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UNLULERIN YORUMUYLA
YUNUS EMRE ENSTITUSU

3.Radyo Akademi Odiilleri kapsaminda
Yunus Emre Enstitiisii tarafindan verilen
“Tiirk Kiltiirtine Katki Odiilleri'nin sahipleri
ve gecenin onur konuklartanlattyor.

YUNUS EMRE ENSTITUSU WITH
THE COMMENT OF CELEBRITIES

The winners of “Contribution to Turkish
Culture Awards" granted by YEE within
the scope of the Third Radio Academy
Awards, and guests of honour in the night,
expressed their feelings.

TURKIYE HAYRANI
BUYUKELCI

Meksikaile Tirkiye arasindakiis birligini
gelistirmek istediklerini sdyleyen
Meksika'nin Ankara BilyiikelcisiMartha
Barcena, Turkiye'nin zenginkiiltiir(ine ve
mutfagina stk oldugunu belirtiyor.

AMBASSOR AN
ADMIRER OF TURKEY

Mexican Ambassador to Ankara Martha
Barcenawho says they wish to further the
cooperation between Mexico and Turkey,
expressed her admiration of Turkey's rich
culture and cuisine.



= MERCEK / Focus

TRT WORLD
YUKSELIYOR

18 Mayts 2015 tarthinde test yaynlarina
baslayan TRTWorld, bugiin190 tilkedeki
yaynuyla Tirkiye'nin sesini diinyanin dért
bir kdsesine tastyor. Ancak hedefler
dahabiiyik. ..

TRT WORLD ON THE RISE

Broadcasting in190 countries TRT World
that commenced test broadcast on May
18th, 2015, today transmits the voice of
Turkey to all corners of the world, and
raisesits sights..

ROPORTA] / Interview
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tltlirleraras1 miinasebetleri gelis-
tirme temelli hareket eden Enstitii-
miiziin, kiltlirimiizi ve sanatimizi

Operating with the aim of cultivating
intercultural  relations, you  have
witnessed Enstitii's efforts to document

farkli toplumlara anlatabilmek igin
Tirkiye'nin gosterilmek istendigi
gibi bir iilke olmadigini belgelerle
anlatmaya calistigina sahit olmugsu-
nuzdur.

Kiiltlir-sanat dergisi olarak yayin ha-
yatina baglayan .tr’nin de kiiltliriimii-
zii ve sanatimizi anlatirken kifayetsiz
kaldig1 yerde, yalin haliyle sunmak
yerine, olusan on yargilar1 yikmak
i¢in tarihinden destek almak zorunda
kaldigini ifade etmem gerek.

Dergimizin Mayis-Haziran sayisinda
da kdltlirel mirasimizi anlatirken bir
parca tarihimizden destek aldik.

Bir ¢agin kapanip yeni bir c¢agin
acilmasina vesile olan biiyiik fetih,
Istanbul. Kiiltiir ve sanatin besigi
Istanbul’u anlatabilmek icin her do-
nemine taniklik eden Cemberlitas’in
hislerini sayfalara doktiik. Degerli
hocalarimizdan Prof. Dr. Feridun
Emecen sizler i¢in Istanbul’u, Prof.
Dr. flber Ortayl ise Avrupa'nin en

Turkey is not a country as promoted and
to explain Turkish culture and arts to
different societies.

I must say that when .tr magazine,
a culture-art  publication,  cannot
adequately explain Turkish culture and
arts, it gets help from history in order
to overcome prejudices instead of plainly
presenting them.

In May-June issue of our magazine,
we got a little help from our history
in explaining to you Turkish cultural
heritage.

The great conquest that led to closing
of an age and opening of a new age,
Istanbul. We put down on paper the
emotions of Cemberlitas that has
witnessed all periods of Istanbul in order
to describe this cradle of culture and
arts. Prized professor Prof. Dr. Feridun
Emecen wrote on Istanbul and Prof. Dr.
Ilber Ortayli on the most colourful ruler
of Europe, Mehmet the Conqueror.

renkli hiikiimdar: Fatih’i kaleme aldi.

Prof. Dr. Seref Ates

Baskan / President
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Uciincti Milli Kiiltiir Strasr’'nin slo-
gani olan “Diinyanin Iyiligi Igin Tiir-
kiye”, sayimizin en isabetli konula-
rindan biri oldu. “Diinyanin vicdan
olan Ttirkiye, yalniz Tiirkiye degildir.
Kiiltiir ve medeniyetimizin {izerinde
yiikseldigi zemindir.” veciz soziin sa-
hibi Kiiltiir ve Turizm Bakanimiz Sa-
yin Nabi Avci, o sloganin hikmetini,
Tiirkiye’nin nasil bir miras¢1 oldugu-
nu .tr dergisi okurlari i¢in anlatt1.

Tiirkiye’nin, yazima baslarken ifade
ettigim “gosterilmek istenen Tiirki-
ye” olmadiginin altin1 kalin ¢izgilerle
¢izdik bu sayimizda. Tiirkiye’'nin tek-
nolojide geldigi nokta, bilime verdigi
onem, tarihe karsi gosterdigi hassa-
siyet, insanliga ve insanlik onuruna
duydugu saygiy: laflarla degil, delille-
riyle ve kirdig1 rekorlarla gozler 6nii-
ne sermeye calistik.

Gectigimiz yil, jiiri tiyesi oldugum
Kiiltiir ve Sanat Biiyiik Odiilleri t6-
reni icin Cumhurbaskanhig Kiilliye-
si’'ndeydik. Cumhurbaskanimiz Sa-
yin Recep Tayyip Erdogan iki konuda
arzu ettigi hedefe ulasilamadigini
belirtmis ve bunlarin egitim ile kiil-
tlir-sanat oldugunu soyleyerek 2017
yilin1 egitim ve kiiltiir-sanat yil1 ilan
ettigini duyurmustu.

Cumhurbaskanimizin  himayelerin-
de yiiriitiilmeye baslanan ve Atatiirk
Kiltiir, Dil ve Tarih Yiksek Kurumu
ile Tiirk Dil Kurumunun énciiliigiinii
yaptig “Tiirk Dili Yili” kampanyasi-
na Enstitii olarak tiim platformlarda
tam destek verdigimizi ifade etmek
istiyorum. Zaman kaybetmeden ilk
olarak ise, Tiirk¢enin en ¢ok zarar
gordligii alandan, yani sosyal med-
yadan basladik. Tiirk¢ede en ¢ok ya-
pilan hatalarla ilgili insanimiz: bilgi-
lendirmeyi esas alan projemizi baska
projeler takip edecek.

Kimligimiz olan dilimizi yitirmemek
icin hak ettigi cabanin gosterilmesini
temenni ediyor, keyifle okuyacaginiz
bir say1 olmasini diliyorum.

The slogan of the Third National
Culture Council "Turkey for the World's
Benefit", was one of the most on-point
topics of this issue. Turkish Minister
of Culture and Tourism Nabi Avct who
said " The conscience of the world Turkey
is not merely Turkey. It is the ground
on which our culture and civilization
rise," explained the wisdom behind that
slogan, and the inheritor Turkey is for .tr
magazine readers.

In this issue, we have overemphasized
that Turkey is not the "Turkey promoted"
as I mentioned in the beginning. We have
revealed what Turkey has achieved in
technology, the importance it attaches to
science, its sensitivity towards history,
the respect it has for humanity and
human dignity not with words but with
proofs and the records broken.

Last year, I was a jury member for the
Culture and Art Grand Awards and we
were at the Presidential Complex for
the award ceremony. Turkish President
Recep Tayyip Erdogan stated that the
desired goals in two fields, namely
culture-arts, could not be achieved,
and he declared 2017 as education and
culture-arts year.

I would like to express Enstitii's full
support at all platforms to "Turkish
Language Year" campaign initiated
by Atatiirk High Council of Culture,
Language and History and Turkish
Language Association and carried out
under the auspices of Turkish President.
Without losing time, we began with the
social media, where Turkish language
suffers the most. Other projects will
follow this project based on informing
our people about the most common
mistakes made in Turkish language.

I wish that the due efforts will be given
to preserve our language which is our
identity, and hope you will enjoy this
issue.
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CELLO: iISTANBUL-BERLIN

2002 yilinda Murat Berk tarafindan kurulan Cellistanbul,
Turkiye’nin dért bir yaninda dinleyicilerle bulustu. Adeta bir
mozaigi andiran repertuvarlari ile Julian Lloyd Webber, Xavier
Phillips ve Soprano Pervin Gakar gibi solistlerle konserler veren
topluluk, diinyanin en iyi orkestralarindan biri kabul edilen
Berlin Filarmoni Orkestrasi’nin viyolonsel dértliisii ile buluguyor.
Konuk sanatgilarin katiimiyla zenginlestirilecek konser, Aya inini
Miizesinde gergeklesecek.

11 HAZIRAN, 20.00
] ANi BiR ZAFER AYA IRINI MUZESI, ISTANBUL

Dogu Berline ilk kez 1966 yilinda giren Boksér Muhammed Ali'yi
fotograflayan diinyaca tinli Fotografci Thomas Hoepker, ilk kisisel
sergisi ile Turkiye'ye geliyor. 11 Eylul saldirilarinda yakaladig
kareyle tarihe gecen Hoepker’in sergisi Ani Bir Zafer adini taglyor.
Sergi ismini 17. yizyil filozoflarindan Thomas Hobbes'un “Belki
mizah bizi daha esaslilarina gotiirecek ani bir zaferdir.” climlesin-
den aliyor. 2003-2006 yillari arasinda Magnum baskanlig yapan
Hoepker, bu sergi vesilesiyle istanbul’a da gelecek.

3 HAZIRAN’A KADAR
LEICA GALLERY, iSTANBUL

[_L] A SUDDEN VICTORY

Thomas Hoepker, the world famous photographer who
photographed boxer Muhammad Ali in 1966 and was the first to
enter East Berlin, will visit Turkey for his first personal exhibition.
Hoepker who made it to the history with the frame he shot during
September 11 attacks, titled his exhibition "A Sudden Victory"
inspired by a quote by the 17th century philosopher Thomas
Hobbes: "Maybe humour is a sudden victory that will lead us to
true victories." Hoepker, who acted as Magnum's President from
2003 to 2006, will also visit Istanbul on this occasion.

UNTIL 3 JUNE
LEICA GALLERY, ISTANBUL

] GENCLERE OZEL GUNLER

Yerli gruplarin sahne alacag konserler, uzman kisilerle gerceklestirilecek sdylesiler ve gesitli spor mii-
sabakalarinin yapilacag istanbul Genglik Festivali, gelecegine yon vermeye hazir gengleri birbirinden
basarili sirket ve markalarla bulusturmayi hedefliyor. Sivil toplum kuruluslari, yayinevleri, dergiler,
tniversiteler, egitim kurumlari, 6grenci platformlari ve geleneksel sanatlar alaninda faaliyet gosteren
kurum ve kuruluslarin katilacag etkinlige 300 bin kisi bekleniyor.

4-7 MAYIS / YENIKAPI MEYDANI, iISTANBUL

[_L] SPECIAL YOUTH DAYS

Istanbul Youth Festival where local bands will perform, interviews with specialists will be held as
well as various sports competitions, aims to bring young people ready to shape the future together
with accomplished company and brands. 300 thousand people are expected to attend the activities
to be participated by non-governmental organizations, publishing houses, magazines, universities,
educational institutions, student platforms and traditional art groups.

4-7 MAY / YENIKAPI SQUARE, ISTANBUL
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(] REIS BEY

istanbul Biiytiksehir Belediyesi Sehir Tiyatrolari, Necip Fazil
Kisakirek’in 1960'ta yazdig Reis Bey adli oyunu tiyatroseverlerle
bulusturuyor. Stikrli Tliren'in yonettigi oyunun gectigimiz aylarda
yapilan galasi biyiik ilgi gérdii. Mizigini Mercan Dede'nin,
dramaturgisini Hilmi Zafer Sahin'in, sahne tasarimini Emrah
Kirekgi'nin, kostiim tasarimini Sebahat Colakoglu'nun, i1sik tasarimini
Sukrd Tlren'in yaptigl oyun kalabalik oyuncu kadrosuyla dikkat
cekiyor.

6 MAYIS, 20.30
KAGITHANE SADABAD SAHNESI, iISTANBUL

(L] ANTIK GELECEK

Sanatgl Genco Giilan'in gesitli ddnemlerde yaptigi heykeller farkli
bir baglamda ve igerikte bir araya geliyor. Serginin kiratorligini
tstlenen Prof. Dr. Hasan Biilent Kahraman, Giilan'in heykellerinin
onemli bir boliminln antikiteyle i¢ ice gegtigini belirtiyor.

13 TEMMUZ’A KADAR
GALERI KADIR HAS, ISTANBUL

(L] ANCIENT FUTURE

The sculptures made by artist Genco Giilan in various periods,
are displayed in a distinct context with a distinct content. The
curator of the exhibition Prof. Dr. Hasan Blilent Kahraman stated
that a considerable part of Gulan's sculptures are interwoven
with antiquity.

UNTIL JULY 13
GALLERY KADIR HAS, ISTANBUL

AJANDA VI TCE]

1 REIS BEY

Istanbul Metropolitan Municipality City Theatre, brings theatre
enthusiasts together with the play Reis Bey written by Necip
Fazil Kisakiirek in 1960. Directed by Stkrii Tiren, the gala of
the play in recent months attracted a great deal of attention.
The play, with music by Mercan Dede, dramaturgy by Hilmi
Zafer Sahin, stage design by Emrah Kirekgi, costume design by
Sebahat Colakoglu, and light design by Stikrl Tiren, is on the
stage with a large cast.

6 MAY, 8.30 P.M.
KAGITHANE SADABAD STAGE, ISTANBUL

[_] SANATCI FILMLERI

istanbul Modern, hareketli goriintliye odaklanan ve diinyanin
dort bir yanindan sanatgilarin video, animasyon ve kisa filmlerini
istanbula taglyan Artists’ Film International programina kisa streli
sergiler alaninda yer veriyor.

21 MAYIS’A KADAR
iSTANBUL MODERN

[_] ARTISTS' FILM

Istanbul Modern gives place to Artists' Film International program
with a focus on moving images and brings videos, animations and
short films by artists from all over the world to Istanbul, in short-
term exhibitions spaces.

UNTIL MAY 21
ISTANBUL MODERN

DERGI/ MAGAZINE 9 I



Yunus Emre Enstitiisii

2017 Tark Dili

Yil1 Olacak

2017 Will be "Turkish Language Year"
%

u yil, basta kamu kurum ve kuruluglarnt  With the campaign to be carried
out under the auspices of President
Recep Tayyip Erdogan, year 2017 was

declared as "Turkish Language Year".

4 4

olmak uzere ozel sektor, sivil toplum
kuruluglari ve basin yayin organlarinca
Tiurkgenin dogru ve guzel bir sekilde
kullanilmasi yonunde galismalarin yu-
rutulmesi, ok sayida bilim, kultur ve sanat etkin-

liginin gergeklestirilmesi ongorultyor. Agiklamaya
gore Ataturk Kiltir, Dil ve Tarih Yiksek Kurumu
ile Turk Dil Kurumunun onculigunde yil boyu ger-
geklestirilecek etkinlikler, "Dilimiz Kimligimizdir"
ust baghgi ile ylritilecek.

Cumhurbaskani Recep Tayyip Erdogan'in

himayelerinde yiiriitillecek kampanyayla
2017 "Turk Dili Yili" ilan edildi.

£1° 10 pERGI / MAGAZINE

Within the scope of this campaign, it is anticipated
to carry out activities to encourage speaking
Turkish correctly and well in the private sector, non-
governmental organizations and media organs, mainly
in public institutions and organizations, and to realize
a number of scientific, cultural and artistic activities.
According to the statement, the activities to be held
throughout the year under the leadership of Atatirk
Supreme Council of Culture, Language and History



Cumhurbaskani / President
Recep Tayyip Erdogan.

¥ e
B egee——

SOSYAL MEDYA DA ELE ALINACAK
Kampanya ile 2017nin "Turk Dili Yili" olarak ilan
edilmesiyle Turkgenin dogru kullanilmasi, is yeri
ve mekan adlarinda kargi karsiya kalinan dil kirli-
liginin nune gegilmesi, Tirkge kargihigi olmasina
ragmen kullanilan kelimelerin yayginlagmasinin
engellenmesi ve sosyal medyada kullanilan 6zen-
siz Turkgenin ortaya gikardigi olumsuzluklarin
giderilmesi amaglaniyor. Yapilacak galigmalar-
la ayrica kamuoyunda koklu bir dil bilincinin ve
duyarliliginin olusturulmasi ve yerlestirilmesi igin
kamu kurum ve kuruluglarinca Turkiye genelinde
gesitli kiltlr, sanat ve bilim etkinlikleri gergekles-
tirilecek. Toplumun, ozellikle de gengler ile basin
yayin organlarinin, Tirk dilinin yerinde, dogru,
glizel ve kurallarina uygun sekilde kullaniminin
onemi konusunda bilinglenmeleri saglanacak.

