplarini yapmak igin iki
bin yil kadar daha bekleyecekti. Aym
sekilde en eski yerlesim birimlerinden
biri sayilan Hacilar ve Alacahoyuk’te
bulunan seramik pargalar, MO 6 binle-
re tarihleniyor. Bu objeler, seramik ala-
ninda ortaya konulmus en eski 6zgiin
eserler olarak degerlendiriliyor. Tarihin
hicbir evresinde insanin vazgegemedi-
gi, doga dostu ve sanatsal yoni giiclii
bir bulus olan seramik, siirekli gelisim
gostererek insana hizmet etti.

ORTA ASYADAN CIN'E

Mimar Sinan Giizel Sanatlar Universi-
tesi Seramik ve Cam Tasarimi Bolim
Bagkani Prof. Siileyman Aydan Be-
len’in s6yledigine bakilirsa diinyanin
en eski seramik merkezi Anadolu degil.
Belen’e gore Cin’'in baz1 eyaletlerinde
gecmisi 12 bin yil 6nceye dayanan se-
ramik 6rneklerinde rastlandi. Yine bazi
tarihi kaynaklarda seramigin 10 bin
yil 6nce Orta Asya’daki baz1 Tirkmen
boylarinda kesfedilip kullanildig: ifa-
de ediliyor. Anadolu, yerytiziindeki en
eski seramik merkezi degil belki; ancak

An ancient tradition born and evolved
in Anatolia: Ceramics. This concept,
defining objects such as vases, bowls,
poltery, mosaic and porcelain made up of
earth baked under high temperature, has
an important function in illuminating
history. Ceramics, bearing traces of
countless civilizations which took roots
in Anatolia such as Hiltites, Lydians,
Byzantine and Seljuk Empires, have
appeared before us in distinct forms
throughout the history. As first ceramic
objects were made in Catalhéyiik around
6000 BC, Western civilization waited
for two more millennia to make the
first pottery. Similarly, ceramic pieces
unearthed in Hacilar and Alacahéyiik
which are among the oldest settlements,
date back to 6000 BC. These objects
are considered as the oldest authentic
artifacts in the ceramics field. Ceramic,
a green invention with a strong artistic
aspect has been essential for humanity
throughout the history, and has constantly
been improved at the service of humanity.

FROM CENTRAL ASIA TO CHINA

According to Mimar Sinan Fine Arts
University Head of Ceramics and Glass
Design Department Prof. Siileyman
Aydan Belen, Anatolia is not the oldest
ceramic center in the world. Belen claims
that ceramic examples dating back to 12
thousand years ago, were unearthed in
various states in China. Some historical
sources indicate that ceramic was
invented and used by some Turkmen

< 13. ylizyllda Konya'da
yapilan Selcuklu Cinili
Mihrap, Berlin'deki
Pergamon Miizesinde.

< Builtin Konya in the
13" century, Seljuk
Tiled Altar in Pergamon
Museum in Berlin.

@ Yasar Yilmaz
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» Konya'daki Karatay
Medresesi'nin ¢inilerle
kapli kubbesi. Klasik bir
Osmanl ¢inisi (altta).

» The tile-covered dome
of Karatay Madrasah

in Konya. A classical
Ottoman tile (below).

sekiz bin yillik gecmisi ve kesintisiz
kullamim gelenegi ile bugiin de bu ala-
nin onciisii. Guntimuzde Turkiye'nin
dort bir yaninda hizmet veren mize-
lerde Anadolu’nun buytik seramik biri-
kimine taniklik edebilirsiniz. Istanbul
Arkeoloji, Ankara Anadolu Medeni-
yetleri, Izmir Arkeoloji ve Etnografya
ile Antalya, Bodrum, Corum Miizeleri
bunlardan sadece birkaci. Tiirklerin
Anadolu’ya yerlesmesiyle birlikte 6nce
Selguklular, sonra Beylikler ve Osman-
lilar, insanligin tarihsel mirasi1 seramigi
gelistirmeye ve yeni ufuklara tasimaya
devam ettiler. Seramik, Osmanlr’'nin
elinde bir estetik harikas: olan cini sa-
natina doniistii. Bu anlamda o6zellikle
Iznik, Osmanl ¢ini geleneginin dorugu
olarak diinyaca tinlii bir ekole dontstii.
Bizlerde hayranlik uyandiran bu c¢ini

clans in the Central Asia 10 thousand
years ago. Anatolia may not be the oldest
ceramic center in the world; however,
today itis still a pioneer in the field with an
eight thousand years of history in which
ceramic tradition was continued. You
may witness the great ceramic culture in
Anatolia in museums all across Turkey.
Istanbul Archaeology, Ankara Anatolian
Civilizations, Izmir Archaeology and
Ethnography and Antalya, Bodrum,
Corum museums are just some of those
museums. As Turks settled in Anatolia,
first Seljuks, later Beyliks and Ottomans
continued to Iimprove ceramics, a
historical legacy of humanity and spread
it around the world. At the hands of the
Ottomans, ceramic was transformed into
mosaic art which is an aesthetic wonder.
Particularly Iznik has become a school
with worldwide renown as the apex of
mosaic tradition. So we visited Iznik
to observe the admirable mosaic and
ceramic culture on site.

iZNiK ON THE TRAIL OF MOSAICS

We see less and less olive trees we
followed for kilometers, and the peaceful
blue of Iznik Lake finally becomes visible.
We enter Iznik that harbors its eight
centuries long glorious history within city
walls, through Lefke Gate. The 11 meters
high and nearly five kilometers long walls
with 144 towers and 16 gates, were built
in the Hellenistic period. Mausoleums of
Ibrahim and Halil Pasha from Candarh



ve seramik kulttirinii yerinde incele-
mek tizere yolumuzu Iznik’e diistirdiik.

CINININ iZINDE izNiK

Kilometrelerce izini stardugiimiiz zey-
tin agaclan seyreldiginde, nihayet Iz-
nik Goli'nin huzurlu mavisi kendini
gosteriyor. Sekiz bin yillik gorkemli
tarihini, kent surlar1 iginde saklayan
iznik’e Lefke Kapr'dan adim atiyoruz.
Yaklasik bes kilometre uzunlugunda,
144 kule ve 16 kapis1 bulunan, 11 met-
re yuksekligindeki surlar Helenistik
donemde insa edilmis. Adi iznik ile 6z-
deslesen Candarli ailesinden ibrahim
ve Halil Pasa’ya ait turbeler, yolun he-
men saginda yiikseliyor. Tiirbelerin ar-
kasindaki camiler toplulugunun en za-
rif 6rnegi olan 1378 tarihli Yesil Camii,
adim1 mavi-yesil ¢inilerle ve zikzakli
motiflerle bezeli minaresinden almis.
Az ileride sol tarafta Stleyman Pasa
Medresesi bizi selamliyor. Orhan Ga-
zi'nin oglu Stuleyman Pasa tarafindan,
1332 tarihinde yaptirilan medresenin
revakli avlusunda cini ve seramik atol-
yeleri siralanmis. Burada hem ustalarin
galismalarini izlemek hem de hediye-
likler satin almak mimkiin. Medrese
cevresinde saga sola acilan sokaklarda
onlarca atolye daha var. Ancak usta-
lardan o6grendigimiz kadariyla Iznik
¢inileri son yillarda yine revacta olma-
ya baslayinca, pek ¢ok agikgoz kente
gelip, taklit Grtanleri astronomik fiyat-
larla satmaya baslamis. Buna ragmen
topragin, atesin ve renklerin sevdasiyla

A iznik Yesil Camii'nin
minaresi turkuaz, yesil ve
mor ciniler kullanilarak
zikzakh motiflerle
kaplanmig. MO 5. yiizyilda
Samsun'da bulunan
seramik vazonun deve
bagli pargasi bugiin
Londra'daki British
Museumda (altta).

A The minaret of Izmir
Green Mosque is
decorated with zigzag
patterns with turquoise,
green and purple tiles.
The fragment of ceramic
vase with a camel head
discovered in Samsun

in the 5" century B.C.

is displayed in London
British Museum (below).

family, a name identified with Iznik,
rise at the right side of the road. Green
Mosque dating back to 1378, a most
elegant structure among the group of
mosques behind the mausoleums, is
named after its minaret decorated with
blue-green mosaics and zigzag patterns.
Suleiman Pasha Madrasah greets us
ahead on the left. Mosaic and ceramic
workshops are lined up in the cloister
of the madrasah built by the command
of Orhan Ghazi's son Suleiman Pasha
in 1332. You may both observe how
masters work and buy souvenirs here.
There are tens of workshops on the streets
around the madrasah. However masters
informed us that as Iznik mosaics have
become popular again in the recent
years, numerous crooks arrived in the
city to sell fake mosaics at astronomical
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A Ankara Anadolu
Medeniyetleri Miizesinde
MO 1600'lii yillardan
kalma seramik kaplar.

A Ceramic containers
dating back to 1600
B.C. in Ankara Anatolian
Civilizations Museum.

buralara yerlesip ¢ini ve seramik tire-
ten sanatcilarin sayis1 da az degil. Iznik
cok 6nemli bir c¢ini ve seramik merke-
zi olmasimin yaninda, inan¢ turizmi-
nin de Turkiye’deki kalelerinden biri.
Bu tarihi kentin merkezinde gezinir-
ken Hristiyanlik 4lemi igin ¢ok ¢nem-
li yapilara rastlayabilirsiniz. Ornegin,
Kilicaslan Caddesi'nin devamindaki
Ayasofya Kilisesi c¢ikiyor karsimiza.
MS 5. yuzyilda insa edilen kilise, Hris-
tiyanlar igin son derece énemli kararla-
rin alindig konsillere ev sahipligi yap-
mis. Guniimiizde miize olarak kullani-
lan kilisenin zemin mozaikleri, freskle-
ri ve mezar odalar1 gorilemeye deger.

YEDI BiN YILLIK MERKEZ

Gegmisin gorkemli izlerini strdagi-
miiz Iznik gezisi sirasinda tanistigimiz
Seramik Sanatcis1 Adil Can Giiven, bu-
ranin yedi bin yillik bir seramik mer-
kezi oldugunu soyliiyor. Guven, gele-
neksel znik seramiklerinin Ge¢ Roma
Devri'nden baslayip Bizans, Selcuklu,
Anadolu Beylikleri ve Osmanli donem-
lerini kapsadigini aktariyor bizlere.
Yaklasik 35 yildir bu zanaati siirdiirdii-
guni 6grendigimiz Adil Usta'ya bu ise
nasil basladigini soruyoruz: “Seramik
tutkum Kiitahya’da basladi. Ailemde
cok iyi seramik ustalar1 vardi. Ciraklik
donemimi onlarla gegirdim. Sonraki
yillarda Kuatahya ve Canakkale basta
olmak tizere Marmara Bolgesinde pek

prices. Nevertheless many mosaic and
ceramic artists have settled here following
their passion for earth, fire and colors. In
addition to being a prominent mosaic and
ceramic center, Iznik is a castle for belief
tourism in Turkey. Touring the center of
this historic city, you might come across
buildings which have major significance
for the Christian world. For instance, if
you follow Kilicaslan Avenue you will see
Hagia Sophia Church. Church built in the
5" century AC, hosted council meetings
where major decisions for Christians
were taken. Floor mosaics, frescoes and
sepultures in the church today serving as
a museum, are worth seeing.

SEVEN THOUSAND YEARS OLD
CENTER

Ceramic artist Adil Can Giiven we met
during our Iznik trip, following the
glorious traces of the past, tells us that
this place is a seven thousand years old
ceramic center. Giiven says Iznik ceramics
were initially produced in Late Roman
Period and throughout Byzantine, Seljuk,
Anatolian Beyliks and Ottoman periods.
We ask Master Adil, a craftsman for 35
years, how he began this profession: “My
passion for ceramic began in Kiitahya.
There were good ceramic masters in




cok seramik atolyesinde galishm. O
zamanlar odunlu firinlar vardi. Topra-
gin, atesin ve boyanin; emek, hiiner ve
beceriyle iliskisini yakindan tanidim.”
Iznik’in yedi bin yillik bir seramik mer-
kezi oldugunu belirten Giiven, Iznik
Miizesinde Kalkolitik Cag’dan itibaren
yapilan seramiklerin sergilendigini ifa-
de ediyor. Buradan gelip gecmis her uy-
garligin kendine 6zgi bir seramik tar-
z1 oldugun aktaran Adil Usta, {znik’in
asil degerinin bu medeniyetlerinin
yaptig1 seramiklerin birbiriyle etkile-
simleri oldugunu soyliiyor. Seramikle
ilgili ders niteliginde bilgiler aktaran
Giiven’e sozii veriyoruz: “Iznik cinici-
ligi Neolitik Cag’dan baslayip binlerce
yil gelisen seramik sanatinin iizerine
bina edilmis. Cinicilikse, 14. yiizyilda
Osmanlilar tarafindan baslatilmis. O
asirda Iznik’te 300 civarinda seramik
ve ¢ini atolyesi oldugu biliniyor. Lale
Devri'nde Iznik’te ki cinicilik atélyeleri
altin gagini yasamis.” Adil Usta’ya bu
degerli bilgiler i¢in tesekkiir edip veda
ederken, “Iyi ki Iznik’e gelmisiz.” diyo-
ruz. Giizellik, estetik ve sanatin efsane-
lerle butiinlestigi bu topraklar, bugiin
de Turk seramiginin kaliteli Girtinleri-
ne hayat veriyor, vermeye de devam
edecek.

A Anadolu’'nun en eski
seramik orneklerinin
bulundugu Catalhoyiik.

A Catalhdyiik, where the
oldest ceramic artifacts in

Anatolia were discovered.

my family. I worked with them as an
apprentice. Later I worked in numerous
ceramic workshops in Marmara Region,
mainly in Kiitahya and Canakkale.
Back then there were wood ovens. I got
closely acquainted with the relation of
earth, fire and paint with labor, talent
and skill.” Giiven says that Iznik is
a seven thousand years old ceramic
center, and ceramics made as early as
Chalcolithic Age are displayed at Iznik
Museum. Relaying that each civilization
established in the region throughout the
history has an authentic ceramic style,
Master Adil says that the real value of
Iznik lies in the interaction between the
ceramics of these civilizations. Giiven
who informed us on ceramics like a
teacher, spoke as follows: “Iznik mosaic
making tradition is based on ceramic art
which dates back to the Neolithic Age
and has developed within millennia.
Ottomans initially  started making
mosaics in the 14" century. It is known
that there were around 300 ceramic
and mosaic workshops in that century.
Mosaic workshops had their golden age
in Iznik during the Tulip period.” As
we thank Master Adil for the valuable
information and say our goodbyes, we
feel glad that we visited Iznik. These
lands where beauly, aesthetics and art
integrate with myths, have given and
will continue to give life to high-quality
Turkish ceramic products.

€ Melih Uslu
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ADRIYATIK'TEN CIKAN

Osmande Cindert

OTTOMAN TILES DISCOVERED IN ADRIATIC SEA

€4 Ekrem Saltik

Adriyatik Denizi’nin derinliklerinde yiizyillardir sakh kalan Osmanli zenginlikleri, Yunus Emre
Enstitiisiiniin katlalanyla giin yiiziine ¢ikanldi. 16. yiizyila ait bir gemi batigindan gikarilan
eserler, Hirvatistan’dan sonra Istanbul’da sergilenecek.

Ottoman riches, remained hidden in the depths of the Adriatic Sea came to light with
contributions of Yunus Emre Enstitiisii. Artifacts salvaged from the 16" century shipwreck will be
exhibited in Istanbul after Croatia.



006 yilinda Dubrovnik agikla-
rindaki Mljet Adasi’nin giiney
ucunda bir batik tespit edildi.
Birka¢ ay sonra bolgede su
alt1 arastirmalar1 baslatildi. Yaklasik
40 metre derinlikte yapilan daliglarda
batigin kiirekli ve yelkenli bir Venedik
ticaret gemisi oldugu anlasildi. Hirvat
ve Italyan iiniversitelerinden dalgic
arkeolog ve bilim insanlarindan olu-
san uzman bir ekip, batiktaki parcalar:
son derece titiz bir sekilde ¢ikarmaya
basladi. 2007 yilindan beri Hirvatistan
Koruma Enstitiisit Su Alt1 Arkeolojisi
Bolumi tarafindan yuriitiilen su alti
arastirmalari, Hirvatistan Cumhuriye-
ti Kaltar Bakanliginin finansal deste-
giyle gerceklesti. Hirvat arkeologlarin
yuriittiigh arastirmalara 2010 ve 2012
yillar1 arasinda Venedik Ca Foscari
Universitesinden de bir grup su alt1
arkeologu da katkida bulundu. Sabirla
yuritilen gcalismalar sonunda batigin
yiizde 901 kurtarildi. Gerekli bakim,
onarim ve restorasyonlar1 yapildiktan
sonra sergilenme asamasina gelindi.

OSMANLI - VENEDIK SERAMIK
TiICARETI

Adriyatik’te bulunan bu batik, tarih-
te Osmanl ile Venedik arasinda ya-
pilan seramik ticaretini aydinlatma-
s1 yoniyle 6nem arz ediyor. 1580-90
tarihleri arasinda battig1 ortaya cikan
gemide Uciincii Murat, ikinci Selim
ve Kanuni Sultan Siileyman’a ait ak-

In 2006, a shipwreck was discovered
on the southern coast of Mljet Island off
Dubrovnik shore. A few months later,
an underwater research was launched
in the area. Dives conducted at depths
around 40 meters revealed that the ship
was a Venetian merchant ship with rows
and sails. An expert team comprised
of diver archaeologists and scientists
from Croatian and Italian universities,
started to uncover the artifacts
meticulously. The underwater research
has been conducted by Croatian
Conservation Institute Department of
Underwater Archaeology since 2007
with financial support from Republic
of Croatia Ministry of Culture. Between
2010 and 2012, a group of underwater
archaeologists from Venice Ca Foscari
Universily contributed in the research
conducted by Croatian archaeologists.
At the end of persevering efforts, 90
percent of the shipwreck was recovered.
Exhibition phase followed the required
care, repair and restorations.

OTTOMAN-VENICE CERAMICS
TRADE

The shipwreck discovered in the Adriatic
Sea is significant for shedding light on
the ceramics trade between Ottoman
and Venice in the history. Discovery of
coins dating back to Murad III, Selim IT
and Sultan Suleiman the Magnificent
periods in the ship thought to have
sunken between 1580-90, prove that

fr magazine

(2]
N

tr dergt



fr magazine

celerin bulunmas: bu tarihi seramik
ticaretinin kokli bir gecmise dayandi-
gin1 kanithiyor. Ayrica toplar, giilleler,
cesitli seramik esyalar, cam obijeler,
kandiller ve amforalar da batikta bulu-
nanlar arasinda. Uzmanlarin soyledi-
gine bakilirsa batigin gercek hazinesi,
Iznik ¢ini ve seramikleri. Adriyatik’in
derinliklerinden tugrakesli, tiztim sal-
kimli, paravanli, garkifelekli ve Ztim-
ritddiiaanka kuslu tabaklarin; ¢intema-
ni desenli stirahilerin ve riizgargiili
kapaklarin da aralarinda bulundugu
53 parga eser ¢ikarilmis. Bu objelerin
en sasirtic1 ve en donemlileri ise cok
nadir goriilen Iznik isi toplam alti

the ceramics trade has a rooted history.
Among artifacts discovered in the
shipwreck are cannons, artillery, various
ceramic objects, glass objects, lamps
and amphoras. According to the experts,
the real treasure in the ship are Iznik
tiles and ceramics. 53 pieces of artifacts
discovered at the depths of Adriatic
Sea included plates with marksman,
grape bunch, screen, passionflower, and
phoenix designs; pitchers with cintemani
pattern and wind rose covers. The most
spectacular and significant artifacts
among these objects are six rare small
syrup bowls made in Iznik. President
of Turkish Foundation of Underwater




adet kiiguik serbet kéisesi. Turkiye Su
Alt1 Arkeolojisi Vakfi Bagkani1 Oguz
Aydemir, batiktan gikarilan eserler
hakkinda “Bulunan pargalar arasinda
ozellikle gelik bir sandiktan ¢ikan 43
metre boyunda dokunmus ipek ku-
mas, Murano Adasi’nda yapilan cam
esyalar ve samdanlar dikkati gekiyor.
Bu eserler o donemin Osmanh sarayi-
nin ihtisamini anlatmasi bakimindan
¢ok degerli.” diyor.

ONCE ZAGREB SONRA iSTANBUL
Uzun suren bir calisma sonunda Yu-
nus Emre Enstitiisti, Mimara Miuzesi,
Hirvat Koruma Enstitiisii, Dubrovnik
Miizeleri ve Arkeoloji Miizesi is birli-
giyle diizenlenen Adriyatik’in Derin-
liklerinde Osmanli - Iznik Seramik-
leri sergisi, Hirvatistan Cumhuriyeti
Kaltir Bakanligi nezdinde 2015 yili
Mayis ayinda Zagreb’teki Mimara Mii-
zesinde acildi. Acilisin1 Hirvatistan
Kaltiir Bakani Prof. Berislav Sipus’un
yaptig1 sergiye, Yunus Emre Enstitiisii
Eski Baskani Prof. Dr. Hayati Develi
ve Turkiye Biuyiikelcisi Ahmet Tuta
ile Hirvatistan - Turk Dosluk Derne-
gi Baskani1 Goran Beus Richemberg,
Zagreb Belediye Baskan1 Vesna Kusin,
Mimara Miizesi Yoneticisi Tugomir
Luksig, Hirvatistan Dogal Kaynaklari
Koruma Enstitiisii Baskani Mario Bra-
un, sergi sahipleri Igor Miholyek ve
VesnaZmaic¢ Kray da katildi. Serginin
bu yilin nisan ayinda Istanbul’da ye-
niden acilmasi bekleniyor.

Archaeology Oguz Aydemir stated the
following on the artifacts discovered in
the shipwreck: “43 meters of silk fabric
from a steel chest, glassware made in
Murano Island and chandeliers stand
out among the artifacts discovered in
the wreck. These artifacts are of utmost
value to show the splendor of the
Ottoman palace.”

FIRST ZAGREB THAN ISTANBUL

At the end of protracted efforts,
exhibition Ottoman in the Depths of the
Adriatic Sea- Iznik Tiles was organized
by collaboration of Yunus Emre
Enstitiisii, Mimara Museum, Croatian
Conservation  Institute, =~ Dubrovnik
Museums and Archaeology Museum, and
opened in Mimara Museum in Zagreb
in May 2015 by Republic of Croatia
Ministry of Culture. Exhibition opened
by Croatian Minister of Culture Prof.
Berislav Sipus, was attended by Former
President of Yunus Emre Enstitiisii Prof.
Dr. Hayati Develi, Turkish Ambassador
Ahmet Tuta, President of Croatian-
Turkish Friendship Association Goras
Beus Richemberg, Zagreb Mayor Vesna
Kusin, Mimara Museum Director
Tugomir Luksic, President of Croatian
Institute for Preservation of Natural
Resources Mario Braun, and exhibition
hosts Igor Miholyek and Vesna Zmaic
Kray. Exhibition is expected to be
reopened in Istanbul in April.
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Zeynep Yeginer € Denizler Kitabevi

i

" ANLAMAK..

UNDERSTANDING ARA GULER...

] ‘e 6liim arasinda kendine yer edinen hayat
o0 “ara”yi en gercekci yiiziiyle anlatan Ara

onemli degerlerinden.

Giler narrating that gap we call life which gained a
“place for itself between birth and death with its most
" realistic face, is not just an asset for these lands but also
for world photography.

ki kitaya goniil vermis sehr-i Istanbul'un el ve g6z degmemis kose-

lerinin, kalbinde usulca yasattig1 insan portrelerinin 6liimsiizles-

tigi yarim asirlik bir bellek var 6ntimiizde. Arnavut kaldirimh tas

sokaklarda oynayan gocuklarin masum nesesi, Galata Kopriisii'nde
olta sallayan balik¢ilarin soguktan gatlamis elleri onun kadrajinda
sadece bir fotograf olmaktan 6teye geciyor. Her ne kadar kendisine
sanatg1 diyenlere kizsa da kendisi bu topraklarin kazandig: en degerli
fotograf sanatgilarindan biri. Evet, ihtiyar delikanli Ara Giiler’den
bahsediyoruz.

YARIM ASIRLIK BELLEK
Cektigi fotograflarla bir donemi anlatan, fotograflariyla ctimleler ku-
ran bir insan o. Kurdugu fotografik ciimlelerle Istanbul'u, Tirkiye'yi

Before us is half a century old memory in which the unheard and
unseen corners of City of Istanbul that set its heart on two continents,
the human portraits survived in its heart are immortalized. Innocent joy
of children playing on streets paved with cobblestones, the fishermen
casting their lines from Galata Bridge with hands chapped because of
the cold become more than just photographs in his frame. Although he
resents those who call him an artist, he is a most prominent photography
artist in this geography. Yes, we are talking about the old boy Ara Giiler.

HALF A CENTURY OLD MEMORY

He is a person who takes photographs that narrate a period, who

=
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» Ara Giiler'in istanbul
fotograflar, sehrin gorsel
belleginde nadide birer
belge niteligi tasiyor.

» Ara Giiler's Istanbul
photographs are rare
documents in city's visual
memory.

ve diinyayr anlatiyor bizlere. Kendisine
duyulan saygiy1 gostermek icin tilkemiz-
de ve diinyada pek cok etkinlik diizen-
lenmis, kitaplar yazilmis, sergiler agilmis.
Son olarak gectigimiz aylarda Fotolstan-
bul kapsaminda “Ara’y1 Anlamak” konu-
lu bir panel diizenlendi. Fotograf ustas1
icin diizenlenen panele yiizlerce kisi ilgi
gosterdi.

Meslege ilk adimini muhabir olarak atan
Guler, fotografcilik diinyasinin en énem-
li isimlerinden Henri Cartier-Bresson ile
calismis. Kendisini “an fotografcis1” ola-
rak tamimlayan usta fotografci, kariyeri
boyunca ulasilmas: gii¢ en 6énemli isim-
lerin fotograflarini ¢ekmis: Pablo Picas-
so, Fransiz General Charles De Gaulle,
ismet inonii, Bertrand Russell, Winston
Churchill, Salvador Dali, Alfred Hitchco-
ck, John Berger, Indira Gandhi ve ¢ok daha
fazlasi... Son zamanlarda ise Cumhur-
baskani Sayin Recep Tayyip Erdogan'in
fotograflarini gekmesiyle giindeme geldi.
Sayin Cumhurbaskanimin Kisiklr'daki
evinde konuk olan Giiler, Sayin Erdo-
gan’1, esi ve torunlariyla birlikte fotograf-
layarak bu mutlu anlar1 éliimstizlestirdi.

Ara Guler’in hayata bakis acis1 ve ortaya
koydugu isler gegmis ve giintimiiz arasin-
daki bir oykii gibi... Fotograflarindaki her
bir nesneyi anilariyla birlikte kristalize
eden biri 0. Hem kendi varolusunu fotog-
rafla teyit ediyor hem de kiltiirimizii ve

forms sentences with his photographs.
He explains us Istanbul, Turkey and the
world with his photographic sentences.
Numerous events have been organized,
books have been written and exhibitions
have opened in Turkey and the world to
pay tribute to him. Recently the panel
“Understanding Ara” was organized as
part of Fotolstanbul. Hundreds of people
attended the panel held for the master of
photography.

Giiler who started his career as a
journalist, worked with Henri Cartier-
Bresson, a prominent figure in world
of photography. Master who describes
himself as a “photographer of moments”,
has  photographed  unapproachable
leading figures throughout his career:
Pablo Picasso, French General Charles
De Gaulle, Ismet Inénii, Bertrand Russell,
Winston Churchill, Salvador Dali, Alfred
Hitchcock, John Berger, Indira Gandhi
and many more... Lately he has been
in the news with his President Recep
Tayyip Erdogan photographs. Giiler
visited Presidents mansion in Kisikli
and photographed Erdogan together
with his wife and grandchildren, and
immortalized these blissful moments.

Ara Giilers view of life and his works
resemble a story between the past and
our day... He crystallizes each object
in his photographs with the memories
attached. He both affirms his existence
through photography and represents
our culture and history by what he sees
in his visor. As a photographer who has




tarihimizi kendi vizériinden gordiikleriy-
le temsil ediyor. Dort kez harbe giderek
savag fotograflar1 geken biri olarak yasa-
dig1 donemi, insani sartlari, yoksullugu,
sorunlar1 kaybolmaktan kurtariyor. Bir de
Istanbul meselesi var tabii. ..

ARA GULER ENSTITUSU KURULMALI
Ara Giiler bu topraklarin sahip oldugu
biiytik bir deger. Ancak Ara’yi anlama-
nin bambaska bir yolu olmali. Onu sa-
dece fotograflariyla degerlendirmektense
konuya farkli bir acidan bakmak gerekir
diye dustniiyorum. Fotograflarina onun
baktig1 yerden, konunun arka planindan,
derinliklerinden, hakikatinden merakla
bakmak gerekir. Tki boyutu olan bu ba-
kis acisinin bir tarafinda trettikleri ve
fotografik yaklasimi yer alirken; diger
tarafinda ise Ara Giiler’in karsisindakiler
bulunuyor. Fotografin igindekiler, arka-
sindakiler, fotograf tiiketicileri, fotograf
okuyucular1... Herkese biraz is diisiiyor
burada. Ara Giiler bizim varligimiz. Bu
nedenle onu hakkiyla anlamamiz ve ta-
mmamiz lazim. Eserlerini, bakis acisim
degerlendirmek ve hakkinin verilmesi-
ni istlenmek lazim. Kendisi bu zama-
na kadar dinyanin en 6nemli fotograf
kritiklerinden o6diiller almis, nisanlarla
odullendirilmis. Ama o, kendisine Tiir-
kiye disindan verilen 6diillere pek deger
vermedigini belirtiyor ve soyle ekliyor:
“Yasadigim tilkenin insanlarimin benim
calismalarimi begenmesi, bana unvanlar
vermesi beni mutlu ediyor.” Bizler de bi-
rer fotograf ve Istanbul tutkunlar olarak
bir Ara Giiler Enstitisiintin kurulmasini
ve bu degerli ustanin fotograflar1 ve insan
kimligiyle birlikte degerlendirilmesini,
anlasilmasini ve gelecek nesillere bir rol
model olmasimi istiyoruz.

» Ara Giiler'in Eski
Istanbul Anilariisimli
kitabi Denizler Kitabevi
tarafindan yayinlandi.

> '0ld Istanbul
Memories' by Ara Giiler
is published by Denizler
Publications.

been to war four times, he does not allow
the period he lives in, human conditions,
poverty and problems to perish. And of
course there is the matter of Istanbul...

ARA GULER INSTITUTE MUST BE
ESTABLISHED

Ara Giiler is a major asset for this
country. However there must be an
utterly different way to appreciate Ara.
I think a new perspective is due instead
of appreciating him exclusively with his
photographs. His photographs must be
viewed with curiosity from where he
sees them, background of the subject,
their depths and truth. On one side of
this two-dimensional perspective are his
works and his photography approach,
and those before Ara Giiler, on the
other. Those in, behind the photograph,
consumers and readers of photography...
There is a job for everyone here. Ara
Giiler is our asset. This is why we must
properly appreciate and get to know
him. His works, his point of view should
be assessed and he must earn the credit
he deserves. He has received awards
from world's leading photography critics
and has been decorated. However he
states that he does not value the awards
he has won abroad, and speaks as
follows: “It pleases me when people
of my home country appreciale my
work, and bestow me with titles.” And
we, as people fond of photography
and Istanbul, wish that an Ara Giiler
Institute will be established, this master
will be appreciated as a photographer
and a human being, and will be a role
model for future generations.
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A Gazeteci Cogkun

Aral, Ara Giiler'i yereli
evrensele ulastiran bir
usta olarak nitelendiriyor.

A Journalist Coskun Aral
describes Ara Giiler as

a master who brings the
local to the universal.

“0, YERELDEN EVRENSELE ULASAN
BIR SANATCI!”