ERDOGAN VURGULAMISTI

Cumhurbaskani Recep Tayyip Erdogan, 2016
Cumhurbagkanhgi Kiltir ve Sanat Buyuk Odul-
leri Toreni’nde yaptigi konusmada Turkiye'nin
gegen 14 yilinin, altyapidan ekonomiye, dig politi-
kadan sagliga pek gok alanda tarihi bagari hikaye-
leriyle dolu oldugunu fakat egitim, kiltir ve sanat
alaninda istedikleri seviyeye ulasamadiklarini dile
getirmis, “Kultur-sanat alaninda gelisemeyen bir
ulkenin, gergek manada bagimsiz olabilmesi, en
azindan bagimsizhgini stirdirebilmesi mimkin
degildir. Sadece yeni degerler yetigtirmek nok-
tasinda degil, sahip oldugumuz kiymetleri kiresel
diizeyde anlatma ve biyik kitlelerin onlari tani-
malarini, onlardan etkilenmelerini temin konu-
sunda da katetmemiz gereken gok mesafe var.”
diye konusmustu.

Yunus Emre Enstitiisii

and the Turkish Language Society, will be carried out
with the title "Our Language Our Identity"

SOCIAL MEDIA WILL ALSO BE DISCUSSED
With declaration of 2017 as "Turkish Language Year"
following the campaign, it is aimed to encourage
correct usage of Turkish language, to prevent
degeneration of language encountered in the names
of businesses and venues, and use of foreign words
despite there are corresponding Turkish words, and to
overcome negativities that arise with sloppy Turkish
people use on social media. Various cultural, artistic
and scientific activities will be carried out across
Turkey by public institutions and organizations in
order to raise an established language awareness and
sensitivity among the public. It will be ensured that the
society, especially the youth and media will become
aware of the importance of using Turkish language
well, correctly, finely abiding by grammar rules.

PRESIDENT ERDOGAN HAD POINTED IT
ouT

In the speech he made at the 2016 Presidential
Culture and Art Grand Awards Ceremony, President
Recep Tayyip Erdogan marked that Turkey is full
of historical success stories in the last 14 years in
infrastructure, economy, foreign politics and health
fields however they could not reach the desired level
in fields of education, culture and art. Erdogan said,
"It is not possible for a country underdeveloped in
culture and arts, to be independent in the real sense,
to at least maintain its independence. There is a lot
of distance we need to cover not only in introducing
new values, but in explaining the assets we have on
a global level and in ensuring that large masses are
familiar with and influenced by these."
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ROPORTAJ [TV

Dunycanin Iyiligi Icin

Tuarkiye

(1) Turkey for the Benefit of the World

=/ MIHMITITRDOGAN

clincii Milli Kiiltir $aras’nin slogani
“Diinyanin lyiligi igin Turkiye” idi. Bu
tam olarak ne anlama geliyor sizce?
Sra oturumlar esnasinda oturum-
larimizdan birinde zikredilen “Din-
yanin lyiligi icin Turkiye” vecizesini, Milli Kiltiir
Slras’min - mesaji olarak aliyoruz. Medeniyet
tarihinin en parlak sayfalarinin yazildigi Turkiye,
diinya kaltir mirasinin da en kiymettar hazinele-
rinin ev sahibidir. SGramiz kuvvetle teyit etmis-
tir ki butin zenginligiyle bu evi, evimizi, dilimizi,
Ulkemizi, kiltGrimaza, irfanimizi bitln tehdit ve
saldirlara karsi 6zenle koruyacagiz. Kultirimizi,

e

“Diinyanin vicdani olan Tiirkiye,
yalniz Turkiye degildir. Kiiltiir ve
medeniyetimizin lizerinde yiikseldigi

zemindir.” diyen Kiiltiir ve Turizm Bakani

Nabi Avci ile konustuk.

£1° 12 pERGI/ MAGAZINE

We interviewed Minister of Culture and
Tourism Nabi Avci who says, “World's
conscience Turkey, is not merely Turkey.
It is the ground on which our culture
and civilization rise.”

e

The slogan of the Third National Cultural
Council was "Turkey for the Benefit of the
World". What exactly does that mean for you?

We adopt the motto "Turkey for the Benefit the
World" mentioned in one of our sessions during the
council as the message of the National Cultural
Council. Turkey, where the brightest pages of
history of civilization are written, is home to the
most precious treasures of world cultural heritage.
Our council has strongly confirmed that we
will protect this home, our home, our language,
our country, our culture, our wisdom with all its
wealth against all kinds of threats and attacks.
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ROPORTAJ [TV

sanatimizi, edebiyatimizi, degerlerimizi korumakla
yetinmeyecegiz, butun insanlik igin gelistirecegiz.
Devlet ve millet olarak, merkezi ve yerel yone-
timler olarak, universiteler ve sivil toplum kuru-
luslari olarak, kamu ve ozel sektor olarak, kurum-
lar ve sahislar olarak elimizden geleni yapacagiz.
Bizi bir arada tutan ve bir kilan derin manevi
baglar, farkliliklarimizin teminatidir. Medeniyet
tarihinin en parlak sayfalarinin yazildigi Tirkiye,
dunya kultur mirasinin da en kiymettar hazine-
lerinin ev sahibidir.

Bu noktada uzlagma kiiltiiriiniin Snemi ortaya
cilkayor diyebilir miyiz?

Kesinlikle. Bu $ira bir kez daha gostermistir ki
Tirkiye, medeniyet birikimi itibariyla gatismay,
rekabeti, kavgayi, redd-i mirasi degil; vefayi, sev-
giyi, merhameti, adaleti ve dayanismay! esas alan
bir birikimin mirascisidir.

Millt Kiltir Sarasinda, gerilimli ve kutuplasti-
rict politik iklimin kiltirel hayatimizi gegmiste
yoksullastirdigina isaret edilmistir.  Turkiye’nin
zengin birikimini bir araya getiren 3. Milli Kultdr
Slras’nin gogulcu ve demokratik karakteri takdir
edilmigtir.

“Dilimizin zenginligine sahip ¢ikmak, biitiin
goniil cografyamiza sahip ¢ikmaktir.” goriisi
Milli Kiltir $aras’nin ana fikirlerinden biriy-
di. Bu konuyla ilgili neler sgylemek istersiniz?
insani ve hayati yucelten, toplumun manevi ve
ruhsal iklimini zenginlestiren butun sanatsal ve
kultirel galismalarin himaye edilmesinin geregi
hemen butin komisyonlarimizin Uzerinde dur-
duklart bir husus olmusgtur. Keza, dilin / Turkge-
mizin yoksullagmasi tehlikesine Gzellikle isaret
edilmis, ug buytk dilin zenginligini tagiyan Eski
Tirkgenin ogretilmesinin geregi ifade edilmistir.
Dilimizin bltin zenginligine sahip ¢ikmak, Bal-
kanlardan Kafkaslara, Kazan'dan Sana'ya kadar
butun gonll cografyamiza da sahip gikmaktir,

Gocuklarin ve gengligin ruh bitiinliigiini esas
alan bir anlayisi 6ne ¢ikarmak gerektigini ifade
ediyorsunuz. Bu hedef icin neler yapmasi gere-
kiyor?

Gocuklarimizin, genglerimizin, ailelerimizin ve
toplumsal dokumuzun maruz kaldigi yikici sal-
dirlara karsi korunmasi, yeni bir bilinci, yeni bir
dikkati ve yeniden dirilisi gerektiriyor. Devletin
ve milletin bekasi, aile degerlerinin yasatilmasina
bagldir. Bireyselligi ve bencilligi bir norm haline
getiren modern hayat bigimine karsi ¢ocuklari-
mizi, genglerimizi milli ve manevi degerlerimizle
donatmaliyiz.
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We will not only preserve our culture, our art, our
literature, our values, moreover we will perfect
them for all humanity. We will do everything in our
power as a state and a nation, as central and local
administrations, universities and non-governmental
public

institutions and individuals. Profound spiritual bond

organizations, and  private  sectors,
that keeps us together and unite us, is the warrant
of our differences. Turkey, where the brightest pages
of history of civilization are written, is home to the

most precious treasures of world cultural heritage

At this point, can we say that the importance of
reconciliation culture emerges?

Absolutely. This Council has once again shown that
Turkey is the heir of an accumulation based not on
conflict, competition, fight, rejection of legacy but
on loyalty, love, compassion, justice and solidarity.
In the National Cultural Council, it was underlined
that the tense and polarizing political climate
impoverished our cultural life in the past, and
pluralistic and democratic character of the Third
National Cultural Council that brings together the
rich background of Turkey, was appreciated.

One of the central themes of the National
Cultural Council was the idea of "claiming the
richness of our language is claiming all our heart
geography”. What would you like to say on this
matter?

Almost all of our commissions have been concerned
with the preservation of all artistic and cultural works
that enrich the moral and spiritual climate of the
society, and celebrate humanity and life. Likewise,

the threat of impoverishment of our language,




Sayin Alev Alatlh, “Bizim cetvelle cizilmis gibi
buyiik bulvarlarimiz, geometrik meydanlarimiz
hig olmadi.” diyor. $ehirlerimizin kiltirel kim-
ligi nasil muhafaza edilmeli sizce?

Bu konuda yapilan tartigmalarin ve getirilen ne-
rilerin odaklandigi en onemli husus sehirlerimizin
kultdrel kimliginin muhafazasi ve tahribatin ive-
dilikle onlenmesidir. Kiltirimizu gelistirmek igin
devletin daha gok himayesini gerektiren alanlar
dikkatle tespit edilmis, Bakanhigimizin sorum-
luluklaryla ilgili getirilen tekliflerin yani sira Milli
Egitim basta olmak uzere yerel yonetimlerimize,
sivil toplum orgutlerine ve ozel sektorimize son
derece kiymetli tavsiyelerde bulunulmustur. Kil-
turel alandaki hizmetlerin niteligini ylkseltmek
icin nitelikli personel ihtiyaci SUra’da vurgulanan
konulardan biri olmustur. Keza, Turk klturinin
dunyada taninmasi ve bilinmesi ile ilgili gok guglu
bir arzu ve irade ortaya gikmustir.

Biitiin bu hedeflere ulasabilmek i¢in kimlerden
katk: bekliyorsunuz?

Yerel yonetimlerin ve miulki idarenin kiltirel ge-
lismeye daha gok katki vermesi gerekiyor. Bazi
kurumlarin yeniden yapilanmasi, bir¢ok alanda
envanter gahgmasinin  gerekliligi, kultir-sanat
duyarliginin mutlaka gocuk yasta basladig ger-
gegi ile nitelikli erken egitimin onemi artik vazge-
gilemez birer gereklilik olarak karsimizda duruyor.
Bu konuda umudumuz biyik. Bu umudu daha
da blyutmeye, kilturel hayati zenginlestirmeye
kararli oldugumuzu, bltin sanatsal faaliyetle-
rin, sanatgilarin, yazarlarin, minevverlerin, ilim
adamlarinin yaninda oldugumuzu bir kez daha

ifade ediyoruz.

ROPORTAJ [TV

Turkish was pointed out, and the need to teach
Ancient Turkish language that bears the richness
of three major languages has been expressed. To
own up the wealth of our language as a whole, is to
claim our entire heart geography from the Balkans
to Caucasus, from Kazan to Sana.

You express that an understanding based on
spiritual integrity of children and youth must
be highlighted. What needs to be done to
achieve this goal?

Protecting our children, our youth, our families and
our social texture against the destructive assaults
they face, requires a new awareness, new attention
and revival. The perpetuity of the state and nation
depends on the survival of family values. We must
equip our children and our youth with our national
and spiritual values against the modern lifestyles
that adopt individuality and selfishness as norms.

M:s. Alev Alathi says, "We have almost never had
big boulevards straight as a ruler, or geometrical
squares.” How do you think we should preserve
the cultural identity of our cities?

The most important issue that the discussions
and proposals on this matter focus on, is the
conservation of cultural identity of our cities, and
preventing destruction urgently. The fields that
require more government patronage in order to
improve our culture, have carefully been determined,
and in addition to proposals concerning liabilities
of our Ministry, mainly National Education, local
governments, civil society organizations and the
private sector have given extremely valuable
advices. The need for qualified personnel to improve
the quality of services in the culture field has
been one of the issues emphasized in the Council.
Likewise, a very strong desire and will emerged for
the promotion and recognition of Turkish culture in
the world.

Whose contributions do you expect to attain all
these goals?

Local governments and civil administrations must
contribute more to cultural development. [t is
essentially needed to restructure some institutions,
and to conduct inventory studies in many fields.
There is the fact that the sensitivity towards
culture-art is definitely formed during childhood
and importance of a high-quality early education
is indisputable. We are hopeful about this. We once
again tell that we are determined to nurture this
hope, to enrich the cultural life, and that we are on
the side of all artistic activities, artists, intellectuals,
and scholars.
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ROPORTAJ [TV

YUNUS EMRE
ENSTITUSU

Unlilerin Yorumuyla

Yunus Emre Enstitisu

Yunus Emre Enstitiisii With the Comment of Celebrities

hmet Selcuk ilkan
Sair, Sanat¢r
Enstitinuz yurt diginda ok gl-

The winners of “Contribution to Turkish ,
Culture Awards" granted by YEE within
the scope of the Third Radio Academy

zel hizmetler veriyor. Bir kere yurt

digi deyince heyecanlandim. Cin-
ki ben tahsilimi Berlin'de tamamladim. Birakin
boyle enstituleri, kutuphaneleri; kitapliklari bile
bulamadigimiz zamanlar yasadik. Tark dilinin,
kultdrinun, sanatinin, tarihinin kisaca Trkiyenin
tanitildigi yabancilar da bu anlamda sansli. Yurt
digindaki Turkler de yasadiklar sehirlerde Turki-
ye'nin temsilcilerinin olmasi nedeniyle kendilerini
rahat hissetmeleri adina gok sansli diye distini-
yorum. Hem Tirkge adina hem de Yunus Emre
adina gurur verici. Yunus Emre’den bugline ge-
len kilturel hazinemizi kesfetmek, tanimak ve

3. Radyo Akademi Odiilleri
kapsaminda Yunus Emre Enstitiisii
tarafindan verilen “Tirk Kiiltiiriine

Katki Odiilleri”nin sahipleri ve
gecenin onur konuklari anlatiyor.
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Awards, and guests of honour in the
night, expressed their feelings.

Ahmet Selcuk ilkan

Poet, Artist

Your Enstiti offers very good services abroad. |
get excited when overseas is mentioned. Because |
completed my education in Berlin. Let alone such
institutions, libraries; there was a time when we
could not even find book stores. Foreigners who are
introduced to Turkish language, culture, art, history,
in short Turkey are lucky in this sense. | think that
Turks who live abroad are very fortunate to feel at
ease thanks to Turkish representations in cities they
live in. It is a great occasion both for Turkish language
and Yunus Emre as well. It is a big chance to discover,
learn and promote our cultural treasure from Yunus
Emre to our day...

Turkish is our pure language, our mother language.
We know how exhausting it is to speak foreign
languages, and especially how difficult it is for us
with regard to literature and translation. | believe
that many more artists and scholars will succeed if
they know Turkish language well and if we can make
our language popular. Because language is a bridge,
and at the same time the most beautiful feeling
and sense that introduces people from eye to heart
and caresses the souls of people with its pleasant
style taking a place in people’s hearts. We are lucky
that our language Turkish will be spoken in many
metropolises of the world.

Dervis Zaim
Film Director
Yunus Emre is one of Anatolid's gates of words. He



Dervis Zaim.

tanitmak adina biyuk bir sans... Tirkge bizim ari
dilimiz, ana dilimiz. Yabanci dilleri konugurken ne
kadar yoruldugumuzu; hele edebiyat konusunda,
geviri konusunda ne kadar zorlandigimizi bili-
yoruz. Dilimizi ne kadar gok gonule serpersek o
kadar cok sanatgimizin ve bilim adamimizin ba-
saril olacagina inaniyorum. Cunkd dil bir kopri-
dir, insanlar tanigtiran, gozden kalbe gotiren ve
kalplerde yer edinen o tath Uslupla insanlarin ruh-
larini oksayan en glzel duygu, en glzel duyudur
ayni zamanda. Bize ne mutlu ki dinyanin birgok
ulkesinde blyik metropollerinde artik Tirkgemiz
konusulacak.

Dervis Zaim

Sinema Yonetmeni

Yunus Emre, Anadolu'nun cimle kapilarindan
biri. Bizi mayalayan isimlerin en onde gelenlerin-
den biri. Dolayisiyla burada bulunmak basli bagina
bir onur. Yunus Emre bizim kilturimuz iginde
gok biricik, benzerine pek rastlanmayacak bir
yerde duruyor. Dolayisiyla bu son derece kiymetli
bir perspektif. Boyle bir Enstitiye yakisacak isim
ancak bu isim olabilirdi. Bu bakis agisiyla film yap-
maya devam etmeyi distnuyorum. Dolayisiyla
Yunus Emre perspektifi, filmlerim igin de gegerli.

Engin Altan Dizyatan

Oyuncu

Biz bu ise baslarken tabii ki bir yandan Dirilis Er-
tugrul projesinin ne tarafa dogru gidebilecegini
tahmin ediyorduk. Cunki bizim 6zimUzu anlat-
tigimiz, kendimizden bir kahramanimizi anlattigi-
miz; ashinda Osmanli Devleti’nin koklerine indigi-
miz bir projeydi. Fakat seyirciden ayni kargihigi alir
almaz ne kadar kargilik alacak noktalarinda hepi-
mizin beklentileri vardi. Bizim bekledigimizin de
ustlinde gok glizel bir tepki aldik seyirciden ve su
anda da gok iyi bir noktada ilerliyoruz. Ne mutlu
bize tekrar kiltirimizy, tekrar 6zimuzdeki bazi

ROPORTAJ [TV

e

is a prominent figure for our disposition. This is why
being here is an honour in itself. Yunus Emre has an
utterly unique, unprecedented place in our culture.
So this is a very precious perspective. Only such a
name would suit such an institute. | will continue
making films with this point of view. Therefore Yunus
Emre perspective also echoes in my films.

Engin Altan Diizyatan

Actor

When we began this project, we could naturally
anticipate the direction Dirilis Ertugrul series could
go. Because it is actually a project where we speak
of our essence, narrate a hero of our own, and get
to the roots of the Ottoman Empire. However, we
received feedback from the audience and all of us
had expectations. We received positive feedback
that exceeded our expectations, and now we are at
a very good place. We are happy that we are able
to remind our culture, and some core emotions. You
also make efforts in that direction. Enstitii operates
in numerous countries abroad.

Senad Hasanagié

Researcher-Writer

| am pleased and honoured. Your employees are
young, dynamic and smart people. | have gladly
collaborated with you. | hope we will make a fine
impression in Bosnia-Herzegovina. The subject |
dedicated myself to is Ottoman'’s tolerance policy.
| completed a master’s degree in this subject, and
| "have also completed my doctoral dissertation. |
wrote a few books. | try to explain the wealth we have

T meew
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ROPORTAJ [TV

Senad Hasanagi¢.

Hasanagié¢: Kendimi adadigim konu

Osmanlrnin hosgoérii politikasidir. Bu
konuda yiiksek lisans yaptim, doktora
tezimi de tamamladim.

duygularimizi hatirlatabiliyorsak insanlara. Sizler
de bunun igin ¢aba sarf ediyorsunuz. Enstitl yurt

diginda pek gok ulkede faaliyet gosteriyor.

Senad Hasanagié

Arastirmaci-Yazar

Mutluluk ve seref duyuyorum. Calisanlariniz
geng, dinamik ve akilli insanlar. Ben de memnu-
niyetle sizlerle is birligi yaptim. Umarim giizel bir
iz de birakinz Bosna-Hersek'te. Kendimi adadi-
gim konu Osmanl’nin hoggoru politikasidir. Bu
konuda yuksek lisans yaptim, doktora tezimi de
tamamladim. Birkag kitap yazdim. Bu kitaplarda
ve Mostar Radyosu'nda yaptigim programlarda
devraldigimiz o zengin mirasi anlatmaya galisiyo-
rum. Bu o glinlerde ne kadar anlatiimasi gerekli
bir konu ise bugiin de ayni oneme sahip. Anlatil-
masi ve anlagilmasi bizlerin gérevidir.

Zekai Tunca

Tiirk Sanat Miizigi Sanatgisi

Yunus Emre Enstitisine gerek yurt i¢inde ge-
rek yurt diginda yaptigi faaliyetlerden dolay:
tesekkir ediyorum. Yunus Emre Enstitlsinin
3. Radyo Akademi Odilleri Téreni kapsaminda
“Turk Kultirune Katk:” dalinda 6dul vermesi be-
nim uzun zamandir duydugum rahatsizhig da aldi
uzerimden. Boyle bir ortamda, boylesine bir go-
revi Ustlendigi i¢in Yunus Emre EnstitlsinGn tim
galisanlarini, yoneticisinden yurt digindaki en Ucra
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inherited in these books, and in my shows for Mostar
Radio. This is a matter that needs to be discussed
today as was the case in the past. It is our duty to
understand it and make it understood.

Zekai Tunca

Turkish Classical Music Artist

| would like to thank Yunus Emre Enstitisd for
their activities both in Turkey and abroad. Yunus
Emre  Enstitisi  presenting  "Contributions  to
Turkish Culture” awards in Third Radio Academy
Awards ceremony, relieved me of my long-standing
disturbance. In such an environment, | sincerely
congratulate all employees of Yunus Emre Enstitus,
from directors to the employees in most remote
corners of the world, for undertaking such an
important task.

Zibeyde Ahmed

Deputy of Skopje Radio

We are based in Macedonia. Skopje Radio is a radio
station established in 1944 under Macedonian State
Radio. | am honoured to be with you in Istanbul on
this occasion where Yunus Emre Enstitisu grants "
Contributions to Turkish Culture Awards". The radio
can reach the most remote corners of the world
where people cannot reach, and makes itself heard.
Our station broadcasts Turkish shows with many
different subjects, from politics to education, from
culture to sports, from children’s shows to health
programs. In Macedonia, we address 2 million people
in Turkish. It is heard all over Macedonia. For the first
time in 73 years, such a prize is awarded to our Radio.

i

Hasanagié¢: The subject | dedicated
myself to is Ottoman'’s tolerance policy.
| completed a master's degree in this
subject, and | have also completed my
doctoral dissertation.

Zekai Tunca.
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“ Ziibeyde Ahmed: “Tiirk¢e
Diinyanin Her Yerinde”

sloganina kesinlikle katiiyorum.
Tiirk¢e diinyanin her yerinde
konusuluyor olacak.

kosede gorev yapanina kadar her birini gonulden
tebrik ediyorum.

Zibeyde Ahmed

Uskﬁp Radyosu Temsilcisi

Biz Makedonya'dayiz. Makedonya Devlet Rad-
yosu gergevesinde UskUpARadyosu 1944 yilinda
kurulmug bir radyodur. Ozellikle YUnL:IAS Emre
Enstitisuntn “Turk Kultirine Katki Odulleri”
verdigi istanbul’da, od(l vesilesiyle sizlerin araniz-
da bulunmaktan buyuk onur duyuyorum. Radyo
insanlarin gidemedikleri yere, en Ucra koselere
bile ulagip sesini duyurabiliyor. Radyomuz siya-
setten egitime, kulturden spora, gocuk yayinla-
rindan saglik programlarina kadar pek ¢ok farkl
dalda Tirkge yayinlar yapiyor. Makedonya'da 2
milyon insana Tirkge sesleniyoruz. Makedon-
yanin her yerinden duyuluyor. Bu 73 yil igeri-
sinde Radyomuza ilk defa boyle bir 6dil verildi.
Yunus Emre Enstitisu 9 yil once baskentimiz
Usk(jp’te kuruldu. Cok fazla etkinlik diizenliyorlar,
iki Glkeyi birlestiriyorlar. Makedonya’da sadece
Makedonlar yasamiyor; Tirk’d, Bognaki, Sirp’
hepimiz Yunus Emre Enstitisinun duzenledigi
faaliyetlere tanik oluyoruz. Logonuzda bulunan
“Turkge Dunyanin Her Yerinde” sloganina ke-
sinlikle katiliyorum. Tirkge dinyanin her yerinde

konusuluyor olacak.

ROPORTAJ [NE

A Yunus Emre Enstitisu centre was inaugurated 9
years ago in our capital Skopje. They organize a lot
of activities, and bring the two countries closer. Not
only Macedonians live in Macedonia; we all witness
the activities of Yunus Emre Enstitisi as Turks,
Bosnians, and Serbs. [ strongly agree with the slogan
"Turkish Everywhere in the World" on your logo.
Turkish will be spoken all over the world.

Ziibeyde Ahmed: | strongly agree
with the slogan "Turkish Everywhere
in the World"” on your logo. Turkish
will be spoken all over the world.

Yunus Emre Enstitiisii
Bagkani / President
Prof. Dr. Seref Ates.
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Yunus Emre Enstltusu .

TUrkce Sevgisi OJrencileri

Bosna-Hersek’te Bu1u§turdu

Love for Turkish Brought Students Together in Bosnia-Herzegovina

u sene besincisi dizenlenen Cocuk Sen-
ligi Turkiye Cumhuriyeti Milli Egitim Ba-
kanhgy, Turkiye Cumbhuriyeti Saraybosna
Byukelciligi ile Bosna-Hersek Sivil Igler
Bakanligi himayesinde ve Yunus Emre
Enstitlstinun organizasyonunda Bosna-Hersek'in
Zenica sehrinde gergeklesti. Senlige, Turkiye ve
Bosna-Hersek’ten 100’Un Uzerinde kurum ve ku-
rulus destek verdi. Zenica Spor Salonu’'ndaki prog-
ramda Turkiye Cumbhuriyeti Kultir ve Turizm Bakan
Nabi Aver, Bosna-Hersek Devleti Sivil Isler Bakani
Adil Osmanovic, Turkiye Cumhuriyeti Saraybosna

Bosna-Hersek’te 130 lise ve ilkégretim
okulunda Tiirk¢e 6grenen 10 bine

yakin égrenci, Cocuk Senligi’nde bir
araya geldi.

te
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Nearly 10 thousand students from Bosnia-
Herzegovina who learn Turkish in 130 high
schools and elementary schools, came
together at the Children's Festival.

Organized by Yunus Emre Enstitisu for the fifth time
this year, the Childrens Festival was held at Zenica city
in Bosnia-Herzegovina under the auspices of Turkish
Ministry of National Education, Turkish Embassy in
Sarajevo and Bosnia-Herzegovina Ministry of Civil
Affairs.
more than 100 institutions and organizations from
Turkey and Bosnia-Herzegovina. At the event held at
Zenica Sports Hall, Turkish Minister of Culture and
Tourism Nabi' Avei, Bosnia-Herzegovina Minister of
Civil Affairs Adil Osmanovic, Turkish Ambassador to
Sarajevo Haldun Kog, Yunus Emre Enstitist President
Prof. Dr. Seref Ates and many distinguished guests
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The Children’s Festival was supported by



Buytukelgisi Haldun Kog, Yunus Emre Enstitisu
Baskani Prof. Dr. Seref Ates ve Tirkiye ile Bos-
na-Hersek'ten cok sayida seckin davetli yerlerini
aldi. Senligin baslama saatinden once salona gelen
gocuklar igin Turkge ve Bognakga sarkilar soylendi,
gocuk mehteran ekibi ve gcocuk halk oyunlari eki-
bi sahne aldi. Cocuklarin heyecan ve coskusunun
sahneye yansidigi program saat 13.00’Fe, her iki
ulke marslarinin soylenmesiyle basladi. Ulke mar-
slarinin ardindan Yunus Emre Enstitlsu Bagkan
Prof. Dr. Seref Ates, T.C. Saraybosna Buyikelgisi
Haldun Kog, BIH Sivil Isler Bakani Adil Osmanovic
ve T.C. Kiltlr ve Turizm Bakani Prof. Dr. Nabi Avel

birer konusma yapti.

BOSNALI COCUKLARA ARMAGAN

Acis konusmasinda Yunus Emre Enstitlst olarak
Bosna-Hersek'te beg yildir Tlrkge ogrenen ogren-
cileri bir araya getirmeye yonelik “Cocuk Senlig”
isimli programi gergeklestirdiklerini dile getiren Yu-
nus Emre Enstitlst Baskani Prof. Dr. Seref Ates,
“Yunus Emre Enstitist olarak Cocuk Senligini,
Tirkge ogrenen ya da ogrenmeyen tum Bos-
na-Hersekli gocuklara armagan ediyoruz. Bu senlik
artik sizin genliginizdir, sizin bayraminizdir.” dedi.
Tirkiye'den Bosna-Hersekli cocuklar igin kucak
dolusu selamlar getirdigini vurgulayan Baskan Prof.
Dr. Seref Ates, “23 Nisanin Turkiye disinda en gok
coskuyla kutlandigi Glke Bosna-Hersek. Milli ege-
menlik konusunda Turkiye gibi hassas bir ulke de
yine Bosna-Hersek'tir. Egemenligine duskin olan
Bognaklar vatanlarini 6zgur kilmak igin ok sayida
sehit vermistir.” dedi. Tirkiye Saraybosna Buyi-

YEE

from Turkey and Bosnia-Herzegovina were present.

Turkish and  Bosnian songs were performed  for
children who arrived at the hall before the festival took
start, and a children’s janissary band and folk dance
company took the stage. The program where the
excitement and enthusiasm of the children reflected
on the stage, started at 1 PM. with performance of
the national anthems of both countries. Following the
anthems, Yunus Emre Enstitiisi President Prof. Dr.
Seref Ates, Turkish Ambassador to Sarajevo Haldun
Kog, BIH Minister of Civil Affairs Adil Osmanovic and
Turkish Minister of Culture and Tourism Dr. Nabi Avei

made speeches.

A GIFT TO BOSNIAN CHILDREN

Yunus Emre Enstittisu President Prof. Dr. Seref Ates
who marked in his opening speech that as Yunus
Emre Enstitisi, they have organized the event
titled "Children’s Festival” for five years with the aim
of bringing students who learn Turkish in Bosnia-
Herzegovina together, said: "As Yunus Emre Enstitusd,
we present the Childrens Festival to all Bosnian
children who do or do not learn Turkish. This festival is
now your festival. " President Prof. Dr. Seref Ates who
underlined that he brought lots of greetings to children
of Bosnia-Herzegovina from Turkey, continued as
follows: "Bosnia-Herzegovina is the country that
celebrates April 23rd with enthusiasm outside of
Turkey. Bosnia-Herzegovina also resembles Turkey
as a country sensitive particularly towards national
sovereignty. Bosnians, so fond of their sovereignty,
gave many martyrs for the freedom of their
homeland. " Turkish Ambassador to Sarajevo Haldun

Yunus Emre Enstitlisi
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kelgisi Haldun Kog da Turkiye ile Bosna-Hersek
arasindaki gliglu baglara dikkati gekerek, Tirkiye'nin
Bosna-Hersek igin ayr bir oneme sahip oldugunu
ve bunu Turkiye'nin her zaman vurguladigini ifade
etti. Turkge Ggrenenlerin geleceklerine iyi bir yati-
nm yaptigina dikkati geken Buytkelgi Haldun Kog,
"Turkgeyi segerek geleceginize de yatinm yaptiniz.
Gelecek bakimindan da onemli bir tercih yaptiniz,
bu ylzden hepinizi tebrik ediyorum.” seklinde ko-
nustu. Bosna-Hersekli ogrencilerin Tirkge 6gren-
meyi segmis olmalarindan duydugu memnuniyeti
dile getiren Bosna-Hersek Devleti Sivil Iler Bakan
Adil Osmanovic ise Turkgenin en giizel dinya dille-
rinden birisi olduguna vurgu yapti.

BAKAN AVCI'DAN BUYUK SURPRiZ

Gocuk Senliginde dilin 6nemine vurgu yapan T.C.
Kultir Bakani Prof. Dr. Nabi Avci, oncelikli olarak
Tirkge ogrenen 'c')érencilerin ailelerine, cocuklarinin
Turkge ogrenmeleri igin desteklemelerinden do-
lay: tegekkiir ederek “Insallah 10 yil sonra iki ilke
bakanlari rahatlikla Turkce ve Bosnakca olarak an-
lasabileceklerdir.” dedi. Tirkiye'de ¢ocuklarin Bos-
nakgay: ikinci dil olarak segtiklerine dikkati geken
Bakan Prof. Dr. Nabi Avci, “Sizler gelecekte iki
ulke arasindaki saglam kopruleri olugturmaktasiniz.
Gllen ylizinlz hig solmasin. Hep boyle coskulu,
umutlu ve mutlu olun.” seklinde konustu.

Acis konusmalarinin ardindan "Bosna-Hersek'te
Bayramlar’ temali Yunus Emre Resim Yarismasi
birincilerine odulleri verildi. Resim ve 6zgekim ya-
rigmalarinin oddlleri disinda, bilet numaralari Uze-
rinden yapilan gekilisle ayrica hediyeler verildigini
ogrenen Bakan Avcl, kendisinin de gekilis yapmak
istedigini belirterek, kazanan Ug kisiye ozel hediye
verecegini soyledi. Nabi Avei, gektigi numaralari
okuduktan sonra sahneye gelen (g sansh 6grenci-

&1 22 pERGI/ MAGAZINE

Kog also pointed out the strong ties between Turkey

and Bosnia-Herzegovina and stated that Bosnia-
Herzegovina has always been distinctly important for
Turkey and that Turkey has invariably underlined this.
Ambassador Haldun Kog stressing that those who
learn Turkish have made a good investment in their
future, spoke as follows: "You have also invested in
your future by choosing Turkish. You have made an
important choice for the future, so | congratulate you
all" Bosnia-Herzegovina Minister of Civil Affairs Adil
Osmanovic, who expressed their satisfaction with the
fact that Bosnian students choose to learn Turkish,
emphasized that Turkish is one of the most beautiful
world languages.

A BIG SURPRISE FROM MINISTER AVCI

Turkish Minister of Culture Prof. Dr. Nabi Avci pointing
out the importance of language at the Children's
Festival, firstly thanked the families of students who
learn Turkish  for their support and said: "I hope that
ten years later, the ministers of the two countries will
be able to speak Turkish and Bosnian fluently.” Noting
that the children in Turkey choose Bosnian language as
a second language, Minister Prof. Dr. Nabi Aver said,
"You will be robust bridges between the two countries
in the future. May your smiling faces never fade. May
you always be so enthusiastic, hopeful and happy. "

Following the opening speeches, the winners of Yunus
Emre Painting Competition with the theme "Holidays
in Bosnia and Herzegovina" were granted their awards.
Upon learning that prizes were also granted at the end
of a draw over ticket numbers in addition to awards
presented for painting and selfie contests, Minister
Avei said he would also like to make a draw and that
he would present special gifts to three winners. After
reading the drawn numbers, Nabi Avci announced
the prizes for three students who came on the stage.



nin aileleriyle birlikte bir hafta boyunca Turkiye'de
agirlanacagini kaydetti.