Coskun Aral (Gazeteci)

Benim Ara Giiler'le olan tamisikligim
onun Hayat dergisinde ¢ikan réportaj-
lariyla bagladi. 10'lu yagslarda Istanbul’a
goctugimde ona ulagsmak i¢in ¢ok biiyiik
caba gosterdim. Clinkii benim kafamda
birkac idol vardi. Ara Giiler benim icin
sadece bir fotografci ya da fotograf sanat-
cis1 degil. Gazeteci, haberci ve butiin bu
topraklarin, yerelin en ince en ayrintili
dokusunu, ulusala agip evrensele ulas-
tiran bir usta... Kendisini yaklasik 50
yildir taniyorum. Siirekli konusuyoruz
ve her birlikte oldugumuzda ondan yeni
seyler 6greniyorum. Ara Giler, fotog-
rafci1 kimliginin yam sira ¢ok da iyi bir
tarihgi. Mesela, Yavuz Zirhlisi'nin so6-
kiim agsamasinda o geminin parga parga
ayrilma evresini saniye saniye fotograf-
lamis. Yavuz'un bu topraklara gelisini,
Sivastopol't ve Odesa’y1 bombalama-
sinda kimlerin yer aldigini, neler olup
bittigini hep onun tarihgi ve arastirmaci
kimligi sayesinde 6greniyoruz. Bilinme-
yeni bulmay1 sever Ara Giiler. Zaman
zaman bugiine kadar hi¢ gormedigimiz,
hi¢ duymadigimiz yerlerden fotograflar
cikarmistir. Onun gittigi yerlerde 6nce-
likle cografya 6nemli. O ¢tinkii kainatin
bir pargas1 olduguna inandig1 cografya-
da hem iz birakmak hem de birakilan
izleri takip etmek istiyor. Ara Giiler'in
fotografciliginin yan sira tarihgi, felse-
feci ve arkeolog kimliginin de bilinmesi
lazim. Baktiginiz zaman Afrodisyas’taki
taglarin geldigi yerleri de cekti. Yereba-
tan’daki Medusa’y1 ilk defa gikarildig:
yeri de belgeledi. Nemrut'ta neyin tize-
rinde, hangi tasin oldugunu da bize o
gosterdi. Kur'an-1 Kerim’e gére Cudi, In-
cil’e gore Ararat denen Agr1 Dagi'ndaki
Nuh’un Gemisi’'nin siluetini de bize o
verdi. Onun ilkleri ve tekleri cok fazla.
“Insan”1 anlamadan énce insanin kendi
cografyasini, yakin cografyayi, diinyay1
bilip sorgulayici bir 6zelliginin olma-
s1, bulundugu 6lgekte insani, yasadigi
cografyay1 edindigi bilgilerle degerlen-
dirmesi ve empati yapmas1 gerekir. O
bir insan, ama kokleri Anadolu’nun her
topragina tutunan, Osmanli’dan Roma
Donemi’'ne kadar uzanan her sey onda
var. Ara Giiler, hep var olsun ki bize
biitiin bildiklerini ve gordiklerini an-
latsin...

“HE IS AN ARTIST THAT ATTAINS TO
WHAT IS UNIVERSAL FROM LOCAL!"
Coskun Aral (Journalist)

I got acquainted with Ara Giiler with his
interviews published in Hayat magazine.
When I moved to Istanbul around 10 years
old, I tried really hard to contact him.
Because there were several idols on my
mind. Ara Giiler is not just a photographer
or a photography artist for me. He is a
journalist, a reporter and a master who
reveals the finest, most detailed fabric of
these lands, the local, what is national
and makes them universal... I have known
him for almost 50 years. We always keep
in touch and every time we get together, I
learn something new from him. Besides
being a photographer, Ara Giiler is a
good historian. For instance, when Yavuz
Battleship was being disassembled, he
was there to photograph every second
of that process. We learn all about how
Yavuz arrived in this country, who were
present when it bombed Sevastopol and
Odessa, and what took place, thanks to
him being a historian and a researcher.
Ara Gliler likes to discover the unknown.
He sometimes brings to light some
photographs of places we have never seen
or heard of. Geography is essential in the
destinations he visits. Because he desires
to leave his trace on that geography which
he believes to be a part of the universe,
and at the same times to follow the traces
left. Next to being a photographer, he
must be acknowledged as a historian, a
philosopher and an archaeologist. He
photographed the original locations of the
rocks in Aphrodisias, if you think about
it. He photographed Medusa in Basilica
Cistern and also documented its original
site. He was the one to show us which
rock stood above what on Mount Nemrut.
He was the first to provide us with the
silhouette of Noah's Ark on Agr Mountain,
referred to as Cudi in the 'Holy Koran' and
Ararat in 'The Bible'. He is the one and only
in many instances. Before understanding
“man”, one must know about one's own
country, nearby geography, the world and
must question, view man and homeland
with the information acquired, and
empathize. He is a humanbeing however
he has it all with roots in every inch of
Anatolia from Ottoman to Roman period.
Ara Giiler should live forever to tell us all
he has learnt and seen...



“ARA GULER BIiR EKOLDUR”

Paul McMillen (Fotografci)

Gectigimiz giinlerde Briiksel’de ger-
ceklesen ve Turkiye'nin konuk iilke
olarak yer aldig1 Europalia Uluslarara-
s1 Sanat Festivali'nde Ara Giiler'in de
fotograflarinin oldugu Imagine Istan-
bul (Istanbul’'u Hayal Et) sergisindey-
dik. Orada yasayan Tirk niifusun yo-
gunlugu sebebiyle de ayrica bir 6nem
teskil eden bu sergi, Istanbul’'un kay-
bolan degerlerini ve yliziinii yansitan
eserleri iceriyor. Serginin pozitif bir
sekilde algilanmasi ve hasretle karsi-
lanmas1 beni oldukga duygulandirdi.
Istanbul’un hayal edilebilmesi icin bir-
kag sanatginin eserlerini koyduk. Ama
sergi, Ara Giiler'in etrafinda déniiyor.
Eger bir yerde Istanbul tarihi yazili-
yorsa orada Ara Giiler'in fotograflari
olmadan yazilamaz. Yetmedigi gibi
yazsak da o ciimleler bir yere kadar gi-
der. Kendisi bash basina bir miras, cok
o6nemli bir bellek. Tarihi bir fikir ve
miras boyutlarinda olan birgok calis-
ma yapti. Ancak bizler fotograf alanin-
da ¢ok fazla elestiri yazis1 yazmiyoruz.
Ciinki hentiz fotograf elestirisi formati
olusmadi. Bence fotograflarin hakkin-
da hicbir sey yazilmamasi1 bir gesit
ayiptir. Ara Giiler tizerine yazilmis 50
kiisur kitap var. Ancak elestiri kapsa-
minda yazilan herhangi bir sey yok.
O nedenle fotografla ilgili kullanilan
kuramlar, ifadeler ya da icerikler yani
hicbir sey bulunamiyor. Fotograf sade-
ce kendinden menkul olmuyor. Ciinkii
fotograf igindeki ve disindakilerle bir
isler buttntidir. Tam bu fotograflar
zamanla enteresan bir héile geliyor. O
nedenle elestirel analiz yapilmalidir.
Bu yiizden asil Ara Giiler kitab1 he-
niiz yazilmis degil. Simdi bu kitab:
kim yazacak, hangi kurum ele alacak,
nasil yazacak bilinmiyor. Iste bunlar
kim gerceklestirecek, kim daha iyi ya-
zar, nasil ele alinacak, hangi goriisler
belirtilecek? Antropoloji, sosyoloji ve
entelektiiel tarihimiz de dahil olmak
tzere bununla ilgili pek cok bakis agi-
s1 var. Tiim bunlarin uzmanlar tarafin-
dan yazilmasi lazim. Yazilmamas: ise
¢ok biiyiik bir ayip. Her fotografcinin
da ihtiyaci olan fotografla ilgili elestiri
yazilari, inceleme yazilarinin oldugu
bir basil1 eser gerekiyor. Eger yapilirsa
da yiirekten desteklerim.

“ARA GULER IS A SCHOOL”"

Paul McMillen (Photographer)

In recent days, we were at the 'Imagine
Istanbul' exhibition in Europalia
International Art Festival organized
in Brussels with Turkey as guest
country, also featuring photographs
by Ara Giiler. This exhibition is
significant particularly because there
is a large Turkish community living
there, and it features works reflecting
the lost values and face of Istanbul.
Exhibition was warmly welcomed and
has received positive feedback which
deeply moved me. We featured works
by various artists so that Istanbul can
be pictured. However, the exhibition
revolves around Ara Giiler. It is
impossible to write a Istanbul history
without Ara Giiler's photographs. It
would be unsatisfactory. Even if we
were lo wrile it, the sentences would
not suffice. He is a legacy himself,
a considerable memory. He has
produced numerous works which can
be considered historical ideas and
legacies. However nolt many critiques
have been written in the field of
photography. Because a format for
photography critics has still not been
established. I think it is a shame that
nobody writes about photography.
There are more than 50 books written
about Ara Giiler but still no reviews.
This is why there is nothing on
photography theories, terminology
or content. Photography is not a
self-proclaimed thing. Photograph
is a total of the elements within and
outside it. All these photographs
become exciting in time. This is why
a critical analysis should be made.
This is why the real Ara Giiler book
is yet to be written. It is still unclear
as to who will write this book, which
institution will work on it or how it will
be written. Who will carry out these
tasks, who is a better writer, which
opinions will be featured? There are
numerous perspectives concerning
the subject including anthropological,
sociological perspectives and our
intellectual history. Experts must write
about all these. It is a shame that they
have not done this. All photographers
need a printed work featuring critiques
and reviews on photography. I will
strongly support such an endeavor.

A Paul McMillen, Ara
Giiler fotograflarinin
Avrupa’da yogun ilgi
gordiigiinii soyluyor.

A Paul McMillen says
Ara Giiler's photographs
are highly in demand in
Europe.
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Melih Uslu

ISTANBUL'U DUNYAYA TASIYAN RESSAM

Abumet Giuegtekin

ARTIST WHO BROUGHT ISTANBUL TO THE WORLD

“islerimin, kendi kiiltiirimden referanslar tasiyor olmasi benim icin cok 6nemli.” diyen
Ahmet Giinestekin, istanbul’'un simgelerinden yola cikarak kurguladigi eserlerini diinyanin en
prestijli sanat galerilerinde sergiliyor.

Ahmet Giinestekin exhibiting his works in the most prestigious art galleries of the world which he

produces setting off from symbols of Istanbul, says “My works bearing references from my culture,
are of major importance for me”.



[l Venedik'in ihtisamli yapisi La Pieta'da
actiginiz sergi cok ses getirdi. Burada
sergi acma fikri nasil dogdu?

La Pieta 18. ylizyildan kalma bir kili-
se ve Venedik'teki diger mekanlardan
farkli, ayricalikli bir yap1. Ozellikle de
genis boyutlu ve kiitlesel islerin ser-
gilenmesi icin pek elverisli bir mekan
degil. Buna ragmen ilk ziyaret ettigim
andan itibaren Pieta beni etkiledi ve
sergimi burada gergeklestirmenin yol-
larini arastirmak istedim. Serginin mi-
mari projesini hazirlayan Emre Arolat,
mekanin esere gore diizenlenmesi ya
da eserin mekéna gore diizenlenmesi
yerine her ikisinin birbirini g6lgede bi-
rakmayacag sekilde bir kurgu tizerinde
calist1. Mekan, yiizyillar boyunca tari-
hin sayisiz temsili katmanlarinin biri-
kimi ve asinmasi sonucu sekillenmis
belirgin bir yapiya sahip. Ge¢mis do-
nemlerde burada gergeklesen pek gok
sergi esnasinda da binanin i¢ kismi, ne-
redeyse tamamen Ortillerek gizlenmis.
Bu yaklasimin aksine biz Pieta’nin {ize-
rimizde yarattig1 ilk izlenimin etkisiyle
sergi esnasinda bu mekanin essiz ruhu-
nu korumaya biyiik 6zen gosterdik. Bu
yaklasimdan yola ¢ikarak hem sanatin
hem de mekédnin dogalar1 sonucu or-
taya cikan kendilerine has etkilerini
kisitlamaksizin ve birbirlerini engelle-
melerine, miidahalede bulunmalarina
izin vermeksizin sistemli bir sekilde

B The exhibition you opened in La Pieta,
a magnificent building in Venice, made
atremendous impact. How did the idea
of opening an exhibition here arise?

La Pieta is a church dating back to
18" century and is a special building
diverse from other venues in Venice.
It is particularly not very suitable for
displaying large scale, massive works.
Nevertheless Pieta fascinated me the
moment Iwalked in, and I decided to think
of ways to open my exhibition here. Emre
Arolat who designed the architectural
project for the exhibition worked on a
construct in which neither the venue
nor the works overshadow one another,
instead of arranging the venue according
to the work or the works according to the
venue. Venue has a distinct structure,
formed by the stratification and erosion
of countless symbolic historical layers for
centuries. Interior of the building would
be almost entirely covered and disguised
during numerous exhibitions held there
in the past. Contrary to this approach,

A Ahmet Giinestekin'in
Marlborough'daki Million
Tasiadli sergiden bir
goriiniim. Sanatcinin
diinya capinda ses getiren
Konstantiniyye serisindeki
eserlerden biri (altta).

A A view from Ahmet
Giinestekin's exhibition
'Milion Stone' in
Marlborough. A work in
'Konstantiniyye' series by
the artist which made a
global impact (below).
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kullanarak, alanin auras: ile eserleri
iliskilendirmeyi basardik. Her ikisinin
de hem birlikte var olmalar1 hem de
ayni zamanda birbirlerinden bagimsiz
olmalar gerekiyordu. Izleyiciyi orada
bulundugu tiim siire boyunca “mekéan
ile “iligki” hélinde tutmak amaciyla,
ozellikle 1s1k tizerinde yogunlasarak
Pieta’min sadece bir nesne/mekéan ola-
rak degil, bir algi deneyimi olarak his-
sedilmesini sagladik.

B Sultanahmet'teki Milion Tasr'ndan
esinlenerek diizenlediginiz serginin
islerinden biri Kostantiniyye
heykeliydi. 4,5 ton agirhgindaki bu
esere bir kiiltiirel bellek olarak ne
gibi anlamlar yiikliiyorsunuz?

La Pieta icin kurguladigim resim ve
heykellerin tamami birbiriyle iligki
icinde, kiltarel tarih, bellek ve top-
lumsal cinsiyet konularimi kapsiyor.
Kostantiniyye heykeli, Osmanli Tiirk-
leri tarafindan Istanbul'u ilk ele gecir-
diklerinde sehre verdikleri isim olan
Kostantiniyye'nin harflerinin kodlan-
dig1 dev rengarenk harf bloklarindan
olusuyor. Her bir harfin i¢inde, sehrin
dogdugu andan itibaren sahip oldugu
isimlerin igleri dini semboller igeriyor.
Kostantiniyye, parlakligi, renkliligi ve
heykelin etrafinda dolastikca fark edi-
len, Davud’un yildizi, Ortodoks haci,
Katolik Roma haci, hilal, kiliseler, ca-
miler, insanlar, uyum ve gatisma hélin-
deki figiirler ve semboller tizerinden
benim estetik yaklasimini 6zetliyor.
Sehrin kiltirel belleginde yuzyillarca
birikmis katmanlar1 gostererek iktidar

W,

A Ankara Cer Modernde
2013 yilinda yapilan
Yiizlesme adli sergiden.
Giinestekin'in New

York'taki sergisinden igler.

A From the exhibition
'Face-down' held in
Ankara Cer Modern

in 2013. Works from
Giinestekin's exhibition in
New York.

we were very attentive to preserve venue's
unique spirit for the exhibition after Pieta
made a great first impression on us.
Setting off from this approach, without
limiting the authentic effects of both the
art and venue which are inherent, we
utilized these systematically and by not
allowing them to obstruct and interfere
with each other, we achieved to associate
the works with venue's aura. They had
to coexist and at the same time remain
independent. To keep the audience “in
contact” with the “venue” in the course of
their visit, we particularly focused on light
and we ensured that Pieta is perceived
as an experience and not merely as an
object/ venue.

B ‘Konstantiniyye’ sculpture was one
of the works in your exhibition with
inspiration from 'the Milion Stone' in
Sultanahmet. What are the meanings
you attribute to this 4,5 tons heavy
work as a cultural memory?

All the painting and sculptures I
envisaged to exhibit in La Pieta are
interrelated and deal with cultural
history, memory and social gender issues.
‘Konstantiniyye’ sculpture constitutles
of giant colorful letter blocks in which
letters of Konstantiniyye are coded, the

. 0




ve glc iliskilerinin dogasini sorgula-
mak igin bir esik olusturuyor.

Son 20 yildir gézlemledigim bir olgu
var. Toplumsal alt st oluslar ve bi-
reylerin eylemlerini anlamlandirmada
toplumsal bellege sikga basvuruluyor
olmasi. Bu hem toplumlarin hem de
bireylerin kendi tarihleriyle yiizlesme
ve kimliklerini yeniden yapilandirma
egiliminden olustu. Yasadigimiz se-
hirler tarihin sadece dekoru olmaktan
cikarak, gecmisin biriktigi mekanlar
olarak aktorlere doniistiiler ve gecmisi
yeniden tanimlama siireglerine dahil
oldular. Daha 6nce galistigim "Yizles-
me Istanbul" temal islerimde gelistir-
meye basladigim buna benzer bir ko-
nuydu. Yasadigimiz sehir hem gecmis
yasamlarimizi ve bireysel tarihlerimizi
sekillendirdi, hem de bugiine ait de-
neyimlerimizi olusturdu. Istanbul'un
tarihiyle yuzlesmek kendi tarihimizle
ylizlesmek anlamina gelecekti. Kostan-
tiniyye heykeli ile gostermeye calisti-
gim kaltiirel bellekte ytizyillarca birik-
mis bu katmanlagsmay1 gorantr kilacak
boyle bir bakis acisiydi.

B Marlborough Barselona’da acilan
Kokenin Yetisi adli serginizde yer
alan eserlerin Anadolu'ya 6zgii s6zlii
gelenek ve efsanelere dayandigini
sOylilyorsunuz. Bu tiir bir konsepte
nasil karar verdiniz?

Hig stiphesiz hepimiz farkli yerlerden
geliyoruz. Gorsel bir sanatgi olarak be-
nim i¢in 6nemli olan sahip oldugum
koklerdir. Sectigim hikayelerin gogu
genis bir mitolojik yelpazeye sahip.

name given to Istanbul by Ottoman Turks
upon their conquest. Each letter features
religious symbols concerning the names
city has taken from the moment it was
established. ‘Konstantiniyye’ summarizes
my aesthetic approach with its radiance,
colorfulness and figures and symbols
both in harmony and conflict, as star of
David, Orthodox cross, Catholic Roman
cross, crescent, churches, mosques and
people which can be distinguished as
one walks around it. By demonstrating
the layers that have overlapped in city's
cultural memory, it creates a threshold to
question the nature of power and power
relations.

There is a concept I have been observing
for the last 20 years. Social chaos and
frequently appealing to social memory
in making sense of individual actions.
This results from both societies' and
individuals' tendency of facing their
own history and reconstructing their
identities. The cities we live in do not
just constitute the background of history
anymore; they have become actors as the
spaces where past builds up and were
included in the process of redefining the
past. I developed a similar concept in my
previous works with the theme ‘Encounter
Istanbul’. The city we live in shape both
our past lives and personal histories as
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Fakat bu hikayeleri dogrudan resmet-
mek yerine, bagka bir evren yaratarak
yeniden yorumluyorum. Bu durumda
eski mitoloji kaybolmuyor ama tekrar
tekrar farkli sekillerde ortaya cikiyor.
Boylece gelenekler, renk ve imgeler ile
ifade ettigim kisisel diitnyami yaratan
biitiintin parcalarindan biri héline ge-
liyor. Ortaya diissel bir Mezopotamya
cikiyor. Mitolojik bir dinya yaratma
fikri benim igin cok bilin¢li bir secim
olmadi. Buyiik anlatilar1 ¢ocuklugum-
da benimle siirekli paylasan biiyiikan-
nemdi, Miislimanliga ge¢mis bir Erme-
ni olarak, bana sadece tek bir kiiltiiriin
degil, tim halklarin destanlarini anla-
tird1. Dolayisiyla dini ve kiltirel hos-
gortintin bu hiimanist gelenegi icinde

A Ahmet Giinegtekin'in
eserleri Contemporary
istanbul 2010'da da yer
almigti.

A Ahmet Giinestekin's
works were featured in
Istanbul 2010.

well as our current experiences. Facing
the history of Istanbul means facing our
own history. I worked on introducing a
perspective to make the centuries of
stratification in cultural memory visible,
with ‘Konstantiniyye’ sculpture.

B You claim that the works in your
exhibition titled ‘the Power of Origins’
opened in Marlborough Barcelona, are
based on Anatolia's oral tradition and
myths. How did you come up with such
concept?

There is no doubt that we all come from
different places. As a visual artist, what
matters to me are my roots. Most tales
I selected, are in a broad mythological
range. However instead of directly painting
the stories, I reinterpret these through
creating a new realm. The old mythology
still remains however it reappears in
different forms repeatedly. This way it
becomes a part of the whole constituting
my personal world which I express
through traditions, colors and images.
An imaginary Mesopotamia emerges.
The idea of creating a mythological realm
was not a very conscious decision for me.
It was my grandmother who constantly
shared these grand narratives with me
in my childhood; as an Armenian who
converled to Islam, she shared not only
the myths of a particular culture but
those of all peoples. So I was raised in

g g
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bityiidiim. Urettigim ve bundan sonra
da tretecegim islerin felsefi kokeni o
zaman olusmaya basladi.

Eserlerinizin diinya ¢apinda ilgi
gormesini neye bagliyorsunuz?

Sanat farkli bakis acilarini gérmemi-
zi, kesfetmemizi sagliyor; yaratici zi-
hinlerin diinyasim goriiyoruz. Ustelik
cagdas sanati anlamak igin tiretilmis
bir formul yok, bir ¢agdas sanat eseri-
ne baktigimizda kendi gegmisimize,
karakterimize, diisince yapimiza gore
bir anlam c¢ikarabiliyoruz. Karsimizda
anlatilan degil dogrudan deneyimledi-
gimiz, yasadigimiz bir sey goriiyoruz.
Bugiin kiuiresel sanat platformlarinda
goriiniir olan isler 6zgiin, yaratici, kiil-
turel farklilik ve cesitliligi referans alan
ve izleyiciyi stirece dahil ederek farkl
deneyimler sunan isler oluyor. Cagdas
sanatin sundugu bu 6zgiir deneyimle-
me bicimleri ve tesvik ettigi farkli bakis
acilarindan dolay1 6nemli oldugunu
diistiniiyorum. Bugiin sanata, sanatciya
ve urettigi islere yaptig1 katkilara gore
bakmak gerekiyor.

Calismalarim, yasadigim cografyanin
kiiltiirel tarihini, bu kiiltiirtin gelisimi,
basarilari, trajedileri ve gagdas kiiltiir
tizerindeki etkileri iizerine yapilan de-
rinlemesine bir arastirmay1 isaret edi-
yor. Anadolu kiltiiriine, klasik kulti-
re ve dogdugum topraklarin efsane ve

a humanist tradition of religious and
cultural tolerance. The philosophical
origin of the works I have created and
will create started to take shape then.

B Why do you think your works draw
worldwide attention?

Art allows us to see and discover distinct
perspectives; we witness the world of
creative minds. Moreover there is no
formula to comprehend modern art; when
we view a modern artwork, we make
an interpretation based on our pasts,
personalities and mentalities. It is not
something explained to us; but something
we directly experience and live. Today
the visible works on global art platforms
are works which are authentic, creative,
are based on cultural differences and
diversity offering distinct experiences by
integrating the audience in the process.
I believe modern art to be significant by
virtue of the presenting free experience
forms and encouraging new perspectives.
Today the view towards art should be
based on the artist and works produced,
and their contributions.

My works point to the in-depth research I
held on the cultural history of the region
I live in, progression of this culture,
tragedies and their effects on the modern
culture. I think I stand out because I
truly internalized my interest towards
Anatolian culture, classical culture and

Sanatcinin Venedik
Arsenale Docks'ta yer
alan Bellek lvmesiadli
calismasi.

Artist's work titled
'Memory Acceleration' in
Venice Arsenale Docks.
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A Ahmet Giinestekin, Cer
Modernde kapsamli bir
secki ile yer almisti.

A Ahmet Giinestekin was
in Cer Modern with an
extensive collection.

mitlerine olan ilgimi gergek anlamda
igsellestirdigim ve islerime bunu yan-
sitabildigim, yeniden yorumlayabildi-
gim, dolayisiyla da 6zgiin bir sese sahip
olabildigim icin dikkat cektigimi diisii-
niyorum.

[l Peki, Tiirkiye cagdas sanatinin
uluslararasi sanat arenasindaki algisi
ne durumda?

20. ylizyilin son ceyreginde Tiirkiye
cagdas sanati biiyiik bir ivme kazanda.
Kendi iginde biytik farkliliklar tasiyan,
kimi zaman provakatif, kimi zaman
siirsel unsurlar iceren bir olusum. Ba-
gimsiz seslerin duyulur oldugu, tabu-
larin alasag edildigi, sanatgilarin ulus-
lararas1 sanat aginin tekil birer parcasi
héline geldigi bir doneme taniklik edi-
yoruz. Ama elbette bu bir olusum ve
seyrini hep birlikte gérecegiz.
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legends and myths of the lands I was
born in, and that echoed in my works,
I reinterpreted those and therefore have
attained an authentic voice.

B How is Turkish modern art perceived in
international art arena?

In the last quarter of 20" century, Turkish
modern art has gained significant
pace. A formation diverse within itself,
provocative at times, and possesses
poetic elements as well. We witness an
era in which independent voices are
heard, taboos are broken, artists become
an individual part of the international art
network. But of course this is a formation
and we will all see how it will evolve.

B Let's go a little back in time. For
nearly 20 years, you have traced the
art, history, gastronomy, mythology
and oral culture in Anatolia and
Mesopotamia. How did these journeys
reflect on your art?

Documentary series ‘On the Trail of Sun’
was unprecedented, and it allowed me to
go on excursions I had always dreamt of.
For five years I traveled to historical sites,
and collated the true stories, legends,
myths of the regions. All the sounds and
images were recorded by a professional
team and were broadcast on TRT1 as a
documentary series. I have come across
numerous ancient churches covered
in mosaic and frescoes while touring
Anatolia. Some had been transformed into
mosques, and murals were covered with
plaster, partially damaged. Walls bearing




B Biraz geriye gidelim isterseniz.
Yaklasik 20 yil boyunca Anadolu'da
ve Mezopotamya'da sanat, tarih,
gastronomi, mitoloji ve so6zlii kiiltiiriin
izlerini siirdiiniiz. Bu yolculuklarin
sanatiniza ne tiir yansimalari oldu?

Giinegin Izinde belgesel dizisi daha énce
yapilmamis bir seydi ve bana her zaman
hayalini kurdugum arastirma gezilerini
yapma olanag verdi. Bes y1l boyunca ta-
rihi mekanlar1 gezip, oralarda yasanmis
hikayeleri, destanlari, mitleri arastirip
derledim. Tim calismalar profesyonel
bir ekip tarafindan sesli ve goriintila
olarak kayit altina alindi, belgesel dizisi
olarak TRT 1’de yayinlandi. Anadolu’yu
gezerken mozaikleri ve freskleriyle pek
cok eski kilise gordiim. Bazilar1 camiye
doniistirilirken resimlerin tizerleri si-
vanmig, kismen zarar gormiis. Zamanla
dokiilen baz1 sivalar altindan figiirlerin
gorundiigi duvarlar, tipk: bir tuval gibi
benim resimlerim igin bir esin kaynag
oldu. Gittigimiz yerlerin tarihi mekanla-
rinda, ge¢mis zamanlardaki insanlarin
yasamlarimi duyumsamak, farkh kil-
turleri incelemek ve bunlar1 insanlarla
paylasmak amaciyla ¢iktigimiz bu kesif
benim islerimin icerigini biyiik dlgiide
sekillendirdi. Mitolojinin her seyin bas-
langic1 oldugunu diisiiniiyorum. Isleri-
min kendi kiiltiirimden referanslar tasi-
yor olmasi ve bu mitolojileri iginde ya-
sandigimiz zamanla iligkilendirebilmek
benim icin ¢ok onemli. Ctuinkii eserlerim
bu temel yaklasimin sonucu olarak or-
taya cikiyor. Dolayisiyla kurguladigim
isler izleyiciyi, uygarligin dogusuna ka-
dar geri gotiirebiliyor, iyi ile koti, savas
ile baris arasindaki miicadeleyi tanrilar,
insanlar ve kiiltiirler arasindaki iliskileri
gosterebiliyor.

@ Yakin gelecekteki hedeflerinizden
biraz bahsedebilir misiniz?

57. Venedik Bienali'nin 6n hazrlik-
lar igin ¢alismaya bagladim. Bu yilin
sonunda Mark Peet, Visser Gallery
Amsterdam’da yeni islerimden olusan
ozel bir koleksiyonla kisisel sergimi
planliyor. Marlborough Gallery de 6nii-
miizdeki iki y1l icinde sergi takvimimi
simdiden olusturdu; Isvicre, Hollanda,
Katar, Dubai, New York ve Londra’da
kisisel sergilerimi diizenleyecekler.

figures which are revealed as plaster peels
off in time, inspired me for my paintings
just like a canvas. These expeditions we
embarked on to sense the living of people
in the past, examining various cullures in
the historical monuments of the regions
we visited, and sharing these with people
greatly shaped the contents of my works.
I think mythology to be the origin of all
things. My works with references from
my own culture and linking these myths
with the period we live in, are of major
importance to me. Because my works are
results of this basic approach. Therefore,
the works I envisage may take the audience
all the way back to the rise of civilization,
and manifest the struggle between good
and evil, war and peace and reveal the
connections between gods, people and
cultures.

B Can you tell us a bit about your goals in
the immediate future?

I started the preliminary works for the 57"
Venice Biennial. Mark Peet is currently
planning my personal exhibition in Visser
Gallery Amsterdam, featuring a special
collection of my latest works. Marlborough
Gallery has determined my exhibition
schedule for the next two years; they
will organize my personal exhibitions in
Switzerland, Netherlands, Qatar, Dubai,
New York. and London.
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YEDI MECL/S'TEN TIYATRO SAHNESINE

ersiSa

'BARSISA": FROM ‘SEVEN SESSIONS' TO THE STAGE

Giilcan Tezcan @) Istanbul Devlet Tiyatrolan Arsivi/ istanbul State Theaters Archives

Hz. Mevlana'nin yedi vaazinin toplandig

Yedi Meclis (Mecalis-i Seb'a) adini tasiyan
eserindeki bir meselden Bogac Babiir Turnave
Giilebru Turna'nin tiyatroya uyarladig Bersisa,
kadim metinlerden nasil giizel tiyatro eserleri
cikabileceginin basarnl bir 6rnegi...

nsanoglunun seytanla miicadelesi

butiin ilahi dinlerin kutsal metinle-

rinde ve kadim edebiyatinda kendine

yer bulan bir bahistir. Adem aleyhis-
selama secde etmedigi i¢in cennetten
kovulan seytan, Yaratan’in kendisine
verdigi miithlet boyunca kan davalisi
olarak goérdaigli insanoglunu tuzaga di-
stirmek ve ondan intikamini almak icin
her yolu dener.

Adapted to theater by Bogac Babiir Turna
and Gulebru Turna from a parable in Rumi’s
collection of seven sermons in ‘Majales-e
Sab'a’ (‘Seven Sessions’), “Barsisa” is a good
example of how very old texts can make for

great plays.

Humanity’s struggle against the Devil
is a subject matter that finds its way
into all divine religions and ancient
literature. Cast from Heaven for refusing
to prostrate before Adam, the Devil
enters a long vendetta with humanity to
trick us and exact his revenge before the
time given to him by God is up.