UNLULERDEN MESAJ

Selguklu Belediyesi Cocuk Halk Oyunlari Ekibinin
de sahne aldig programda Bosna-Hersekli gocuk-
larin TUrkce ve Bognakga Osman Pasa tirkisu ve
Sultanim ilahisi blyik begeni topladi. Unli spor-
cular Arda Turan, Edin Dzeko, Rijad Bajic ve Amir
Hadziahmedovic ile Unlt oyuncular Meryem Uzerli
ve Ozan Guven'in gocuklara gonderdigi Turkge me-
sajlar ekrana yansitild. Ogrenciler, Turk dizilerinden
tanidiklari oyunculari ayakta alkisladilar. Bognak
Gocuk Halk Oyunlari Ekibinin zeybek gosterisi ve
Zenica Engelliler Okulunun Bognak Halk Oyunlar
gosterisinin ardindan Elif dizisinin bagrol oyuncusu
Damla Guvenilir sahneye gikarak gocuklara hitap
etti. Gocuk oyuncu Guvenilir, Tirkge ogrenen og-
rencilere hitaben hazirlanan Ben Bir Cocugum isimli
siiri okuyarak strpriz yapti. Saraybosna Yunus Emre
Enstitlsu tarafindan, Turkge ogrenen ogrencilere
yonelik dizenlenen “en iyi 6zgekim” yarismasinda
dereceye girenlere odullerini de Damla Guvenilir
verdi. Guvenilir, 600’Un Uzerinde katilimin oldu-
gu Turkge ve Turkiye temall 6zgekim yarnsmasinda
basarili olan ilk 10 fotograf sahibine tablet takdim
etti. BlyUk coskuyla kutlanan Cocuk Senligi Bos-
na-Hersek'te blyik ses getirirken, programda
unlu Bognak Sanatgi Hari Mari Hari de sahne ald!.
2006 Eurovision sarki yarismasinda soyledigi Lejla
isimli sarki ile Uguncu olan sanat¢i Bosna-Hersek'in
en gok sevdigi sarkicilarin baginda geliyor. Cocuk
Senligi, Yunus Emre EnstitGstnun kurulusunun 8.
yil donimU munasebetiyle kesilen pastanin ardin-
dan son buldu.

YEE

e

Avci said that the winning students will be hosted in
Turkey for a week with their families including their
grandparents.

CELEBRITIES' MESSAGES

In the event where Selcuklu Municipality Children’s
Folk Dance Company also performed, Bosnian
children performed "Osman Pasha” folk song and
“Sultanim” hymn in Turkish and Bosnian which was
applauded. Turkish messages to children from famous
athletes Arda Turan, Edin Dzeko, Rijjad Bajic and
Amir Hadziahmedovic and famous actors Meryem
Uzerli and Ozan Given were projected on  the
screen. The students strongly applauded the actors
they know from Turkish TV series.  Following zeybek
show by Bosnian Children’s Folk Dance Company,
and Bosnian Folk Dance show by Zenica School for
Disabled, the leading actor of TV series Elif Damla
Glivenilir addressed the children. Child actor Glivenilir
made a surprise by reading the poem titled "l am a
child” written for students who learn Turkish. Students
who were placed in “best selfie” contest organized
by Sarajevo Yunus Emre Enstitusi and participated
by students who learn Turkish, received their prizes
from Damla Guvenilir. Glvenilir presented tablets to
the top 10 winners of the selfie contest with Turkish
and Turkey theme, participated by more than 600
students. As Children’s Festival was celebrated with
enthusiasm and made a tremendous impact all across
Bosnia-Herzegovina, the famous Bosnian Artist Hari
Mata Hari also performed in the event. The artist who
came out third in the 2006 Eurovision song contest
with the song "Lejla” he performed, is a most popular
singer in Bosnia-Herzegovina. The Children's Festival
ended after a cake was cut on the occasion of the 8th

anniversary of Yunus Emre Enstitisu's establishment.
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Sergi

Exhibition that Animates History

ogun bir emekle gegen 30 yil, on

binlerce kilometre katedilerek topla-

nan binlerce obje, tek tek aragtirlarak

olusan carpici hikayeler ve Diorama

Sanatgisi Nejat Cuhadaroglu ile ekibi
tarafindan ozenle caligilarak olusturulan eser-
ler bu sergide buluguyor. Askeri esyalar, orijinal
kiyafetler, bayraklar, alemler, sancaklar, kiliglar,
silahlar, madalyalar, nisanlar, tablolar, fotograf-
lar, gravirler, gazete kuplrleri.. Hisart Canl
Tarih ve Diorama Muzesinden alinan seckin bir
koleksiyon ile Selcukludan Osmanliya, Kurtu-
lug Savag'ndan Dinya Savaslarina uzanan streg,
destansi bir anlatimla sergiye tagiyor. Istanbul
Akasya Kiltir Sanat Merkezinde yapilacak ser-
gide, tarihsel olaylar yeniden canlandirilarak zi-
yaretgilere unutulmaz bir deneyim sunuluyor.
Pazartesi harig haftanin her gini agik olan sergj,
10.00 ile 18.00 saatleri arasinda ziyaret edilebilir.

Bilgi igin: akasyakultursanat.com

Diinyanin ilk ve tek canh tarih ve
diorama miizesi Hisart’tan alinan
seckin parg¢alarla diizenlenen sergi
ile 21. yuzyih sekillendiren dnemli
olaylar canlandirihyor.
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Tarihi Canlandiran

The world's first and only live history , ,

and diorama museum showcases
important events that shaped the
21st century with an exhibition
featuring select pieces from Hisart.

e\

Thousands of objects collected throughout 30 years of
intense efforts and after travelling for tens of thousan-
ds of kilometres, striking stories individually researched,
and works created by diligent works of Diorama Artist
Nejat Cuhadaroglu and his team, come together at
this exhibition. Military goods, original clothes, flags,
signs, banners, swords, weapons, medals, decorati-
ons, paintings, photographs, engravings, newspaper
clippings... With a select collection from Hisart Live
History and Diorama Museum, the period from Sel-
Juk to Ottoman Empire, from War of Independence to
World Wars is in this exhibition with an epic narrative.
In the exhibition to be held at Istanbul Akasya Culture
and Arts Centre, historical sections will be reanima-
ted and visitors will be presented with an unforgettable
experience. The exhibition open every day of the week
except Mondays, can be visited between 10 AM. And

6 PM. For information: akasyakultursanat.com
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AVRASYA TONELI MUZESI ANTARTIKA'YA TORK BiLim dSSi
Eurasia Tunnel Museum Turkish Science Base in
Antarctica

TURK SINEMASI REKOR KIRDI FATIH, AVRUPA'NIN EN RENKLI HUKUMDARIYDI

Turkish Cinema Broke a Record Conqueror was the Most Colourful Ruler in Europe



son Teknoloji sergi Tasarimi

Avrasya Tuneli Muzesi

Exhibition Designed with State-of-the-art Technology The Eurasia Tunnel Museum

arihi dokuya zarar vermeden kitalara-
rasi gegisinin basarildigi Avrasya Tineli,
Avrupa kitasinda, Bizans imparator—

lugu’nun en degerli kalintilarindan ba-

zilarina ev sahipligi yapan Fatih ilge-
sinde Yenikaprdan baslayip Asya'da Kadikdy’lin
kalbinde sonlaniyor. Avrasya Tuneli ig\etme ve
Bakim Binas'nin giris holunde, 80 metrekarelik
bir alana ve binanin diginda agik alanda ayri ayri
konumlandirimig olan Avrasya Tuneli Mizesinde
proje fikrinin ortaya konulmasi, degerlendirilmesi

e

Miizede Bogazi¢i’ni suyun altindan
kateden Avrasya Tiineli’nin hikayesi ve
bas dondiiren insaat siireci,

son teknoloji anlatim teknikleriyle
merakhisiyla bulusuyor.
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The story and the unprecedented
construction phase of the Eurasia
Tunnel that crosses the Bosphorus
underwater, meet with tunnel users with
state-of-the-art narration techniques.

The Eurasia Tunnel, successfully completed without
damaging the historical texture of the continents,
stretches between Yenikapi in Fatih province that
hosts some of the most precious remains of the
Byzantine Empire, and the heart of Kadikoy district
in Asia. Located separately in the entrance hall of
the Eurasia Tunnel Operation and Maintenance
Building over an area of 80 square metres and in the
open area outside the building, the Eurasia Tunnel
Museum aims to introduce the presentation and
evaluation phases of the project, its technological



ve teknoloji uzmanlik boyutlari ile projenin hayata
gegirilmesinde rol alan insanlarin, bir butun olarak
ilging bir hikdye orglstyle anlatiimasi hedeflen-
mis.

Tarihteki yasanmisliklara taniklik eden ve Avrupa
ve Asya yakalarinin bu noktada birlestirilmesini
amaglayan, onceki denemelerinin ozetiyle basg-
layan dijital sergi, Perslerin Antik Yunan'i isgal
etmek igin suyu gegmeye galistiklari zamanlara
kadar gidiyor. Dinya Uzerindeki benzer proje-
lere genel bakigin sunuldugu muzede diger uzun
tineller ile Avrasya Tunel’nin bir kargilagtinlmas
ilgi gekici sekilde ele alinmig. Alanda kullanilan
makinelerden arta kalan pargalar, ziyaretgilerin
binadan ayrilmak Uzereyken gorebilecegi sekilde,
buylk beton kaideler tzerinde konumlandirilmis.
Diger kuguk makinelerin pargalari ise daha soyut
bir kompozisyon olusturacak sekilde yerlestiri-
lerek bu makinelerin islevleri diyagram ve gizim
yoluyla ziyaretgcilere aktarilmis.

Binanin bahgelerine de sismik baglantilar igin
gelistirilmis olan modellerin pargalari ve tunel
yuzeyini olugturan beton segmentler ile birlikte
tinelin girisine ait on dokumlu kismin pargalari
yerlestirilmis. Simdiye kadar Turkiye'de ornegi
gorllmemis bir uygulamayla tasarlanan Avrasya
Tineli Mizesinde dort ana projeksiyon cihazi,
dinamik duvar haritalama bilgisini 16 metre uzun-
lugundaki bir ekrana yansitacak sekilde kurgulan-
mis. Yansitilan ve surekli degisen devasa bilgi kay-
naginin, sergi salonuna girer girmez ziyaretgileri

gevrelemesi ve iceriye cekmesi amaglanmis.

TURKIYE'DEN [ Rt G

expertise aspects, and the people who played

role in realizing the project as a whole through an
interesting story line.

The digital exhibition that witnesses historical events
and begins with a summary of numerous previous
efforts aimed at connecting Europe and Asia at
this point, goes all the way back to the time when
Persians attempted to cross the water to occupy
Ancient Greece. A general overview of similar
projects around the world is presented in the museum
featuring also a gripping comparison of Eurasia
Tunnel with other long tunnels. The remaining parts
from the machinery employed at construction site,
are placed on massive concrete plates in a way for
the visitors to see as they leave the museum. Parts
of other small machines are placed in a way to form
a more abstract composition, and functions of these
machines are explained to visitors through diagrams
and sketches.

In building's garden, the parts of devices developed
for seismic links and concrete segments that
constitute the tunnel surface can be seen. In
addition, parts of the precast section are placed
at the tunnel entrance. The four projectors in the
Eurasia Tunnel Museum that has an unprecedented
design and implementation in Turkey, are set up
to project dynamic wall mapping information on a
16-meters-long screen. It is aimed for the projected
and constantly changing huge source of information
to surround and embrace visitors the moment they
enter the exhibition hall.
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YUSUE MERIC

Turkiye Hayrani

Biylikelci

Ambassor an Admirer of Turkey

Meksika ile Tuirkiye arasindaki is
birligini gelistirmek istediklerini
soyleyen Meksika’nin Ankara
Bilylikel¢isi Martha Barcena,
Tirkiye’nin zengin kiiltiiriine ve
mutfagina asik oldugunu belirtiyor.

askent Ankara’da gorev yapan Meksika

Blytukelgisi Martha Barcena son derece

sosyal, hayat dolu ve Tirkiye hayrani bir

kadin. Her firsatta Turkiye'yi gezmek-

ten buyik keyif duydugunu soyleyen
Barcena, gergeklestirdigi istisarelerle Meksika
ile Turkiye arasinda yeni is birlikleri kurmak igin
yogun gayret sarf ediyor. 2013 yilindan bu yana
Tirkiye'de yasayan buyukelci, burada olmaktan
ok mutlu oldugunu sdyliiyor. Istanbul ve Bursa
ziyaretlerinden sonra bu iki sehre hayran kaldigini
belirten Barcena, dort yillik gorev suresinin gok
hizli ve eglenceli gegtigini gururla anlatiyor. Konu
Istanbul’a gelince ayr bir heyecan duydugu her
halinden anlagilan Barcena, duygularini su sekilde
ifade ediyor: “Istanbul’a hayranim. Bence diinya-
nin en glzel kentlerinden biri. Hatta daha fazlasi...
Insanlik tarihinin en gérkemli sehirlerinden biri.”
Tirkiye'nin Ege Bolgesi’ni de gok begendigini ifa-
de eden buyukelgi, Tirk ve Osmanli yemeklerini
ise ayri bir yere koyuyor. Barcena konu ile ilgi-
li su sozleri dile getiriyor: “Tirk yemeklerini gok
sevdigimi belirtmeliyim. Tirk mutfagina 6zgl
lezzetlerin hemen hepsini yiyebilirim.” Basaril
blytkelgi, “Favori yemeginiz hangisi?” sorusuna
ise “hinkarbegendi” seklinde yanit veriyor. Latin
Amerika cografyasinin enerji yukli atmosferin-
de blylyen Martha Barcena, yerel danslara ¢ok
kuguk yaglarda gonul vermis. Henliz alti yaginda
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Mexican Ambassador Martha Barcena assigned to
capital Ankara, is a very social, lively individual who
admires Turkey. Explaining that she enjoys traveling
around Turkey at every opportunity, Barcena makes
intense efforts to establish new collaborations
between Mexico and Turkey with the consultations
she holds. The ambassador who has been living in
Turkey since 2013, says she is utterly pleased to be
in Turkey.

Marking that she was fascinated with Istanbul and
Bursa after her visits, Barcena proudly states that
her four-years of tenure has been very busy and
enjoyable. Barcena gets excited apparently when
Istanbul is mentioned, and expresses her emotions as
follows: "l admire Istanbul. | think it is one of the most
beautiful cities in the world. There is more to it... One
of the most glorious cities in history of humanity.”
The ambassador expresses that she likes Aegean
Region in Turkey very much, and that Turkish and
Ottoman meals are another story. Barcena adresses
the following on the subject: "I must say that | love

Mexican Ambassador to Ankara
Martha Barcena who says they wish
to further the cooperation between
Mexico and Turkey, expressed her
admiration of Turkey's rich culture
and cuisine.

4 4



baleye baslayan Barcena, bu konuda ailesinin de
destegini almis. llkokulu tamamladiktan hemen
sonra tutkuyla devam ettigi dans okuluna iyice
yogunlagmis. Okul ile bale egitimlerini ayni anda
basariyla yuruttuglinu belirten Barcena, 18 yasina
kadar son derece disiplinli bir tempoda galigmus.
Dansta belli bir duzeye geldigine inandiginda ise
Meksika Geng Dansgilar Toplulugu’na katilmis ve
kisa bir stire sonra da profesyonel olarak galigma-
ya baslamis. Turkiye-Meksika iliskileri Gzerine de
agiklama yapan Barcena, iki ulkenin son yillarda
hi olmadigi kadar yakinlastigini soylGyor. Turki-
ye'nin uluslararasi iliskilerde yeni bir boyuta geg-
tigini ifade eden buylkelgi, goreve basladiginda
iki Ulke arasinda gok fazla is birligi bulunmadigini,
bugun ise gok farkl sektorlerde 2Q’ye yakin an-
lasmanin mevcut oldugu bilgisini aktariyor. Bar-
cena, “Meksika’'da Turkiye'ye yonelik ilgi nasil?”
sorusuna ise soyle yanit veriyor: “Meksika’da bir-
ok Tirk dizisi yayinlaniyor. Agik konugmak gere-

kirse ailem de Turk dizilerini merakla takip ediyor.”
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Turkish meals. | can eat almost all of the dishes that

are exclusive to Turkish cuisine.” The accomplished
ambassador replies as “hinkarbegendi” to the
question "Which is your favourite dish?"

Raised in the dynamic atmosphere of Latin America,
Martha Barcena has been fascinated with local folk
dances since she was a small child. Barcena, who
started ballet as early as six years old, received the
support of her family. Immediately after completing
elementary school, she intensely focused on the
school of dance she was very passionate about.
Barcena states that she simultaneously and
successfully went to school and continued ballet
trainings, and worked with high discipline and a busy
pace until 18. Upon reaching a certain level, she
Joined the Mexican Young Dancers’ Company and
soon began working as a professional.