There is a strong parable in Rumi’s

collection of seven sermons ‘Majales-e



Hz. Mevlana’'nin yedi vaazinin toplan-
dig1 Yedi Meclis (Mecalis-i Seb’a) adin1
tasiyan eserinde de bu konuya dair giic-
li bir hikaye anlatilir. Rahip Bersisa'nin
meseli hak dostu bir hekimin seytan ta-
rafindan nasil aldatildigini konu alir.
Istanbul Devlet Tiyatrolarinda sahne-
lenen Bersisa, Hz. Mevlana’nin aktar-
dig1 bu ¢ok bilinen meselinin basarili
bir uyarlamasi. Boga¢ Babiir Turna ve
Gulebru Turna’'nin yazdigi, Giilebru
Turna'nin yonettigi oyun, sahnelenme-
si, oyunculuklari, muzikleri ve kostiim-
leriyle alkis1 hak ediyor. Eray Cezayir-
lioglu, Bersisa roliinde ana karakterin
seytanin hileleriyle yasadigi dontisiimii
Olgtili bir oyunculukla verirken iblis
roliinde Onuryay Evrentan Atasalihi,
seytan roliinde Can So6zeri g6z dolduran
performanslariyla dikkat cekiyor.

Tiyatromuzda bu tiirden uyarlamalarin
yeterli ¢lgide yapilamadigi distini-
lirse Bersisa bu anlamda 6nemli bir
ornek teskil ediyor. Ozellikle 6denekli
tiyatrolarin imkénlar1 diisiiniildiigiinde
klasik metinlerin giincel yorumlarinin
cok rahatlikla sahneye tasinabilmesi
gerekiyor. Bugiline kadar yeterli dl¢iide
yapilamamis olsa da tiyatromuzda ih-
tiya¢ duyulan yerli ve kimlikli bir dil
arayisina karsilik gelebilecek bu tiirden
cabalarin benzer eserlerin ¢ogalmasi
noktasinda da itici gii¢ olmasi en bii-
yik umudumuz.

GUNDEN DUNE MESELLE YOLCULUK

Konu itibariyla felsefi bir derinlik iger-
diginden dolay: olsa gerek +15 uya-
risiyla sahnelenen oyun, bugiinden

» Bersisa oyununa
ilham veren Mevlana’'nin
eserleri diinyanin dort
bir yaninda farkli dillerde
yayinlaniyor.

» Mevlana's works that
inspired the play 'Bersisa
is published in various
languages all around the
world.
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Sab'a’ (‘Seven Sessions’) regarding this
topic. The parable of the Monk Barsisa
tells the story of a righteous healer
tempted by the devil. The Istanbul
State Theaters’ play ‘Barsisa’ is a good
adaptation of this famous parable
recounted by Rumi. Written by Bogag¢
Babiir Turn and Giilebru Turna, and
directed by Giilebru Turna, the play
is commendable in its staging, acting,
music, and costumes. Eray Cezayirlioglu
gives a sober depiction of Barsisa’s
transformation by the trickery of the
Devil; and Onuryay Evrentan Atasalihi
and Can Sozeri perform admirably as a
demon and the Devil respectively.

Considering that adaptations of this
nature are not sufficiently encountered
in our theaters, Barsisa is an important
specimen. In view of the limitations of
state-funded theaters, contemporary
interpretations of classical texts have to
be easily adaptable. Our greatest hope
is that efforts like these drive forward
the much needed and lacking search
for a native and authentic language
in our theaters and help similar works
proliferate.

TRAVEL BACK IN TIME THROUGH A
PARABLE
Rated 15+

perhaps due to its
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SPIRITUAL PRACTICES

Rl

gecmise uzanan bir kurgu icersinde
seyirciyi meselin igine gekiyor. Mev-
levilikle ilgili sirlar1 bulmaya talip bir
akademisyen olan Matuf Hoca, aradigi
Hattat Hilmi Efendi’ye ait el yazma-
stmin Mevlana Miizesinde oldugunu
disinmektedir. Yazmay1 bulmak igin
miizenin deposuna indiginde kendisi-
ni zamanin ve mekanin disinda ama
hakikatin icinde, bir meselin ortasinda
bulur. Ne aradig: eser ne de eseri bul-
masina yardimci olacak gorevli yok-
tur goriiniirde ama iki dervis karsilar
Matuf Hoca’y1 depoda. Depo gorevli-
sini arayan Matuf Hoca, bir anda He-
kim Bersisa’ya doniisiir ve hikayenin
kahramani oluverir. Oyun boyunca
Mevlana’dan beyitlerle seyirciye eslik
eden ve oyunu yukaridan izleyen kis-
sahanlar ise Bersisanin yolculuguna
dair satir baglarini anlatirlar yer yer
hikmetli s6zlerle. Bu iki karakter bir
bakima Mesnevi’deki hikdye etme bigci-
mini sahneye tasir.

Hz. Mevlana’nin naklettigi bu mesel ar-
tik yalnizca bir mesel degil insanin var
oldugundan beri yasadig1 kavganin da
bir 6zetidir deta.

Hekim Bersisa, hem tip ilminde ehil
hem de zahit bir mumindir. Yaptigi
ilaglara, dualar: eslik eder ve boylelik-
le iyilestirir hastalarini. Nami Oylesi-

philosophical depth, the play captures
the audience into the parable through
a setting that stretches back in time.
An academic in search of the secrets
of Mawlaw'tyya, Professor Matuf thinks
that a manuscript by Calligrapher
Hilmi Effendi, which he seeks, is in the
Meviana Museum. When he descends
to the storage of the museum, he finds
himself out of space and time, located
in the reality of a parable. Neither the
work he is seeking nor the clerk who
should aid him are to be found, but
two storytellers greet the Professor,
who suddenly transforms into the
protagonist Barsisa. The storytellers
watch Barsisa from above and narrate
the journey to the viewers with erudite
verses from Rumi. These two characters
in a way embody the way stories are
depicted in the ‘Masnavi’. It is as if this
parable recounted by Rumi is no longer
a parable but the synopsis of a struggle
as old as humanity.

Healer Barsisa is a devoted believer
competent in the science of medicine.
He complements his cures with prayers




ne yayilmistir ki yasadig1 yerde tedavi
edemedigi hastalik olmadigi soylenir.
O ise hikmetin Yaratici'ya ait oldugu-
nu tekrarlayip “Duasiz ilag deva olmaz,
biz sadece takdirin vasitasiyiz.” diye
karsilik verir kendisini 6vmek isteyen-
lere. Beri tarafta ise seytan, giiciini
kanitlamak icin en saglam iman sahi-
bi olarak bilinen birini yolundan don-
dirmek tizere bir kurban aramaktadair.
Bersisa’y1 bir tirla kandiramamis ol-
mas1 onun hedef segilmesine yol agar.
Ogullarina seslenen seytan, Bersisa’y1
kandiracak olana “en gergek oglum
olursun” diyerek vaatte bulunur. Icle-
rinden biri bu ise talip olur.

YUSUF KUYUYA BiR KERE Mi ATILIR?
Tam bu noktada oyunun zirve noktala-
rindan biri olan seytanin tirad: ile se-
yirci olacaklara hazirlanir. “Insanoglu
bizim kan davalimizdir.” diyen seytan
soyle devam eder sozlerine: “Kovul-
dugumuz ginden dirilis glintine kadar
hi¢ kimse giivende olmayacaktir. Biz
ademogullarinin damarlarinda gezer,
etlerine karisiriz. Ama onlar bunu bile-
mez ve goremezler.

to heal the sick. His reputation is such
that it is rumored there are no maladies
he cannot remedy. To those who try to

praise him, he says that it the wisdom of

the Creator, and that “There is no cure
without prayer, we are just instruments
to wisdom.” Meanwhile, the Devil looks
for ways to prove a point by turning
a most faithful victim to his ways.
Barsisa’s incorruptible stance makes
him a target. The Devil calls upon
his sons and promises to the one who
can corrupt Barsisa the status of “the
truest son”. One of them takes up the
challenge.

IS JOSEPH CAST DOWN THE WELL
ONCE?

At this climactic point, the viewers
prepare for what’s to come by the
Devil’s tirade. “We have a blood feud
with humanily,” says the Devil, “From

the day we were cast out to the Day of

Resurrection, nobody will be safe. We
flow in the veins of the son of man and
mix in his flesh, but he does not know
this and cannot see it.

I swear on God who has given me
time, we can lead anyone astray... The
ignorant and the versed, the sinner,
the worshipper, the old and the young,
nobody is out of our reach; unless pure
of heart... Those who worship money,
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Bana miihlet veren Allah’a yemin ede-
rim ki herkesi azdirabiliriz... Cahili ve
alimi, giinah isleyeni, ibadet edeni,
genci yaslisi, hi¢ kimse hi¢ kimse eli-
mizden kurtulamaz; ihlas sahibi olma-
dikca... Paraya tapanlar, mal ve miilk
asiklari, makam ve mevkiye meftun
olanlar, kibirliler, methedilmekten,
ovillmekten zevk alanlar, dedikoducu-
lar, cimriler, sebeplere sovenler, yala-
n1 sevenler, kadere kuskuyla bakanlar
hepsi bizim yoldagimizdir.

Yusuf kuyuya bir kere mi atilir? Her in-
sanin icinde bir Firavun, bir Nemrut
yasar... Salih’in yesil devesi her devir-
de yeniden dogar yeniden kesilir... Her
insanin icinde bir Yusuf, her Yusuf'un
onu kurda atmaya hazir, onu kuyuya
atmaya hevesli kardesleri etrafinda
doner durur. Her an bir firsattir ken-
dini emniyete almayani yoldan ¢ikar-
mak igin... Dogruyu egri, egriyi dogru
gostermek, en uslu olan1 azdirip, ves-
vese verip, fitne sokup bolmek, korku
salip sindirmek, muhterise sus payi,
korkaga g6z bagi, zalimin nefretini
koriikler karanligimi arttirir. Insanog-
lu diinya ihtiras1 igin yarisirken biz
onun yuregine ¢orekleniriz de haberi
bile olmaz. Ciinki bize izin verildi.”

A\-
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those who love worldly possessions,
those charmed by position and status,
the proud, those who enjoy praise and
flattery, the gossip, the miser, those who
curse circumstances, those who love
lies, those who doubt destiny, they are
our companions.

Is Joseph cast down the well once? In
every man is a Pharaoh, a Nimrod...
Saleh’s grazing camel is reborn every
generation, and slain again... In every
man walks a Joseph; and for every
Joseph, brothers ready to cast him to
a wolf or well. Every moment is an
opportunity to lead astray those who
do not brace themselves... Make the
straight look crooked and crooked
look straight, divide through spoiling
the tame and causing delusions and
creating trouble, spread fear and
intimidate, hand hush money to the
greedy and blindfold to the coward, and
thereby incite the hatred of the cruel and
increase his darkness. As son of man
competes for worldly ambition, we coil
up in his heart without his knowledge.
Because so it was permitted to us.”

The cursed Devil chooses the emperor’s
daughter, Theodora, to seduce Barsisa.
Nightmares make her sick through bad
dreams, then, in the guise of devotees,
they enter the palace to point at the
healer Barsisa as the only one who can
cure her. Barsisa cures Theodora on her
first visit and sends her back. However,



Lanetlenmis seytan, Bersisa’y1 yoldan
cikarmak igin imparatorun kizi Theo-
dora’y1 secger. Karabasanlar, kabuslarla
genc kiz1 hasta eden seytan daha sonra
zahit elbisesine biirtintip saraya girer
ve caresiz derde diisen giizel kizin iyi-
lesmesi icin tek carenin Hekim Bersisa
oldugunu soyler. Bersisa, iyilestirmesi
icin kendisine emanet edilen Theodo-
ra’y1 ilk gelisinde iyilestirip geri gonde-
rir. Ancak seytan planin ikinci asama-
sim1 devreye sokup kizi yeniden hasta
eder. Caresiz imparatora bu kez kizinin
tamamen iyilesene kadar Bersisa’min
yaninda kalmasi gerektigini salik verir
zahit gorintimli seytan. Yeniden Ber-
sisa'nin yanina giden geng¢ kiz ve he-
kim arasinda kacimilmaz olarak bir bir-
liktelik yasanir. Geng kiz hamile kalir.
Seytanin plan1 eksiksiz islemektedir;
bu kez Bersisa’ya kiz1 6ldiirmesini fisil-
dar. Geng kiz1 oldiriip, bahceye gomen
hekime sugunu nasil ortbas edecegini
de tarif eder kovulmus seytan. Ancak
nihayetinde gergekler ortaya cikar ve
Bersisa igin daragaci kurulur. Kurbani-
nin son aninda yaninda beliren seytan,
kendisine secde etmesi karsiliginda
korku icindeki hekimi kurtaracagin
sOyler. Zahid Bersisa, sonunda seyta-
na boyun egse de seytan “Ben senden
tamamiyla uzagim.” diyerek kurbanini

the Devil starts the second phase of his
plan, and makes her sick again. In the
guise of a devotee, the Devil counsels the
desperate emperor to send his daughter
to Barsisa until she is completely cured.
The young woman goes to Barsisda again,
and an unavoidable affair begins.
The young woman gets pregnant. The
Devil’s plan proceeds flawlessly, and he
whispers to Barsisa to kill the woman.
The fallen angel describes to the healer
how he can bury her in the garden and
cover up his tracks. Yet, ultimately,
the truth gets revealed and Barsisa
is brought to the gallows. Appearing
to his victim at the last moment, the
Devil promises a rescue in return for a
prostration by the fearful healer. As the
devoted Barsisa bows before the Devil,
the Devil leaves his victim alone with
his sins and torment, saying “I am
completely distant from you.”

A PARABLE FROM RUMI'S SEVEN
SESSIONS

The parable that inspired the play is
from Rumi’s work titled ‘Majales-e
Sab'a’ (‘Seven Sessions’). It is a
collection of seven sermons Rumi gave
in meetings or from the lectern—before
meeting Shams on November 29,
1244—-collected and dictated possibly

fr magazine

W
-

Ar dergi



fr magazine

(¥=]
N

Ar dergi

giinah1 ve azabiyla bas basa birakir.

MEVLANANIN YED/ MECLIS/NDEN BiR
MESEL

Oyuna ilham veren mesel, Mevlana’'nin
Yedi Meclis (Mecalis-i Seb’a) adim ta-
siyan eserinde yer aliyor. Mevlana’'nin
cesitli zamanlarda kiirsiiden ve toplan-
tilarda verdigi yedi vaazin yazilmasin-
dan olusan eser, muhtemelen Mevla-
na’nin Sems’le karsilasmalarindan (29
Kasim 1244) o6nce verdigi vaazlarin,
oglu Sultan Veled veya baskalar: tara-
findan dikte edilmesiyle bir araya geti-
rilmis. Yrd. Doc. Dr. Nuri Simsekler’in
Mecalis-i Seb’a hakkinda kaleme aldig1
makalede verilen bilgilere gore Mesne-
vi ve Divan-1 Kebir' den daha az yazmasi
bulunan bu eserin en 6nemli ve en eski
niishas1 Mevlana Mizesi Kiitiphane-
sinde 79 nolu mecmua igerisinde yer
aliyor.

Eser ilk olarak Mevlana’nin Yedi Ogii-
dii adiyla Turkceye terciime edilmis
ve Farsca metniyle birlikte 1937 yilin-
da yaymlanmis. Farsca metnini Prof.
Dr. E Nafiz Uzluk’un; terciimesini ise
M. Hultisi Karadeniz'in yapip Ahmed
Remzi’'nin (Akytrek) gozden gecirdigi
bu nesir baz1 dizgi ve terciime yanliglik-
larindan dolay1 elestiri almis. Mevlana
ve Mevlevilik arastirmalar: konusunda

LI

by his son Sultan Walad. According to
Asst. Prof. Dr. Nuri Simsekler’s article
on ‘Majales-e Sab'a’, this work has fewer
manuscripts than both ‘Masnavi’ and
‘Divan-e Kabir’, the oldest and the most
important of which rests in Mevldna
Museum Library compilation no. 79.

The work was first translated into
Turkish under the name ‘Meviana’s
Seven Sermons’ in 1937 and published
alongside the Persian original. Under
the editorship of Ahmed Remzi
(Akyiirek), Prof. Dr. FE Nafiz Uzluk
prepared the Persian text, and M. Hultisi




onde gelen isimlerden Abdiilbaki Gol-
pinarli da Mecalis-i Seb’a’y1 terciime
etmis; aciklama ve indekslerle birlikte
1965 yilinda Konya'da yayinlanmistir.
Bu tercime 1994 yilinda tekrar basil-
mis. Bu eseri olusturan vaazlarin, ge-
nellikle cuma namazinda istek tizerine
verilen hutbelerden olustugunu tah-
min ediliyor.

OYUNUN KUNYESI

Yazar: Bogac Babiir Turna,

Giulebru Turna

Yonetmen: Gulebru Turna

Dramaturg: Volkan Taha Seker

Dekor Tasarimi: Aytug Dereli

Giysi Tasarime: Derya Inci

Istk Tasarimi: Serhat Akin

Miizik: Thsan Giirsoy

Koreografi: Yesim Alig

Yonetmen Yardimeisi: Onuryay Evren-
tan Atasalihi

Yonetmen Asistani: Zekayi Metin
Oyuncular: Gokalp Kulan, Eray Cezayir-
lioglu, Can Sozeri, Hakan Gungor, Ozan
Uz, Onuryay Evrentan Atasalihi, M.
Zeynep Aytekin, Metehan Kuru, Zekayi
Metin, Biisra Ilay Tiryaki, Cenk Dingsoy,
Hayrettin Mutlu, Ibrahim Cem Tek, Bu-
lut Mesci, Burcu Bagaran Yanger, Merve
fleri, Burcin Ozkaya, Tugba Begde

the translation; but the publication
was criticized for typesetting and
translation issues. Leading Mevlana
and Mawlaw'tyya researcher Abdiilbaki
Golpinarh translated ‘Majales-e Sab'a’,
and published it with an analysis and
index in 1965 in Konya. This translation
was reprinted in 1994. The sermons are
believed to have been compiled from his
khutbahs delivered at the congregation’s
request during Friday prayers.

CREDITS

Playwright: Boga¢ Babiir Turna, Giilebru
Turna

Director: Giilebru Turna

Dramaturge: Volkan Taha Seker

Prop Design: Aytug Dereli

Costume Design: Derya Inci

Lighting Design: Serhat Akin

Music: /hsan Giirsoy

Choreography: Yesim Ali¢

Assistant Director: Onuryay Evrentan
Atasalihi

Director’s Assistant: Zekayi Metin
Cast: Gokalp Kulan, Eray Cezayirlioglu,
Can Sozeri, Hakan Giingér, Ozan Uz,
Onuryay Evrentan Atasalihi, M. Zeynep
Aytekin, Metehan Kuru, Zekayi Metin,
Biisra Ilay Tiryaki, Cenk Dingsoy, Hayret-
tin Mutlu, Ibrahim Cem Tek, Bulut Mesci,
Burcu Basaran Yanger, Merve [leri, Bur-
cin Ozkaya, Tugba Begde
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STONE LIBRARY

Omer Erdem @ istanbul Modern

istanbul Moderndeki Yok Olmadansergisi, The exhibition Till It's Gone' in Istanbul Modern

nostaljik degil kelimenin tam anlamiyla bir  does not refer to nostalgia but it is a warning

uyari ve bilin¢ sunuyor. Yasamak icin tercih  that calls for awareness. It points to the life
edilmesi gereken yolu gésteriyor.  path to take.



’ Yok olmadan!”, “Yok olmadan!”
Giuinde kac kez tekrar edebilirsiniz
bu s6za? Sabah uyaniyor ve ilk
ctimleniz bu oluyor. Aynada, mer-
divenlerde, otobiis ve vapurda... Bakti-
gimiz her yon ve her seyde tekrar edip
duruyorsunuz. “Yok olmadan!” Farkin-
da degilsiniz, bazen sesiniz yiiksek ¢1-
kiyor. Saskin bakislardan anliyorsunuz.
Istanbul Modernde sizi bekleyen sergi-
ye yaklastikca, o ses daha bir siklasiyor.
Hele Istanbul gibi degisimin, kentsel
dontistimiin bas déndirdagi iklimde,
vinglerin, haril hurul ¢alisan yikim ma-
kinelerinin, insaat patlamalarinin ara-
sindan gectikge, biiziiliiyor, susmaya
calisiyorsunuz. Kisik sesle tekrarliyor-
sunuz. “Yok olmaadaan, yook olma...”
Iste gbziinliziin 6niinde, istanbul Mo-
dernin bitisiginde bir barbar makine de-
nize dogru galismakta, bir biiytik mimar
edasiyla saga sola emirler yagdirmakta.
Var olma adina pengesine ne gelmisse
savurup, yikmakta.

Tam da bu yitizden belki yerinde bulur-
sunuz boylesi bir etkinligi. Adini, Joni
Mitchell’in Big Yellow Taxi sarkisindan
alan sergiyi, yok olusu ilkin dogaya son-
ra da adim adim hayatin biitiiniine yaya-
rak gezmek istersiniz. Hatta Mitchell’in
sarkisiyla sehir turuna ¢ikabilir, olmakta
olanin samarini yliziintizde hissedebi-
lirsiniz. Gunliik, popiiler ¢evreci soy-
lemlerin 6tesinde, sanatin soyut doku-
nuslarinin rehberliginde tam da iginizde

“Till its gone!”, “Till it's gone!” How
many limes can you repeat in one day?
You wake up and it is the first sentence
you utter. In the mirror, on the stairs, bus
or ferry... You repeat it no matter where
you look at or what you see. “Till it's
gone!” You are not aware that you are
speaking out loud. Confused glances
make you realize. As you approach
the exhibition awaiting you in Istanbul
Modern, you start hearing that more
frequently. And in a city like Istanbul
where change, urban transformation
dazzles, you start shrinking, trying to
keep quiet passing through the cranes,
humming demolishers and blasts from
constructions. You repeat in a low voice
“Till its gooone, till it's...” Before you
is a barbaric machine next to Istanbul
Modern, working over the sea, ordering
around like a master architect. It
scatters and demolishes whatever it
catches with its claws, to survive.

This is exactly why you might think that
such an event is in place. You would
like to visit the exhibition named after
Joni Mitchell song ‘Big Yellow’, bring
annihilation first to the nature and then
gradually to whole life. You can even
take a city sightseeing tour accompanied
by Mitchell's song, feel the smack of
current events on your face. Beyond
ordinary  popular  environmentalist
discourse, you can feel the exhibition in
you, guided by the abstract touches of

<C Camila Rocha'nin
cesitli bitki temsilleri,
tabure ve sehpalardan
olusan Sefatoryum adl
eseri.

< Camila Rocha's work
'Sefatoryum' made

up of various plant
representations, stools
and coffee tables.
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duyabilirsiniz boylece sergiyi. Yokluk
hepten kara gergeklige doniismeden her-
kesin kendi payina diisen sorumluluk
mutlaka vardir. Sanat sorumluluktur her
seyden once. Boyle diisiiniir, sabahtan
beri iginizde yankilanan “yok olmadan!”
unlemine daha bir sarilirsiniz. “Yok ol-
masin!”, “Yok olmasin!”

Iste buyurun, ilkin saga sola sagilmus,
asilmis plastik c¢igekler. Az sey mi? Ma-
dem gullik giilistanlik olsun istiyoruz
her yerin. Durmayin, ilerleyin. Iceri gi-
rin, uzanmis onlarca tabut sizi bekliyor.
Sogiit agacindan mu catilmis bunlar. Yok-
sa kavak m? Belki sikistirilmis talas?
Yok yok, egilip koklasaniz, anlayacaksi-
niz. Oliimsiiz bu koku. Tabiatin kokusu.
Ve bas tarafina dikilmis zeytin fideleri.
Tabutlardan yesermis, zeytin sarkisi.
Oliimsiizlitk agaci zeytinle, 6liimiin ku-
tusu tabut verecegi mesaji sikica tutuyor.
Zeytin ayni zamanda barisin, dogayla ba-
risin gostergesi. Araya karisan kus sesleri

art. There is a task for everyone before
annihilation turns into grim reality. Art
is responsibility above all. You think
about this, and once more cling to
the exclamatory “till it's gone!” which
has been echoing inside you since the
morning. “Don't let it go!”, “Don't let it
go!”

Here you are, first suspended plastic
flowers scattered around. Is it too little?
If we wish for the whole world to be a
bed of roses. Do not stop, proceed. Enter,
tens of coffins on the ground await
you. Are these made of willow tree? Or
poplar? Maybe compressed wood chips?
No no, bend down and smell to find out.
This is an immortal scent. The scent of
nature. And olive seedlings planted over
them. Song of olive out of coffins. Tree
of immortality olive and box of death

L




zihninizi dolduruyor, kim bu yok ediciler,
kiyic1 kim? Yok olmadan arayip bulmal
bu canavari. Onun pash dislerini s6kme-
li. Bu yapay bahgeyi mezarina koymal.

Pas dedim ya, pas hayatin dondugu, ha-
reketin durdugu, suyun g¢ekildigi, umu-
dun tiitkendigi her yerde. Bu sebepten,
Canan Tolon’un, tuval tizerine celik cu-
buklar, metal levha, tahta, akrilik, bal-
mumu, ¢imen calismasina 6zenle bak-
mali. Bu kurumus akis, yatay ve dikey,
bozuk saridan kif kahverengisine nasil
da yayiliyor, ruhu kusatip, 1zdirap veri-
yor. Esyanin hafizasi, hareketin ve ha-
yatin o6lamini gosteriyor. Yok olusun
uzayini sert ve kuru ayni zamanda 6l
dogaya indiriyor.

Oliim belki en yapay fakat alabildigine
ciplakca sunuluyor sergide. Yok olus,
o6lamiin sakli cebinde hirliyor. Hayatin
kayboldugu yerde isleyen 6lumiin ka-
nunudur bu. Elmas Deniz’in video ca-
lismas: da, 6li kus seklinde tasarladigi
maket ugak ve sanki onunla kaydedilmis
insansiz doga goruntiileriyle desteklenir-
ken, serginin en garpici elementlerinden
birisi olan Tas Kiitiiphaneye goz kirpar.

Doganin kendisinin degil kalbi taglasmis
insanoglunun eseri bu taghk. Tas, goze-
nek gozenek, komur karasindan mercan
yesiline kadar yayilir. Kiitiiphane for-
munda tasarladigi sunumunda Alper
Aydin, bir yandan tas atar. Taglar bizi.
Taslasmay1 duyurur. Goze, ruha, en cok
da olitme deger. Oliim ki tasta, cicekle-
nis olarak sakir. “Buluntu taslar ve ah-
sap”, hem birbirine sarilir hem de “dogal
formlarin arsivi”ne donitisiir. Biraz ileri

;-U.-_-a.. i T

OLCcAND

coffin seize upon the message. Olive
represents peace and being in peace
with nature as well. Songs of birds in
the background fill your mind, who are
these demolishers, annihilators? This
monster should be sought out before it's
gone. Its rusty teeth should be pulled.
This artificial garden should be put in
its grave.

I said rust, rust is all around where life
freezes, motion stops, where everything
shrinks and hope is lost. This is why
Canan Tolon's work of steel rods on the
canvas, metal sheets, wood, acrylic, wax,
grass should be observed carefully. How
this dried up flow changing from dirty
vellow to mildew brown horizontally
and vertically, surrounds the soul and
brings misery? Memory of the object
demonstrates the death of motion and
the end of life. It brings the space of
annihilation down on the rough, dry
and at the same time dead nature.

A Bas Jan Ader, 1971. Tas
Kiitiiphane, Alper Aydin
(en Ustte). Pae White,
2014 (altta).

A Bas Jan Ader, 1971.
'Stone Library', Alper
Aydin (uppermost). Pae
White, 2014 (below).
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yorumla, tas, umudun kalesidir. Hafiza
en azindan bu gozeneklere siginmis, yok-
lugun ugultusunu saklamistir.

Lars Jan, bogulma ve su metaforlar
icinde, disiilen belki siginilan kuyuya
gondermelerde bulunurken, Rodney
Graham, ters cevirdigi video formatiyla
yanlisa, tepetakla olusa parmak basar.
Maro Michalakos, ters mutasyonu ku-
caklarken, “hasar’in dogasina, flamin-
go renkleri {izerinden yaklasir. Sarilmis
kirmizi, dogadaki biitiin canlilarin ana

Siugethicre,

Tab.V.

Death is presented in the exhibition at
its most artificial form but as rawly as
possible. Annihilation growls in death's
hidden pocket. This is the law of death
that takes over where life disappears.
Video work by EImas Deniz is supported
by the model plane designed as a dead
bird and scenes from uninhabited
pieces of nature as if recorded by that
plane, and winks at the Stone Library
that is the most striking element in the
exhibition.

This is a work of humanity with a heart
of stone, not produced by the nature
itself. Porous stones in all colours
from coal black to coral green. In his
presentation he designed as a library,
Alper Aydin also throws rocks. He
stones us. He announces petrification.
They touch the eye, the soul, but upon
death the most. Death that sings on
the stone as it blooms. “Found stones
and wood” embrace each other and
become “an archive of natural forms”.
To go a little further, stone is the castle
of hope. At least memory has taken
shelter in these pores, concealing the
hum of annihilation. Lars Jan referring
to the well one falls in or takes shelter




can1 kan1 simgeler ancak kan da agir agir
cekilir, renksizlige ugratilir.

Cagdas sanat her bakimdan cagrisim,
gonderme ve serbest duyuruslarla iler-
ler. Bu bakimdan baglayic1 degil bag-
lamlidir. Bingyi’'nin videosu ile Mario
Merz’in ilk giinahtan beri hep simge ol-
mus elmayi, ortaya en dogal haliyle tasi-
masina sagsirmamali. Salyangoz formlu
masalar da Oyle. Sasirmiyoruz da artik
zaten. Dikkatlerini elinden alip onu ak-
tialiteye yapistirir insan1 modern ha-
yat. Pae White, Neon Transformatorler,
elektrik telinde, manyetik olanin gecis-
ken pasifligini sunar bu ytizden.

Her sergi sonucta bir fragmandir ve
biiyiik film disarida, sehirde, dogada,
caddelerde, evlerde, insanin en icinde
akmaktadir. Kendisini soyutlaya soyut-
laya hayata ve varliga sokulan sanat,
sonucta hentiz 6lmemis, kaybolmamais
ve hafizasini yitirmemis insan tekine
seslenir. Oradan da insanligin biiytik
kars1 koyusu dogacaktir. Yok Olmadan
sergisi, nostaljik degil kelimenin tam
anlamiyla bir uyar1 ve bilin¢ sunuyor.
Yasamak i¢in tercih edilmesi gereken
yolu gosteriyor.

with drowning and water metaphors,
Rodney Graham puts his finger on
the error, and toppling with upside
down video format. Maro Michalakos
embracing reverse mutation, deals with
the nature of “damage” through colours
of flamingo. Red that has gone yellow
symbolizes the life in all living things:
blood. But blood is slowly drained, as its
colour fades.

Modern art proceeds with associations,
references and free senses in every
aspect. In this sense, it is not binding
but conceptual. It should not surprise
you that Bingyi's video and Mario Merz
reveal the most natural form of apple
which has been a long-standing symbol
since the original sin. Neither do spiral
tables. Nothing surprises us anymore,
anyway. Modern life distracts people
and adheres them to actuality. This is
why Neon Transformers by Pae White
presents the transactive passivity of the
magnetic on electric wires.

Each exhibition is a fragment in the end,
and the grand movie plays outside, in
the city, in the nature, on the streets, at
homes, deep inside men. Art integrated
into life and existence by isolating itself,
calls out to the individual who is still
alive, not missing or have not lost his/
her memory. The great resistance of
humanity will rise there. Exhibition “Till
it's Gone!” does not refer to nostalgia but
it is a warning that calls for awareness.
It points to the life path to take.

» ZIYARET iCIN

Doga ve Siirduriilebilirlik
Uzerine Bir Sergi
Istanbul Modern

Meclis-i Mebusan Cad.
Antrepo 4, Karakoy-
Istanbul

Sali-Pazar: 10.00-18.00
Persembe: 10.00-20.00
Pazartesi: Kapali

Bilet: 25 TL

(indirimli 14 TL)
www.istanbulmodern.org

» TO VISIT

An Exhibition on Nature
and Sustainability
Istanbul Modern
Meclis-i Mebusan
Avenue,

Warehouse 4, Karakoy-
Istanbul
Tuesday-Sunday:

10 AM-6 PM

Thursday: 10 AM-8 PM
Monday: Closed

Ticket: 25 TL
(discounted 14 TL)
www.istanbulmodern.org
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YESILCAM'IN YUFKA YUREGI

Mcourir Ozkul

YESILCAM'S TENDER HEART

Suat Kager

Rol aldigi filmlerde daima iyinin, haklinin ve zayifin yaninda yer alan Miinir Ozkul, yok
olmaya yiiz tutan toplumsal degerleri, geleneksel aile yapisi ve insan iliskilerine dair
tiplemeleriyle Tiirkiye sinemasina damgasini vurdu.

Always playing the character on the side of the good, the righteous, and the underdog, Miinir Ozkul
left his mark on Turkish cinema with roles that underline vanishing social mores, traditional family
structure, and human relations.



iinir Ozkul konulu bir ya-

71 i¢in yapilacak en buyik

hata girizgdh1 dogumla bas-

latmak ya da yaziy1 bir kro-
noloji tizerine insa etmektir. Rol aldig:
filmler ve canlandirdig: karakterlerle
yediden yetmise her yastan, her ke-
simden seyircinin begenisini kaza-
nan, yarim asirlik sanat yolculuguna
iki ytizii askin film, onlarca tiyatro
oyunu ve bir o kadar TV dizisi sigdir-
mis bir ustanin yaptiklar: anlatmakla
bitmez zaten. Dolayisiyla bu yazinin
amac1 kronolojiyi tarihgilere biraka-
rak, Minir Ozkul’un yiiregimize do-
kunan filmlerle dolu ge¢misine atifta
bulunarak, o filmlerden damittig1 du-
rusun toplum tizerindeki etkisi ve bir
donem tasidigr misyonu hatirlatmak-
tan ibarettir.

Ulkenin muhtira ve darbelerle bogus-
tugu, toplumun kaosa siiriiklendigi
dénem, Miinir Ozkul'un tiyatroda
parladigi ancak sinemaya da goz kirp-
tig1 yillara denk gelir. 1948’de Ses Ti-
yatrosuyla baslayan macera, Muhsin
Ertugrul ve daha sonra Istanbul ve
Ankara Sehir Tiyatrolarindaki oyun-

The biggest mistake in an article on Miinir
Ozkul would be to set off the introduction
with his birth orto lay out the text in straight
chronology. At any rate, it is impossible to
condense half a century of artistic journey
through more than two hundred movies,
dozens of plays, and about as many TV
series of this master whose roles have won
the admiration of audiences from all ages
and social backgrounds. Therefore, the
aim of this article is to leave chronology
to historians, and remember a life full of
heart touching movies, and how Miinir
Ozkul’s stance, distilled from those films,
has taken on a mission and made an
impression on the people.

The days when the country was dealing
with military memorandums and coups,
while the society was dragged into chaos,
are the days Miinir Ozkul was shining
in theater and just taking an interest in
cinema. A career started in 1948 in the
Ses Theater moved on to Muhsin Ertugrul
Theater, Istanbul State Theaters, and then
to Ankara State Theaters. Meanwhile, life
struggles caused by economic troubles,
mainly  inflation, and  ideological
polarization fueled by political protests

< Miinir Ozkul, 1975
yapimi kalabalik kadrolu
aile filmlerinden biri
olan Bizim Ail€'de Yasar
roliinde.

< Miinir Ozkul playing
therole of Yasarina
family film with a crowded
cast, 'Our Family' in 1975.
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larla devam ederken, basta enflasyon
olmak tizere ekonomik sorunlarin yol
actiglt hayat kavgasi, gitgide tlkeyi
etkisi altina alan sokak hareketleri
ve ideolojik kamplasmalar, toplum-
sal gerilimi her gegen giin biraz daha
besliyordur. Tam da bu yillarda var-
ligin1 hissettirmeye baslayan Arzu
Film ekoli, kaptan koltugundaki Er-
tem Egilmez’'in yonetiminde bir dizi
film projesi ve bu filmlerde 6ne ¢ikan
karakterlerle toplumu ciddi bicimde
etkilemeye baslar.

Her ne kadar Nazim Hikmet ve Thsan
Koza'nin senaryosunu yazdig1 Ugiin-
cti Selim’in Gézdesi filmiyle sinemaya
adim atsa da Miinir Ozkul'un yildiz1
da Ertem Egilmez’in yonetiminde ge-
kilen bu filmlerle parlar. Yaziya konu
edecegimiz samimi, vakur, vicdanl
durusu saglayan yapimlar da yine bu
filmlerdir.

Batr'ya ayak uydurma kaygisiyla da-
yatilan modernlesme ve gociin ardin-
dan yasanan kentlesmenin getirdigi
cesitli soru ve sorunlar, Arzu Filmin
yapimciligini tistlendigi filmlerde mi-
zahla karisik bir dille beyaz perdeye
tasinir, bu filmler sorunun merke-
zindeki seyirci tarafindan buaytk ilgi
goriir. Hayat sartlarinin zorlastigi,
siyasi fraksiyonlarin kamplastirdigi
toplum, bu filmlerde kenetlenen ai-
leyi, fedakadr anne-babayi, sonunda
insafa gelen zengin para babalarini
ya da her zorlugun tstesinden gelen
fakir fakat onurlu insanlarin hikaye-
lerini seyrederek, yasadigi sikintilar
karsisinda bu filmlerle bir nebze de

A Miinir Ozkul, gectigimiz
yil sinema alaninda
Cumbhurbagkanhg Kiiltiir
ve Sanat Bliyiik Odiilii'nii
kazandl.

A Miinir Ozkul received
Presidency Culture

and Arts Grand Prize in
cinema last year.

gripped the nation and increased the
social tension day by day. During these
years, the Arzu Film school was just
coming into its own; and a series of films
under the direction of Ertem Egilmez,
and the they characters portrayed, were
seriously influencing the public mind.
Despite starting his film career with
"Uciincii  Selim’in  Gézdesi', written by
Nazim Hikmet and Ihsan Koza, Miinir
Ozkul flourished under these movies
directed by Ertem Egilmez. The sincere,
dignified, and conscientious roles we will
discuss in this article are again from these
films.

Turkish culture faced various issues and
problems which Arzu Film movies brought
to the silver screen in a comical tone,
like the consequences of modernization
imposed in an attempt to catch up with the
West, and urbanization due to migration,.
The movies were well received by the
audience living with these problems. In
a world where life got rough and political
polarization divided the society, the movies
depicting united families, selfless parents,
filthy rich tycoons who at the end show
mercy, and honorable underdogs who pull
through against all odds offered a tinge
of consolation to the troubled viewers.
In these movies, Miinir Ozkul came to
the fore with his acting full of depth and
emotion, slowly becoming a hero.




olsa avunur. Minir Ozkul, derinlik-
li ve duygulu oyunculuguyla bes-
ledigi karakterle bu filmlerde o6ne
cikar, giin gectikce kahramanlasir.
Arim Balim Petegim, Son Hickirik ve
Beklenen Sarki gibi melodramlarda
iyinin, haksizliga ugramisin yaninda
yer alan tiplemelerde begeni topla-
yan usta oyuncu, Ertem Egilmez im-
zasini tasiyan Tatli Dillim filmindeki
roluyle, hafizalara kazinacak serideki
ilk buaytk performansini sergilemis
olur. 72 yapimi Sev Kardesim’de de
yine buytk cikis yapar. Senaryosunu
Sadik Sendil, yonetmenligini Ertem
Egilmez’in tstlendigi filmde miisfik
baba roliiyle genis kitlelerin sempa-
tisini kazanan Miinir Ozkul, iki yil
sonra rol aldig1 Mavi Boncuk’ta bu kez
Adile Nasit, Kemal Sunal, Zeki Alas-
yva, Metin Akpinar ve Halit Akcate-
pe’nin de yer aldig1 zengin bir komedi
oyuncu kadrosuyla buytik begeni top-
lar. Ayni sicak, sempatik tiplemeyle
one ¢ikan Ozkul, Salak Milyoner fil-
minde koyden biiyiiksehre gelen dort
saf kardesin maceralarinda onlara ha-
milik yapar. 1975 yapimi Bizim Aile
ise Miinir Ozkul'un gercek anlamda
parladig: film olur.

Tarik Akan ve Miijde Ar’la birlikte
bu filmlerin vazgecilmez oyuncula-

Playing characters who are on the side
of the good and the downtrodden in
melodramas like 'Arim Balim Petegim',
'Son Hickirtk and 'Beklenen Sarki,
the great actor gave an outstanding
performance with Ertem Egilmez’s 'Tath
Dillim" in one of his first unforgettable
roles. 'Sev Kardesim' of 1972 was another
big hit. In the film written by Sadik Sendil
and directed by Ertem Egilmez, Miinir
Ozkul won the sympathy of the people
in his role of the loving father. Two
vears later, he played the same warm
and sympathetic character in the widely
celebrated comedy 'Mavi Boncuk' with a
great cast comprising Adile Nasit, Kemal
Sunal, Zeki Alasya, Metin Akpinar and
Halit Akgatepe. In 'Salak Milyoner, he
took on the tutelage of four naive brothers
who had moved from the village to the
metropolis. Miinir Ozkul’s true moment
came in 1975 with 'Bizim Aile'.

The father role in 'Bizim Aile', with
castmates Taritk Akan, Miijde Ar and the
indispensable Aysen Gruda, left its mark in
the publicconsciousness. Peopleresponded
to the father who looks after his family and
protects his children while encouraging
them at every chance, acting as a role
model with his honest and honorable
personality. The family structure at the
time was under assault from migration,

Y Miinir Ozkul, Yonetmen
Ertem Egilmez'in ¢ektigi
1974 yapimi Mavi Boncuk
filminde.

Y Miinir Ozkul is in
the movie 'Blue Bead'
directed by Ertem
Egilmezin 1974.
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rindan Aysen Gruda'min da katildig:
Bizim Aile’deki baba rolii, Miinir Oz-
kul’'un etkileyici oyunculuguyla ha-
fizalara kazinir. Aileyi cekip geviren,
¢ocuklarina kol kanat gererek onlara
her firsatta destek cikan ve dirist,
onurlu kisiligi ile onlara 6rnek olan
usta oyuncunun bu durusu toplum-
da da buytk karsilik bulur. Zira goc,
modernlesme, ideolojik hareketler
ve kusaklar arasi1 catismalar sonucu
toplumdaki aile yapis1 da zor siireg-
lerden geciyor, bu tir yapic filmler
toplumda aileye yonelik algiy1 pozitif
anlamda destekliyor, kitleler tizerinde
olumlu izler birakiyordu. Ozkul'un
Yasar Usta karakteriyle efsanelestigi
filmde, iki babanin karsilastig1 sahne
toplumda fenomene dontisiir. Yasar
Usta'nin Fabrikator Saim Bey'e “Bak
beyim, sana iki ¢ift lafim var.” diye
baslayan meshur tiradi, gercek zen-
ginligin sevgi ve fedakarlik oldugunu,
yoksul insanlarin onurlu duruslar,
bir emekci olan Yasar Usta’nin dilin-
den etkileyici bicimde hayat bulur,
bu sahnenin replikleri unutulmazlar
arasina girer.

1976 yapimi Aile Serefi'nde fedakar
baba misyonunu bir kez daha istle-
nen Miinir Ozkul, ailesini zengin ada-
min saldirisindan koruyarak bir arada
tutar. Seyircinin goziinde kahramana
doniisen ayni skaladaki karakterler,
toplumda biiyiik bir Minir Ozkul
sevgisi olusturur. Giilen Gézler ve Ne-
seli Giinler filmleriyle seriye devam
eden Arzu Film, usta oyuncu Miinir
Ozkul'un seyirci tizerindeki babacan
algisim giiclendirir, Ozkul baba kav-
raminin sinemadaki yansimasi héline

A Ozkul, Neseli Giinler
filminde Adile Nasit ve
Sener Sen ile birlikte
bagsrolde. Ozkul'u 1978
yapimi bu filmde tursucu
Kazim Efendi roliinde
izlemistik.

A Ozkiil as leading actor
with Adile Nasit and
Sener Sen in 'Happy
Days'. Ozkul played

the pickle seller Kazim
Effendi in 1978 movie
'Happy Days'.

modernization, ideological movements,
and intergenerational conflict; and such
constructive films contributed positively
to the public perception of the concept
of family. Ozkul reached cult status with
his role of Yasar Usta as the scene of the
encounter between the two fathers became
a social sensation. The unforgettable
starting line, “Look sir, let me have a
word or two with you,” which set off Yasar
Usta’s tirade to the industrialist Saim Bey,
captured, in his working class tone, the
honorable standing of the poor who know
that true wealth is in love and selflessness.
In 1976, Miinir Ozkul took on the role of the
loving father once again with Aile Sereffi,
protecting his family from the attacks of
a rich man. These characters of similar
scales made him a hero in the eyes of the
audiences and created a huge following.
Arzu Film continued the series with
'Giilen Gozler' and 'Neseli Giinler', which
strengthened the great actor’s fatherly
image. Ozkul becomes the representation
of the father figure in cinema.

Another film series, 'Hababam Sinifi,
played its part in the idolization of Miinir
Ozkul. Ertem Egilmez’s adaptation from
Rifat Ilgaz’s novel by the same name, the
movie cast the talented actor as Mahmut
Hoca, the school principle who becomes
the worst nightmare of the unrestrained
pranksters of the school going by honorific
title ‘Hababam Sinifi’. Despite his stern
demeanor, Ozkul’s character tries to teach
the kids in his firm but fair way that life




gelir. Miinir Ozkul'u devlestiren di-
ger bir seri ise Hababam Sinifi olur.
Ertem Egilmez’in Rifat Ilgaz’'in aymi
adli romanindan uyarladigr filmde
Mahmut Hoca roluyle seyirci kar-
sisina ¢gikan biiyuk usta, turlii oyun
ve muzipliklerle hocalarini canla-
rindan bezdiren Hababam Sinifr'min
korkulu riiyasi olur. Her ne kadar
sert goriinse de genclere hayatin san-
diklar1 kadar kolay olmadigini, egiti-
min, dostlugun ve durtstligin her
seyden oOnemli oldugunu, erdemin
hayatta bliyik 6nem tasidigini tat-
li-sert tarzda anlatir. Mahmut Hoca
tiplemesinin egitim alaninda da rol
model olarak sunulmasi, Miinir Oz-
kul’un hanesine ayr1 bir deger olarak
yazilir.

Oyunculuk hayatinda rol aldig: iki
yuzi askin filmde daima iyinin,
haklinin ve zayifin yaninda yer alan
Miinir Ozkul, yok olmaya yiiz tu-
tan toplumsal degerleri, geleneksel
aile yapisi ve insan iliskilerine dair
tiplemeleriyle Turkiyeli sinemase-
verlerin sevgi ve hayranligini kazan-
manin yaninda, duygulu oyunculu-
gu ve usta isi karakterlerle Turkiye
sinemasina damgasini vurdu. Her ne
kadar sinemada aldig: tek odil Sev
Kardesim filmindeki roliyle, 72’de
Adana Film Festivalinden (En lyi
Karakter Oyuncusu) gelse de gercek
odula seyircisinden alarak kusaktan
kusaga aktarilan bir sevgi ve ilginin
odag1 olmustu. Filmleri, canlandir-
dig1 karakterleri ve hayata bakisiyla
her kesimden seyircinin buyiik sev-
gisini kazanan ustay bir kez daha se-
lamliyor, kendisine sifalar diliyoruz.

isn’t as easy as they think; that education,
friendship, and honesty are what matters;
and that virtues are very important in life.
The character Mahmut Hoca was elevated
to a role model in academic circles, which
added to his long list of accomplishments.
In an acting career spanning more than
two hundred movies, Miinir Ozkul always
played the character on the side of the good,
the righteous, and the underdog. Miinir
Ozkul left his mark on Turkish audiences
and cinema with roles that underline
vanishing social mores, traditional family
structure, and human relations. Even
though the only official award he received
was the 1972 Adana Festival Best Character
Actor Award, on his role in 'Sev Kardesim'
the real reward came from the love and
attention he received from audiences of
every generation. We salute the beloved
master, his films, and his characters once
again, and wish him a speedy recovery.

<< Miinir Ozkul, Hababam
Sinififilmlerinde Okul
Miidiirii Mahmut Hoca'y
canlandirmisti. Unlii
oyuncunun sevilen
filmlerinden biri olan
1976 yapimi Aile Serefi,

< Miinir Ozkul played the
role of School Principle
Professor Mahmut in 'The
Chaos Class' movies. One
of actor's popular movies
'Family Honor', 1976.
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Dog. Dr. (Assoc. Prof)) Zeynep Uysal”

DOGUMUNUN 150. YILINDA

KURUCU BIR FIGUR OLARAK

Usak

HALIT ZIYA USAKLIGIL AS A FOUNDING FIGURE
ON HIS 150™ BIRTH ANNIVERSARY

Halit Ziya, karakterlerine deger yargisi ile yaklasmadan, neyi nicin
yaptiklanni gostermeye calisan anlaticilanyla, okurun terbiye
edilmek yerine, okudugu karakterin i¢ diinyasini anlamaya davet
edildigi bir roman kurar.

Halit Ziya constructs a novel with narrators who approach characters
without value judgment and aim to express the motives behind their
actions, where reader is invited to comprehend the inner world of the

characters instead of a lesson of discipline.
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9. ylizyilin ikinci yarisinda Osman-

1 Tark edebiyat1 modern 6yki ve

roman tariyle hizli bir karsilasma

yasar. 1875-1900 yillar1 arasinda
25 yillik bir zaman diliminde Turkcede
romanin ilk ¢rnekleri verilir. Bu hizli
karsilasma Tanzimat edebiyat1 tizerine
yapilan birgok arastirmada ele alinmas,
bu yillarda yazilan romanlar ayni yillar-
da Avrupa’daki muadilleriyle kiyasiyla
karsilastirilmis ve gogunlukla zaaflar
tizerinden degerlendirilmistir. Oysa bu-
giin baktigimizda sadece 25 yil icinde
romanin en cok okunan edebi tiir haline
geldigini ve bu kisa zamanda biiyiik yol
kat ettigini goriiyoruz.

Yizyilin son ceyreginde romanin ku-
rucu isimleri arasinda Ahmet Mithat,
Namik Kemal, Sami Pasazade Sezai ve
Recaizade Ekrem ve Nabizade Nazim’
sayiyoruz. Turtn yayginlasmasinda,

¢ok okunmasinda stiphesiz Ahmet Mit-
hat’in rola biiytk. Sayilan diger isimle-
rin her biri bugiin ¢ok fazla bilinmese-
ler de Trkgede romanin ortaya gikisin-

» Halit Ziya'ya ilham
veren Bogazici'nden
1900'lii yillardan kalma
bir fotograf. Halit Ziya
Usakligil (altta).

» A Bosporus photo from
1900s that inspired Halit
Ziya. Halit Ziya Usakligil
(below).

In the second half of the 19" century,
Ottoman Turkish literature had a fast
encounter with modern story and novel
genres. First Turkish novels were wrilten
in a period of 25 years from 1875 to
1900. This fast encounter is discussed in
many studies on Reform Era literature,
and novels written in these years were
compared lo their conlemporaries in
Europe while the criticism mostly focused
on their weaknesses. However now we
see that novel became the most popular
literary genre within 25 years and took a
long way in such a short period.

Among names who established the
genre in the last quarter of the century
are Ahmet Mithat, Namik Kemal, Sami
Pasazade Sezai, Recaizade FEkrem
and Nabizade Nazim. Ahmet Mithat
undoubtedly played a major role in
making the genre widespread and
popular. Each of the names mentioned,
although some not well-known today, is
still regarded as cornerstones in birth
of Turkish novels. However Halit Ziya
Usakligil’s novels have a special place in
establishing modern novel and making
novel a genre which stands to date and
has shaped today. Halit Ziya grew up in
the last quarter of the century, reading



da mihenk taglar1 olarak anilmay siirdii-
rityorlar. Ancak romanin edebiyatimizda
bugiine uzanan, bugtinii bicimlendiren
bir tir haline gelisinde ve modern roma-
nin kurulusunda Halit Ziya Usakligil’in
romanciliginin 6zel bir yeri var. Yiizyi-
lin son ceyreginde yukarida saydigim
isimleri okuyarak btiytimiis, onlardan
hemen sonraki kusagin temsilcisi olmus
ve onlarin olgunluk gaginda ilk eserleri-
ni vermeye baslamis bir isim Halit Ziya.
Kendinden 6nceki kusaktan onemli bir
farki halihazirda deneyimlenmekte olan
degisimin iginde biiyiimis olmasi. He-
niiz 17-18 yaslarindayken Izmir'de gaze-
te cikarmaya baslayan, bu gazetede gok
gen¢ yasta edebiyat tizerine diisiiniip
yazan Usakligil'in, okuyarak biytidiga
Ahmet Mithat romanciligindan en bii-
yik farki da o sirada bicimlendirmeye
basladig1 realist roman anlayisi. Halit
Ziya 1880’lerde realizmin romantisizme
ustinlagini, neden realist romandan
yana oldugunu uzun ve ayrintili 6rnek-
lerle destekledigi Hikdye adl1 calismasini
yayimliyor. Bu galismanin 6zelligi realiz-
min ve romantisizmin temsil edici isim-
lerini ve eserlerini tanitmakla kalmayip
realist eserlerin bir kismindan yaptig
cevirilerle eserleri ayrintili olarak analiz
etmesi. Ornegin, Flaubertin realizmi-

» Yazarin Mai ve Siyah
adli eseri 1896 yilinda
Servet-i Fiinun dergisinde
tefrika edilmis.

» 'Blue and Black' by the
writer was serialized in
'Servet-i Fiinun' magazine
in 1896.

the names mentioned above, became a
representative of the next generation after
those names and started writing his first
works during their prime. He was raised
as the transformation took place which
is a major difference from the previous
generation. Usakligil started publishing
a newspaper in Izmir when he was only
17-18 years old, and thought and wrote
about literature in that newspaper at
such a young age. The primary difference
between his works and Ahmet Mithat's
novels which he read growing up, was
the realist novel approach he started to
shape.

Halit Ziya published his work titled 'Hikaye'
(Story) in 1880s in which he expressed
why realism precedes romanticism,
and he sides with realist novels with
long and detailed examples. This work
is significant for he thoroughly analyses
realist works over his own translations as
well as introducing the representatives of
realism and romanticism and their works.
For instance, he discusses Flaubert’s
realism and novels by reading passages
from 'Madame Bovary' he translated; or
studies Zola's 'Germinal' in detail.

In this sense, Usakligil is a name who
writes novels while thinking about
literature and novel, and supports his
novel writing with a theoretic approach.
As a matter of fact, he started publishing
his first novels one after the other in the
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ni ve romanciligini Madam Bovary’den
cevirdigi pasajlarin yakin okumalarini
yaparak tartisiyor; ya da Zola i¢in Germi-
nal’in ayrintili tahliline girisiyor.

Bu anlamda roman yazmakla edebiyat
lizerine, roman tzerine distinmeyi bir
arada sirdiiren, romanciligini kuramsal
yaklagsimiyla destekleyen bir isim Usak-
ligil. Nitekim Hikaye'yi yayimladig yil-
larda ilk romanlarini da arka arkaya tef-
rika etmeye bashyor. ilk roman Sefile, bir
yandan Hikdaye’'de tartistigi realist roman
anlayisinin acemice de olsa ilk ¢rnegini
veriyor; diger yandan kendinden 6nceki
romancilarla ve roman anlayisiyla yine
realizm cergevesinde bir hesaplasmay1
igeriyor. Roman, Ahmet Mithat'in Heniiz
On Yedi Yasinda ve Namik Kemal’in Inti-
bah romanlarina gonderme yaparken bu
iki romanin romantik diinya goriisiiyle
bicimlenen didaktik, terbiyevi yapisina
kars1 ¢ikiyor. Halit Ziya hentiz bu ilk ro-
mandan itibaren okuru terbiye eden, ona
yol gosteren, ahlak dersi veren yazar po-
zisyonunu terk ediyor. Onun karakterleri
toplumsal ahlaka uymadig igin cezalan-
dirilan karakterler degiller. Toplumsal
sozlesmeye karsi gikma pahasina ken-
di arzularimin pesinden giden, bireysel
arzu ile toplumsal sézlesmenin talepleri
arasinda sikisan karakterlerdir.

» istanbul yalilarindaki
glinliik hayat, Halit
Ziya romanlarinin ilgi
alanlarindan birini
olusturuyor.

>» Everyday life in
Istanbul seaside mansions
is a theme in Halit Ziya
novels.

vears he published 'Hikaye'. Though
amateurish, his first novel 'Sefile' is the
first example of the realist novel trend he
discussed in 'Hikaye'; on the other hand,
it is a reckoning with preceding novelists
and the conception of novel within
the frame of realism. While making
references to Ahmet Mithat's novel 'Heniiz
On Yedi Yasinda' and Namik Kemal's
novel 'Intibah', in his novel he opposed
the didactic, disciplinary structures of the
two novels shaped by the romantic world
view. Halit Ziya abandoned this writing
position which disciplines, guides and
moralizes the reader from his earliest
novel. His characters are not punished for
being immoral in the eyes of the society.
These are characters who pursue their
own desires at the risk of going against
the social contract, stranded between
society's demands and their individual
desires.

First four novels author wrote and
published in Izmir (Sefile, Nemide,
Bir Oliiniin Defteri, Ferdi ve Surekasi)
are realistic in large part however
the influences of romanticism can be
observed with narrators who are involved
and express their opinions from time to
time. In this sense, Halit Ziya's novel



Yazarin izmirde yazdigi ve yayimladi-
g1 ilk dort romanda (Sefile, Nemide, Bir
Oliiniin Defteri, Ferdi ve Surekas1) bityitk
oranda realist olmakla birlikte yer yer
fikrini beyan eden miidahil anlaticilarla
romantisizmin etkisinden tamamen siy-
rilamadig goriilir. Halit Ziya'nin roman-
ciligr bu anlamda her bir romanla biraz
daha gelisir. Bundan sonra yaz1 hayatina
Istanbul’da devam eden yazar, 1896'da
Servet-i Fiinun dergisinde ilk biiyiik eseri
Mai ve Siyah'’1 tefrika eder. Aym y1l yine
ayni dergide Nabizade Nazim'in Zehra
ve Recaizade Ekrem’in Araba Sevdasi ro-
manlan da tefrika edilmistir. Bu romanla
Halit Ziya romantik sair karakterin hika-
yesini bitintiyle karakterin bakigindan,
karaktere odaklayarak anlatan bir anla-
tict kurgular. Bu anlatici karakterin ig
diinyasinin derinliklerine okurun véakif
olmasini saglarken karakterin etrafinda
olup bitenlerle karakterin olan biteni
algilayis1 arasindaki farki gormesini de
saglar. Mai ve Siyah boylece Halit Zi-
ya'min anlaticilarini geriye gektigi, ayrin-
tili ic diinya ¢oziimlemelerine yoneldigi
realist romanlarinin ilk basarili érnegi
olur. Ask-1 Memnu ve Kirik Hayatlar'la
zirveye ulasacak romanciligi Halit Ziya
Usakligil'i Tirkgede romanin kurucu
ismi haline getirecektir. Stiphesiz sadece

» Halit Ziya'nin Ask-1
Memnu adli romaninin
Almanca versiyonuna ait
bir kitap kapagi.

» Cover of Halit Ziya's
novel "Forbidden Love' in
German language.

writing evolves with each new novel. The
writer continued his writing career in
Istanbul, and he published his first great
work 'Mai ve Siyah' in Servet-i Fiinun
magazine in 1896. It was the same year
that the magazine serialized 'Zehra' by
Nabizade Nazim and 'Araba Sevdasr'
by Recaizade Ekrem. In this novel, Halit
Ziya builds a narrator who depicts the
story of main character, the poet entirely
through the eyes of the protagonist with
his focus on him. This narrator allows the
reader to get acquainted with the depths
of character's inner world and at the same
time points to the distinction between
what actually happened and how the
character perceived the events. 'Mai ve
Siyah' is the first successful example of
realist novels in which Halit Ziya pulls
the narrator to the background, and
steers for detailed analyses of characters'
inner worlds. Halit Ziya Usakligil was
to become a founding figure for Turkish
novel as his novel writing reached its
peak with 'Ask-1 Memnu' and 'Kirik
Hayatlar'. Undoubtedly it is not only
his realist approach that made him a
founding figure in our literature.

Another reason he is regarded as the
trendsetter of realism is him narrating the
individual and their inner worlds. In his
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A istanbul Yesilkdy'de bir
koskte yasayan yazarin
Bakirkdy sahilinde
yiiriiylisler yapmayi
sevdigi biliniyor.

A ltis known that the
writer who lived in a
mansion in Istanbul
Yesilkdy, enjoyed taking
walks on Bakirkoy
coastline.

Agk-1 Memnu

T

realist anlayis1 degildir yazar1 edebiyati-
mizda kurucu figiir haline getiren.

Ayni1 zamanda realizminin de belirleye-
ni olarak goriilebilecek bir bagka 6zelligi,
bireyi, bireyin i¢ diinyasini anlatmasidir.
Arzu eden, kendi arzularinin pesinden
giden karakterleri anlatir Halit Ziya ro-
manciligi. Modern bireyin, cagdaslar
Flaubert’de, Stendhal’da, Balzac'ta gorii-
len hikayesini anlatirken tiimiiyle “bura-
ya”, kendi yasadig1 topluma ait bir birey
portresi ¢izer. Onun arzu eden bireyleri
yiizyll sonunda modernligi deneyimle-
yen Osmanl bireyleridir. Yazar ilk eser-
lerinden itibaren derdinin insani anla-
mak ve anlatmak oldugunu soyler. Biitiin
romanlar1 ve hatta éykiileri “beser haya-
ti”nin 6ykulendirilmesidir. Karakterleri-
ne deger yargisi ile yaklasmadan, neyi
nigin yaptiklarin1 gostermeye galisan
anlaticilariyla, okurun terbiye edilmek
yerine, okudugu karakterin i¢ diinyasini
anlamaya davet edildigi bir roman kurar.
Boylece Halit Ziya, edebiyati aragsallas-
tiran, ideolojik bir aygit haline getiren
anlayislarin aksine 6zerk bir edebiyati
bicimlendirmistir.

Halit Ziya Usakligil, daha 6nce belirtti-
gim gibi, romanciliginin yam sira ede-
biyat {izerine diistiniip yazmis, dersler
vermistir. Yazdig1 Fransiz, Yunan, Latin
edebiyati tarihleri Dartilfiinunda ver-
digi edebiyat tarihi derslerine dayan-

novels Halit Ziva depicts characters with
desires who pursue them. As he depicts
the stories of the modern individual
also described by his contemporaries
Flaubert, Stendhal, and Balzac, he
draws portraits of individuals who
belong “here”, to the society he lived
in. His desirous individuals are the
Ottomans who experienced modernism
towards the end of the century. He deals
with understanding and narrating man
from his early novels. All his novels and
stories are on “human experience”. He
constructs a novel with narrators who
approach characters without value
judgment, and try to express the motives
behind their actions, where reader is
invited to understand the inner world
of the character instead of a lesson of
discipline. This way Halit Ziya formed
an autonomous literature contrary
to approaches that instrumentalise
literature, and make it an ideological tool.

As I mentioned earlier, Halit Ziya was
not just a novelist: he thought, wrote
about literature and taught literature.
Histories of French, Greek and Latin
literatures he wrote were based on the
history of literature lessons he gave in
the Universily. He also wrote essays on
language, literature, grammar, music
and painting. For Halit Ziya, literature
is an experience lived and perceived in
accompany with other art forms. These



maktadir. Yazarin bunlarin yani sira
dil, edebiyat, gramer, muzik ve resim
tizerine yazdig1 denemeleri bulunmak-
tadir. Halit Ziya icin edebiyat diger
sanatlarla birlikte yasanan ve diistinii-
len bir deneyimdir. Bu denemeler bu
ortaklig1 sorgulayan, diisiinen galisma-
lardir. Yazar bu denemelerini topladig:
Sanata Dair adli ciltlerde ayrica Turk
ve diinya edebiyatinin 6nemli isim-
lerinin kisa biyografileri ile eserlerini
tanittigl yazilarina da yer vermistir. Bii-
tin bu cesitlilik Halit Ziya'y1 yasadigi
yluzyillin sosyal, siyasi ve entelektiiel
hayatinin, yani imparatorlugun son
asrinin tanig ve 19. yiizyilin modern-
lik deneyiminin 6znesi héaline getirir.