Commenting on Turkey-Mexico relations, Barcena
marks that the both countries had never been closer
in the recent years. The ambassador states that
Turkey is now in a new dimension in international
relations, and informs that there were not too
many collaborations between the two countries
when she first began, and today there are nearly
20 agreements in numerous different sectors. In
response to the question "How is the interest towards
Turkey in Mexico?", Barcena replies as follows:
"There are a number of Turkish TV series broadcast

in Mexico. Frankly, my family follows Turkish series

)
"

curiously
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Odeme Teknolojilerinde

Lider Ulke: Turkiye

O Leading Country in Payment Technologies: Turkey

=/ AHMET USTA

inansal teknolojiler; bugline kadar parasal
islemlerin stresini kisaltan veya kalitesini
artiran ya da timuyle yeni bir Urin veya
hizmeti hayatimiza sokan bir tanim olarak
ozetlenebilir. Finansal teknolojiler igin yap-
tigirmiz bu uzun tanimin yerine artik bir temel kav-
rama donusen FinTech kelimesi kullanilmaktadir.
Eger Turkge ile ifade etmek isterseniz FinTek veya
Fintek diyebilirsiniz ancak biz kiresel bir kabul olan
FinTech ifadesi ile yazimiza devam edecegiz.

“ Son yillarin giderek daha ¢ok dile
getirilen kavramlarindan FinTech, yani
finansal teknolojiler ekosisteminde

Tirkiye uzun yillardir 6deme

¢oziimleriyle diinyaya meydan okuyor ve

acik ara liderligini koruyor.

£1° 30 oERGI/ MAGAZINE

In FinTech, the financial technology ecosystem
increasingly referred to in the recent years,
Turkey has been challenging the world with

its payment solutions for many years and

maintains its leadership by far.

In summary, financial technologies can be defined
as a solution that shortens the time or increases
the quality of processes related to monetary
transactions, or introduces an entirely new product
or service. In order to briefly define this, the term
FinTech is used that is now a basic concept. We can
use FinTekor Fintek as its Turkish equivalent however
we will continue to use the globally recognized term
FinTech in this article. While the banking system
in Turkey made progress since 1960-1970, we can

say that a revolutionary step was taken with the



Tirkiye'deki bankacilik sistemi 1960-1970 yil-
larindan itibaren bir ilerleme kaydederken 2001
yilinda yasanan yerel kriz siyasi iradenin bankacilik
sektoru uzerinde gergeklestirdigi duzenleme ve
kontrollerle devrimsel bir adim atmigtir diyebili-
riz. Bu adim ile Turkiye, dinyadaki en iyi finansla
dlzenleme kanunlarini olusturmus ve bankacilik
sektoru, yogun dlzenleme ve kontrol altinda kar-
liligini strdurmek adina yenilikgiligin kaginilmaz
bir gare oldugunu gorerek altin gagina girmistir.

Son 15 yil FinTech alaninda Turkiye’deki bankacilik
sistemi, ozellikle odeme ¢ozumleri alaninda din-
yanin en ileri uygulamalarina ev sahipligi yapmak -
tadir. Ozellikle modern kredi karti ¢oziimlerinde
dunyada ilk taksit uygulamalarini baglatan, farkl
alanlarda puan, mil, para kazanilmasini saglayan
sadakat programlarini gelistiren, POS sistemleri
uzerinden 6deme yapildigi anda kod ureten ve
bu kod SMS ile gonderildiginde telefonlara ba-
kiye yukleyen uygulamalar gibi fikirler ilk olarak
Tirkiye’den gikmistir. Ancak Turkiye'de atilan bu

adimlar sadece yenilikgi fikirler ile sinirl degildir.

Son 15 yildir FinTech alaninda
Tiirkiye’deki bankacilik sistemi,

¢t

ozellikle 6deme ¢oéziimleri alaninda
diinyanin en ileri uygulamalarina ev
sahipligi yapmaktadir.

1 [e]NeX/M Technology

Over the past 15 years, FinTech has
hosted the world's most advanced
applications in banking system

in Turkey, especially in payment
solutions.

regulations and controls the political power made
on the banking sector after the local crisis that took
place in 2001. With this step, Turkey formed the
best financial regulation laws in the world, and the
banking sector entered a golden era by realizing
that innovation is an inevitable solution in order to
maintain profitability under intense regulation and
control. Over the past 15 years, FinTech has hosted
the world's most advanced applications in banking
system in Turkey, especially in payment solutions.
Particularly in modern credit card solutions, the
first instalments in the world was launched and
the loyalty programs that enable earning points,
miles, money in different fields originated in Turkey
as well as applications such as instantly generating
code when payment is made via POS systems and
adding units to phones when this code is sent via
SMS. However steps taken in Turkey are not limited
to innovative ideas.

TURKEY IS A FIRST IN EUROPE
Turkey became the third country in Europe to launch

chip & pin application in 2006 and the first country
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113 [e]NeX/M Technology

Dr. Soner Canko

TURKIYE, AVRUPA'DA BiR iLK
Tirkiye 2006 yilinda chip&pin uygulamasi ile

Avrupa’da bu uygulamaya gecen Uglncu Ulke ve

ayni yil temassiz 6demeler teknolojisini sunmaya
baslayan ilk Ulke olmustur. Bu teknolojilerin kabul
gormesi agisindan dinyada rakipsizdir. 2017 il
itibariyla Tirkiye’de 18,5 milyon temassiz ozelligine
sahip kredi karti ve 608 bin adet temassiz 6deme
noktasi bulunmaktadir. Konuyu daha iyi anlamak
icin farkli bir veri paylasacak olursak, ABD imza es-
liginde kullanilan ¢ipli kartlara 2016 yilinda kismen
gegis yapabilmistir. Su anda Turkiye'deki cesitli
bankalarin Android igletim sistemli cep telefonu
uygulamalarinda kart kullanilmaksizin ~ temassiz
POS 6deme noktalarinda telefonla 6deme yapa-
bilmek mumkindur.

Tirkiye, tum bu adimlan atarken 6deme tekno-
lojileri alaninda dinyanin parmakla gosterdigi ve
imrendigi bir ornek héline gelmistir. Bu noktada
Bankalararasi Kart Merkezi (BKM) Genel Mudu-
ri Dr. Soner Cankonun sézlerini hatirlatmak ge-
rekir: “Turkiye'nin ozellikle son 15 yili agkin siredir
gegmisten gelen deneyimleriile olusturdugu glclu
bir bankacilik ve finans sistemi var. Biz bu sistemin
bankalarimiz Uzerinde olusturdugu rekabet yonlen-
dirmesini, adina FinTech demeksizin, zaten uzun
suredir gorlyor ve yasiyoruz. 25 yili askin bir stre
once birbiri ile rekabet icindeki bankalarimizin or-

tak faydasi igin kurdugu BKM dogal bir rekaberlik
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in Europe to offer contactless payment technology
in the same year. It is unrivalled in the world with
regard to acceptance of these technologies. As of
2017, there are 18.5 million contactless credit cards
and 608 thousand contactless payment points in
Turkey. Let's share a different data to better explain
the subject. USA partially switched to chip cards
used with signature in 2016. Currently, it is possible
to pay by phone at contactless POS payment
points without a card using various Turkish banks'
mobile applications for Android operating system.

While

emerged as an example in the field of payment

Turkey has taken all these steps, it has
technologies whole world points at and emulates.

At this point, General Director of Interbank
Card Centre (BKM) Soner Canko explains the
following: "Turkey has a strong banking and finance
system, especially for over the last 15 years with
experience from the past. We have been observing
and experienced this system and the competition
between our banks guided by it for a long time,
before it was termed FinTech. Turkish banks that
competed established BKM more than 25 years
ago, for their own common interest, is a natural
competition where banks act together while they
compete.”

Behind Canko's words are world's first national

digital wallet BKM Express developed by BKM and



(rekabet ederken birlikte hareket edebilmek) ku-
rumu.”

Canko’nun bu sozlerinin arkasinda BKM’nin ge-
listirdigi dinyanin ik ulusal dijital clzdani BKM
Express ve Tirkiye'nin kendine ait 6deme ¢ézimi
TROY vyer aliyor. Her ikisi de bugiin Tirkiye igin
maddi ve manevi degeri gok yuksek ¢ozimlerdir ve
tim dunyanin ilgisini gekmektedir.

VE GELECEK...

Suandakureselalanabakigimizi gevirdigimizde Fin-
Tech ekosisteminde yapay zeka, robot danigman-
lar, sadece bir mobil uygulamadan olusan subesiz
bankalar, internet Uzerinden siparig verilebilen
buzdolaplari ve merkezi higbir kontrol mekaniz-
masina bagli olmayan Blockchain gibi teknolojiler
uzerinden galisan Bitcoin gibi kripto para birimle-
rinin gelistigini gormekteyiz. Turkiye su ana kadar
gelistirdigi deneyim ve altyapi ile FinTech alaninda
dunyanin lider ulkelerinden birisi durumunda. Bu
avantaji surdirmekten geri kalmamasi igin su anda
Istanbul’'da tamamlanma asamasina gelen Finans
Merkeziile gelecek 50 yillik donemin temel hazir-
liklarini tamamliyor. Belki de Canko’nun su sézleri
FinTech agisindan Turkiye'nin gelecegini en dogru
sekilde tanimliyor: “Bu topraklarda buytyen ban-
kacilk deneyimi, basarili girisimlerimiz, rekabetlik
gatisi altinda olusturdugumuz organizasyonlarimiz
ile Ulkemizdeki sinerjiyi once bolgemizde lider ola-
rak tagimak ve ardindan tim dinyaya ornek olmak
nihai hedefimiz. Bu sadece Tirkiye'nin stratejisi
degil, tum dunyanin 6rnek alacag) bir Tirkiye stra-
tejisi olarak tanimlamaliyiz.”

1 [e]NeX /M Technology

Turkey's own payment solution TROY. Both of these
solutions with high material and moral value for
Turkey, and attract attention from the whole world.

AND THE FUTURE...

When we look at the global arena, we see that
artificial intelligence, robot consultants, branchless
banks consisting solely of mobile applications,
refrigerators with internet connection which can
place orders via web, and crypto currencies such as
Bitcoin working on technologies as Blockchain that
are not under any central control mechanism, have
been developed on FinTech ecosystem.

Turkey is one of the world's leading countries in
FinTech with its experience and the infrastructure
developed so far. In order to maintain its advantage,
the basic preparations for the next 50-yearly period
is complete with the Finance Centre in Istanbul,
currently in the final stage. Perhaps the following
words by Canko describe the future of Turkey
with regard to FinTech, in the most accurate way:
"Our ultimate objective is to carry our country's
synergy first as a leader to our region with our
growing banking experience, successful initiatives,
and organizations formed under competition, and
then to set an example for the whole world. This is
not just Turkey's strategy, we should define it as a
Turkish strategy the whole world will follow. "
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Turk Kizinin Robotu

Diinya Ikincisi

(1 Turkish Girl's Robot Ranked Second in the World

in Tayvan’nda, 23 Ulkeden 247 pro-

jenin katildigi Taiwan International

Science Fairde Turkiye'yi temsil eden

Uskiidar Amerikan Lisesi dgrencisi

Alara Guler, “TohumBot” adini verdigi
“Tanimsal Uygulamalar igin Distik Maliyetl Yari-O-
tonom Mobil Robot” adli projesiyle dinya ikincisi
oldu. Alara Giler'in gelistirdigi TohumBot, ozellikle
kicUk ve orta olcekli insansiz bahge tarimi alanlarin-
da kullanilacak. Taipei Turk Ticaret Ofisi kinci Katibi
Erhan Gulmez ile Intel Taiwan Baskani Dr. Nan Sh-
yan Chu'nun da katildig torenle odulini alan Alara
Gller, dunyanin elektronik devlerinden Cin Tayva-
ninda bayle bir odil aldig igin gok mutlu oldugunu
belirterek insanlik adina yararli isler yapmak igin bi-
limsel calismalarina devam edecegini soyledi.

e

Lise 6grencisi Alara Giiler, “TohumBot”
adini verdigi tarimsal uygulamalara
yonelik yari-otonom mobil robotuyla
c¢cok onemli bir basariya imza atti.
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High school student Alara Giiler has
achieved a major success with her
semi-autonomous mobile robot named

"TohumBot" aimed at agricultural practices.

Uskidar American High School student Alara Guler
who represented  Turkey in Taiwan International
award from Chind’s Taiwan's electronics in Taiwan
International Science Fair participated by 23 countries
with 247 projects, came in as the second in the world
named "TohumBot", a "Low Cost Semi-Autonomous
Mobile Robot for Agricultural Practices”. TohumBot
developed by Alara Guler, will be particularly utilized
in small and medium-sized unmanned horticulture
areas. Alara Gller received her award in the ceremony
attended by Taipei Turkish Trade Office Second Clerk
Erhan Gliilmez and Intel Taiwan President Dr. Nan
Shyan Chu, and stated that she was very happy
to receive such an award from Chinas Taiwan's
electronics giants, and that she will continue her
scientific studies for the benefit of humanity.



Turkish Science Base in Antarctica

[}
stanbul Teknik Universitesi (ITU), Karadeniz Tek-

nik Universitesi ile Hitit Universitesinden bilim
insanlarinin olugturdugu dokuz kisilik ekipte yer
alan ITU PolRec Midiirii Dog. Dr. Burcu Ozsoy,
yaptigi agiklamada, Turk bilim insanlarinin daha
once de Antarktikadaki Uslerde bazi galismalar ger-
Geklestirdigini anlatti. Ozsoy, Antarktikadaki King
George adasina gegtikten sonra kiralanan arastirma
gemisinde bilimsel alismalar yaptiklarini belirtti.
Ozsoy, sdzlerine sdyle devam etti: “Antarktika, hig-
bir diinya ulkesine ait olmayan, 53 dinya tlkesinin
bayrag altinda yonetilen bir kita. 29 tlke danigman
statlisindeyken geriye kalan 24 ulke gozlemci sta-
tustnde. Turkiye Cumbhuriyeti olarak biz gozlemci
statsine 1995 yilinda gegtik. O glinden bu yana
yapilan bilimsel calismalarin daha seyrek olmasin-
dan otlru gozlemci statlstinde kaldk. Darigman
statiisine gegmek gok onemli. Danisman statUstne
gecmenin sarti ise Antarktika kitasinin bilimsel ola-
rak ele alinmasi, degerlendirilmesi ve calismalarin

yapilmasidir.”

Bilim insanlarindan olusan ITU PolReC

ekibi, kurulmasi planlanan "Tiirkiye Bilimsel
Arastirma Ussii” icin Antarktika'da ¢alisiyor.

The ITU PolReC team of scientists
make efforts in Antarctica for the
"Turkish Scientific Research Base"
planned to be established.

ITU PolRec Director Assoc. Dr. Burcu Ozsoy, in the
nine-person team of scientists from Istanbul Techni-
cal University (ITU), Karadeniz Technical University
and Hitit University, explained that Turkish scientists
previously held some studies in bases in Antarctica.
Ozsoy stated that they have conducted scientific
studies on the leased research ship after moving to
the King George Island in Antarctica.

Ozsoy continued as follows: "Antarctica is a con-
tinent not owned by any world country but is ru-
led under the flag of 53 world countries. While 29
countries are at consultant status, the remaining 24
are observing countries. As the Turkish Republic, we
attained observer status in 1995. Since then, we have
remained as observer because scientific works have
been carried out less frequently. Attaining consultant
status is important in this respect. The conditions to
attain consultant status are approaching, evaluating
and studying Antarctic continent scientifically
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Dunyanin En
Buyuk Gunes
santrali
Konya'da

The World's Largest Solar
Power Plant in Konya

“ Konya Karapinar’da kurulacak diinyanin
en biiyiik giines santralinin ihalesi

tamamlandi. Projenin hayata ge¢mesi

ile birlikte tarim ve hayvanciliga yonelik

yeni sektorler olusacak.
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Tender process for world's largest
solar power plant in Konya
Karapinar, has been completed. With
implementation of the project, new
sectors related to agriculture and
animal husbandry will emerge.

arapinarda kurulacak dinyanin en buytk
(fotovoltaik) giineg santralinin ihalesi ta-
mamlandi. Turkiyenin yenilenebilir enerji
kaynaklarini kullanmada yeni bir done-
min kapisini aralayacak proje ile Konyaya
1,3 milyar dolarlik yatinm geldi. 600 bin haneye
yetecek 1,7 milyar kilovatsaat elektrigin uretilece-
gini Karapinar Giineg Enerjisi Santrali dinyanin en
blyik GES alani oldu. Sonuglanan Karapinar YEKA
ihalesinin, bolgede yapilacak dev yatirnmin en biyik
adimi oldugunu belirten Konya Valisi Yakup Canbo-
lat, “Proje kapsaminda, Tirkiyede yilda minimum
500 megavat fotovoltaik modil Uretim kapasitesi-
ne sahip glineg paneli fabrikasi kurulacak ve 10 yil
boyunca Karapinar YEKAda bin megavatlik baglant:
kapasitesi tahsisi yapilacak.” dedi. Anlagmaya gore
projenin ylizde 80’inde Tirk mihendisler istihdam
edilecek. Ayrica bin kisilik uzman ekibin Konyaya
gelecek olmasi, kalifiye eleman istihdami anlaminda
bolgeye onemli bir katki saglayacak.