Halit Ziya Usakligil'in bicimlendirdigi
ozerk edebiyat deneyimi her ne kadar
takip eden yiizyilin basinda milliyetgi-
ligin yiikselisi ve on yillar siiren savag-
larla sekteye ugramis olsa da, yazarin
olumiinden sonra gelen kusaklarla ye-
niden canlandirilir. Bu anlamda modern
bireyin hikayesini anlatan Ahmet Ham-
di Tanpmnar'in, Yusuf Atilgan’in, Sait
Faik’in, Oguz Atay'in; daha dogru bir
deyisle modernist edebiyatin kilomet-
re taslarinin Halit Ziya'nin kurdugu bu
ozerklik yolunda yuradiklerini soyle-
mek yanlis olmaz.

* Bogazici Universitesi Tiirk Dili ve Edebiyat1 Bo-
liimii Ogretim Uyesi

< Halit Ziya’'nin
Istanbul'da yasadigi
yillarda Galata Kulesi'ne
bakan sokaklardan biri.

<« A street with a view of
Galata Tower from the
Halit Ziya's Istanbul years.

-

HALIT ZiYA USAKLIGIL

-

KURUS

essays question and deals with this
collaboration. He collected these essays
in the volumes titled 'Sanata Dair' as
well as including piece introducing the
prominent figures in Turkish and World
literature with short biographies. This
diversity makes Halit Ziya a witness of
the social, political and intellectual life
of the century he lived in which is the last
century of the Empire and a subject of the
modern experience of the 19" century.

Although the autonomous literature
experience shaped by Halit Ziya Usakligil
was interrupted with rise of nationalism
in the following century and decades-long
wars, it was revitalized by the generations
that followed after his passing. In this
sense it would not be wrong to say that
Ahmet Hamdi Tanpinar, Yusuf Atilgan,
Sait Faik, Oguz Atay who depict the story
of the modern individual, more accurately
the milestones of the modernist literature
followed this path of autonomy opened
by Halit Ziya.

* Bogazigi University Department of Turkish
Language and Literature Faculty Member
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TURKCENIN SIRLARINI BILEN ADAM:

Nihad Sémi Banarle

THE MAN WHO KNOWS TURKISH LANGUAGE'S SECRETS

&4 Prof. Dr. Haluk Dursun € Hayat Tarih Mecmuasi (Magazine)
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“Bizim dilimiz birimparatorluk dilidir. Her dil imparatorluk dili olamaz. Ciinkii her millet
imparatorluk kuramaz.” diyen Edebiyat Arastirmacisi, Yazar ve Sair Nihad Sami Banarl,
Tiirkcenin zenginliklerini gelecek kusaklara tasimaya hayatini adamis bir isimdi.

Literary researcher, author and poet Nihad Sami Banarli who said “Our language is the language of an
empire. Not all languages are empire languages. Because not all nations are able to establish empires,’
was a figure devoted his life to transfer the riches of Turkish language to future generations.



r. Sait Baser dostum, bir yazim

dolayisiyla Nihad SAmi Banar-

I''y1 hatirlatti, aslinda ¢ok da

isabetli oldu. O konuda yapti-
g1miz bazi calismalarimizdan bahsede-
cegim. Nihad Sdmi’'nin kaleme aldig1 bir
eser, beni en ¢ok etkileyen kitaplardan
biridir. Hi¢ unutmadigim bir okul anim-
dan bahsetmem gerekirse... Lisede oku-
dugum yillarda bir giindii. O sene okul
acildiginda lise edebiyat 6gretmenimiz,
“Cocuklar yazin tatilde ne okudunuz?”
diye sordugu zaman heyecan ve seving-
le parmak kaldirmis, “Ben Tiirkgenin
Sirlarr'm1 okudum.” demistim. O ilk yaz-
dan sonra yillarca da elimden ve dilim-
den disurmedim Tiirk¢enin Sirlarr’na...

TURKGCENIN TADI

Nihad Sami Banarh ne iyi etmis de
yazmis, ne giizel yazmig! Maalesef
kendisinden sonra Turkcenin durumu
daha da kotiiye gitti. Sadece yabanci
kelimeleri kullanmaktan, ukalaliktan,
O6zentiden ve Ozensizlikten kaynak-
lanan durumu kastetmiyorum. Dil,
ayni zamanda kultiir demektir. Nasil
agzimizin tadim dille alirsak kiltii-
run tadi da dille alinir, dille verilir.

My friend Dr. Sait Baser reminded me of
Nihad Sami Banarli because of a piece
I had written, which was in fact well-
timed. I will speak of some studies we
carried out on the subject. A work by
Nihad Sami is a book that had a major
influence on me. If I must reminisce an
unforgettable school memory... One day
when I was in high school. The school
had just been opened that year, and when
our high school literature teacher asked
“Children, what did you read during the
summer vacation?” I raised my hand with
excitement and joy and said “I read ‘The
Secrets of Turkish’.” And after that first
summer, I never put down ‘The Secrets of
Turkish’ or stopped talking about it...

THE TASTE OF TURKISH LANGUAGE

I am so glad that Nihad Sami Banarli
wrote it and wrote it so well! Unfortunately
Turkish deteriorated even further after
him. I do not simply refer to using foreign
words, arrogance, preciosity or sloppiness.
Language also means culture. Just as we
taste with our tongues, we get and pass
the taste of culture through language.

It has become so that the youth will
be forced to learn Turkish vocabulary

Hikad S3mi Bamarl)

TURKCENIN
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Is o hale geldi ki genclerin yabanci dil
Ogrenir gibi Turkcenin de kelimeleri-
ni yazarak, ezberleyerek ogrenmele-
ri gerekecek. “Kullanmasalar bile hig
olmazsa anlamini bilsinler.” diyece-
gi geliyor insanin. Ben bu yasta hala
sozlitk okumaktan, sozlitkten kelime
cikarip 6grenmekten buyiik keyif ali-
yorum. Genglere de tavsiye ediyorum.

Tirkiye Cumhuriyeti Kualtiir ve Tu-
rizm Bakanlig1 olarak 2015 yilinda
“sehir ve insan” konusunu ¢6n pla-
na c¢ikarmistik; ana projemiz oydu.
Cok da iyi gidiyor. 2016’da ise nasip
olur mu bilmem ama Tiirkce konu-
sunu Kiltiir ve Turizm Bakanligimi-
zin ana projesi olarak dastniiyorum.

iYi Ki VAR!.

Turkgeye, dilimize dolayisiyla kiiltiiri-
miize sahip ¢ikmak... Biraz once Kil-
tir ve Turizm Bakanhigimizda, Yunus
Emre Enstitiusti Eski Baskani Sayin
Prof. Dr. Hayati Develi ile bu konuyu

A Nihad Sami Banarl,
Fuat Kopriilii ile
birlikte Yahya Kemal
Enstitlisiinde birlikte
goriiliiyor.

A Nihad Sami Banarl
is with Fuat Koprillii in
Yahya Kemal Institute.

through writing and memorizing as if
learning a foreign language. One wishes
to say “At least they will learn the words'
meanings even if they will not use them.”
I still greatly enjoy reading dictionaries,
picking out and learning new vocabulary
even at this age. I highly recommend this
to young people.

We gave prominence to “city and people”
topics in 2015 as Republic of Turkey
Ministry of Culture and Tourism; that
was our major project. It goes really well.
I don't know if it will be possible also in
2016 but I conceive the subject Turkish
as the major project of our Ministry of
Culture and Tourism.

SO GLAD TO HAVE THEM...

Owning Turkish, our language and
consequently our culture... We just
discussed this issue in Ministry of Culture
and Tourism with former President
of Yunus Emre Enstitiistt Mr. Prof. Dr.
Hayati Develi. We must keep the subject



konustuk. Tiirkiye Cumhuriyeti Basba-
kanlik Tirk Dil Kurumu Baskani Sayin
Prof. Dr. Mustafa S. Kacalin ile de bu
Tirkce konusunu giindemde tutmak
zorundayiz. Maalesef bu konuda one
cikan iki degerli isim aramizda artik
yoklar. Bu vesile ile Nihad Sami Ba-
narli ve Oktay Sinanoglu'nu rahmetle
amiyor, “Iyi ki kitaplar1 var.” diyorum.

NiHAD SAMi BANARLI KiMDIR?

1907 yilinda Istanbul Fatih’te diinyaya
gelen Banarli, Trabzon Eski Milletvekili
Sair Omer Hilmi’'nin torunu; Eski Vali
ve Sair flyas Sami ile Nadire Hanim’'in
ogludur. 1929’da Istanbul Universitesi
Edebiyat Fakiiltesinden mezun oldu.
1929-1934 yillar1 arasinda Edirne’de,
1947 yilina kadar ise Istanbul’daki ce-
sitli liselerde 6gretmenlik yapti. 1947-
1969 yillar arasinda Egitim Enstittisii
ile Yiitksek Ogretmen Okulunda edebi-
yat dgretmenligi, Yitksek Islam Enstitii-
stinde Tirk edebiyati tarihi 6gretmenli-
gi yapti. 1948 yilindan itibaren Hiirriyet
gazetesinin “Edebi Sohbetler” kosesin-
de yazilar yazdi. 1958 yilinda Yahya
Kemal Enstitiisii yayin islerini yuriittii.
Milli Egitim Bakanlig1 1000 Temel Eser
ve Cagdas Turk Yazarlar1 Komisyonla-
ri'na baskan secildi. Liseler igin yazmais
oldugu edebiyat kitab1 ve Resimli Tiirk
Edebiyati Tarihi adl1 eseriyle taninda.
1974’de Istanbul’da vefat etti.

DOGUMUNUN 1), YILINDA

NiHAD SAMIi
BANARLI

HAYATE SANSIYEN ve ESERLER]

Tiazwlayan:
NTRMIY ALRER PEEY

=

e

of Turkish on the agenda with Republic of
Turkey Prime Ministry Turkish Language
Sociely President Prof. Dr. Mustafa S.
Kacalin. Unfortunately, two prominent
esteemed figures are not with us today.
I hereby remember Nihad Sami Banarli
and Oktay Sinanoglu with gratitude, and
I 'am so glad they wrote books!

WHO IS NiHAD SAMi BANARLI?

Born in Istanbul, Fatih in 1907, Banarl
was the grandson of former Trabzon
Deputy Poet Omer Hilmi and son of
Former Mayor and Poet Ilyas Sami and
Mrs. Nadire. He graduated from Istanbul
Universily Facully of Lilerature in 1929.
He taught in various high schools in Edirne
between 1929-1934 and in Istanbul until
1947. He worked as a literature teacher
in Institute of Education and Higher
Teacher Education School between 1947-
1969, and as a Turkish literature history
teacher in Higher Islamic Institute. He
wrote for “Literary Conversations” column
in ‘Hiirriyet’ newspaper after 1948. He
conducted the publications for Yahya
Kemal Institute in 1958. He was elected
as chair of Ministry of National Education
1000 Basic Books and Modern Turkish
Writers Commissions. He was known
for the literature textbook he authored
for high schools and his book titled
‘Ulustrated Turkish Literature History’. He
passed away in Istanbul in 1974.

<( Banarli, 1948 yilinda
hazirlamaya basladigi
Resimli Tiirk Edebiyati
Tarihi adli eserini 1979'da
tamamlayabilmis.

< Banarli, completed
'lllustrated History of
Turkish Literature' in
1979 he started writing
in 1948.
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BULUNUS HIKAYESI

THE DISCOVERY OF 'DIWAN UL-LUGHAT AL-TURK'

&4 Dursun Gurlek € Omer Bugra Bilgi Arsivi (Archive)

1. yiizyilda Kasgarli Mahmud tarafindan yazildiktan sonra gizemli bir sekilde kaybolan
Divan-1 Liigatii’t-Tiirk, asirlar sonra tesadiifen istanbul’da bulundu. Ancak asil heyecano

andan sonra basladi...

‘Diwan ul-Lughat al-Turk, disappearing mysteriously after its completion in the 11" century by
Mahmud al-Kashgari, was found by chance centuries later in istanbul. That’s when all the excitement

li Emiri (1857-1924), sahaflar

carsisinin gediklilerinden-

di. Haftanin en az ¢ gini-

nii burada gegirirdi. Carsiya
adimini atar atmaz kesif girisimlerine
baglar, bazen de adeta pusuya yatardu.
Kimi zaman da yaninda tasidig porta-
tif sandalyesini giris kapisinin yanina
yerlestirir, tizerine oturduktan sonra
kendisine tomar tomar takdim edilen
eski kitaplar1 karistirmaya baslard.
Eski kitaplarin sararmis ve kararmais
sayfalarini biiyiik bir hazla cevirdikten
sonra kiitiphanesinde olmayanlar ay1-
rir, digerlerini ¢arsiya gonderirdi. Esnaf

started.

T

2008

o—y+ KASGARLI

By MAHMUT

YILI

e ULGSLARRARS]

Ali Amiri (1857-1924) was a regular at
the used books market. Here he spent at
least three days every week. As soon as
he entered the market, he would start
his reconnaissance, occasionally lying in
ambush. Sometimes, he would set down
his portable chair by the main gate, and
start perusing the old books presented
to him in bundles. After flicking through
the faded and blackened pages of the old
books, he would set aside the ones missing
from his library, and send the rest to the
market. Because shopkeepers knew Ali
Amiri to be an honest man and believed
in his passion for books, they tolerated his



da Ali Emiri’yi yakindan tanidigi, onun
duristligine ve kitap tutkusuna inan-
dig1 icin bu halini hos goriirdii. Ustat,
sahaflar carsisindan ayrilirken tizgiinse
Mithat Cemal’in ifadesiyle o giin tozlu
raflar arasinda bir sey bulamamus, ilgi
cekici bir kitapla karsilasmamis demek-
ti. Neseliyse bu hélinden yeni bir de-
fine kesfettigini anlamak mamktndi.

KAYIP ESERIN iZINDE

Ali Emiri yine bir giin sahaflar carsi-
sinda gezinirken, kaltar hazinemizin
pirlantasi kabul edilen ve yiizyillar 6n-
ce Kaggarli Mahmud tarafindan kaleme
alinan Divan-1 Liigatii’t-Tiirk ile kar-
silasti. O andan itibaren hayatinin en
heyecanl giinlerini yasamaya baslada.
Insan1 bir macera roman1 kadar etkile-
yen bu olaydan hem Kitap Sohbetleri
adindaki eserimde hem de Kiiltiir Soh-
betleri ismindeki kitabimda bahsettim.
Yeri gelmisken belirtmek gerekir ki bu
konuyu biitiin ayrintilariyla Muallim
Kilisli Rifat Bilge kaleme ald1 ve 1945
yilinda Yeni Sabah gazetesinde tefrika
etti. Ali Emiri gibi bir kitap 4s1ginin kil-
tiir dinyamiza yaptig1 hizmeti gozler
ontine seren bu giizel yaziy iktibas yo-
luyla siz degerli okuyucularima takdim
ediyorum:

“Divanyolu'nda Karababa Sokagi'nin
basinda Diyarbekir Kiraathanesi adli
bir kiraathane vardi. Diyarbekirli Ali

disposition. If the master left the market
sullen, it meant, as Mithat Cemal says, he
had failed to make an interesting find in
the dusty shelves that day. If cheerful, it
was possible to deduce that he had found
another treasure.

SEEKING THE MISSING WORK

Going through the used books market one
day, Ali Emiri happened upon ‘Diwan ul-
Lughat al-Turk’, the crown jewel of Turkish
cultural trove penned by Mahmud al-
Kashgari. Thenceforth started the most
exciting days of his life. I have written
about this almost fictional affair in my
books ‘Book Conversations’ and ‘Culture
Conversations’. By the way I have to note
that this subject is studied in all its details
by Instructor Rifat Bilge of Kilis, and is
serialized in 1945 in the newspaper ‘Yeni
Sabah’. I present you with an excerpt
of this beautiful passage to reveal the
contributions a bibliophile like Ali Amiri
made to our cultural world:

“There was a coffee house at the start
of Karababa Street in Divanyolu called
Diyarbekir Coffeehouse. Ali Amiri of
Diyarbekir was one of its best customers.
Every night after dark he would arrive, sit
until midnight, meet friends, converse, and
then leave for his home in Parmakkapi.
This man was a bachelor; he would lock
his door, and unlock it himself. He devoted
his life to reading. He would read works
of any nature, but was preoccupied by
Ottoman history the most. He had a very
strong memory. He would never forget what
he read. “I must have a hundred thousand
Turkish verses in my head,” he used to say.
I once kindly observed this. I chose a line

A Eski bir fotografta
goriilen Millet
Kiitliphanesi, 1916 yilinda
Ali Emiri'nin kitaplarini
bagislamasiyla kurulmus.
Ali Emiri'nin Diyarbakir
Gazi Koski'ndeki biistii
(altta).

A The Nation Library

in an old photo, was
established when Ali
Emiri donated his books
in 1916. Ali Emiri's bust in
Diyarbakir Gazi Mansion
(below).
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» Divan-i Ligatii't-
Tiirk'ten bir sayfa.

Karsi sayfada: Divan-i
Liigatii’t-Tiirk, Millet
Kiitiiphanesinde. Kirgiz
Tarih Profesorii Tingtikbek
Coroteg, Istanbul Fatih
Camii'ndeki Ali Emiri
kabri yaninda (solda).

» A page from 'Divan-i
Liigati't-Tirk’. Page
across: Divan-1 Liigatii't-
Turk, The Nation Library.
Kirghiz History Professor
Tinctikbek Coroteg, next
to tomb of Ali Emiriin
Istanbul Fatih Mosque
(left).

Emiri buranin en iyi miisterilerinden-
di. Her gece aksamdan sonra gelir, gece
yarisina kadar oturur, dostlariyla gorii-
siir, konusur; sonra kalkar, Parmakka-
prdaki evine giderdi. Bu zat bekards,
kapisini kendisi kilitler, kendisi acarda.
Hayatin1 okumaya vermisti. Her tirla
eser okumakla beraber en cok Osmanh
tarihi ile mesguldii. Hafizas1 ¢ok kuv-
vetliydi. Okudugu seyleri unutmazdi.
“Ezberimde ytz bin Tiurkce beyit var-
dir.” derdi. Ben, bu ciheti nezaketle bir
kere tecriibe ettim. Herhangi bir sairin
gazelinden bir misra se¢tim: “Acaba su
misra kimindir?” diye sordum. Giildii:
“Imtihan m1 etmek istiyorsun; fala-
nindir, sonu sudur ve gazelin tamami
soyledir...” diye ezber okudu. Bu zat
biiyiiklerin terciime halleriyle de cok
ugrasmisti. Ne kadar Islam hiikiim-
dar1 varsa ne kadar biiyiik 4lim varsa,
ne kadar Osmanl sairi varsa hepsinin
terciime halini ayrintilariyla bilirdi.

SAHAFLARIN TOZU

Konuya geliyorum: 1916 senesiydi. Bir
gece yine bu kiraathaneye tesrif bu-
yurdu. Biraz tarihten, edebiyattan s6z
edildikten sonra: “Beyler, efendiler!
Bu gece size bir sey soracagim!” dedi.
“Buyurun.” dedik. Sordu: “Divan-1 Lii-
gatii’t-Tiirk isminde bir kitap gordiiniiz
yahut isittiniz mi?” {lk cevab1 ben ver-
dim: “Kitabin kendisini gérmedim, fa-
kat Katip Celebi bunu gormiis ve Kes-
fuzziiniin’una yazmistir.” dedim. Sonra
Arif Bey ve arkadaglari, “Arapga tarih-
lerin birisinde bunun adini gordik.”
dediler. Bunun iizerinde Emiri Efendi,
Fuzuli'nin su misrasim1 okudu: “Eyle-
dim tahkik, gérmiis kimse yok canani-
mi...” SOz siras1 bize geldi. Hep bir agi1z-
dan heyecanla sorduk: “Siz gordiiniiz
mi1?” dedik. Sualimiz hosuna gitti, ken-
disine mahsus olan tarzda gevrek gev-
rek gialdii: “Ne soyliiyorsunuz? Bugiin
o kitaba malik oldum.” dedi. Hepimiz
tebrik ettik. Nasil elde ettigini, kimden
aldigini sorduk. Adetimdir, haftada iki,
¢ kere sahaflar carsisina ugrar, “yeni
bir sey var m1?” diye kitapgilara sora-
rim. Dan de ugradim. Kitap¢i Burhan
Bey’in ditkkdninda oturdum. “Bir sey
var m1?” dedim. Kitapc: “Bir kitap var
ama sahibi 30 lira (altin para) istiyor.
Bu kitap bana geleli bir hafta oldu. Ben
bunu yiiksek bir fiyatla alir, diye Maarif

from a random poet’s ghazal, and asked “To
whom does this line belong?” He laughed:
“You wish to test me; belongs to so and so,
end this way, the entire ghazal reads this
way...” he went on from memory. This man
has dabbled much in the biographies of
elders. He knows in great detail the lives of
all the Islamic rulers, all the great scholars,
all Ottoman poets.”

DUST OF THE BOOKS MARKET

I'll cut to the chase: It was 1916. One night
he again visited the coffee house. After
talking some history and literature, he
said, “Dear Beys and Effendis! I will ask
you something this night!” “Go ahead,”
we said. “Have you ever seen or heard of
a book by the name of ‘Diwan ul-Lughat
al-Turk’?” I answered first: “I haven’t seen
the book itself, but Katip Celebi saw it and
wrote of it in his ‘Kashf al-zunin’.” Arif Bey
and his friends said, “We have seen this
name in one of the Arabic histories.” Upon
this, Amiri Effendi recited Fuzili’s line “T
have inquired, not a soul has seen my
beloved...” Now it was our turn to speak.
We excitedly asked, all at once: “Have you?”
He liked our question, laughed dryly as he
does, and said, “What do you say? I own
that book as of today.” We all congratulated
him. We asked him how he acquired it and
where it was from. “It’s a habit of mine;
I go to the used books market two, three
times a week and ask the bookshops if they
have anything new. I stopped by yesterday.
I sat at book vendor Burhan Bey’s shop.

L PR T s |
 Genaly

R T [ OR O |
GO i T L S '.ajiuiﬂ_h

TP e —
~

i a8 AS Mo b el
s DT R BN BT T e
”:M#U-meu‘iq,mhmh-,
e et S B W
bAslisabeans 3 b lom Lo tapalbdons i
Al e i e s i e
e L W AT L SR RN
B LU ¥ T
PRIt o A A MRS
R e
sl et .._{.#_.!,,me.-.wr}.‘-
e LD T - e MRl Tt e 2
.- ._-'-'.!a-.'ihi '_n"'j*?‘...%':-'_"t!-‘ﬂ""ﬂbu. !

O 4 e et o A A




Nazir1 Emrullah Efendi’ye gotirdiim. O
da encimenine havale etti. Enciimen,
tetkik icin bir hafta miisaade istedi, ben
de kabul ettim. Bir hafta sonra ugradim.
10 lira teklif ettiler.” dedi. Ben de “Ki-
tap benim degil, baskasinindir. 30 lira-
dan asagiya vermiyor.” dedim. Ceva-
ben, “Biz 30 liraya bir kiitiiphane satin
alinz. Al kitabini, istemiyoruz!” diye
iade ettiler. Sonra da “Kitabin sahibiyle
tayin ettigimiz miiddet yarin bitecektir.
Yarin kitab1 vermeye mecburum. Baki-
niz, eger isinize gelirse siz aliniz.” dedi.

HEYECANLI ANLAR

Kitab1 elime alinca bayildim. 30 lira
degil, 30 bin lira degeri var. Diinyada
esi benzeri gorillmemis, bir Tiirk kamu-
su ve grameri. Fakat kitapciy1 simart-
mamak, fiyati arttirmamak igin nazh
davrandim: “Daginik bir eser. Acaba
tamam mi, degil mi? Hem de miiellifi
Késgarli bir adam imis, kimdir, necidir?
Belli degil. Sar1 ¢izmeli Mehmet Aga...
Mamafih ne de olsa bir eserdir. Maarif
10 lira teklif etmis ise ben de 15 lira ve-
ririm.” dedim. Kitapg1: “Hayur, arz etti-
gim gibi benim degildir. Benim olsayd1
verirdim. Fakat sahibi mutlak 30 lira is-
tiyor. Almayacak olursan sahibine iade
ederim.” dedi. Sordum: “Sahibi kim-
dir?” dedim. Cevaben dedi ki: “Yaslica
bir hanimdir; eski Maliye Nazir1 (Vani
Ogullarr’'ndan) Nazif Pasa'nin mensup-
larindan biri. Pasa, bu kitab1 ona verir-
ken "Bak, sana bir kitap veriyorum. Iyi
sakla! Sikildigin zaman kitapgilara go-
tar. Altin para ile 30 lira eder, asagiya
verme!” demis. Iste bu 30 lira kadinin

“Anything new?” I asked. Book vendor:
“There is one, but the owner asks for 30 lira
(gold coins). I've had it for a week. I took it
to Minister of Education Emrullah Effendi
thinking he can afford it. He assigned the
task to his committee. The committee asked
for a week for examination, and I accepted.
I stopped by a week later. They offered
10 lira.” I said, “The book is not mine, it
belongs to someone else. She doesn’t agree
to anything lower than 30.” In turn, they
returned the book saying “We can buy a
Iibrary for 30 lira. Take your book, we do
not want it!” Tomorrow is the deadline we
have set with the owner. I have to return the
book tomorrow. Take a look, buy it if it’s of
any use.”

EXCITEMENT BEGINS

When I picked up the book, I swooned.
It is worth not 30, but 30 thousand liras.
An unparalleled system and grammar
of Turkish. I acted coy not to indulge the
vendor and keep the price down. “A messy
work. One wonders if it is complete. The
author appears to be a Kashgari man,
who is he, what does he do? Unknown. A
schmo... Nevertheless, it is a piece. If the
ministry offered 10, I'll give 15,” I said. “No,
as I suggested, it is not mine. I would give
it if it were. However the owner strictly asks
for 30 lira” he said. “Who’s the owner?” I
said. In response, he said: “An old lady;
one of the relatives of the former Minister
of Finance Nazif Pasha (of the Vanis).
The Pasha gave her the book and advised
“Look, I'm giving vou a book. Keep it well!
When you are in dire straits, take it to the
bookshops. It will be worth 30 liras in gold,
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kulagina kiipe olmus. Yoksa kendisi
aciz bir kadindir. Alacak isen bir kadi-
na iyilik etmis olursun.” dedi. Bunun
tizerine: “Evet, simdi isin sekli degisti.
Bir kadina muavenet bir vazifedir. Peki,
kabul ettim.” dedim ve kitab1 aldim.
Fakat o dakikada soyle diisindiim: Ya-
nimda ancak 15 lira var, eve gidecek ol-
sam kitap dikkanda kalacak. Miimkiin
ki baska birisi gelir, kitap¢1 tamahkarlik
ederek ona da gosterir, o da alir. Paranin
istiint yarina birakayim desem, olmaz.
Basladim i¢cimden Allah’a yalvarmaya:
“Allah’im bir dost gonder, bana yardim
etsin. Beni kitaptan ayirma!” Tki daki-
ka sonra baktim ki dostlarimdan eski
Daralfiinunun Edebiyat Muallimi Faik
Resat Bey oradan geciyor. Hemen c¢a-
girdim. Gizlice: “Varsa aman bana 20
lira ver.” dedim. Cantasini acti, 10 lira
varmis, onu verdi. “Evim hemen tst ta-
rafta simdi acele gider getiririm.” dedi.
Ben de kitapcinin ditkkdninda kismen
huzurlu kalple oturdum. Birkag dakika
sonra Faik Resat Bey geldi, paray1 ge-
tirdi. 30 liray1 kitapciya verdim. Bur-
han Bey, "Pekala, ya benim bahsisim
yok mu?" dedi. Uc lira da ona verdim,
vedalastim. Dikkdndan kalktim. Resat
Bey'le konusa konusa garsidan ciktik.
Fakat arkamiza baktim! “Acaba Burhan
Bey pisman olup da arkamizdan kos-
masin.” diye korku igindeydim. Neyse,
baktim ki gelen yok: “Oh, Elhamdilil-
lah.” dedim.

VE VUSLAT...
Kitab1 aldim, eve geldim, yemegi icme-
yi unuttum. Birkac¢ saat miitalaa ile ug-

don’t go cheaper!” Well, she took the part
about 30 lira to heart. She is otherwise
helpless. If you intend to buy it, it would
be a great favor to her.” Upon this, I said
“Yes, that changes things. It is a duly to
assist a lady. Okay, I accept,” and bought
the book. However, right then I thought: 1
only have 15 lira with me, and if I am to
go home, the book will remain in the shop.
Suppose someone else comes, and the book
vendor shows the book to him in avarice,
and he buys it. If I offer to pay the other
half tomorrow, but no. I started praying to
Allah: “Allah, send a friend to help me.
Don’t part me from the book!” Two minutes
later, an old friend, the former Instructor of
Literature from the Universily, Faik Resat
Bey passes by. I call him at once. In secret,
I said “Pray give me 20 liras if you have
it”. He opened his bag, revealing 10 liras,
which he gave me. “My home is right up
there, I'll go bring it promptly.” I sat at the
book shop with a relatively tranquil heart.
Faik Resat Bey showed up a few minutes
later with the rest of the money. I gave the
book vendor 30 liras. “Very well, no tip for
me?” inquired Burhan Bey. I gave him 3
liras, and bid him goodbye. I left the shop.
We left the market with Resat Bey, talking.
But I looked behind! I feared Burhan Bey
would run after us in regret. At any rate,
there was nobody in sight. “O praise be to
God,” I said.

AND, UNION...

I took the book, arrived home, and forgot
about eating or drinking. I spent hours in
study. Dear friends, I offer you: This is not
a book, it is the land of Turkistan. It is not




rastim. Arkadaslar, size arz ediyorum:
Bu kitap degil, Tiurkistan tlkesidir.
Tirkistan degil, bitiin cihandir. Tiirk-
lik, Tark dili bu kitap sayesinde baska
revnak kazanacak, Arap dilinde Seyyi-
buyihin kitabi ne ise bu da Turk dilinde
onun kardesidir. Turk dilinde simdiye
kadar bunun gibi bir kitap yazilmamis-
tir. Bu kitaba hakiki kiymet verilmek
lazim gelse cihanin hazineleri kafi gel-
mez. Bu kitap ile Hazreti Yusuf arasin-
da bir miisabehet var. Yusuf'u arkadas-
lar1 birkag akgeye sattilar. Fakat sonra
Misir'da agirliginca cevahire satildi. Bu
kitab1 da Burhan bana 30 liraya satti.
Fakat ben bunu birkac misli agirliginda
elmaslara, ztimriitlere veremem. Emiri
Efendi bu kitab: elde ettikten sonra ne-
sesiyle sermest oldu. Esine, dostuna,
rast geldiginde: “Ben bir kitap aldim,
soyledir, boyledir.” diye ballandira bal-
landira anlatiyordu. Agizdan agiza, ku-
laktan kulaga bu haber Ziya Gokalp’e
gitmis. O da kosmus, Emiri’'ye gelmis,
kitab1 gormek istemis. Fakat Emiri:
“Simdilik gosteremem, belki iki ay son-
ra olabilir.” diye Ziya Bey’i kirmisti.
Sonra Ziya Bey, Diyarbekir mebusla-
rindan iki zat1 gondermis, Emiri Efendi
onlara da gostermemistir. Bana gelince,
Emiri Efendi'nin tabiatini bildigim i¢in
gormek istemedim. Bir sey soyleme-
dim. Nihayet bir hafta kadar bir zaman
gecti. Bir giin bana haber gondermis ve
davet etmisti. Gittim. Kitap meydan-
da duruyordu. Bana hitap ile: “Iste Di-
van-1 Liigati’t-Tirk. Buyurun, miitalaa
edin.” dedi. Ben de aldim, bakistirdim.
“Cenabihak nesrini nasip etsin.” dedim.