Tender process for world's largest (photovoltaic)
solar power plant to be built in Karapinar, has been
completed. Konya received 1.3 billion dollars worth
investment with the project to open a new period for
Turkey in use of renewable energy resources. Karapinar
Solar Energy Power Plant which will produce 1.7
billion kilowatt hours of electricity, enough to meet
the electric need of 600 thousand houses, has
become world's largest GES field. Konya Governor
Yokup Canbolat, who stated that the completed
Karapinar YEKA contract is the biggest step in this
massive investment to be made in the region, said,
"As part of the project, a solar panel factory with a
minimum production capacity of 500 megawatts of
photovoltaic module per year will be set up in Turkey,
and for 10 years, allocation of 1000 megawatts
connection capacity will be made in Karapinar YEKA.”
According to the agreement, Turkish engineers will be
employed in 80 percent of the project. Furthermore,
a team of 1000 experts will come to Konya which
will significantly contribute to the region in terms of
qualified personnel recruitment.

4 4



Turk Sinemasi

Rekor Kirdi

Turkish Cinema Broke a Record

017 yilinin ilk 13 haftasinda, gegen yilin
ayni donemine gore bilet satigini ylzde
16 artirarak 25 milyon seyirciye ulasan
sinema sektoru, seyirci rekorunun kiril-
digi 2014 yilinin ik 13 haftasindan daha
yuksek rakamlari gordd. Boxoffice Turkiyeden der-
lenen bilgiye gore beyaz perdedeki vizyon yolculu-
gunda, sinema giselerinde gegen yilin ayni donemi-
ne gore bilet satislari ytizde 16 artti. Hem yerli hem
de yabanci yapimlarin goriiciye ¢iktigi bu stirede,
sinema salonlari 25 milyon 444 bin 464 seyirciyi
agrrladi ve bilet satislarindan 309 milyon 915 bin
148 lira hasllat elde edildi.
Tirkiye Cumhuriyeti Kiltur ve Turizm Bakanlig ve
ozel tegebbuslerin is birligiyle buyumeye devam
eden sektor, tim zamanlarin seyirci rekorunun kiril-
digr 2014Un ayni doneminden daha yuksek rakam-
lara ulasti. Ozellikle Turk komedi filmleri arasindaki
zirve yanigi bilet satislarina da olumlu yansidi. Ocak
ayindan beri en ¢ok izlenen ilk Ug film de komedi
tUrundeki yerli yapimlar oldu.

Cinema industry in Turkey made the
best opening of all times with 25 million
ticketed audience, and reached a record
number of viewers.

In the first 13 weeks of 2017, cinema industry that
increased its ticket sales by 16 percent compared to
the same quarter of last year and reached 25 million
viewers, saw higher figures than the first 13 weeks of
2014, when audience record was broken. According
to the information gathered from Boxoffice Turkey,
the ticket sales in box offices increased by 16 percent
compared to the same period of the previous year. In
this period where both domestic and foreign producti-
ons made debut, movie theatres hosted 25 million 444
thousand 464 viewers and 309 million 915 thousand
148 lira worth revenue was obtained from ticket sales.
The industry that continues to grow by cooperation of
the Turkish Ministry of Culture and Tourism and pri-

vate enterprises, has reached higher figures than the

same period of 2014, when all time audience record
was broken. Especially, the competition between Tur-
kish comedy films positively reflected on ticket sales.
The first three most-watched films since January have
been domestic productions in comedy genre.

Turkiye'de sinema sektdrii, 25 milyon biletli
izleyici ile tiim zamanlarin en iyi baslangicini
yaparak rekor sayida seyirci sayisina ulasti.

et
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Anadolunun

Uc¢ Meclisi

Three Assembly Halls of Anatolia

=/ AYSENUR AZCA

ek gok devlete ve yonetim sekline kucak  Anatolia that has embraced numerous states and
agan Anadolu, milattan 6nce 1. ylzyllda  regimes, continues to be the cradle of democracy
Likya Birligi Meclisinden glinimiize ka-  since Assembly of the Lycian League of the Tst cen-
dar demokrasinin besigi olmaya devam  tury to date.

ediyor.

@  TARIHi TURKIYE BUYGK MILLET MECLISI @ HISTORICAL TURKISH GRAND NATIONAL ASSEMBLY

1924-1960 yillar arasinda hizmet veren Ikinci Turkiye Bi- HA“.

yiik Millet Meclisi binast, Mimar Vedat Tek tarafindan insa

edildi. Uzun yillar hizmet veren yapy, Tirk siyasi tarihinin The second Turkish Grand National Assembly building, which served
6nemli kararlarina taniklik etti. Selguklu ve Osmanlt mimari between years 1924 and 1960, was built by architect Vedat Tek. The
6zelliklerini tastyan meclis binasindaki pencere kemerleri, building that served for many years, witnessed major decisions of
cini panolar ve geleneksel motiflerimizden ornekler tasir. Turkish political history. The windows, arches and tile panels of the as-
Yildiz motifleriyle stislenen tavan detaylary, tag kapisy, ke- sembly hall with Seljuk and Ottoman architectural features, bear tra-
mer detaylart déneminin mimari ézellikleri gésterir. 1961 ditional Turkish motifs. Ceiling decorated with star motifs, the crown
yilinda CENTO Genel Merkezi olarak kullanilan bina su anda door, and details of the arch represent the architectural characteris-
Cumhuriyet Miizesi olarak hizmet veriyor. tics of the period. The building used as CENTO Headquarters in 1961,

now serves as the Republic Museum.
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@  LiKYA BIRLIGI MECLIS

Diinya tarihi boyunca medeniyetlerin bulusma noktast olan
Anadolu cografyasi, tarihin ilk demokratik meclisi Likya Birligi
Meclisine ev sahipligi yaptyor. MO 1. yiizyilda insa edilen Likya
Birligi Meclisi, yapimindan itibaren 500 yil meclis olarak kulla-
nildu. Tas yapt sonrasinda tiyatro ve miizik gdsterilerine kucak
actt. 1991 yilinda yapilan arkeolojik kazilarda ortaya gikan Lik-
ya Birligi Meclisi, diinyanin ilk demokratik meclisi olarak tarih
kayttlara gecti. Ilk olarak Prof. Dr. Fahri Isik tarafindan bulunan
tas yapl, 2000-2006 ytllarinda Prof. Dr. Taner Korkut calismala-
riyla glin yiiziine cikartldt.

@  LYCIAN LEAGUE ASSEMBLY HALL

The meeting point of civilizations throughout the world
history, Anatolian region is home to the first democratic as-
sembly of history: the Assembly of Lycian League. The Lycian
League Assembly Hall built in the 1st century BC, was used as
anassembly hall for 500 years. The stone building later welco-
med theatre and music performances. The Lycian League As-
sembly Hall unearthed in archaeological excavations in 1991,
has made it to the history as the first democratic assembly hall
of the world. The stone structure initially discovered by Prof.

Dr. Fahri Isik, was brought to daylight between years 2000- The meeting point of civilizations ,,
2006 by efforts of Prof. Dr. Taner Korkut. throughout the world history,
Anatolian region is home to the
first democratic assembly of
history: the Assembly of Lycian
League.

TURKIYE BOYOK MILLET MECLISI

Diinyanin en biiyiik meclis binalarindan biri olan TBMM,
Avusturyalt Mimar Prof. Clemens Holzmeister projesidir. 19
bin 372 metrekarelik alan tizerine kurulu olan meclis binast,
1961 yilindan bu yana Turk milletine hizmet ediyor. Yapy, Tiir-
kiye Cumhuriyetinin &deta giiciinii ve saglam durusunu ser-
giler sekilde tasarlanir. 1961 yilinda iki meclisli sisteme gore
yapilandirilan bina, sonrasinda tek meclis sistemine gore
yenilenir. Seref kapisinin tist sag ve sol késelerinde kullant-
lan ay yildiz motifi Tiirk devletinin bélinmez biitiinligintn
semboliidir.

TURKISH GRAND NATIONAL ASSEMBLY HALL

One of world's largest parliament buildings, Turkish Grand
National Assembly Hall was a project by Austrian architect
Prof. Clemens Holzmeister. Built on an area of 19 thousand 372

“ Diinya tarihi boyunca square meters, the assembly hall has been serving the Turkish
= = I(tas nation since1961. The structure is designed in a way to exhibit
medenlyetle"n vaIusma no . I_ the power and solid stance of Turkish Republic. The building,
olan Anadolu cografyasi, tarihin ilk constructedin 1961 according to bipartisan system, was later
krati -k"a Ho e renovated for one chamber system. The moon-star motif used
demo N _‘I'l_( Li BII"IgI Meclisine in the upper right and left corners of honour gate are symbols

ev Sahlpllgl yapiyor. of the indivisible integrity of Turkish state.
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unus Emre Enstitust (YEE) ile Fran-
sa Milli Kituphanesi (BnF) arasindaki
is birliginin - gelistirilmesi  kapsaminda
“Fransa Milli Kituphanesinde Bulunan
Turkge El Yazmalan” konulu konferans
duzenlendi. Fransa Milli Kitiphanesi Turkge Mat-
bu ve Yazma Eserler Sorumlusu Sara Yontan ve
Dogu El Yazmalari Bolim Baskani Laurent Heric-
her etkinlik igin Turkiye'ye geldiler.
Konferansta, Fransa Milli Kituphanesinde Kanuni
Sultan Stleyman’in Fransiz Krali Birinci Frango-
isa yazdigi mektuptan 1600’lerin Trkgesini Latin
harflerine aktaran Antoine Galland’a kadar gegmisi
asirlar oncesine dayanan Turk koleksiyonlarinin bu-

lundugu kaydedildi. Kitiphanede ibranice harflerle

e

Fransa Milli Kiitiiphanesi, 30 bini askin
Tiirkge kitaba ve 17. yiizyila kadar
tarihlenen 2 binden fazla Tiirkge el
yazmasi esere eV sahipligi yapiyor.
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Fransa'daki Turkce El Yazmalar

Qasiriiyor

@ Spectacular Turkish Manuscripts in France

The National Library of France hosts more
than 30 thousand Turkish books and more

than two thousand Turkish manuscripts,
the oldest dated 17th century.

e

A conference on "Turkish Manuscripts in National
Library of France"was held as part of efforts to improve
the cooperation between Yunus Emre Enstitusu
(YEE) and the National Library of France (BnF). In
Charge of Turkish Printed Works and Manuscripts in
National Library of France Sara Yontan and Head of
Oriental Manuscripts Department Laurent Hericher
visited Turkey for the event. In the conference, it
was marked that the National Library of France
features Turkish collections dating back to centuries
ago including the letter written by Sultan Suleiman
the Magnificent to French King Francois to Antoine
Galland who rewrote the Turkish language of 1600s
in Latin letters. The library also features an Arabic-

Ulusal Kiitiiphanesi.
National Library of
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Istanbulda yazimis bir Arapga-Turkge sozlik de
bulunuyor. Turkge el yazma eserlerin arasinda ta-
rih, Islam, tezkire, hikdye ve siir gibi esitli tirlerden
eserler var.

Eserlerin bir kisminin dijital ortama aktarildigina
deginen konusmacilar, diger eserlerin kopyalarina
kutlphaneye bagvuru yoluyla ulasabildigini agik-

lad. Trkge el yazma eserlerin sadece 244’Unln

dijital ortama tagindiginin belirten uzmanlar, Said Fransa Ulusal

. Kiitiiphanesi.

Efendi’nin kral kitiphanecisi Bignon'a gonderdigi

anlagma gibi degerli eserlerin kituphanede korun- National Library

of France.

duguna dikkat gektiler.

EL YAZMALARI BURAYA NASIL GELDi?

ilk 150 kadar Tirkge el yazmasi, 17. yuzylda iki
ozel kiitiphanenin kurum tarafindan satin alinigiyla @
Fransa Milli Kitlphanesine girdi. Sonraki ylzyilda

. . . , , Turkish dictionary written in Hebrew letters in Istanbul.
kraliyet, kitap almak (zere Fransa'dan Osmanliya . . . .
. - R . . Turkish- manuscripts are in various genres such as
resmi elgiler gonderirdi. Tirkge kitaplar bu sekilde ) ) .
history, Islam, biography, story and poetry. Addressing

Fransa Milli Kituphanesine ulagti. Matbu eserler
Osmanl’daki ik Arap harfli matbaa faaliyetinden,
yani 1729°dan itibaren bir anlagmayla kitiphaneye

that some of the works have been transferred to the
digital medium, speakers explained that the copies
of other works can be accessed by applying to the
library. Experts pointed out that only 244 of Turkish

manuscripts have been adapted to digital media, and

girdi. Matbu koleksiyonun gekirdegini Miteferrika
Matbaasinda basilan 17 kitap olusturuyor. Bir de

sefir olarak ya da bagka gérevierle Osmanh Impa- marked that valuable works such as the agreement

ratorlugu’na gelmis kisilerin topladig kitaplar oldu.

Said Efendi sent to imperial librarian Bignon, are
preserved in the library.

HOW DID THE MANUSCRIPTS END UP HERE?
Initially, 150 Turkish manuscripts entered the National
Library of France dfter the institution purchased two
private libraries in the 17th century. In the following
century, the royalty sent official envoys from France
to the Ottoman to purchase books. This way, Turkish
books entered the National Library of France. Printed
works entered the library by way of an agreement
from 1729 onwards, after the first printing operation
in Arabic alphabet was carried out in the Ottoman
Emepire. 17 books published in Miteferrika Publishing
House constitute the core of the printed collection.
There are also books collected by people who visited

the Ottoman Empire as envoys or on other duties.

—

Sara Yontan (Fransiz Millt
Kiitiiphanesi Tiirkce Matbu ve
Yazma Eserler Sorumlusu)

Sara Yontan (In charge of Turkish
Printed Works and Manuscripts in
National Library of France)

“17. asirda Turkiye'de uzun seneler bulunan Antoine
Galland'in Ginlikleri en ilging el yazmalarindan

"One of the most interesting manuscripts is Antoine
Galland Diaries who stayed in Turkey for many years
sayilabilir. Fransa'da Binbir Gece Masallari'ni in the 17th century. This is a Turkish book written in
Fransizca'ya cevirmesiyle (nli Antoine Galland'in = 1686 by Antoine Galland, famous in France for his
1686'da yazdigi Turkge bir kitap bu. Hezarfen translation of Arabian Nights into French. We can
Hdseyin'in Osmanli Devleti Teskilat! hakkinda yazdigi bir ~ say that this is a transcription of a work by Hezarfen Hiseyin
eserin transkripsiyonu diyebiliriz. Bundan ¢ok daha ilging ~ about the Ottoman State Organization. There are currently
bulacaginiz bircok baska eser de mevcut kitiphanemizde.”  numerous other works in our library you may find interesting.”
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Tiirkiye'nin yaptigi Tiirkiye'de bulunan siginmaci sayis 3,5 milyon
maddi insani yardim Number of asylum seekers in Turkey201) 3.5 miltion
Turkey's financial
humanitarian aid Tiirkiye'nin insani ve kalkinma yardimi ulastirdig1 iilke sayisi

(2015) Number of countries which Turkey provides humanitari-

3,2 m“var an and development assistance(2016)

UsD
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Sultan ikinci

‘ Abdiilhamid.

Sultan Abdiilhamid II.

A\

~ Payitaht Abdiilhamid
Izleyicisi ile Bulustu

Payitaht Abdulhamid met with the Audience
ey

Payitaht Abdulhamid, TV series on the 33 years of

historical struggle for the survival of the Ottoman

d

. ¥ ¢ kitaya hikmeden Osmanli
imparatorlugu’nun tarihe damga vuran
33 yillik var olma mucadelesini konu
alan Payitaht Abdulhamid dizisi, Ulu
Hakan namiyla anilan Abdulhamid’i

izleyicisiyle bulusturuyor. TRT 1 ekranlarinda

yayinlanan dizi, Osmanli Devleti’nin 33. padisah

lkinci Abdilhamid'in hikimdarliginin son 13 yilini

(1896-1909) konu aliyor. Sultan Abdulhamid’in

saltanat koltugundaki 20. yili ile baglayan

dizinin ilk bolimu izleyiciler tarafindan blyik

ilgi ile kargilandi. Dizide Sultan AbdUlhamid’in,

Osmanli cografyasinin bekasi igin siyasi, askeri ve
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Empire that ruled over three continents, brings
Abdulhamid, also referred to as Ulu Hakan,
together with the audience.