Turkistan, it is the entire world. The Turkish
language will achieve new brilliance in
light of this. What the book ‘Seyyibuyihin’
is to the Arabic language, this is ils sister
book in the Turkish language. A book
like this hasn't circulated in the Turkish
language. If I were to appraise the true
value of this book, all the treasures of the
world wouldn’t suffice. There is a similitude
between this book and Prophet Joseph. His
friends sold Joseph out for a few coins. But
then he was sold for his weight in jewelry
in Egypt. Burhan sold me this book for 30
liras. But I cannot give this away for several
times its weight in diamonds or emeralds.
Amiri Effendi was ecstatic with joy after
possessing this book. He would go into
raptures about the book wherever he ran
into kith and kin. The word of mouth lead
all the way to Ziya Gokalp. He ran directly
to Amiri, and asked to see the book. “I can’t
show it right now, maybe in two months,”
said Amiri, offending Ziya Bey. Then Ziya
Bey sent two deputies from Diyarbekir, who
too were turned down by Amiri Effendi. As
for me, knowing Amiri Affendi’s disposition,
I didn’t ask to see the book. I said nothing.
Finally, after a week, he sent me a word
one day and invited me. I went. The book
was out in the open. Addressing me, he
said: “Here is Diwan ul-Lughat al-Turk.
Go ahead, study it.” I took it, and looked
it over. “May the Supreme Being ordain its
publication,” I said.

<« Millet Kiitiiphanesinin
kapisi. Ali Emiri (listte).
Ali Emiri’nin uzun yillar
yasadigi Diyarbakir'da
surlar (karsi sayfada).

<« The gate of the Nation
Library. Ali Emiri (above).
The walls in Diyarbakir Ali
Emiri lived for long years
(page across).
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|LET|S|M|N YOLU
Edebiviattan Gecer

COMMUNICATION 1S POSSIBLE THROUGH LITERATURE

&4 Prof. Dr. Kemal Sayar

Giiniimiiziin en 6nemli sorunlanindan biri iletisimsizlik. insanlar birbirlerini dinlemiyor,
anlamiyor ve boylece saglikli iletisim kurulamiyor. Sanallasan iletisim, sorunlar da
beraberinde getiriyor. Bu baglamda Prof. Dr. Kemal Sayar saglikli iletisimin sirlarini anlatti.
One of the majorissues in our day is lack of communication. People do not listen to or understand each
other and a healthy communication cannot be established. Communication that has become virtual
brings along issues. Prof. Dr. Kemal Sayar explained the secrets of healthy communication in this context.



tiniimiiz toplumunda hepimiz

cok fazla konusuyoruz. Kendi

sesimizin, kendi soziimiiziin

en gegerli, en giicli avaz olma-
sim1 istiyoruz. Bagka sesler de oldugunu
onlara da yer agmak gerektigini disiin-
miiyoruz. Halbuki iletisim konusunda en
cok ihtiya¢ duydugumuz sey susup mu-
hatabimiz1 dinlemektir. Gercek bir ileti-
sim ancak karsimizdaki insanin sozlerine
yer agmakla miimkiin olabilir. Bazen biz
susacagiz karsimizdaki konusacak bazen
de biz konusacagiz muhatabiniz susacak.
Gercek bir iletisim, birbirimizin sézleri
arasinda uzlagilabilir bir nokta bulup ora-
dan ilerlemeyi gerektirir. Tabii ki karsi-
mizdakini anliyor olabilmekte gereklidir.
Dinlemek, kisinin sozciiklerini duymak-
tan ¢ok daha 6te bir seydir.

Karsimizdaki kisi ile iletisim kurarken
muhatabimizin kendini 6zel ve degerli
hissetmesi cok 6énemlidir. Karsimizdaki
kisiye kars1 samimi olmamiz gerekir. le-
tisim kurdugunuz kisiye samimi olarak
yaklastiginizda yani kisi onu igten dinle-
diginizi hissettiginde konusmaniz daha
saglikli ilerleyecektir. Empati de bununla
alakalidir. Empati sadece kendini karsin-
dakinin yerine koymak degil, ayni zaman-
da onun da bunu hissedebiliyor olmasi-
dir. Aslinda ok fazla lafazanliga da gerek
yok, iletisimin sirr1 budur.

EDEBIYATTAN EMPATIYE
Dogru bir iletisim igin iyi insanligin vasfi-

In today's society, we all talk excessively.
We want our voices, our words to be
the truest, the strongest cry. We do not
consider that there are other voices and
we must make room for them. However
what we need most in communication
is to keep silent and listen to the other
party. A true communication is only
possible when we make room for the
words of the other person. Sometimes
we keep quiet and the others talk,
sometimes we talk and the others listen.
A true communication requires reaching
a common ground in conversation
and proceed from there. Of course we
should be able to understand the other.
Listening is more than just hearing the
words a person utters.

In establishing communication, it is
important to make the other party
feels special and valuable. We must
be sincere to the other person. When
you are forthright with the person you
communicate with, when s/he feels you
listen sincerely, the conversation will
proceed in a much healthier fashion.
That is what empathy is about. Empathy
is not only walking in other person's
shoes, but the fact that s/he is feeling it
at the same time. Actually there is no
need to be too chatty, it is the secret of
communication.

FROM LITERATURE TO EMPATHY
One must possess the qualities of a
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n1 icinde toplayan, empati yonii kuvvetli,
muhatabinin derdini, sikintisini sami-
miyetle dinleyip anlayamaya calisacak
bunun icin 6zel gayret gosterecek kisi
olunmalidir. Ciinkii insanlar kendilerini
iizglin hissettiklerinde duygularini anla-
yabilecek biriyle paylasmak isterler. Yani
empati kurabilen insanlarla konusmaya
ihtiyac duyarlar. Empati kuran kisinin ise
karsisindakinin hareket ve kosullarina
degil, duygularina odaklanmasi 6nem-
lidir. Konusma esnasinda karsinizdaki
kisinin anlam diinyasina sokulabilmek
ve onu anlayabilmek gerekir. Empatinin
saghkli olabilmesi, diinyay:1 bir de kar-
sinizdakinin gozleriyle gérmekten gecer.
Bu nedenle dogru iletisim kurabilmek
adina empati yetenegimizi strekli gelis-
tiriyor olmaliy1z. Peki, empati yetenegi
nasil gelistirilebilir? Tabii ki edebiyatla.
Bol bol siir ve roman okumakla... Ciinkii
roman bize baska karakterlerle 6zdesles-
meyi vadeder. Ayrica bizden ¢ok farkl
oldugunu diistindiigtimiiz insanlarin bile
hayatina girmek onlar1 anlayabilmek icin
firsat saglar. Edebiyat insani icindeki ince
duygularla, hasletlerle bulusturur; insan
ruhunun sakl kalan taraflarini aydinla-
tir. Okumayan insan kendini anlamlan-
dirmakta zorlanir. Okumak insan zihnini
acan bir seydir. Okumak, kendimizi ve
i¢ dinyamiz1 gelistirmek, ayn1 zamanda

good human being, have a strong sense
of empathy, and make special efforts
to listen sincerely and understand the
trouble, distress of the other for a true
communication. Because when people
feel sad, they wish to share it with
someone who can understand their
feelings which means they have the need
to talk to people who can show empathy.
The person who shows empathy
must focus on not the actions and
circumstances, but the other's emotions.
You must draw near to the semantic
world of the other person in conversation
and discover that. A healthy empathy
requires seeing the world through the
eves of the other. This is why we must
constantly improve our empathy skills
to establish a true communication.
But how do we improve that? Through
literature of course. Through reading
a lot of poetry and novels... Because a
novel allows us to identify with different
characters. Moreover, it provides us
with the opportunity to enter the lives
of people who we believe to be utterly
different from us and to appreciate
them. Literature brings one together
with the fine feelings and traits within
one's self; it illuminates the hidden
aspects of the human soul. A person
who does not read, has a difficult time
making sense of one's self. Reading is
an illuminating experience. Reading is
valuable in improving ourselves and
our inner world, and at the same time
adopting an unbiased attitude towards
human condition. Literature provides us
with the opportunity to enter the lives




da insan halleri hakkinda ¢n yargisiz bir
durus gelistirebilme adina ¢ok degerli-
dir. Edebiyat bizden ¢ok farkli oldugunu
distindiigimtiz insanlarin bile hayatina
girmek, onlar1 anlayabilmek igin firsat
saglar. Daha 6nce goz ardi ettigimiz veya
bilmedigimiz bazi catismalar ve ruhsal
haller edebiyat sayesinde dikkatimizi ¢e-
kiyor. Bunlarin tizerine diistinmekle de
kendi kuytularimiza inmis oluyoruz. Yani
edebiyatin boyle de bir 6zelligi var. Insan-
lara yol gosteren bir Kutup Yildiz1 gibi.

DINLIYORUZ. AMA ANLIYOR MUYUZ?

Insanlarin 6nemli bir sorunu da anla-
mamaktir. Giinlitk hayatta karsilastigi-
miz problemlerin biiyiik gogunlugunun
sebebi karsimizdaki kisiyi anlamamais
olmamizdan kaynaklanmaktadir. Anla-
yabilmek affedebilmektir. Karsimizdaki
anladigimizda 6n yargilarimiz azalir ve
herkesin anlasilabilir oldugunu fark ede-
riz. Mevlana'nin bir s6zii vardir: “Haydi
ben bensiz olarak geliyorum, sen de sen-
siz olarak gel.” bu 6n yarginin eritilme-
si icgin giizel bir formiildir. Bu durumda
da daha anlamli ve samimi arkadasliklar
kurma sansimiz olur. Ozetlemek gerekirse
dinleme ve empati diger insanlarla ilis-
ki kurma yolunda 6nemli meziyetlerdir.
Kullandiginiz kelimeler her zaman 6nem-

of people who we believe to be utterly
different from us and to understand
them. Some conflicts and states of mind
we have ignored or been unaware of
before, catch our attention by way of
literature. By reflecting on these matters,
we also reach our own depths. Literature
has such an aspect. Like a North Star
that guides people.

WE LISTEN. BUT DO WE
UNDERSTAND?

Another major issue for people is not
understanding. What lies behind most
of the issues we face in everyday life is a
lack of understanding. Understanding is
forgiving. When we understand the other,
we have less prejudices and realize that
all people can be understood. Mevlana
has a saying: “Come on, I come leaving
myself behind, and you come leaving
vourself behind.” This is a good formula
to overcome prejudices. This way we get
the chance to establish more meaningful
and sincere friendships. In short,
listening and empathy are major skills
in communicating with other people.
The words you use matter. There are
moments of enlightenment in all our
lives. One day you form such a sentence
while talking to someone else that this
sentence may be of great significance

A Sayar'a gére dgretileri
on yargisiz bir iletisim icin
dogru formiiller sunan
Mevlana'nin Konya'daki
tuirbesi.

A Mevlana's
mausoleum in Konya.
According to Sayar, his
teachings presented
correct formulas for a
communication without
prejudices.
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lidir. Hepimizin hayatinin iginde bazi ay-
dinlanma anilar1 vardir. Bir giin biriyle
konusurken 6yle bir ctimle kurarsinmiz ki
bu karsinizdaki kisinin hayatinda 6nemli
bir yere oturabilir ya da bir kilidi acgabilir.
Siradan bir ciimle onun igin hayat kur-
taric1 bir yardim kitine dontisebilir. Bu
nedenle rastgele degil, s6zlerimizi 6lgiip
bicerek kullanmamiz lazim. So6zii tasarruf
etmek, yeri geldiginde konusmay1 bilmek
gerek.

OLDUM DEMEK, OLDUM DEMEKTIR

Giiniimiizde pek ¢ok iletisim sorunu ile
karsilasiyoruz. Bu iilkenin tiirkiileriyle
yogrulmadan dogru iletisim kurulamaz
kanmisindaymm. Ornegin; Neset Ertas din-
lemeyen bir kisi iyi bir dinleyici olamaz.
Ayni zamanda tlkenin insanina tepeden
bakmak da dogru degil. Insam1 hakir go-
ren, Adem’in gekirdegi olarak gormeyen-
ler ve kibirli olanlar da iletisim sorunu
yasarlar. Burada da kisi igin i¢ gortilerinin
onemi ortaya gikiyor. Ciinkii her insanin
kor noktalar: vardir ve bu kor noktalarimiz
kendi kendimize bakmaktan 4ciz oldugu-
muzun gostergesidir. Bu da bizim siirekli
ayni hatalar1 tekrarlamamiza neden olur.
Kendimizle yiizlesmez ve kendimizi tani-
mazsak kor noktalarimizi kesfedemeyiz.
Eskilerin bir sozii vardir: “Oldum demek,
6ldiim demektir.” Olmemek icin siirekli
olmaya devam etmek lazimdir. Bol bol
okumali ve kendimizi gelistirmeliyiz.

to that person or unlock something.
An ordinary sentence might become
a lifesaving kit for that person. This
is why we should avoid talking as we
please and calculate our words. One
must save on words, and learn to talk
when it is appropriate.

| HAVE BECOME MEANS | AM DEAD
We face numerous issues regarding
communication in our day. I believe
that one cannot establish a true
communication without learning
well the folk songs of this country.
For instance, someone who does not
listen to Neset Ertas, cannot be a good
listener. At the same time it is wrong
to look down on the people of this
nation. Those who despise humanity,
not regarding humanity as the seed
of Adam and vain people experience
troubles in communication. Here the
importance of insights is revealed.
Because all people have blind spots
and these blind spots indicate that we
are incapable of viewing ourselves.
This prompts us to repeat the same
mistakes over and over again. If we do
not face ourselves and know ourselves,
we cannot discover our blind spots. As
the old saying goes: “I have become
means I am dead.” One must sustain
continuity to not to die. We must read a
lot and improve ourselves.



TEKNOLOJi YUZEYSELLESTIRIYOR
Kisinin ziyan ettigi tek bir zaman parcas1
bile olmamalidir. Ciinkii émitr ¢ok kiy-
metlidir ve insana hayal ettiklerini yapa-
cak kadar zaman verilmistir. Ancak bu-
nun icin ellerimizden telefonlarimizi di-
siirmemiz, internette gegirdigimiz uzun
ve yararsiz saatlerden uzaklasmamiz sart.
Biz bunlar1 bir kenara birakip, bir kitabin
icinde kaybolmay1 basarmaliyiz. Bizler,
her seye ekrandan ulasmak istiyoruz; ama
bu maalesef bizim dikkatimizi yiizeysel
héle getiriyor. Giinliik hayatin sorunla-
rindan uzaklasmak ve oyalanmak adina
televizyona yonleniyoruz. Gergek hayatla
ylizlesmek yerine sanal ve hayali diinya-
larda var olmaya galisiyoruz. Evlilik ve
yarisma programlari, diziler insanlarin
gergeklerden uzaklasip masal diinyasi ya-
ratarak oyalanma arzusunu yansrtiyor. In-
sanlarin ellerinde siirekli akilli telefonlar
var, onlarla oyun oynuyor, arkadaslariyla
sanal bir iletisim kuruyorlar. Konusmak
kayiplara karist1 diyebilirim. Sanal diinya
var oldukea gergegi aramamaya basladik.
Bir tusa basmakla bir insandan uzaklasa-
biliyor ya da bir s6z yazmakla onaylanma
gorebilir hile geldik. Gergek diinya da
bunlar daha zahmet gerektiren durumlar-
dir. Insanlar gerceklerden kacar haldeler.
Herkes ekranlara bakiyor, kimse birbirine
bakmiyor. Insanlarin kendilerini fisten
cekmeleri gerekiyor. Her giin en az iki sa-
at elektronik cihazlardan uzaklasilmali
ve insanlar birbirlerinin yiiziine bakmals,
birbirleriyle hemhél olmalilar.

A Prof. Dr. Kemal Sayar,
diinyanin saygin psikiyatri
kurumlarinda yaptig
konugmalarla taniniyor.

A Prof. Dr. Kemal Sayar is
known for the speeches
he makes in world's
respected psychiatric
institutions.

TECHNOLOGY MAKES IT
SUPERFICIAL

One must not waste time. Because
life is valuable and humans are given
sufficient time to make their dreams
come true. However we must lay down
our phones, and avoid from spending
Iong and useless hours online for that
purpose. We must leave that aside and
achieve to get lost in a book. We like
to access everything through a screen
however this makes our attention
superficial. In order to get away from the
troubles of everyday life and keep busy,
we steer towards television. Instead of
facing the real world, we try to exist in
virtual and imaginary realms. Marriage
and quiz shows, series reflect people's
desire to get away from the reality and
keep busy by creating a fairy tale world.
People constantly have smartphones
in their hands, they play games and
virtually communicate with their friends.
I can say that making conversation
has become a thing of past. We have
stopped searching for the truth because
of the virtual world. We get away from a
person by clicking a key or get approval
by writing a quote. These require some
effort in the real world. People avoid
truth. Everybody stares at monitors,
nobody observes one another. People
must unplug themselves. We must get
away from electronic devices at least
two hours a day and look at each others'
faces and make empathy.
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BIR ASK

A LOVE LIKE YUNUS'

&4 Sinan Yagmur

Aslan Gézyaslan: Yunus Emre, 16 Tiirk Devieti ve Mevlana’dan Nefesler gibi kitaplanyla Tiirk
hallkinin tevecciihiine nail olan Yazar Sinan Yagmur, .trdergisi icin Yunus Emre’den ilham alan
bir yazi kaleme ald1.

Author Sinan Yagmur, favored by Turkish people with his books including ‘Tears of Love:
Yunus Emre', "16 Turkish States' and 'Breaths from Mevlana', wrote a piece for ‘tr’ magazine
inspired by Yunus Emre.



Ben yiirtiriim yana yana
Ask boyad1 beni kana”

Bugiin Yunusca yaniyorum. “Yanar icim
goynur 6zim” diyen... Tapduk nefesin-
de birakmis yorgunluk izlerini, striip
yluzimi o esige deli divane olasim var.
“Gel! Gor! Ask ne eyledi beni” diyorsun.
Nere gelem? Seni gormek ask midir Yu-
nus?

Yaralarim c¢ok derin Yunus. Kanayan
yanlarimin {izerine hasret doktiim. Soy-
le nasil gelem? Nedir yaran, diye sorma!
Hep asktan. Hep Yunus’tan.

“Miskin Yunus bicareyim
Bastan ayaga yareyim”

Bize bizi tekrar anlat yeniden. Anlat
Yunus! Kim oldugumuzu nasil biliriz?
“Kim oldugumuzun dogrusunu askimiz
soyler.” demistin bir keresinde. Askimiz-
da yalan soylemeyiz. Kendimizi aldat-
mayiz. Zayifhgimizdan, 4cizligimizden
utanmayiz. Sirlarimizi, sikintilarimizi,
dertlerimizi avuglarimiz gibi semaya ac-
maktan ¢cekinmeyiz. Kendimizi askimiz-
la taniriz. En ¢ok nelere deger verdigimi-
zi, hayatlarimizda en ¢ok nelerin 6nemli
oldugunu, nasil yasadigimizi ve nasil
yasamak istedigimizi askimizla anlariz.

Alnimda atesin korlari, gozlerim de vus-
latin odu yiiklensem sirtima tiim Nem-
rudi egri biigrii budakli odunlar1 agsam
¢Ollerden duz ovalara, gikip gelsem bin
bir umutla ve sirtimdaki onca egri odu-
nun dogru odun héline déntstigunii
bilmeden gelsem. Ugmakliga gitsem ve

“I walk side by side
Love painted me in blood”

I burn like Yunus today. Who says “I tear
my heart out, my essence troubled...”
Tapduk left traces of exhaustion on his
breath, I wish to go crazy rubbing my face
on that doorstep. You say “Come! See!
What love has made of me”. Where do 1
come? Is it love to see you, Yunus?

My wounds are too deep Yunus. I have
poured longing over my bleeding wounds.
Tell me how to come. Don't ask what my
wound is! It is all love. All from Yunus.

“Lazy Yunus I am desperate
I'am a wound from head to toe”

Explain to us once more. Explain Yunus!
How do we know who we are? You once
said “Our love says who we really are.”
We do not deceive in our love. We do not
deceive ourselves. We are not ashamed
of our weakness and inability. We do
not abstain from opening our secrels,
troubles, issues to the sky like the palms
of our hands. We recognize ourselves
through love. We realize what we care
for the most, the priorities in our lives,
how we live and how we would like to live
through our love.

With cinders of fire on my forehead, the
fire of union in my eyes, I wish to burden
myself with all grim, uneven, knotty logs,
cross the deserts, arrive in the plains, and
arrive filled with hope, without knowing
that all those uneven logs on my back
have become even. I wish to go to Heaven
and hear your voice like Yunus.

A Yazar Sinan Yagmur'un
kitaplari Ingilizceden
Arapcaya 13 dile cevrildi.
Viyana'da bulunan Yunus
Emre Cesmesi (altta).

A Writer Sinan Yagmur's
books are translated
into 13 languages from
English to Arabic. Yunus
Emre Fountain in Vienna
(below).
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seslensen Yunusca sesinle.

“Askta kararim yok ben askta Hacerce
gitmege geldim Ismaili géllerde” desen!

“Gurbette halim kim bile
Gel gor beni agk neyledi”

Gurbet nedir, sila nerededir? Hasret mi-
dir, yoksa vuslat midir hakikatte gurbet?
Hayat nedir Yunus soyle! “Hayatimiz,
askimizdadir.” demistin Yunusca askin
diliyle. Ve devam etmistin sesinden 6n-
ce ylregin titreyerek: “Oysa insan ve
diinya, yalanlarla yazilan sayfalar hali-
ne geldi. En biiytik yalanlar1 da: Agk...”

Askin dilini bilmeyenler, ciceklerin
askin renkleriyle agtigini bilmiyorlar.
Agaclarin, sevgiyle meyvelerini verdigi-
ni gormityorlar. Sularin agkin dualariyla
aktigini, zemzem niyazlar1 gibi aktigi-
ni... Tohumlarin sevdanin zikriyle catla-
digini. Riizgarlarin ilahi soluk gibi 1lik,
cennet sabahlari gibi serin, yeni dogmus
bir bebegin kokusu gibi masumca esti-
gini. Yeryiiziinii boylesine senlendiren
canliligin ask oldugunu bilmiyorlar.

Askin dilini bilmeyenler, dinyanin dili-
ni de bilmiyorlar. Ne onlar diinyay1 anli-
yorlar, ne de diinya onlara kulak veriyor.
Onlar icin dinya, savasilacak bir yer.
Diinya, biitiin dehsetiyle {izerlerine sal-
diriyor ve onlar, diinyayi bir savas mey-
danina geviriyorlar. Istediklerini zorla,
giic kullanarak elde edeceklerini sani-
yorlar. Hayatlarinda eksik olanin ask
oldugunu anlamiyorlar, iclerinin boslu-
gunu agir bir ytik gibi her yere tasiyorlar,
ama onun ne oldugunu séyleyemiyorlar.
Ac1 gekerken hayattan yoksunlar. Cil-
gincasina mutluyken hayattan yoksun-
lar. Hayattan yoksunlar, ¢tinkii hayatlar:
Yunusca agktan yoksun. Acilarini ve se-
vinclerini, kederlerini ve mutluluklarini
duaya tagiyamiyorlar. Yasamay1 seviyor-
lar, ama hayatlarinin anlam1 hakkinda
diisiinmekten hoslanmiyorlar. Yasiyor-
lar, ama nigin yasadiklarimi kendilerine
sormuyorlar.

“Dost elinde avareyim
Gel gor beni ask neyledi”

Her seyin herkese yakismadig: su diin-
yada, Yunusca askin herkese yakismasi

I wish you would say “I am indecisive in
love, I am here to move like Hacer in love
in Ismaili deserts”!

“Who knows how I am doing abroad
Come see what love has made of me”

What is foreign land, where is homeland?
Are foreign lands longing or meeting at
heart? What is life Yunus, tell us! You
said in Yunus' language of love that “Our
Iife lies in our love.” And you continued,
with your heart trembling before your
voice: “However people and world have
become pages written in lies. Biggest lie:
Love...”

Those who do not speak the language
of love, do not know that flowers bloom
in colours of love. They do not see that
trees yield fruit with love. That water
flows with prayers of love, like prayers
of zam-zam... Seeds crack with dhikrs
of love. Winds blow innocently, warm
like a divine breath, cool like mornings
in heaven, like the smell of a new-born
child. They do not know that the spirit
that enlivens the earth is love.

Those who do not speak the language
of love, do not know the language of
the world. They do not understand the



bundandir. Zorba da sever mazlum da...

Biri biriktirmeyi sever digeri paylagma-
y1. Biri zulimden haz alir 6teki bagis-
lamaktan mutlu olur. Thtiras1 zorbaya
ask goziikiir, mazlum aski “Bir” olana
varmak olarak goriir.

Yunus sen: Ben sevgiden, paylasmaktan
bahsediyorsun ya “Geg bunlari, ayakla-
rin yere bassin!” diye dusiiniiyorlar.

Gogun yere indigi giin anlayacagiz Yu-
nusca bir agkin bizi nasil cennete yak-
lastirdigini ancak ¢oktan is isten gecmis
olacak! “Bu diinyaya davalik olmak i¢in,
yargilamak igcin gelmedik. Yargilamay:
diinyadan kaldirmak icin geldik.” di-
yorsun askinla ey Yunus! Ancak ayni
yolda yiirtyen iki &mé&nin birbirinin
gbziinli oymaya calismasi gibi birbiri-
mizi cehenneme atmak igin yargilayip
duruyoruz.

Bugiin Yunusca kapindayim! Yiiregi
bir giivercin gibi titreyerek gelen Yu-
nus’'um. “Hangi Yunus” deme ne olur!
Esigindeyim. Askin gozyaslar ile bas
yuzime. Bil ki ya olusta, ya ¢liisteyim!
Asgktan yana bir konusan var ya, o ben
degilim. Ben sustum. Konusan “sensin”.
Sensin Yunus!

world and the world does not listen to
them. For them the world is somewhere
to fight. World attacks them with all its
terror and they turn the world into a
battlefield. They think they get what they
want by force, through using force. They
do not realize that what is missing from
their lives is love, they carry the void in
them everywhere like a heavy burden, but
cannot tell what that is. They are deprived
of life while suffering. They are deprived
of living even when they are madly happy:.
They are deprived of life, because a love
like Yunus' is not in their lives. They
cannot bring their pain and joy, grief and
happiness into their prayers. They love
living, but do not like to reflect on the
meaning of their lives. They live but do
not ask themselves why they live.

“I am a wanderer in the hands of friends
Come see what love has made of me”

In this world where everything does not
suit everyone, this is the reason the love
like Yunus' suits all. It loves tyrants and
the wronged... One likes saving and
another sharing. One enjoys cruelty and
other forgiveness. His passion appears as
love to the tyrant, the oppressed sees love
as attaining to “The One”.

Yunus, you: I talk about lIove and sharing;
they think “Leave them behind, come
back to earth!”

The day the sky touches down to earth,
we will realize how the love like Yunus'
brings us closer to heaven but it will be
too late! Yunus, you say with your love
“We are not on this world for a lawsuit, to
judge. We are here to eradicate judgment
from this world!” However just like two
blind people walking on the same street
who try to scratch each others' eyes out,
we continuously judge to push another
to hell.”

Today I am at your door like Yunus! I
am Yunus who comes with a heart
fluttering like a pigeon's. Please do not
ask me “Which Yunus”! I am at your
doorstep. Step on my face with tears of
love. Know that I either exist or die! There
is someone speaking on love's side, that
is not me. I am quiet. “You” are the one
who is speaking. It is you Yunus!
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VEMona Lisa

THE GIPSY GIRL AND MONA LISA

Mustafa Ozkan

“Uc ceyrek” diye tabir edilen ve hangi yénden bakarsaniz bakin gézlerini sizden ayirmayan
balkas, biri Gaziantep'te digeri Paris’te sergilenen iki gozde eserin ortak 6zelligini olusturuyor.
Iste sekiz maddede Zeugma’dan Louvre’a kiiltiir yiiklii gozlemler.

Referred to as “Three-Quarter”, a glance staring back at you no matter the direction you view
from, is the common feature of the two popular artworks, one displayed in Gaziantep and the
other in Paris. Here are the eight observations loaded with culture from Zeugma to Louvre.



aziantep’teki Zeugma Miizesi-

nin en nadide pargalarindan

biri olan Cingene Kiz1 moza-

igini tanimak igin 6nce filmi
biraz geriye sarip bulundugu yerden
bahsetmek gerekiyor. Anadolu’daki en
onemli ve zengin Roma kentlerinden biri
olan Zeugma, Gaziantep’in Nizip ilge-
si simirlar igerisinde bulunuyor. ilk kez
MO 30011 yillarda Biiyiik Iskender do-
neminde yerlesilen kent, adin1 daha son-
ralar1 Kommagene ile Mezopotamya’y1
birlestiren kopriidden almis. Antik Cag’'da
zengin bir sehir olan Zeugma, lejyoner-
lerin konuslandig: askeri bir kenttir ay-
n1 zamanda. Savasciligin ve bereketin
simgesi olan 1,5 metre boyundaki bronz
Mars heykelinin burada bulunmasi bu-
nun kaniti. Bu eser giinimuizdeki Gazi-
antep’teki Zeugma Miizesinde sergileni-
yor. Ote yandan Firat Nehri manzaral
teraslarda insa edilmis gok sayida villa,
kentin bir ticaret merkezi oldugunu gos-
teriyor. Bu villalar siislemek igin birgok
mozaik ve heykel at6lyesi kurulmus. Yo-
rede Belkis olarak anilan yer ise 17. yiiz-
yilda Tarklerin hakimiyetine gegtikten
sonra, burada kurulan yerlesime verilen
ismi ifade ediyor.

Unlii Mona Lisa tablosuna ev sahipligi
yapan Paris’teki Louvre Miizesine gelin-
ce... Fransiz Thtilalinden hemen sonra
acilan miize, diinyanin en ¢ok ziyaret
edilen sanat mekanlarindan biri olarak
taniniyor. Yillik ziyaretci sayisi 15 mil-
yona dayanan miizede yaklasik yarim
milyon parca sergileniyor. Heykelden
Akdeniz sanatlarina, el yazmalarindan
arkeolojik eserlere birgok boéliime sahip
olan miizenin en fazla ilgi géren alanla-
rindan biri de resim koleksiyonu. Agir-
liklx olarak Orta Cag Fransiz ve klasik
Avrupa resminden orneklerin sergilen-
digi bu bélimde Fragonard, Rembrandt,
Rubens, Titian, Poussin ve David gibi
sanatgilarin eserleri yer aliyor.

Birbirinde uzak cografyalarda olmalari-
na ragmen bir bakisin bulusturdugu iki
muhtesem eserin benzer 6zellikleri soyle:

1. Cingene Kizi ve Mona Lisa, iki trajik
olaydan kil pay: kurtulur. {lki, 1996 y1-
linda Birecik Baraji insa edilmeye bas-
landig1 zaman yasanir. Barajin ana gov-
desinin insa edilecegi alanda Zeugma

One must rewind the film and talk
about its location in order to get
informed about The Gipsy Girl mosaic
which is among rare items in Zeugma
Museum located in Gaziantep. Zeugma,
one of the most prominent and wealthy
Roman city in Anatolia, is within the
borders of Nizip district in Gaziantep.
The first residents arrived in the cily
around 300 BC in Alexander the Great
period and city is later named after the
bridge that connects Commagene and
Mesopotamia. Zeugma was a rich cily
in the Ancient Age is also a military
city where legionaries were deployed.
The discovery of 1,5 meters tall bronze
‘Mars’ statue that is the symbol of
combat and abundance here, is a proof
to that. This artifact is displayed in
Zeugma Museum in Gaziantep. On the
other hand, numerous villas built on
terraces overlooking Firat River indicate
that city was a trade center. A number
of mosaic and sculpture workshops had
been established to bedeck these villas.
The site referred as Belkis in the region,
is the settlement established here after it
fell under Turkish domination.

And Louvre Museum in Paris that hosts
the famous ‘Mona Lisa’ painting...
Museum opened right after the French
Revolution, is known as one of the most
visited art venues in the world. Around
half a million art works are exhibited in
the museum visited by almost 15 million
visitors annually. Painting collection is
one of the most popular sections in the
museum featuring numerous sections
such as sculpture, Mediterranean
arts, manuscripts and archaeological
artifacts. Middle Age French and
classical European paintings by
artists such as Fragonard,Rembrandt,
Rubens, Titian, Poussin and David are
predominantly displayed in this section.

Brought together by a glance although
they originate from far lands, the
similarities between the two magnificent
artworks are as follows:

1. Both ‘The Gipsy Girl’ and ‘Mona Lisa’
barely survived tragic events. The first
event occurred when the construction
of Birecik Dam is launched in 1996.
Zeugma Ancient City was situated right
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» Gaziantep'teki Zeugma
Miizesi, mozaik alaninda
diinyanin en biiyiigii olma
ozelligine sahip.

» Zeugma Museum in
Gaziantep is the largest
mosaic museum in the
world.

Antik Kenti vardir. Sular altinda kal-
maktan son anda kurtarilan 50’ye ya-
kin mozaikten biri de Cingene Kizr'dir.
Louvre Miizesi ise 1871°'de biiyiik bir
yangin atlatir. Binlerce eser yok olmak-
tan son anda kurtarilir.

2. Hem Zeugma hem de Louvre alanin-
da diinyanin en biiyiik miizeleri arasin-
da. Dinyanin en biiyik mozaik mize-
leri arasinda gelen Zeugma’da, Roma ve
Ge¢ Antik Caglardan kalma mozaikle-
rin buyikligi 2 bin 748 metrekarelik
alana yayiliyor. Louvre ise dinya tek
cat1 altindaki en kapsamli resim kolek-
siyonlarindan birine sahip.

3. 1998 yilinda biiytik bir boélimu tah-
rip edilmis bir mozaigin pargasi olarak
ortaya gikarilan Cingene Kizi, kisa si-
rede Zeugma'min simgesi hiline geldi.
Louvre Miizesi denince akla gelen ilk
seylerden biri olan Mona Lisa isimli
yagli boya tablo ise 77x53 cm’lik kiigiik
ebatlarina karsin gevresindeki biyitk
boyutlu yiizlerce resimden siyrilmay:
basariyor.

4. Hangi yone bakarsaniz bakin gozle-
rini sizden ayirmayan Cingene Kizi, bu
yoniiyle Mona Lisa tablosuna benzetili-
yor. Dalgali saclar, kiipeleri ve etkileyi-
ci derin bakislariyla géz dolduran Cin-
gene Kizr'nin, Yer Tanrigcasi Gaia veya
Dionysos’'un miritlerinden birine ait
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at the construction area for the main
body of the dam. ‘The Gipsy Girl’ is one
of nearly 50 mosaics saved from being
submerged at the last moment. Louvre
Museum survived a major fire in 1871.
Thousands of artworks were saved from
destruction just in time.

2. Both Zeugma and Louvre are among
world's largest museums in their
respective fields. In Zeugma that is one
of world's largest mosaic museums,
mosaics dating back to Roman Period
and late Ancient Age spread over an
area of 2748 meter-squares. Louvre
features one of the most comprehensive
art collections in the world under a
single roof.

3. ‘The Gipsy Girl’, unearthed in 1998
as part of a mosaic destroyed in large
part, became the symbol of Zeugma in
a short time. One of the first things that
appear in mind when Louvre Museum
is mentioned, oil painting titled ‘Mona
Lisa shines out of hundreds of paintings
that surround it despite its small
dimensions of 77x53 centimeters.

4. No matter which direction you view
from, ‘The Gipsy Girl’ is similar to ‘Mona
Lisa’ with this aspect. ‘The Gipsy Girl’
with her wavy hair, earrings and deep,
impressive glances is thought to be one

€ Melih Uslu



olabilecegi dustniliyor. Bir diger iddi-
aya gore mozaige konu olan portre, kiza
degil giizel yuzla geng bir erkege ait.

5. Leonardo da Vinci, 1503 yilinda bas-
lad1g1 Mona Lisa tablosunu tam 16 yil-
da tamamlayabildi. Ancak o tarihten bu
yana tablo ile ilgili spekiilasyonlar hig
bitmedi. Ressamin, cirkin bir modeli
giizel yanlariyla resmettigi ileri siiri-
len iddialardan sadece biri. Baz1 sanat
tarihcilerine gore ise Leonardo da Vin-
ci, Cinli sanatcilardan esinlenerek bu
resmi yapti. Ayrica tabloda var oldugu
dustiniilen simgeler icin de birgok soy-
lenti mevcut. Sanat Elestirmeni Walter
Pater, 1867 yilinda tablo tizerinde ka-
dinhikla ilgili birgok gizli sembol yer
aldigini s6ylemisti.

6. Cingene Kizr'min gevresinde Antik
Cag'in birgcok o6nemli basyapit1 sergi-
leniyor: Poseidon, Okeanos ile Tethis,
Euphrates, Demeter, Metiokhos, Perthe-
nope, Daidalos ve Akhillues mozaikleri
bunlardan birkaca.

7. Tipk1 Cingene Kizi gibi Mona Lisa’nin
da ¢ok sayida meshur kapi komsusu
bulunuyor. Miizenin birinci ve ikinci
katlarinin neredeyse tamamini kapla-
yan resim koleksiyonunun goriillmeye
deger eserleri arasinda Ingres’in Tiirk
Hamami, Vermeer'in Dantel Oren Ka-
din’1, Diirer’in Otoportre’si ve Rubens’in
cesitli eserleri yer aliyor.

8. Her iki eser de stiin sanatsal tek-
nikleriyle ve sanatsal 6zellikleriyle dik-
kat cekiyor. Inamilmaz bir gesitlilikle
karsimiza c¢ikan Zeugma mozaikleri,
mitolojik oykiilerden giindelik sahne-
lere, hayvan figtirlerinden geometrik
siislemelere kadar pek ¢ok temay1 konu
ediniyor. Mona Lisa’y1 yapan da Vinci
ise tablo igin ilk basta piramit tasarimi
kullanmis. Modelinin kivrilmis elle-
rini piramidin kosesine yerlestirmis.
Gogsuini, boynunu ve ytzuna ellerine
gore ¢ok daha pariltili yapmay1 uygun
bulmus. Tablodaki 1sik, resmin altinda
geometrik bir eskizin yattigin1 gosteri-
yor. Aslinda da Vinci, tabloda oturmak-
ta olan normal bir kadim1 resmetmis.
Uzmanlarin s6ylediklerine bakilirsa 16.
ylzyilda oturmus bir kadin resmi yap-
mak yaygin bir durum degildi.

of the followers of Earth Goddess Gaia
or Dionysus. Another claim is that the
portrait depicted in the mosaic is not of
a girl, but of a handsome boy.

5. Leonardo da Vinci was able to
complete ‘Mona Lisa’ he started
making in 1503 in 16 years. However
since then speculations regarding the
painting never cease to end. One of
the claims is that the artist painted the
attractive features of an unattractive
model. Some art historians believe that
Leonardo da Vinci made the painting
with inspiration from Chinese artists.
Besides, there are numerous rumors
surrounding the symbols thought to
be in the painting. Art critic Walter
Pater claimed in 1867 that there are a
number of hidden symbols concerning
femininity on the painting.

6. Numerous masterpieces of Ancient
Age are displayed around ‘The Gipsy
Girl’: ‘Poseidon’, ‘Oceanus’ and ‘Tethys’,
‘Euphrates’, ‘Demeter’, ‘Metiochus’,
‘Parthenope’, ‘Daedalus’, and ‘Achilles’
mosaics are just some of those.

7. ‘Mona Lisa’ has numerous next-door
neighbours just like ‘The Gipsy Girl’.
Among the artworks in the art collection
spreading over almost the entire first
and second floors of the museum worth
seeing are ‘Turkish Bath’ by Ingres, ‘The
Lacemaker’ by Vermeer, Auto-portrait
by Diirer and various works by Rubens.

8. Both artworks stand out with superior
artistic techniques and artistic features.
Zeugma mosaics with an incredible
variety depict numerous themes from
mythological stories to everyday scenes,
from animal figures to geometrical
decorations. Da Vinci who painted
‘Mona Lisa’ initially used the pyramid
design for the painting. He placed
model's bent hands on the corner of the
pyramid. He saw fit to paint her chest,
neck and face brighter in comparison
to her hands. Light in the painting
demonstrates that a geometrical sketch
underlies the painting. In fact, da Vinci
painted an ordinary woman sitting
in the painting. According to experts,
painting a sitting woman was not
common in the 16" century.
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MORE THAN A MUSEUM...

Seniha Demir &) Mahmut Gediz

500'den fazla eserin yer aldigi islam Bilim ve Teknoloji Tarihi Miizesinde, Miisliiman bilim
adamlarninin deney ve g6zleme dayali calismalarnyla bilime yaptiklan katkilara bizzat sahit
oluyorsunuz.

Among more than 500 pieces exhibited at the Museum of the History of Science and Technology
in Islam, witness firsthand the contributions Muslim scientists made to science through works
based on experiment and observation.




’ , Taniyabiliyorsa bir kimse kendini
ve bagkalarini gorecektir burada da
Dogu ve Bat’'nin ayrilmaz oldugu-

nu.” sdzleriyle miizenin girisinde bi-

zi karsilayan Goethe, aslinda ne de giizel
ozetlemistir Dogu Bati Divanr'nda tiim ay-
ristirmalarin yanhishigini. Bilim, kendin-
den Onceki gelismeler yok sayilarak diisii-
ntilemez. Ciinkii her bir deney ve gozlem
kendinden 6ncekilerden ilham aldig: gibi
kendinden sonrakilere de érnek olacaktr.
Bu 6nemli miizeyi tanimaya ne dersiniz?

TURKIYE'DE iLK

slam Bilim ve Teknoloji Tarihi Miizesi,
gecmiste Osmanlinin has bahgelerinden
olan Giilhane Parki icinde bulunmaktadir.
Eski saray duvarlarinin Has Ahirlar Bina-
st'na yapilan miize, fslam Bilim Tarihcisi
Prof. Dr. Fuat Sezgin tarafindan hazirlan-
mis olup 2008 yilinda hizmete agilmistir.
iki kattan olusan miize, 3 bin 500 kilo-
metrelik bir alana kurulmustur. Ust katta
miize ile ilgili gesitli gorsellerin izlenebil-
digi sinevizyon salonu, astronomi, saat
teknolojisi, denizcilik, savas teknolojisi
ve tip bolimi bulunmaktadir. Alt katta
ise madenler, fizik, matematik-geomet-
ri, sehircilik ve mimari, optik, kimya ve
cografya ile ilgili harita ¢izimlerinin ser-
gilendigi béltiim bulunmaktadir. Sergi sa-
lonlarinin tamaminda Islam bilim adam-
larinin ortaya koyduklar eserlerin model
ve maketleri sergilenmektedir. Eserler, 9.
ile 17. ytizyillar aras1 dénemdeki Miislii-
manlarin bilimsel ve teknik gelismelerini
yansimaktadir. Islam Bilim ve Teknoloji
Tarihi Miizesi, Tiirkiye’de ilk, diinyada
ise Frankfurt'tan sonra ikinci bir 6rnegi

Goethe greets us at the entrance to
the museum with his words “Whoever
knows others as well as himself must also
recognize that East and West are now
inseparable.” How truly and beautifully
he has summarized the error of all
segregalion. Because every experiment
and observation, just as inspired by its
predecessors, also sets example to its
successors. How about we get to know
this important museum?

FIRST IN TURKEY

Museum of the History of Science and
Technology in Islam is located in the
Gtilhane Park, where used to be one of
Ottoman imperial gardens. It was built
in the Imperial Stables Building on the
old palace walls, through the efforts
of historian of Islamic science Prof.
Dr. Fuat Sezgin. The 3,500 kilometer
museum spreads over two floors. The top
floor comprises a cinema hall to watch
various visuals about the museum, and
sections for astronomy, clockworks,
maritime, war technologies, and
medicine. The ground floor comprises
the sections for minerology, physics,
mathematics-geometry, cily planning
and architecture, optics, chemistry, and
geography exhibiting map drawings.
Models and mock-ups of works put forth
by Muslim scientists are on display in
all the exhibition halls. The works reflect
the scientific and technical advances of
the Muslims living between 9" and 17"
centuries. The Museum of the History of
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AEI Cezeri'nin Mekanik

teskil ediyor. 500’den fazla eserin yer aldi-

AH/’a__r;keg?ﬂ(i” g1 miizede, Misliiman bilim adamlarinin
iihendislikte "

Faydalanmay: iceren dfe{ley ve gozleme dayali gah.s,malarlyl.a
Kitap'tan sayfalar. bilime yaptiklar1 katkilara bizzat sahit
Vincenzo Coronelli'nin oluyorsunuz.

GOk Kiiresi (altta).

BILIMIN ONCULERI

Miize, Islami bilim tarihine 1s1k tutmasi
bakimindan 6nem arz ediyor. Karanlik
cag olarak bizlere 6gretilen zaman dili-
mi Avrupa igin 6yle olsa da Miisliimanlar
icin tam bir gelisme ¢agiydi. Bu devirde
modern bilimin temellerinin atilmasinda
Miisliiman bilim adamlar: éncii olmustur.
{lmi ve bilimsel faaliyetler 8. yiizyilin bas-
larindan itibaren hiz kazanmistir. Mislii-
man bilim adamlarinin ilerleme kaydet-
me sebebi ise kendilerinden 6nceki mede-
niyetlerin 6gretilerini iyi analiz ederek ge-
listirmeleridir. Miisliiman bilim adamlari,
9. ve 14. ylizyll arasinda Yunanllardan
ve Islam éncesi Bizanslhilardan aldiklar:
aletleri gelistirerek bilim dinyasina ¢ok
fazla katkida bulunmustur. Bu anlamda
Islam bilimleri, Yunan bilimlerinin bir
devami olarak gelismistir. Ozellikle Ab-
basiler devrinde Miisliimanlarin bilime
katkilar1 artmigtir. Bugiin bilim dinya-
sinda bunun cok bilinmemesinin nedeni,
Miisliiman bilim adamlarinin bilime sag-
ladiklar1 katkilarin gormezden gelinerek
unutulmasidir. Avrupa'da bilginler 17.
ylzyila kadar yazilarinda kaynak belirt-
miyorlardi. Islam bilimlerinin biiyiik kesif
ve buluslar: degisik yollardan Avrupa'ya
gelmis, orada kabul bulmus ve alinarak
adapte edilmislerdir. Arapga kitaplar 10.

A Pages from al Jazari's
'A Book to Benefit from
Mechanical Moves in
Engineering'. 'Celestial
Sphere' by Vincenzo
Coronelli (below).
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Science and Technology is the first of its
kind in Turkey, and second in the world
after Frankfurt. Among more than 500
pieces exhibited at the Museum of the
History of Science and Technology in
Islam, witness firsthand the contributions
Muslim scientists made to science
through works based on experiment and
observation.

PIONEERS OF SCIENCE

The museum is important in bringing
Islamic history of science to light. The
period of time taught to us as the Dark
Ages, even if it were so for Europe, was
truly a time of progress for Muslims.
In this era, Muslim scientists were
the pioneers laying the foundations of
modern science. Scholarly and scientific
activities picked up speed starting
from the beginnings of the 8" century.
The reason for the progress of the
Muslim scientists is their analysis and
development of the teachings of previous
civilizations. Between the 9" and 14"
centuries, Muslim scientists made very
many contributions to the scientific
world through their development of the
tools they borrowed from Greeks and
pre-Islamic Byzantines. In this regard,
Islamic sciences have developed as a
continuation of Greek sciences. The
Muslim contribution to science increased
especially during the Abbasid era. The
reason why this is not widely known in
the scientific world is that it was ignored
and forgotten. European scholars didn’t
cite sources until the 17* century. Great
discoveries of the Islamic sciences have
traveled to Europe through various ways,
gained acceptance, and were adapted by
being taken. Arabic books were translated
into Greek, Spanish, and Latin beginning
from the 10" century. Many works were




yuzyildan itibaren Bizans'ta Yunancaya,
Ispanya'da Latinceye terciime edilmeye
baslanmistir. Birgok Arapga eser tercime
edilmis, fakat Avrupali veya Yunanlh bir
bilginin ismi altinda yayilanmistir.

USTURLAPTAN GUNES SAATINE
Arap-Islam yazma eserleri {izerinde yil-
lar stren tarihsel yogun galismalar bu
miizede sergilenen ve ziyaretcisine es-
siz bir bilimsel yolculugu miimkiin ki-
lan eserlerin zeminini olusturmustur.
Bu eserler detaylarina sadik kalinarak
hazirlanmistir. Astronomi, cografya, ge-
micilik, zaman o6l¢iimii, savas teknigi,
geometri, optik, tip, kimya, fizik teknik
ve mimari sahalarinda biiytik bir diizenle
sergilenen eserler siirekliligi bozulma-
dan ziyaretcilere sunulmaktadir. Miizede
Miisliiman bilim adamlarinin gelistirdigi
ilging su saatleri, usturlaplar, pusulalar,
duvar kadranlari, giines saatleri ve su
pompalar1 gibi birgok objeyi gorebilir-
siniz. Bunlardan bazilar1 Takiyeddin'in
1559 yilinda yaptig1 mekanik saat, El Ce-
zerimin kitabi esas alinarak olusturulan
Fil Saati, Abdurrahman Es Sufimin Gok
Kiiresi, El Hazini'nin dakika terazisi ve
daha bir¢ok bilim adaminin gelistirdi-
gi eserlerden orneklerdir. Bu érnek ma-
ketlerin biiytik bir kismi, Frankfurt’taki
Johann Wolfgang Goethe Universitesine
bagl Arap-islam Bilimleri Tarihi Enstitii-
sii tarafindan, yazili kaynaklardaki tarif
ve resimlere gore ¢ok kiigiik bir kismi ise
giintimiize ulasan eserlerin orijinallerine
dayanilarak yaptirilmistir.

A 1079 yilinda ispanya'da
Miisliiman bir bilim

adami tarafindan yapilan
usturlabin birebir kopyasi.
El Cezeri'nin Unlii Fil Saati
(altta).

A An exact copy of

an astrolabe built by

a Muslim scientist in
Spainin 1079. Al Jazari's
famous 'Elephant Clock'
(below).

translated, but issued under a European
or Greek scholar’s name.

FROM ASTROLABE TO SUNDIAL
Intensive historical work on Arabic-
Islamic manuscripts form the basis of the
works exhibited in this museum, making
possible the visitors’ unmatched scientific
journey. These works remain faithful to
their details. Works are exhibited in great
order and without a break in continuity
in the fields of astronomy, geography,
nautics, timekeeping, war technologies,
geometry, optics, medicine, chemistry,
physics technique and architecture.
In the museum you can see many
interesting objects developed by Muslim
scientists like water clocks, astrolabes,
compasses, mural quadrants, sundials,
and water pumps. Some of these are
Taqi ad-Din’s ‘mechanical clock’ built
in 1559, an ‘elephant clock’ based on al-
Jazari’s book, Abd al-Rahman al-Sufi’s
‘celestial globe’, al-Khazini’s ‘balance
clock’, and examples from works
developed by many other scientists. Most
of these models are built by the Institute
for the History of Arabic-Islamic Science
at Johann Wolfgang Goethe University
of Frankfurt, based on descriptions and
illustrations in written sources, and a
very tiny portion is based on the original
pieces that survived to the present day.

MAP OF THE MUSLIMS
At the entrance of the museum’s garden
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MUSLUMANLARIN HARITASI

Miizenin bahce kisminda giriste 9. ytizyil-
da yapilmis olan diinya haritasinin kop-
yasl1 olan yerkiire bulunmaktadir. Halife
Memun'un yaptirdigy yerkiire haritasi,
giniimiiz diinya haritasina benzerligiyle
dikkat cekmektedir. Yunan felsefe ve bi-
lim yapitlarinin cevrilmesini destekleyen
Abbasi Halifesi Memun, Beytii'l-Hikme
(Bilgelik Evi) adl1 bir akademi kurdurarak
Bizans'tan énemli yapitlarin yazmalarini
getirtti. Bilimler tarihindeki ilk gozlem
evleri, 9. yiizyilin basinda Halife Memun
tarafindan Bagdat'ta ve Sam’da kuruldu.
Daha onceden baslanan eski Yunan eser-
lerini terciime faaliyeti bu dénemde hiz
kazandi. Cok sayida eser Arapcaya cev-
rildi. Ekvatorun uzunlugu giinimiiziin
rakamlarina cok yakin bir sekilde tespit
edildi. ilk defa bu donemde cizilen diinya
haritas1 miizede sergilenmektedir. Ayrica
cesitli usturlaplarla beraber rasathaneler-
den 6rnekleri astronomi bsliimiinde ince-
leyebilirsiniz.

CEZERVI'NIN DEHASI

Miizede eserlerini gorecegimiz diger bir
bilim adami Ibn el-Heysem tiim zaman-
larin en biiyiik fizikgilerinden biri olarak
kabul edilir. Optik konusunda en yiiksek
diizeyde deneysel ¢alismalar yapan bilim
adaminin 151k yansimasi gozlemleme ale-
ti, karanlik oda maketi ve insan goziinii
ayrintili olarak ¢izdigi ¢alismasini mii-
zede gorebilirsiniz. E] Cezeri ise Islam'mn
altin ¢aginda galismalar yapan Miisliiman
bilim adami ve mithendistir. Dtinya bilim
tarihi acisindan bugtinki sibernetik ve ro-
bot biliminde galismalar yapan ilk bilim

A Sibernetigin ilk
adimlarini atan Miisliiman
Bilim Adami El Cezeri'nin
Kupa Saati. Islam Bilim

ve Teknoloji Tarihi
Miizesinden goriiniim
(altta).

A 'Cup Clock' by Muslim
scientist al Jazari, a
pioneer in the field of
cybernetics. A view of
History of Islamic Science
and Technology Museum
(below).

rests the terrestrial globe copied from
a world map made in the 9" century.
Caliph al-Ma'mum’s world map is
noteworthy in its resemblance to our
current world map. The Abbasid Caliph
al-Ma'mum supported the translation
of Greek philosophical and scientific
works, and built the academy Bayt al-
Hikma (House of Wisdom), collecting
many important manuscripts from the
Byzantines. The first observatories of
the history of the sciences were built in
Baghdad and Damascus in the beginning
of the 9" century by Caliph al-Ma'mum.
The practice of translating old Greek
works picked up speed in this period.
Many works were translated into Arabic.
The length of the Equator was determined
to an accurate degree in comparison to
today’s numbers. The world map, first
drawn at this age, is exhibited in the
museum. Additionally, you can examine
various astrolabes and samples from
observatories in the astronomy section.

GENIUS OF AL-JAZARI

Another scientist whose works you will
see in the museum is Alhazen, who
is considered to be one of the greatest
physicists of the world. You can see a
light reflection observation device, a
model camera obscura, and detailed
drawings of the human eye by this
scientist who made experimental
studies of the highest degree in optics.
Al-Jazari is a Muslim engineer and
scientist who worked in the golden age
of Islam. Al-Jazari’s ‘automata’, made
by the first scientist to work in what is




adami olan Cezerinin yaptig1 otomatik
makineler, giiniimiiz mekanik ve siber-
netik bilimlerinin temel taslarimi olus-
turmaktadir. Miizede sergilenen fil saati
Cezerinin eseridir. Ayrica Nehir akinti
kuvvetiyle galisan iki pistonlu su pompa-
s1, 1200’14 yillarda ilk defa El Cezeri'nin
daha sonra 1553’te Takiyettin’in kitabinda
yer aliyor. Miizede maketi olan ve garkla
hareket eden pompalar karsilikli olarak
suyu 11 metre yitksege gikarabiliyor. Fas
sehrinin Karaviyin Camisi’'nin muvakkit-
hanesinde bulunan su saatinin maketi ise
islevinin yani sira estetik gortintimiiyle de
dikkat cekiyor. Uzerinde ahsap oymalar
bulunan saat, her bir dért dakikay: ve sa-
at basim haber veriyor. Bunlarin disinda
miizede mutlaka goriilmesi gereken alet-
ler arasinda 16. yiizyilda yasamis Istan-
bul Rasathanesinin ilk kurucusu Takiyiid-
din’nin su pompasi ve saatleri, Biruni'nin
buldugu terazi ve onun tarifiyle yapilan
pusula, Arap cografyacis1 bn Hauqal'in
gemisi ve Sufi'nin tinlti Gék Kiiresi de yer
aliyor.

ZIYARET iCIN

Giilhane Parki'nda eski saray duvarlari-
nin Has Ahirlar kisminda bulunan mii-
zeye, Giilhane Parki’'min Ayasofya yaki-
nindaki ana giris kapisindan veya Saray
Burnu tarafindaki Sahil Yolu (Kennedy
Caddesi) kapisindan ulasabilirsiniz. Mii-
ze, haftanin her giinii (kis doneminde)
09.00-16.00 saatleri arasinda ziyaret agik.
Bilet 10 TL (18 yas alt1 6grenciye ticret-
siz). Has Ahirlar Binalari. Giilhane Park:
Sirkeci, Eminénii-istanbul.

Telefon: 0212 528 80 65.
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today considered to be cybernetic and
robotic sciences, forms the foundation of
today’s mechanics and cybernetics. The
‘elephant clock’ exhibited in the museum
is the work of al-Jazari. Additionally,
the first double-action suction pump
working with current force of rivers was
included first in al-Jazari’s book in the
1200’s, and later in Taqi ad-Din’s book
in 1553. The twin pumps, the model
of which can be seen in the museum,
operate by wheels and can lift 11 meters
of water reciprocally. The model of the
water clock of Dar al-Muwaqqit at Al-
Qarawiyyin Mosque in Fez is noteworthy
for its function as well as aesthetics.
The clock with its wood carvings strikes
every four minutes and every hour on the
hour. Among other must-see devices are
the ‘water pump’ and ‘water clock’ by
the 16" century founder of the Istanbul
Observatory Taqi ad-Din, Biruni’s ‘scale’
and ‘compass’ built on his description,
Arabic geographer Ibn Hawqal’s ‘ship’,
and Sufi’s famous ‘celestial globe’.

TO VISIT

You can go to the museum, located in the
Imperial Stables section on the old palace
walls in Giilhane Park, through the
park’s main gate closest to Hagia Sophia
or through the coastal gate on Sahil Yolu
(Kennedy Avenue) at Sarayburnu. The
museum is open every weekday (during
the winter season) between 9 AM — 4 PM.
Tickets 10 TRY (free for students under
18). Has Ahirlar Binalari, Giilhane Parki,
Sirkeci, Eminonii-Istanbul.

Contact: +90 212 528 80 65.

A Fas'taki Karaviyin
Camisi'nin
muvakkithanesinde
bulunan su saatinin
maketi. Meraga
Rasathanesi'nde 1279
yilinda yapilan gok
kiirenin orijinaline benzer
model.

A A model of hydro-
clock in timing room
of Karaviyin Mosque
in Morocco. A model
resembling the original
celestial sphere built
in 1279 in Meraga
Observatory.
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Tiirkiye Cumhuriyeti'nin biitiin diiny a';i/a acilan en ger
Enstitiisiiniin hizmete giren yeni subesinin acilis torer
anlaminda olan Sirbistan’in baskenti Belgrad’'da birkac gii

den birisi olan Yunus Emre
betiyle, asil adi “beyaz sehir”
e bulunma firsatimiz oldu.

"We had the chance to visit the capital of Serbia Belgrade which'originally means “white city” for

a few days for the opening ceremony of new branch of Yunus
windows of Republic of Turkey opening

smanli donemi Tirk tarihin-

de fevkalade onemli stratejik

bir konuma sahip olan Belgrad

sehri, orada kaldigimiz kisa sii-
re zarfinda, belki de geride biraktigimiz
nice medeniyet eserinin nasil yok oldugu-
nu gormeyelim diye, tam bir mahcubiyet
icinde o muhtesem giizelligini yogun sis
perdeleri ardinda saklayarak bize ytiziinii
gostermekten kagindi.

Sehri bir gerdanlik gibi bastan basa kat
eden sanli Tuna Nehri’'ni yiksek bir nok-
tadan nazli nazli akarken gorebilme arzu-
muz, icinde Kale Megdan (Kale Meydan)
ad1 verilen biiytk ve tarihi Belgrad Ka-
lesi'nin surlarinin da bulundugu parka
birkag kez gitmis olsak da igimizde ukde
olarak kaldi.

Milattan sonra 85 yilinda Romalilar ta-
rafindan insa edilen Belgrad Kalesi, ne-
redeyse iki bin yildir pek ¢ok kez el de-
gistirdikten sonra, Kanuni Sultan Stiley-
man’in sehri fethettigi 1521 yilindan bu

e Enstitiisii, one of the largest
he world."

A city with an exceptional strategic
location in the Ottoman Period for Turkish
history, Belgrade utterly bashful abstained
from showing its face to us, and hid its
spectacular beauty behind curtains of
dense fog throughout the short time we
stayed there. Maybe that way we could
not see how numerous monuments of
civilization we left behind have perished.

Despite having visited “Kale Megdan”,
the park extending over the walls of the
grand historical Belgrade Castle several
times, we could not view the fastidious
flow of infamous Danube from a high
point, a river crossing the whole city like
a necklace.

Built in 85 AC by the Romans, Belgrade
Castle changed hands numerous times
almost within two thousand years. Since
1521, the year Suleiman the Magnificent
conquered the city, it has resisted all
kinds of destruction in time to cherish the
memories of its old glorious days. Sokollu
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» Sava Nehri kiyilarindan
Kale Megdan’a (Kale
Meydan) bakis. 1716'da
yapilan Petrovaradin
SavasI'nda sehit diisen
Silahdar Damat Ali
Pasa’nin Belgrad'taki
tirbesi (altta).

» A view of Kale Megdan
from banks of Sava River.
Silahdar Damat Ali Pasha's
mausoleum in Belgrade
who was martyred in
Battle of Petrovaradin in
1716 (below).

yana, eski ihtisamli giinlerinin hatirasini
yasatmak i¢in zamanin her tiirli tahriba-
tina direniyor. Kalenin surlara yakin bir
yerinde bulunan Sokullu Mehmet Pasa
Cesmesi, yakin bir zamanda TIKA tarafin-
dan tamir edilerek yeniden canlanacag:
mesut an1 heyecanla bekliyor. Parkin tam
ortasinda yer alan Mora Fatihi Damat Ali
Pasa Tiirbesi, Osmanli’dan bugiine ulasa-
bilmis az sayida eser arasinda yer alirken,
Devlet-i Aliyye-i Osmaniyye'nin diinya
tarihine vurdugu ebedi bir mthtr gibi
boy gostermeye devam ediyor.

Merhum Ekrem Hakki Ayverdi Hoca'nin
tespitlerine gore sehirde bir zamanlar 250
cami, 9 medrese, 10 mektep, 17 tekke, 3
imaret, 14 han, 11 hamam, 3 saat kulesi,
38 sebil ve 10 tirbe bulunmaktaymis. Oy-
sa yine bu civarda bulunan, 1575 yilinda

Mehmed Pasha Fountain nearby castle
walls cannot wait for the moment it will
be restored by TIKA and come back to
life. Morea Conqueror Damat Ali Pasha
Mausoleum right at park's center is a rare
Ottoman monument that is still standing
and lives on as an immortal seal Ottoman

Empire impressed on the world history.
According to the late professor Ekrem
Hakki Ayverdi, once there were 250
mosques, 9 madrasahs, 10 schools, 17
lodges, 3 public soup-kitchens, 14 inns, 14
Turkish baths, 3 clock towers, 38 fountains
and 10 mausoleums. Unfortunately
except from Bayrakli Mosque in the area
which was built in 1575 and is currently
the only mosque in Belgrade open for
worship, there are little if any Ottoman
monuments which still stand.




€@ Melih Uslu

insa edilmis olup Belgrad’da su anda iba-
dete acgik tek cami olan Bayrakli Camisi
disinda, ne yazik ki hemen hemen higbir
Osmanli eseri giintimiize ulasmay1 basa-
ramamis.

Bayrakli Camisi'nin haziresinde dagi-
nik hélde duvarlara yaslanmis, saga sola
atilmis boynu bukiik birka¢ mezar tasi,
icimizdeki derin hiiznii bir kat daha artar-
sa da miilkiin sahibi olan Allah’a boyun
egmekten bagka care olmadigini bilerek
ilahi fermana teslim oluyoruz.