TRT series is about the last 13 years (1896-1909)
of the reign of Abdulhamid I, the 33rd Sultan of
the Ottoman Empire. The first episode commenced
from the 20th year of Sultan Abdulhamid's rule,
was widely acclaimed by the audience. The series
illustrate the period when Sultan Abdulhamid
made efforts for the Ottoman region to survive
through political, military and economic measures



ekonomik alanda aldigs tedbirlerle devleti ayakta
tutmaya gabaladigi bir donemi anlatiyor. Dizinin
ilk boliminde 19. ylizylda Osmanl Devleti’nin
onem arz eden projesi Hicaz demir yolunun insa
sirasinda ve sonrasinda yasanan garpici olaylarla
baslyor. Uzun bir sure sonunda Osmanlinin

zafer ile sonuglanan Yunan Harbi’nin yer alacag)
Payitaht Abdlilhamid dizisinde dlinya tarihinde de
onemli bir yeri olan Birinci Siyonist Kongresi ile
Filistin topraklarinin Abdilhamid’den istenmesi
ve sonrasina yasananlari ekranlara tagiyacak.
Guglu bir ekiple izleyici kargisina gikan Payitaht
Abdlilhamidin senaryosunu Osman Bodur ve
Ugur Uzunok kaleme aldi. Yonetmen koltugunda
gok sayida basarili projeye imza atan Serdar Akar
otuyor. Gegmisin sayfalarini aralayan dizinin tarih
danigmaniligi ise Selman Kayabagi 'na ait. Gorintu
yonetmenligini Sami Saydan Ustlenirken,
uygulayici yapimeiligini Ozlem
Taspinar, sanat yonetmenligini
Yelkan i§korkutan, sanat
damigmanhigini Reza
Hemmatirad, kostim
tasarimini Barig Karaca, tarih
danigmanligini Azmi Ozcan,
konsept danigmanligini

Selman Kayabagi, cast
direktorlugund Tuncay
Altinoglu, kurgu yonetmenligini
Kemalettin Osmanli ve muziklerini
Yildiray Gurgen yapiyor. Yusuf Esenkal
ve Serdar Ogretici'nin ortakligindaki ES ﬁlmin
projesi Payitaht Abdiilhamidin gekimleri lzmit’teki
Seka Film Platosunda yapiliyor. Plato bastan
asagiya yenilenerek Abdilhamid’in donemine
uygun duruma getirildi. Ayrica p\atodg Yildiz
Sarayi gibi belirli mekanlar insa edildi. lzmit gekim
platosu disinda pek gok tarihi mekanin; Yildiz

ve Dolmabahge Saraylari ile Eytip bolgelerinde
gekimler yapilmaya devam edecek. Osmanl
Devleti'nin tarihi seyirde en gok merak edilen 33
yil Abdilhamid déneminin son 13 yilini sultanin
persfetikten izleme imkanini sunuyor.

Selman Kayabast
Payitaht Abdiilhamid Dizisi Konsept Danismant

"Senaryo ekibi olarak hatasiz degiliz, génderilen elestirileri titizlikle
okuyor ve yorumluyoruz. Diziyi izleyen hocalarimiz ve tarihgilerimizden
ricamiz var. Abduilhamid'i senelerce yanlis okuyan veya hatirlamayan
genglerimiz icin elimizde biiytk bir firsat var. Dizi basladigindan bu
tarafakitabevlerinde Abdiilhamid hakkinda yazilankitaplara ilginin
arttigin, bircok kardesimizin internette sultan ve ailesi hakkinda
arastirma yaptigini biliyoruz. Ben 20 giindiir yurt disindaydim.
Makedonya, Tunus ve Bosna-Hersek'te diziye gosterilenilgiyigtriince
ayricamemnuniyet duydum. Bu firsattkagirmamaliyiz”

he enforced. In the first episode of the series,
the Hejaz Railway construction that was a major
project by the Ottoman Empire in the 19th century,
and the events during and after the construction
phase are depicted. Payitaht Abdulhamid series will
feature the Greco-Turkish War which ended after
a long time with Ottoman victory, the First Zionist
Congress with an important place in the world
history, and the developments following the request
of Palestinian territories from Abdulhamid and the
events that followed.

The screenplay of Payitaht Abdulhamid with a
strong cast and crew, is written by Osman Bodur
and Ugur Uzunok. Serdar Akar behind numerous
successful projects is at the directors chair.
Selman Kayabasi is the history consultant of the
production that opens pages of the
past. Cinematography is by Sami
Say, Line Production by Ozlem
Taspinar, Art Direction by Yelka
Iskorkutan, Art Consultancy by
Reza Hemmatirad, Costume
Design by Baris  Karaca,
History Consultancy by Azmi
Ozcan, Concept Consultancy
by Selman Kayabasi, Cast
Direction by Tuncay Altinoglu,
Direction of Editing by Kemalettin
Osmanli and music by Yildiray Gurgen.
A project by ES Film with Yusuf Esenkal
and Serdar Ogretici as partners, "Payitaht
Abdulhamid” is filmed in Seka Film Plato in lzmit.
The set was entirely renovated and transformed
for the period of Abdulhamid. In addition, certain
venues such as the Yildiz Palace were reconstructed
at the plato. Apart from the [zmit set, filming will
continue at various historical sites such as Yildiz
and Dolmabahge Palaces and Eyup district.
The most intriguing 33 years of the Ottoman
Empire in the historical course and the last 13 years

of Abdulhamid period can be viewed through the
perspective of the Sultan.

Selman Kayabast
Concept Consultant of Payitaht Abdulhamid Series

"We are not free of errors as a screenwriters group, and we meticu-
lously read and interpret the reviews. We have arequest from scholars
and historians who follow the series. We have a great opportunity for
the youth who have misinterpreted or do not remember Abdulhamid.
Since the series started, we know that there is an increased interest in
books written on Abdulhamid, and that many brothers and sisters re-
search the sultan and his family on the web. | have been abroad for 20
days.lamalso pleased to see the interest shown in Macedonia, Tunisia
and Bosnia and Herzegovina. We should not miss this opportunity”
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TRT World
Yukseliyor

TRT World On The Rise

“ 18 Mayis 2015 tarihinde test yayinlarina
baslayan TRT World, bugiin 190 lilkedeki
yayiniyla Tiirkiye’nin sesini

diinyanin dort bir kosesine tasiyor. Ancak
hedefler daha biiyiik...
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Broadcasting in 190 countries TRT World ,,
that commenced test broadcast on May

18th, 2015, today transmits the voice of

Turkey to all corners of the world, and

raises its sights...



TRTW@RLD

RT World, Turkiye'nin gigegi burnunda
televizyon kanali. Kamu eliyle Trkiye'nin
tanitimini da yapmak igin 6nemli bir arag
olarak dustinulen kanal, 27 Ekim 2015'te
uydu uzerinden yayinlarina basladi. He-
niz gok yeni olan gegmisine ragmen buyuk igler
basaran kanal, bugtin dunyada 190 ulkeye ulagi-
yor. Kanalin galisanlar yoneticisinden muhabirine
son derece azimli ve kararli. TRT World’u daha da
yukarilara tagimak igin var gugleriyle alisiyorlar.
Dinyanin en onemli televizyon platformlariyla
anlagmalar yapilmis. National Geographic Chan-
nel ve Discovery Channela benzer belgesel ya-
pimlara da yer veren TRT World'u ilk agizdan ust
duzey yoneticilerine sorduk.

@

TRT World is Turkey's brand new television channel.
The channel envisaged as a major tool for promotion
of Turkey by public hand, launched satellite
broadcasting on October 27th, 2015. Channel with
major achievements despite its short background,
today reaches 190 countries worldwide. Channel
staff is utterly determined and zealous from
managers to reporters. They work hard to elevate
TRT World to a higher level. Agreements have been
made with world's prominent television platforms.
We interviewed senior directors of TRT World that
features documentaries similar to the National
Geographic Channel and Discovery Channel, and

received answers first hand.
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Tiirkiye Cumhuriyeti

Cumhurbaskani Recep

Tayyip Erdogan.
The President of the

Republic of Turkey
Recep Tayyip Erdogan.
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ibrahim Eren
TRT Genel Miidiir Yardimcisi.

ibrahim Eren
Deputy DG TRT Network
Chairman TRT World.

Dunyanin hicbir yeri TRT World'den
Mahrum Kalmayacak

No Corner Of The World Will Go Without TRT World

RT World neden ve hangi ihtiyag

dogrultusunda kuruldu?

Ulkemizin konumu itibariyla dinyanin

kaderini degistiren olaylara, savaslara,

acilara, krizlere, sevinglere ozetle “ha-
bere” herkesten daha yakiniz. TRT World, Cum-
hurbagkanimiz Sayin Recep Tayyip Erdogan’in da
ifade ettigi gibi devletimizin resmi bilteni olmak
igin degil, gergekleri dinyaya anlatmak igin ku-
ruldu. Amacimiz, ayrnm yapmadan haberin mer-
kezine "insani" koymak. Mazlum cografyadaki bu
insanlarin sesini din, dil ve irk ayrnimi olmaksizin
tim dunyaya duyurmak. Bu anlamda, suni son
dakikalar pesinde kogsmadan, toplumlar arasinda
ayrim yapmadan ve hi¢ kimseyi ya da higbir olu-
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Why and in line with which need was TRT World
established?

Due to our geographical location, we are closer than
the rest of the world to events that change world's
destiny, wars, suffering, crises, and joys, in short to “the
news”. TRT World was established not as the official
newsletter of the Turkish government, but also to tell
the truth to the world, as stated by President Recep
Tayyip Erdogan. Our aim is to place 'people” in the
centre of news without discriminating. To broadcast
the voice of these people in the oppressed region to the
whole world without discriminating based on religion,
language and race. In this sense, we have designated
a vision that will bring to the forefront not only what
is visible but also the causes without pursuing false



sumu etiketlemeden, sadece gorineni degil se-
bep olani da 6n plana gikaracak bir vizyon belirle-
dik. En onemlisi, kiresel oyunu bozacak, gergegi
aydinlik ve ulagilir kilacak, degisimi baglatacak ve
basariya ulastiracak iradeye ve imkanlara sahibiz.
Bu vesile ile dinyada pozitif degisimin habercisi
olmak istiyoruz.

Kurulum agamasinda nasil hazirlandiniz?

Kurulug asamasi dahil yakla@k u¢ senedir hum-
mali bir galisma igindeyiz. Ingilizce haber yayini
yapan onlarca televizyon var. Bunlardan izleyici
gekebilmek igin farkli bir yayin politikasi belirle-
mek ve hedef kitlesinin iyi segmek gerekiyordu.
Halihazirda yayin yapan kurumlarin hatalarini ve
onde olduklar durumlari tespit ettik. Bunun igin
ilk olarak pazar arastirmalarina oncelik verdik.
Olanin diginda neler sunabilecegimizin Uzerinde
durduk. Uluslararasi yayincilik konusunda uzman
isimlerden danismanliklar aldik ve akile bir stra-

tejiyle yola giktik.

Diger uluslararasi haber kanallari ile rekabet
edebilecek misiniz?

BBC ve CNN gibi rakiplerimiz yillardir bu isi ya-
pryor ve ciddi tecrubeleri var. TRT World olarak
misyonumuz ve motlvasyonumuz ile bu agigi ka-
patacagimiza cani gonilden inaniyorum. Ancak
bu dogal olarak biraz zaman alabilir. Bununla be-
raber, durusumuz ve yayin politikamiz ile ulusla-
rarasi duzeyde merak uyandiriyor ve ilgi goriyo-
ruz. Bu durum da gug katiyor bize. Hedeflerimize
ulagmak igin var glicumuzle galigiyoruz.

TRT World yayinlari bu agamada, kag ilkede,
ne kadar insana, hangi platformlar aracilig ile
ulagiyor?
TRT World, 190 Ulkede yayin yapiyor. Buyuk
dagitim operatorleriyle gorustuk ve goru§meye
de devam ediyoruz. Uydularin yani sira onem-
li platformlarda da izlenebiliyoruz. Amerika'nin
Washington bolgesinde MHz Network, Fran-
sa'da Canal, Almanya'da Sky Deutschland, Orta
Dogu'da BelN basta olmak uzere yaklagk 20
platformdayiz. Her gegen giin platform agimiza
yenilerini eklemeye de devam ediyoruz. Dinya-
nin higbir yeri TRT World'den mahrum kalmaya-
cak insallah.
“ TRT World, Tiirkiye’nin gicegi
burnunda televizyon kanali. Kamu
eliyle Tiirkiye'nin tanitimini da
yapmak icin 6nemli bir ara¢ olarak
disiiniilen kanal, 27 Ekim 2015'te
uydu lizerinden yayinlarina basladi.
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TRT World is Turkey's brand new
television channel. The channel
envisaged as a major tool for
promotion of Turkey by public hand,
launched satellite broadcasting on
October 27th, 2015.

breaking news, without discriminating between peoples
and without labelling any individual or organization.
Most importantly, we have the willpower and resources
to disrupt the global game, to shed light on the truth
and make it accessible, to initiate change and to
achieve success. On this occasion we wish to herald
the positive change in the world.

How did you prepare during the establishment
phase?

Including the establishment phase, we have been
working intensively for nearly three years. There
are dozens of television channels that broadcast
English news. In order to be able to attract viewers
of these channels, it was necessary to set a distinct
broadcasting policy and select the target mass well.
We identified the shortcomings and strong points
of currently broadcasting establishments. For that
purpose, we prioritized market research. We elaborated
on what new we can offer. We have consulted with the
experts in international broadcasting and set off with a
rational strategy.

Will you be able to compete with other
international news channels?

Our competitors such as BBC and CNN have been
active for years and they have substantial experience.
I sincerely believe that we will close this gap with our
mission and motivation as TRT World. Naturally this
takes some time. However, we arouse curiosity and
attract attention with our stance and broadcasting
policy on an international level. This adds to our
strength. We working incessantly to achieve our goals.

How many people in how many countries TRT
World broadcasts reach at this stage, and through
which platforms?

TRT World currently broadcasts in 190 countries.
We have met and continue to meet with large
distribution operators. We can also be viewed on
prominent platforms as well as satellite networks. We
are on nearly 20 platforms including MHz Network in
Washington, USA, Canal in France, Sky Deutschland
in Germany and BelN in Middle East. We continue to
add to our platform network each passing day. | hope
that no part of the world will go without TRT World.
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Fatih Er
TRT World Haber Direktarii.
TRT World Director of News.

31 Farkl Milletten
Gazetecilerle Calisiyoruz

Working With Journalists From 31 Different Nations
ey

Could you inform us about your news team?

izleri, haber ekibiniz hakkinda bilgi-

lendirir misiniz?

Haber merkezinde toplamda 31 farkli

milletten gazeteci birlikte galisiyor. Her

birinin galisma aliskanligi ve olaylara ba-
kigi farkh. Ancak bulustuklari ortak nokta hepsinin
profesyonel gazeteci olmasi. Mlakatlarda dikkat
ettigimiz seyler, insanlarin uluslararasi politikaya
hakim olmalari ve jeopolitigi iyi biliyor olmalari.
Tabii ayni zamanda Turkiye'yi de tanimalilar.

Kanal sadece Tiirkiye’den ¢aligmiyor. Baska
hangi tlkelerde faaliyetiniz var?

Su an aktif olarak Londra ve Washington'dan ya-
yinlar yapiyoruz. Londra'da toplamda 20’ye yakin
gazeteci ofisimizde caligiyor. Bunlar hem Ingiltere
hem de Avrupa'nin nabzini tutuyor. Uluslararasi
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Journdlists from a total of 31 different nations work
together in the news centre. Each has different
work habits and points of view. However they have
one thing in common: they are all professional
journa/ist& What we pay attention to in interviews
are whether if the candidate has a good command
of in international politics and geopolitics. At the
same time, they must also be familiar with Turkey.

The channel does not exclusively carry out
operations in Turkey. Which are the other countries?
Currently we actively broadcast from London
and  Washington. Approximately 20 journalists
work in our office in London. They feel the pulse
of both England and Europe. If you want to be

an international journalist, you should reach far.




habercilik yapmak istiyorsaniz her yerde eliniz ol -
mali ve olaylari dogru agizlardan aninda duyura-
bilmelisiniz. Washington'da da toplam 12 gazeteci
ile Amerika genelindeki haberleri izleyicilerimize
aktariyoruz. Yakin zamanda Asya’da da varlik gos-
termek adina Singapur’da faaliyetlerimize bagla-
yacagiz. Bu g biro TRT World’un ana merkezleri
niteliginde. Bununla beraber TRT Bosna-Her-
sek’ten Kosova'ya, Briksel’den Almanya’ya kadar
birgok ofise sahip. Bu ofisler ayni zamanda TRT
World igin de hizmet veriyor.

Geri donugsler nasil?

Daha gok yeniyiz, onimuzde uzun yillar var. An-
cak kisa strede elde ettigimiz basari bizi gururlan-
diryor. Diger uluslararasi televizyonlar bizi yakin-
dan takip ediyorlar. Bununla beraber Turkiye ile
ilgili bir son dakika haberi oldugunda artik kaynak
olarak biz takip ediliyoruz ve gosteriliyoruz. Ulus-
lararas kanallar, Istanbul Atatirk Havaalani sal-
dinsinda kendi yayinlar keserek bizim yayinlari-
mizi dakikalarca kendi ekranlarindan verdi. Hatta
Avustralya ve Kanada gibi Ulkelerin lokal kanallari
bizim yayinlarimizi kendi ekranlarina tagidi. Daha
iyi taninirlik igin biraz daha zamana ihtiyacimiz var.

Yayinlarinizi ekran haricinde hangi mecralar
araciligs ile ulagtinyorsunuz?