Oyle anlasiliyor ki tarihte olup bitenleri
daha ¢ok uzun zamanlar konusup tartisa-
cagiz. Bununla birlikte tarihi unutmamak
kadar bugiini insa etmenin de 6nemli ve
gerekli oldugunun farkindayiz. Yikilan-
lar1 yerine koyma sansimiz yok, ama her
seyi yeniden kurma sansimiz var. Biitiin
dinyada giizel Tiirkgemizin ve Tirk kiil-
tirtintin 6gretilmesi, baris ve dostluk kop-
ritllerinin yeniden insa edilmesi icin yola
cikan Yunus Emre Enstitiistiniin en son
acilan subesi olan Belgrad Kultir Mer-
kezinin nice giizel hizmetlere ve Sirbis-
tan-Turkiye iliskilerinde hayirlara vesile
olacag inanciyla merkez calisanlarina
ustiin basarilar diliyorum.

A Belgrad Kalesi. Sokullu
Mehmet Pasa Cesmesi
(solda). 16. yiizyilda inga
edilen Bayrakl Camii
(altta).

A Belgrade Castle. Sokollu
Mehmed Pasha Fountain
(left). Bayrakh Mosque
built in the 16th century
(below).

Although several large scattered
tombstones leaning against the walls in
the fenced area next to Bayrakli Mosque
sadden us even more, we know that there
is no other way than submitting to God,
the holder of all properties, and surrender
to divine will.

Undoubtedly we will continue to discuss
the historical events for a long time.
However, we are aware that being
constructive today is just as essential and
necessary as not forgetting the past. There
is no means to replace what has been
ruined, however all can be rebuilt. Yunus
Emre Enstitiisti set off to teach our fine
Turkish language and Turkish culture all
around the world rebuilding the bridges of
peace and friendship, and has opened its
latest branch, Belgrade Cultural Center.
I wish all the success to center’s staff
with the belief that they will positively
contribute in Serbia-Turkey relations and
provide services.
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ETERIIAL LOVESIMDI NISEMBLE
ETERNAL LOVE

[ Simdi Ensemble, muzikte yeni tarzlara kapi agan ig birlikleriyle tanidigimiz usta Arp
Sanatgisi Sirin Pancaroglu ile Tirk mizigini tagimak, yasatmak ve gelistirmek igin
kendisini yeni yollar agmaya adamis ¢ok yonlu bir sanatgi olan okuyucu ve besteci
Bora Uymaz tarafindan kuruldu. Mistik yaklagimlar temeline oturan, manevi ve muzikal
igselliklerin 6n planda sekillendigi ilk alblimi Eternal Love (Sonsuz Agk), Fransiz konuk
sanatgi Michel Godard’in ¢ok yonli katilimiyla farkli bir boyut kazaniyor. Albim, es
zamanli olarak Tirkiye’de ve Almanya’da yayinlandi.

Simdi Ensemble was formed with the aim of sharing, surviving and progressing Turkish music by the
versatile artist, singer and composer devoted to lead the way, Bora Uymaz with Harp Virtuoso Sirin
Pancaroglu known for her collaborations that give way to new genres. First album 'Eternal Love'
based on mystical approaches where inner spirit and music take shape in the foreground, attains a new
dimension with contributions of French guest artist Michel Godard. Album was released simultaneously

in Turkey and Germany.
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TURKISH IDEA OF STATE

[ Yaptiklari géglerle diinyanin dort bir tarafina yayilan, gesitli medeniyetlerle miinasebet kuran
Turkler; beylik, imparatorluk ve devlet vasiflarini viicuda getirmislerdir. Buglin, modern Tirk devlet
dislincesini incelenmek icin bu tarihi seyri, Trk devlet dislincesine viicut veren siyasi kaideleri,
milesseseleri ve teskilat yapilarini incelemek gerekmektedir. Prof. Dr. Bahaeddin Ogel Tiirk devlet
gelenegini, bozkir, Uzak Dodu ve islam kiiltiir gevreleri 1siginda tetkik etmekte ve Tiirk devlet
anlayisinin tarihi menseini, bu kultir daireleri etrafinda incelemektedir.

Turks spread all around the world at the end of migrations, contacted various civilizations, and established beyliks,
an empire and a state. Today in order to study modern Turkish idea of state, the historical course, political basis
which brought Turkish idea of state to life, institutes and organizational structures must be analyzed. Prof. Dr.
Bahaeddin Ogel explores Turkish state tradition under the light of desert, Far East and Islamic cultures, and
studies the historical source of Turkish idea of state around these cultural circles.

MAZARZEDE KLINIGHSADIK YEMN
NAZARZEDE CLINIC

[ sadik Yemni, Erdem Yayinlarindan gikan son eseri Nazarzede Kiinigi ile okuyucusuyla bulugu-
yor. Muska, Arafor, Zihin Isgalcileri, Zaman Tozlari-2 ve Kusadasi’ndan Sevgilerle gibi dnemli
eserleriyle edebiyatimizda kendine has bir yer edinen Yemni, son kitabi Nazarzede Kilinigi'ni
yazmaktaki amacinin postmodern zamanlara, bugunlere ait Faustvari bir roman yazmak
oldugu belirtiyor ve ekliyor: “Derin ve felsefi goziimlemeleri romanin akiciligini tokezletmeye-
cek Olcude isleyerek bugunlerin gercekliginde inancl kalmanin éniine dikilmis mega tuzaklari
gOstermekti amacim.”

Sadik Yemni meets with his reader in his latest book 'Nazarzade Clinic' published by Erdem Publications. Yem-
ni with a place in Turkish literature with important works such as 'Muska), Arafor, 'Zihin Isgalcileri,'Zaman
Tozlari-2' and 'Kusadasi'ndan Sevgilerle, says that he wrote his latest book Nazarzade Clinic to write a Fausti-
an novel of postmodern times, our day, and adds: “My aim was to point out the massive traps in the way of belie-

ving in today’s reality by dealing with deep and philosophical analyses without disrupting the flow of the novel.”

MEAMED AKIF-SULEYMAN NAZIF
MEHMED AKIF

[ sair ve Yazar Siileyman Nazif'in bu eseri, Istiklal Marsi sairinin kisiligi, diisiincesinin kaynak-
lari, siiri; eserlerindeki insani, vicdani ve milli tavri hakkinda énemli bilgiler sunuyor. Yazildigi
donemde saire yoneltilen pek ¢ok elestiriye de cevap veriyor. Kitabin bir diger 6zelligi ise
Mehmed Akif igin yaziimis ilk ve yasarken yayinlanmis tek kitap olmasi. Degistiriimeden, sa-
delestiriimeden yeni harflere aynen gevrilen ve asil metni de karsisina konulan sayfalar, genis
aciklamalar ekiyle bir dil, edebiyat ve tarih belgesi niteligi tagiyor.

The book by Poet and Writer Siileyman Nazif provides us with crucial information regarding the personality of
the poet of 'Independence March', sources of his thought, his poetry, his view on humanity, conscious and nation
in his works. It also responds to numerous critiques directed at the poet in the period it was written in. It is also
the first book written on Mehmed Akif and the only book published in his lifetime. Book was translated verba-
tim without making any alterations or simplifications into the new alphabet and the original text and comp-
rehensive commentary were included in the pages across. It is a document for language, literature and history.
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ir 6nceki Enstitiit Baskanimiz Prof.
B Dr. Hayati Develi'nin Baskanlik go-

rev siiresinin sona ermesi nedeniy-
le kendilerinin tesrifleriyle bir ugurlama
programu gerceklestirildi. 21 Ocak giinii
yapilan programa Ankara’da gorevli olan
tim Yunus Emre Enstitiisti personeli ka-
tildu.

Gorevi devralan Yunus Emre Enstitiisi
Baskan1 Prof. Dr. Seref Ates ise konus-
masina Prof. Develi’ye tesekkiir ederek
basladi. Yunus Emre Vakfinin alt1 yildir
var oldugunu s6yleyen Ates, Develi ile iki
bucuk sene evvel tamistiklarim belirterek

ENSTITUDE
Bayrak Desigimi
FLAG IS PASSED IN THE ENSTITU

Prof. Dr. Seref Ates gérev degisiminin devamliligin bir parcasi oldugunun altini cizdi ve
Prof. Develi'nin deneyimlerinden her zaman istifade etmek istediklerini séyledi.

Prof. Dr. Seref Ates underlined that him taking over the job is a part of continuity and they wish to
benefit from Prof. Dr. Develi's experiences also in the future.

Our previous Institute President Prof.
Dr. Hayati Develi honored the farewell
event held for the end of his term of
office. The event took place on 21
January with attendance of all Yunus
Emre Enstitiisii personnel in Ankara.

Yunus Emre Enstitiisii President Prof.
Dr. Seref Ates who took over the office,
began his speech by thanking Prof.
Dr. Develi. Ates said that Yunus Emre
Foundation was established six years
ago and he met with Develi two and
a half years ago, and he underlined
that “they have common spiritual



kendisi ile “ortak manevi hedeflerinin
oldugunun” altini ¢izdi. Develi'nin tilke
sevgisine sahip biri oldugunu soéyleyen
Yunus Emre Enstitiisit Baskani bu sevgi
vasitasiyla gece giindiiz calistiginy, ileride
de Develi'nin bilgisi, tecriibesi ve icraat-
larinin kendilerine rehberlik etmesini ar-
zuladiklarini soyleyerek kendisine Yunus
Emre Enstitiisii adina bir hediye sundu.

PROF. DR. HAYATi DEVELI

Yunus Emre Enstitlisii Eski Baskani
Yunus Emre Enstitiistinde ¢ yil gorev
yaptim, ¢ yil gorev siirem doldu ve ben
artik tiniversitedeki gorevime dénmiis bu-
lunuyorum. Burada emaneti ve bayrag:
Prof. Dr. Seref Ates Bey’e devrettim, bu-
giin zaten veda i¢in burada bulunuyorum.
Bu vesile ile bir sekilde karsilastigimiz,
tanistigimiz veya yiiz yiize olmadan tanig-
tigimiz butan Tirkce dostlarina, Tirkiye
dostlarina bizi sevenlere, sevgi ve muhab-
betlerimi, tesekkiirlerimi de iletmis ola-
yim. Goniillerimiz her zaman birdir. Ayr
ayr1 yerlerde olsak da bu gaye ile calisma-
ya devam edecegiz. Bizi dinleyen dostlara
tekrar tesekkiirlerimi ve muhabbetlerimi
arz ediyorum.

PROF. DR. SEREF ATES

Yunus Emre Enstitiisii Baskan Vekili

Bu vesile ile ben de 6zellikle hocam Ha-
yati Develi hakkindaki bir-iki kisisel go-
riistimii ilave etmek isterim. Hocam g yil
boyunca Tirkge i¢in, Tark kaltiri igin
gece giindiiz ¢alist1.

Ozellikle konusmalarinda ifade ettigi bir
husus; Tiirkiye'nin baris ve dostluk mesa-
jin1 diinyanin cesitli tilkelerine iletme go-
revi. Bu mesaj da baris ve dostluk mesaji-
dir. Biz de bugiinden itibaren kendilerinin
cizdigi, genisletmeyi hedefledigi yollarla
bu mesaji devam ettirecegiz. Gorevi sii-
resince yaptig1 biitin katkilardan dolay:
tesekkiir ediyorum.

goals”. Yunus Emre Enstitiisii President
marked that Develi is a man who loves
his country and that is why he worked
day and night. He wished for Develi's
know-how, experience and operations
to guide them also in the future, and
presented Develi with a gift on behalf
of Yunus Emre Enstitiisii.

PROF. DR. HAYATi DEVELI

Yunus Emre Enstitiisii Former President
I worked in Yunus Emre Enstitiisti for
three years, my office term ended and I
am returning to my job in the university.
Here I hand this flag over to Prof. Dr.
Seref Ates, and today I am here to say
goodbye. I hereby thank and offer my
love to all friends of Turkish language
and Turkey we came together, met or
got acquainted even if not in person.
Even if we are at different places, we
will continue to work towards this goal.
I once more thank and offer my love to
all friends who listened to us.

PROF. DR. SEREF ATES

Yunus Emre Enstitiisii Deputy Chairman
I'would like to express my opinions on my
professor Hayati Develi on this occasion.
My professor worked for Turkish and
Turkish culture day and night for three
years.

An issue he specifically underlined in
his speeches is the task of delivering
peace and friendship message of Turkey
to various countries of the world. From
now on, we will maintain this message
through the paths he charted and aimed
to broaden. I thank him for all his
contributions throughout his term in the

office.

‘
tfr magazin
—

tr dergt



fr magazine

g

Ar dergi

YUNUS EMRE ENSTITUSU

TURKIVE, BELCIKA'DAKI .
Ewropalia Festivalinde Odak Ulke

TURKEY IS THE FOCUS COUNTRY IN EUROPALIA FESTIVAL IN BELGIUM

Belcika’da 1969 yilindan beri her iki senede bir diizenlenen, secilen misafir tilkenin kiiltiirel
zenginligi ve mirasini Avrupa’ya tasiyarak, taninmasina yonelik diizenlenen Europalia
Festivali’nin 25. yil konugu bu sene Tiirkiye’ydi.

Organized biannually since 1969 in Belgium, Turkey was the 25" Year guest of Europalia
Festival that aims to introduce and present the cultural background and heritage of the

Ekim 2015 tarihinde Tirkiye
6Cumhuriyeti Cumhurbaskani

Sayin Recep Tayyip Erdogan ve
Belcika Krali Ikinci Philippe’in tesrifle-
riyle gerceklestirilen acilis seromonisi
ile baglayan ve 31 Ocak 2016’ya kadar
agirlikli olarak Belgika’da olmak iizere,
Hollanda ve Fransa’da da Turkiye'nin
kiiltiirel kodlarinin geleneksel ile mo-
dernin harmanlandigi kiiltiirel bir s6len
gerceklestirildi. Miizik, giizel sanatlar,
fotograf, sinema, tiyatro, dans, edebi-
yat, mimari, tasarim, moda ve gastro-
nomi gibi bircok disiplinde diizenlenen

selected guest country.

Commenced with an opening ceremony
held on 6 October 2015 honored by
President of Republic of Turkey Recep
Tayyip Erdogan and King of Belgium
Philippe II, the cultural feast where
the traditional was collated with the
modern and the cultural codes of
Turkey were introduced mainly in
Belgium, Netherlands and France,
lasted until 31 January 2016. Turkey's
publicity was supported by activilies
organized in various disciplines as
music, fine arts, photography, cinema,
theater, dance, literature, architecture,



etkinlikler ile Turkiye'nin tanitimina
destek verildi.

Dort ay stiren bu kiltiar soleni Tirkiye
Cumbhuriyeti Kiltir ve Turizm Bakan-
l1g1 ve Europalia Belgika Komitesinin
ana is birliginde Yunus Emre Enstitii-
sti Britksel’in destekleriyle gercekles-
tirildi. Yunus Emre Enstitiisii Briiksel,
Yazar Iskender Pala kiiratorliigiinde
Tiurk edebiyatinin mihenk taslarini
konu edinen edebiyat etkinliklerinin
timune ev sahipligi yapti: Nasreddin
Hoca (Yalvag Ural), Yahya Kemal (Isa
Kocakaplan ve Prof. Dr. Abdullah Ug-
man), Orhan Veli (Haluk Oral ve Adnan
Ozer), Tiirk Edebiyatinda Edebiyat ve
Miizik Iliskisi (Mustafa Cipan), Pir Sul-
tan Abdal (Hasan Aktas), Yunus Emre
(Prof. Dr. Mustafa Isen ve Leyla Ipekci),
Evliya Celebi (Erhan Afyoncu, Coskun
Yilmaz ve Mustafa Kiciikasci), Asik
Veysel (Prof. Mehmet Kalpakli), Kurgu
Diinyas1 (Ali Ural, Miinir Ustiin, Ismail
Akinci), Fuzuli (Mustafa Isen, Iskender
Pala), Osmanli Sairleri: Ahmet-i Hani
ve Faki Teyran (Namik Acikgoz), Tirk
Edebiyatinda Hikayeler (Rasim Ozde-
noren), Masallarin izinde (Melike Giin-
yiiz, Evren Yigit).

Etkinlik kapsaminda festivalin ana ser-
gisi Anadolu: Sonsuzlugun Evi'ne itha-
fen, son yilda arkeoloji diinyasinin en
onemli buluslarindan biri olan, Sanl-
urfa’ya 15 km. uzakliktaki Gobeklite-
pe hakkinda kapsamli bir panel Yunus
Emre Enstitiisit Briiksel tarafindan Bo-
zar'da (Briksel Guzel Sanatlar Saray1)

design, fashion and gastronomy.

This cultural feast that lasted for four
months was organized by collaboration
of Republic of Turkey Ministry of Culture
and Tourism and Europalia Belgium
Committee and with contributions
of Yunus Emre Enstitiisii Brussels.
All literature events on milestones
of Turkish literature were curated
by writer Iskender Pala and hosted
by Yunus Emre Enstitiisii Brussels:
Nasreddin Hodja (Yalvac Ural), Yahya
Kemal (Isa Kocakaplan and Prof. Dr.
Abdullah U¢man), Orhan Veli (Haluk
Oral and Adnan Ozer), Literature and
Music Connection in Turkish Literature
(Mustafa Cipan), Pir Sultan Abdal
(Hasan Aktas), Yunus Emre (Prof.
Mustafa Isen and Leyla Ipekci), Evliya
Celebi (Erhan Afyoncu, Coskun Yilmaz
and Mustafa Kii¢tikasci), Asik Veysel
(Prof. Mehmet Kalpakli), Fiction World
(Ali Ural, Miinir Ustiin, Ismail Akinci),
Fuzuli (Mustafa Isen, Iskender Pala),
Ottoman Poets: Ahmet-i Hani and Faki
Teyran (Namik Acikgéz), Stories in
Turkish Literature (Rasim Ozdenéren),
On the Trail of Fairy Tales (Melike
Giinytiz, Evren Yigit).

As part of the event, Yunus Emre
Enstitiisii Brussels organized an
extensive panel on Gobeklitepe in
Bozar (Brussels Palace of Fine Arts)
dedicated to festival's main exhibition
Anatolia: Home of Eternity. Gébeklitepe
site is a major discovery of recent years
for archaeology world, located at 15
kilometers to Sanlurfa city. Panel was
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diizenlendi. Panelin moderatorligiini
Anadolu sergisinin bas kiiratorii olan
Sagalossos kazi1 alaninda uzun stiren
calismalar ve Turk kualtariine katkila-
rindan dolay: Tirkiye tarafindan 2002
yilinda tistiin hizmet madalyas1 veri-
lerek odillendirilen Prof. Marc Wael-
kens yapti. Turkiye'nin 6nde gelen ar-
keologlarindan Prof. Mehmet Ozdogan
ile Gobelitepe Projesi Koordinatori Dr.
Lee Clare’in Gobeklitepe kazi alani
hakkinda giincel bilgileri paylasti.

Yunus Emre Enstitii Briiksel, The Brus-
sels Map Circle is birligi ile 12 Aralik
2015’te Briiksel Kraliyet Kiitiiphane-
sinde tim giin stiren “Mapping Otto-
man Empire” baslikli bir sempozyum
diizenleyerek, 15. ve 20. yiizyillar ara-
sinda Avrupa, Asya ve Afrika’ya kadar
yay1lmis Osmanli Imparatorlugu'nda
haritacilik konusu islendi. Bu vesileyle
Tirkiye’den Prof. Mehmet Kalpakl ile
Prof. Gunsel Renda’y1 konuk edildi.

Festival kapsaminda gergeklestirilen
bir diger etkinlik olan Tiirk Mimari-
sinin Tektonikleri adl1 sergi ile Turk
mimarisini incelemeye ve biitiinsel bir
bakis acgis1 sunmaya galisildi. CIVA’da
(International Center for City, Archite-
cture & Landscape) 14 Ekim 2015 ile
31 Ocak 2016 tarihleri arasinda ziyare-
te acik kalan sergide toplam 24 eser ile
tarihi ve ¢cagdas mimari 6rnekler yan
yana getirildi.

Yunus Emre Enstitiisii Briiksel, festi-
val biinyesinde klasik miizik alanin-
da diinyaca taninan iki biiyiik grubu
Briiksel’de misafir etme imkéani yaka-

moderated by Prof. Marc Waelkens, the
main curator of the exhibition Anatolia
who was presented with a meritorious
service medal by Turkey in 2002 for
his lengthy efforts in Sagalossos dig site
and his contributions to Turkish culture.
Prominent Turkish archaeologist Prof.
Mehmet Ozdogan and Gébeklitepe
Project Coordinator Dr. Lee Clare
shared up-to-date information on
Gdbeklitepe dig site.

Yunus Emre Enstitiisii Brussels
collaborated with The Brussels Map
Circle for the day-long “Mapping
Ottoman Empire” symposium held in
Brussels Royal Library on 12 December
2015, and cartography in Ottoman
Empire that extended over Europe,
Asia and Africa between 15" and 20th
centuries was discussed. Prof. Mehmet
Kalpakli and Prof. Giinsel Renda from
Turkey were guests in the symposium.

Another event in the festival, exhibition
Tectonics of Turkish Architecture
aimed to investigate Turkish
architecture and present a holistic
perspective. Exhibition organized in
CIVA (International Center for City,
Architecture & Landscape) between
14 October 2015 and 31 January
2016, featured a total of 24 works,
and historical and modern examples
of architecture were displayed side by
side.

Yunus Emre Enstitiisti Brussels hosted
two world-renowned classical music
bands in Brussels as part of the festival.




ladi. Bunlardan ilki 24 Ekim 2015’te
Bozar’da sahne alan barok ve erken
miizik déneminin yasayan efsane is-
mi, Ispanyol besteci, viyola de gamba
virtiiozi Jordi Savall oldu. Hesperion
XXII Ensemble grubu ile sahne alan
Savall, Osmanli Imparatorlugu’'nda
yasamis ve klasik Tiirk miizigine bii-
yiik katkilarda bulunmus Rumen asilli
bestekar ve tambur sanatcis1 Dimitrie
Kantemir’in (1673-1723) Istanbul’unu
ve miiziklerini Belcikal1 muzikseverle-
re sunarken; istanbul’un Tirk, Sefarad,
Ermeni ve Osmanli nagmelerinde sak-
lanmis kiiltiirel gesitliligini de repertu-
varinda yer verdi.

Festivalin bir diger siirprizi ise 22 Ocak
2016’da Bozar’da sahne alan tinlii Ney-
zen Kudsi Ergliner ve grubu idi. Ergii-
ner, konserde 16. ve 17. ytizyll Osman-
1 klasik miiziginden ¢rnekler esliginde
essiz bir miizik ziyafeti yasatti. Cagdas
miizik alaninda ise klarnetin taninmis
ismi Hisnli Senlendirici, caz miizigin
dahi ismi flhan Ersahin ile Yunus Emre
Enstitiisii Briiksel destegiyle Istanbul
Ekspres Festivali kapsaminda Gent’te
Handelsbeurs’de sahne ald.

Festivalde cocuklar da unutulmadai.
Her yil diizenlenen cocuk festivali
BING BANG biinyesinde gergeklestiri-
len NOMAD Projesi kapsaminda Tiirk
kokenli Belcikali sanatci Melike Tar-
han 6nculaginde Anvers (DeSingel),
Briiksel (Bozar), Gent (Handelsbeurs)
ve Genk (C-Mine) sehirlerinde cocuk-
lara yonelik Tirk dagunleri ve kutla-
malar1 konulu workshoplar diizenleye-
rek canli performanslar gerceklestirdi.

First was the living legend of baroque
and early period music, Spanish
composer and viola da gamba virtuoso
Jordi Savall who took the stage in Bozar
on 24 October 2015. Accompanied
by Hesperion XXII Ensemble, Savall
presented the Belgian music-lovers
with Istanbul and music of Dimitrie
Kantemir (1673-1723), a composer and
tambour virtuoso of Romanian origin
who lived during the Ottoman Empire
and greatly contributed in Classical
Turkish music; and included the
cultural diversity hidden in Turkish,
Sephardic, Armenian and Ottoman
tunes of Istanbul in his repertoire.

Another surprise in the festival
was famous Reed Flute artist Kudsi
Ergtiner and his band who performed
in Bozar on 22 January 2016. Ergliner
offered an unmatched musical feast
through examples of 16th and 17"
century Ottoman classical music. In
contemporary music section, famous
clarinet player Hiisnii Senlendirici and
jazz prodigy Ilhan Ersahin performed
in Handelsbeurs in Gent as part of
Istanbul Express Festival with support
from Yunus Emre Enstitiisii Brussels.

Children were not forgotten. As part of
NOMAD Project organized under BING
BANG Children's Festival held each
vear, Belgian artist of Turkish origin
Melike Tarhan led the workshops on
Turkish weddings and celebrations
aimed at children at Antwerp
(DeSingel), Brussels (Bozar), Gent
(Handelsbeurs) and Genk (C-Mine)
cities, and made live performances.
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Avrupanun Kaderini Deéigtiren Adam

SERGISI ROMA'DA

Roma Yunus Emre Enstitiisii tarafindan, 10 Ocak 2016 tarihinde Fatih: Avrupa’nin Kaderini
Degistiren Adam belgeselinin 6zel gosterimi, italyan Kiiltiir Bakanligina bagh Ulusal Dogu
Sanatlan Miizesinde yapildh.

Special screening of documentary “Conqueror: The Man who Changed Europe's Destiny” was held
on 10 January 2016 in National Eastern Arts Museum under Italian Ministry of Culture by Rome
Yunus Emre Enstitisd.
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ftalyan Kiiltiir Bakanlign Miizeler

Genel Miudira Edith Gabrielli ve
Ulusal Dogu Sanatlar1 Miizesi Mudiirt
Massimiliano Polichetti, etkinligi yap-
maktan memnuniyet duyduklarim dile
getirdi. Belgesel filmin yonetmeni Keri-
me Senyiicel ise boylesine ¢ok yonli ve
Ozel bir sahsiyeti Roma’da tanitmaktan
biiyiik bir memnuniyet duydugunu dile
getirdi.

E tkinligin acilis konusmasini yapan

Belgeselin 6ykiisiinii anlatan arsiv ma-
teryallerinin yer aldig1 panolar ve film-
de kullanilan kostiimlerin goriilebilece-
gi, ayn1 zamanda filmin 6zet gosterimi-
nin de yer alacag sergi, 14 Subat 2016
tarihinde son buldu.

Italian Ministry of Culture General
Manager of Museums Edith Gabrielli
and Director of National Eastern
Arts Museum Director Massimiliano
Polichetti made opening speeches in
the event and expressed their gladness
in organizing the event. Director of
the documentary Kerime Senyticel
expressed his gladness in introducing
such a versatile and special figure in
Rome.

The exhibition that features panels
with archive material narrating
documentary's story, costumes used
in the documentary, and also a brief
screening of the movie, was held until
14 February 2016.



GELENEKSEL

ARCHITECTURE OF TRADITIONAL KIRKUK HOUSES

Viyana Yunus Emre Enstitiisii, Fatih Sultan Mehmet Valaf Universitesi ve Viyana Teknik
Universitesinin ortaklasa diizenledigi "Yerel Tiirk Mimarisi" konferanslar dizisinin besincisi
olan "Geleneksel Kerkiik Evleri Mimarisi " konferansi, 22 Ocak Persembe giinii Viyana Teknik

Universitesinde yapildi.

Fifth of “Local Turkish Architecture” conference series organized by collaboration of Vienna Yunus
Emre Enstitiisi, Fatih Sultan Mehmet Foundation University and Vienna Technical University,
titled “Architecture of Traditional Kirkuk Houses"” was held in Vienna Technical University on 22

sitesinden Prof. Dr. Suphi Saat-

¢i'nin verdigi konferansta; toplum
yapisi, gecmisi, dili, gelenegi, folkloru
ile Osmanh cografyasinin hatirasimi ya-
satan kadim bir kent olan Kerkiik’iin,
mimaride énemli bir yer tuttugunu dile
getirdi. Saatci; kiiltir, mimari ve sanat
tarihi acisindan 6onemini siirdiiren ken-
tin en ilgi ceken yaninin evleri oldugunu
sOyledi.
Saatci, “Eski Kerkiik Evlerinin, konut
mimarisine getirdigi ¢éztimler ve bunun
etrafinda gelisen hayat tarzi ile Anadolu
arasindaki benzesimi, bir medeniyetin
ortak degerlerini yansitir. Kerkiik Evleri,
gecmise ait estetik form arayisindan ¢ok
yarinlar1 kurmaya yonelik bir kayginin
artiniidir.” diyerek sozlerine son verdi.

F atih Sultan Mehmet Vakif Univer-

January, Thursday.

Prof. Dr. Suphi Saatci from Fatih
Sultan Mehmet Foundation University
gave the conference, and stated that
Kirkuk as an ancient city survives
the memory of Ottoman with il social
structure, history, language, tradition
and folklore, and has an important
place in architecture. Saat¢ci marked
that city, still of significance for culture,
architecture and art history stands out
with its houses.

Saatci said: “The solutions old Kirkuk
houses offer and the lifestyle that
shaped around it are evocative of those
in Anatolia, and reflect the common
values of a civilization. Kirkuk Houses
were built with the concern of building
the future rather than to search for an
aesthetic form in the past.”
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TUR

K DIS POLITIKASINDA

SOFT POWER AND DIPLOMACY CULTURE IN TURKISH FOREIGN POLICY

Tahran Yunus Emre Enstitiisiinde “Tiirk Dis Politikasinda Yumusak Giic ve Diplomasi
Kiiltiirii” konulu bir panel yapildh.

A panel on “Soft Power and Diplomacy Culture in Turkish Foreign Policy” was held in Tehran Yunus

n

stanbul Sehir Universitesi Ogretim

Gorevlisi Yrd. Dogc. Dr. Talha Kose ve

Yildirim Beyazit Universitesi Ogretim
Gorevlisi Dog. Dr. Bayram Sinkaya Pane-
le konusmaci olarak katildi. Panelin otu-
rum bagkanligini ise ORSAM Baskani ve
TOBB Universitesi Ogretim Uyesi Dog. Dr.
Saban Kardas yapti.
Yrd. Dog. Dr. Talha Kose “Tiirkiye; yakin
dénemde kiiltiriinii, edebiyatini ve dilini
yurt disinda tanitmak i¢in Yunus Emre
Vakf1 ve buna bagh olan Enstitiileri devre-
ye sokarak bu alanda insanliga giizel hiz-
metlerde bulundu. Tiirkiye daha 6nce de
THY ile de birgok iilkeye kendi kiiltiiri-
ni gotiirityordu. Bunun yaninda Yurt Digi
Tiirkler ve Akraba Topluluklar Baskanligi,
TIKA, AFAD ve Kizilay'in yaninda sivil
bir érgiit olan THH ile gerek bolge ve ge-
rekse diinyanin herhangi bir yerine insa-
ni yardimlar ulastirildi. Iste biitiin bunlar
Tirkiye'nin yumusak giicti ve diplomasi
kaltirtnii olusturuyor.” diyerek sozlerine
son verdi.

Emre Enstitlisd.

Istanbul Sehir University Faculty Member
Ass. Prof. Dr. Talha Kése and Yildirim
Beyazit University Faculty Member
Assoc. Prof. Dr. Bayram Sinkaya made
speeches in the panel. Panel sessions
were directed by ORSAM Chairman and
TOBB University Faculty Member Ass.
Prof. Dr. Saban Kardas.

Ass. Prof. Dr. Talha Kése spoke as follows:
“Recently, Turkey brought Yunus Emre
Foundation and affiliated Institutes into
play to promote Turkish culture, literature
and language abroad, and served
humanity in this field. Turkey brought
its culture to numerous countries also by
way of Turkish Airlines. Moreover, relief
works both in our region and all over
the world have been carried out by The
Presidency for Turks Abroad and Related
Communities, TIKA, AFAD, Kizilay
and IHH which is a non-governmental
organization. These constitute Turkey's
soft power and diplomacy culture.”
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(CRETSIT TREN GARI LOUMNGE HIZMETI
Ankara, Eskisehin ve Konya Gan'nidaki Rail&Miles (P Lounge salonundan
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