Insanlara ulagmak artik sadece TV yolu ile olmu-
yor. Ozellikle dijital yayinciligin inanilmaz bir hiz
ile arttigi ve gelistigi dunyamizda biz de iddiali bir
sekilde variz. Glglu bir dijital altyapiya ve ekibine

sahibiz. Web sitesi ve butin sosyal medya mec-

ralarinda variz ve dinyanin her yerine ulagiyoruz.
Bolgemiz ile alakali haberlerde tercih edilmeye
basladik. Milyonlarca kez goruntilenen dijital
iceriklerimiz var.
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And you should be able to make the events heard
instantly through correct sources. In Washington,
we report news from all around America to our
viewers with a total of 12 journalists. We will soon
launch our operations in Singapore to make our
presence felt in Asia. These three offices are the
main centres of TRT World. In addition, there is a
number of TRT offices including offices in Bosnia
and Herzegovina Kosovo, Brussels and Germany.
These also provide services to TRT World.

How is the feedback?

We are new, there are many years ahead. But our
accomplishments in a short period makes us proud.
Other international TV channels closely follow
us. However, when there is breaking news from
Turkey, we are followed and viewed as a source.
International channels interrupted their broadcasts
during the Istanbul Atatirk Airport attack and
broadcast our channel on-screen for minutes. Even
the local channels of countries as Australia and
Canada carried our broadcast to their screens. But
we need more time to to win better recognition.

Through which media do you broadcast outside
of television?

TV is no longer the only means to reach people.
Especially in the world where digital publishing
becomes widespread and advances at an incredible
pace, we are also present and confident. We have
a strong digital infrastructure and team. We have
a website and we are on all social media channels,
and reach all corners of the world. We are now also
preferred in news related to our region. We have
digital content with millions of views.
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Bir Ronesaons Hukumdari

Fatih Sulian Mehmet

=/ PROT. DR. FERIDUN M. EMECEN

453Un sicak gegmeye aday 29’uncu Sali glini
sabahleyin glines hentiz ufukta belirirken Ikinci
Roma'nin ve ilk Hristiyan Imparatorlugunun
payitaht: “Konstantinopolis”, geng bir Turk
hikimdan tarafindan 53 glinluk bir kugatmanin
ardindan ele gegirilmisti. Bu hadise sadece Avrupa'da
degil, Dogu'da Msliman diinyasinda da biyuk
bir saskinlikla kargilandi. Merak edilen en 6nemli
husus boylesine blytik bir fethi gergeklestiren geng
hikimdarin kim olduguydu.

Geng Sultan ikinci Mehmet heniiz 21
yasinda iken son derece miistahkem ve
alinamaz goéziiyle bakilan Konstantinopolis’i
yahut halkin isimlendirmesiyle istanbul’u
fethedince birden bire her sey degisti.

et
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A Renaissance Ruler Sultan Mehmet the Conqueror

When the 21 years-old, young Sultan
Mehmet Il conquered Constantinople, or
Istanbul as locails called it, that seemed
highly fortified and impregnable,
everything changed all of a sudden.

In the morning of the 29th Tuesday of 1453 which
was likely to be a hot day, the sun was still on the

4 4

horizon when the capital city of the second Roman
and the first Christian Empire "Constantinople”
was conquered by a young Turkish ruler after a
53-day siege. This incident was greeted with great
astonishment not only in Europe, but also in the
Muslim world in the East. The most important
matter that aroused curiosity was the identity of the
young ruler who achieved such a major conquest.



IMPARATORLUGA DOGRU

Gergi onun gocukluktan giktig bir devreye tesadif
eden kisa bir saltanati olmustu. Babas lkinci Murat
siyasi kanigikliklardan bunalarak yerini ona bir sure
igin terk etmisti ve bundan dolayr yakin gevrede
bu donemden beri kendisi hakkinda bazi kanaatler
olugmustu. Hatta bu iki yillik saltanati (1444 -1446)
sirasinda daha cok etrafindaki savag taraftan “sahin”
grup tarafindan yonlendirilen ve dolayisiyla kendi
inisiyatifini kullanamayan bir “cocuk” olarak telak-
ki edilmisti. 1451 yilinda 19 yasindayken babasinin
yerine tahta ¢iktiginda bu gevreler, onun onceki
basarisiz saltanat yillanini hatirlayarak hayli rahatla-
mis gorUntyorlardi. Bununla beraber kendisinden
blylk isler beklenmeyen bu geng sultan, heniz
21 yaginda iken son derece mustahkem ve alina-
maz gozlyle bakilan Konstantinopolis'i yahut halkin
isimlendirmesiyle Istanbul’u fethedince birden bire
her sey degisti. Bu degisiklik, sadece o gliniin dun-
yasinda yanki bulmad. Ayrica ilerleyen donemlerde
Osmanl Devletinin cihangtimul karakterli blytk
bir imparatorluga donUsmesini saglayacak temelle-
rin atilmasiyla da kendisini gosterecekti.

AKSEMSEDDIN'DEN BELLINI'YE

Istanbul'u alarak “Fatih” unvanini alan geng hii-
kimdar, aslinda daha ilk saltanatindan itibaren
iyice kigulmusg olmakla birlikte Bat’da onemli bir
konuma sahip olan Bizans imparatorlugu’nu hedef
almisti. Zihninde tasarladigi biytik Osmanh Impa-
ratorlugunu tesis edebilmesi igin Istanbul hedefini
bir baslangic olarak gorliyordu. Daha sehzadelik

yillarindan bu yana gok iyi hocalardan egitim almus,

W
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Fatih Sultan
Mehmet
(Gentile Bellini).
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istanbul Surlari.
Istanbul Walls.

TOWARDS EMPIRE

As a matter of fact, he had ruled for a short period
that coincided with his juvenescence. His father
Murat Il overwhelmed by the political turmoil, had
briefly left his throne, and some opinions about him
were formed in his close circle as a result. Moreover,
during this two-year reign (1444-1446), he was
regarded as a “boy” manipulated by the "hawks"
who sought war, and unable to take initiative. In
1451, when he ascended to the throne at the age of
19 as his father’s successor, these circles were quite
relieved remembering his previous unsuccessful
years. Although no great accomplishments were
expected of this young sultan, everything suddenly
changed when at the age of 21 he conquered
Constantinople, or Istanbul as locals called it, that
seemed highly fortified and impregnable. This change
did not resonate only in the world of the period. This
also manifested itself in the following periods as the
foundations were laid for the Ottoman Empire’s
transformation into a great world empire.

FROM AKSEMSEDDIN TO BELLINI

The young ruler who assumed "The Conqueror” title
by conquest of Istanbul, had in fact targeted the
Byzantine Empire which still had an important role
in the West although it had considerably regressed
since its first reign. Mehmet regarded Istanbul as a
beginning in order to establish the great Ottoman
Empire he had envisaged. He had received an
excellent education, and was familiar with Eastern
cultures since the early days of his princedom. He
added the Western culture to this background. It is
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Dogu kiltirine asina olmustu. Buna ayrica Bati
kultlrind de ekledi. Onun Manisa'da sehzadelik yil-
larinda italyan ve Rum asilli nedimlerine antik tarih-
leri okuttugu ve kadim Grek kiltirine asina oldugu
bilinmektedir. Etrafinda hem Dogu hem de Batil
alimler, sanatkarlar toplanmisti. Muhtelif dillerdeki
savas ve siyaset kitaplarini okuyor, bu anlamda tipik
bir “Ronesans hukimdar” gibi hareket ediyordu.
Sarayinda gesitli alimlerle tartismalar yaptiryor ve
bunlari bizzat kendisi de takip ediyor ve kendi ka-
naatini ortaya koyuyordu. Davet ettigi ital\/an sa-
natkérlara sarayinda yer veriyordu. italyan ressam
Bellin’ye yaptirttigi portresi bu anlamda sembolik
bir deger tagir. Yine onun Aksemseddin ile tasav-
vufu, Molla Gurani ve Molla Husrev ile seri ilimleri
ogrendigi bilinmektedir. Cok sonralari sarayinda
islarn'in onemli killtir ve dini muhitlerinden gelen
alimleri barindiracaktir. Georgios Trapezuntios, Kri-
tovulos ve Amirutzes gibi Rum bilginler dahi onun
yaninda bulunmustur. Bu sekilde bir 6lclde Bat’'da
yeni yeni filizZlenme emareleri gosterecek ve gok
sonralari “Ronesans” adi verilecek yeni bir kiltdr
hamlesini hayli erken bir donemde kendi muhitinde
gergeklestirmis oluyordu.

TURK KAYSERI

Fatih Sultan Mehmet, atalarindan miras kalan
“gaza’ siyasetine yeni bir sekil vermeyi de ihmal
etmemisti. Kurucu atalarinin Oguz gelenegine olan
baglliklarini higbir zaman unutmadi. Istanbul’u alin-
ca eski gelenegi yansitan “Han” sifatina simdi ikinci
Roma'nin sahibi olarak imparator anlamina gelen
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known that he had his courtiers of Italian and Greek
origins read ancient histories in Manisa during
his princedom, and that he was familiar with the
Greek culture. Both Eastern and Western scholars,
artists gathered around him. He read books on
war and politics in various languages like a typical
"Renaissance ruler" in this sense. He held discussions
with scholars in his palace, and personally followed
these where he expressed his own opinions. He
invited and hosted Italian artists in his palace. His
portrait by Italian painter Bellini has a symbolic
value in this sense. It is also known that he studied
Sufism with Aksemseddin, and Shari sciences with
Molla Gurani and Molla Husrev.

The palace was to host scholars from major cultural
and religious Islamic communities later. Even Greek
scholars like Georgios Trapezuntios, Kritovulos and
Amirutzes were by his side. This means, at a very
early period he made the new culture move in his own
territory to an extent, to be called the "Renaissance”
later which was then newly sprouting in the West.

TURKISH CAISER

Sultan Mehmet the Conqueror did not neglect
reshaping the “Holy War” policies he inherited from
his predecessors. He never forgot the founding
fathers' commitment to the Oghuz tradition. After
he conquered Istanbul, he added the title “Kaiser”
which means "emperor” as the proprietor of the
second Rome next to the title of "Khan" that reflects
the old tradition. Latin and Greek sources began to

Yedikule.
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" Fausto Zonaro’nun @
Fatih’in istanbul’a
girisi tablosu. refer to him mainly with this latter title, as the "Turkish

Fausto Zonaro's Kaiser" He was a "Baselius”. Kaiser title was adopted

ainting depicti . . .
;;:;‘g thepl ng also by Ottoman historians of the period. Sultan

Conqueror's entrance Mehmet the Conqueror thus embodied Persian,
to Istanbul. Turkish, Islamic and Roman ruling traditions. He
displayed it with the “Khan, Sultan and Kaiser" titles
he used. This way, the typical classic Ottoman sultan

type was born in his person.

FOUNDATIONS OF THE OTTOMAN

His reign exceeding twenty-five years is remembered
not only by the exhaustive campaigns but also by
political, economic and social reforms that would
transform the state. The laws he propounded
marked a new structure in areas of customary and
sharia law. He was in fact a true lawmaker. He also
linked his reforms to the written laws, and left his
successors a significant legacy on law. When he
passed away in 1481 during the preparations for
his last campaign, he had laid the foundations of a
state that stood out with political goals, institutions,
cultural understanding and social consensus.

*Istanbul 29 Mayis University

“Kayser”i (Sezar) eklemisti. Latin ve Rum kaynaklar
onu daha ¢ok bu sonuncu unvanla yani “Tirk Kay-
seri” seklinde anmaya baslamisti. O bir “Baselius”
idi. Kayser unvani o donemin Osmanli tarihgilerince
de benimsenmisti. Fatih Sultan Mehmet bu sekilde
kendi sahsinda Iran, Turk, Islam ve Roma hikim-
darlik geleneklerini birlestirmisti. Bunlari, kullandig)
“Han, Sultan ve Kayser” unvanlariyla gosteriyordu.
Boylece onun sahsinda tipik bir klasik Osmanli pa-
disahi tipi doguyordu.

Ayasofya.
Hagia Sophia.

OSMANLI'NIN TEMELI

Onun yirmi bes yili askin saltanati sadece yorucu
seferlerle degil devleti donlstlrecek siyasi, iktisa-
di ve sosyal reformlarla da anilir. Ortaya koydugu
kanunlar orfi ve seri alanda yeni bir yapilanmanin
habercisi olmustur. O aslinda tam bir kanun yapi-
aisidir. Reformlarini da bu yazil hale getirdigi ka-
nunlara baglayacak ve haleflerine 6nemli bir hukuki
miras birakacaktir. 1487 de gikacag) son seferin ha-
airliklan sirasinda vefat ettiginde siyasi hedefleriyle,
muesseseleriyle, kiltlrel anlayisiyla ve toplumsal
mutabakatiyla one ¢ikan bir devletin temellerini at-
mis bulunuyordu.

*Istanbul 29 Mayis Universitesi
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Fatih, Avrupanin

En Renkli Hikumdariydi

Conqueror was the Most Colourful Ruler in Europe

r_ ' = ';'-. e =1

=/ PROF DR ILBER ORIAYL

onesans, Istanbul'un fethiyle baslarnad. Mehmet the Conqueror is a colourful ,,
“Istanbul’un fethinden sonra Bizans'in tim  intellectual portrait of “autodidacts” in
alimleri kagti. Kitaplar, Avrupa’ya tagindida  Renaissance, self-taught people who
Ronesans ondan sonra baslad:.” diyorlar. raised themselves, and benefited from the
O, Voltaire'in yakistirmasiydi ve yanhsti. opportunities and moreover pushed the limits.
Ronesans prosedirini bilmiyor glinkd. Batililarin
goziinde 1453 ¢ok dramatik bir tarihti. Kilise buna @
“Felaket” dedikge Voltaire gibi laikler de “Hig
de felaket degil, olacagina vardi. Hem sonunda

Ronesans da oldu.” diye bir kurgu gelistirdi. Peki, of Istanbul. They claim that "After the conquest of
Istanbul, all scholars in Byzantium fled. All books were

The Renaissance did not begin with the conquest

moved to Europe, and the Renaissance began after
“ Fatih Sultan Mehmet, R6nesans’in  that." It was Voltaire's ascription, and it was wrong. He
“otodidakt”, yani kendi kendini  had no idea about the Renaissance process. 1453 was

yetistiren, imkanlarini kullanmanin o very dramatic date in the eyes of Westerners. As the

yani sira bunlarn zorlayan, ¢ok renkli  church kept referring to it as a "Disaster’, secularists

bir aydin portresidir. [ike \oltaire said "It is not a disaster at all, it was meant

to be. And as a result the Renaissance began.” So, when
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Gentile Bellini'nin Ronesans déneminde Venedik'i betimleyen bir tablosu.
Gentile Bellini’s painting depicting Venice of the Renaissance Period.

ne zaman baslar Ronesans? Ronesans her seyden
once Palermo'dan yani Sicilya'dan baglar... Diger
taraftan Endulus'teki medreselerden baslar. Papa
Ikinci Silvestre bile orada okumus. Iste Rénesans
oralarda yapilan tercimelerden baslar.

TURKLERIN ALTIN CAGI

Tirkiye'nin yuzyillar once agilan tarih defteri

hentiz kapanmarmistir ve sik sik da goruyorsunuz

ki bu defter kapanmaz. Onun igin tarih bilmek;
nereden geldiginizi, nasil yurt edindiginizi ogrenmek
zorundasiniz. Tarihini bilmeyen, hafizasi olmayan
toplumlarin nerelere gideceginin, surikleneceginin,
dahasi neler yapabileceginin hesabi olmaz. Tirklerin
Altin Cagrisimli son kitabimda da yazdim. Merak
eden okuyabilir. insanlik tarihinin en énemli
medeniyetlerinden birini kurmus olan Roma
Imparatorlugu’nun farkl evreleri var. Ugiinci
Roma, Musliman bir imparatorluktur. Osmanl,
donemin yeni sartlarina Roma olarak uyum
gstermistir. Bizans, Klasik Roma'nin ve ltalya'nin
en zengin, en enteresan bolumunu olusturuyordu.
Hatta en enteresaniyd: diyebilirim. Bizans zaten

buradayd.

RONESANS AYDINI

Fatih Sultan Mehmet bir Ronesans aydiniyd.
Fatih, Ronesansin “otodidakt”, yani kendi kendini
yetistiren, imkanlarini kullanmanin yani sira bunlari
zorlayan, gok renkli bir aydin portresidir. Bir diger
ifade ile doneminin en mistesna, en gizgi disi
adami odur. Fatih sadece Osmanli’nin degil buttin
Avrupa’nin en renkli hikimdariyd. iki dinyay: da
bu kadar bilen bir hikimdar daha yoktur. Fatih
doneminde ona benzeyen 100 hatta 10 kisi bile
yetigse Avrupa baska bir kita, dinya da baska bir
dinya olurdu. Yeni Endulis kurulurdu. Fatih'in
olimd bir kirlma meydana getirmis. Cok yaklagmis
ama yapamamisiz. Bunu buglin yapmaya bakalim.

Prof. Dr. ilber Ortayl

R

-

did the Renaissance begin? Firstly, the Renaissance
was born in Palermo that is Sicily... On the other hand,
it began at madrasahs in Andalusia. Even the Pope
Silvester Il studied there. And the Renaissance began
with translations made there.

THE GOLDEN AGE OF TURKS

The history book of Turkey, opened centuries ago, has
not been closed yet and you frequently observe that
it will not. For that purpose, one must know ones
history, where one came from, and how one claimed
a homeland. There are no limits to where societies
unaware of their history and have no memory are
drifted, dragged to, and moreover what they can do.
| also wrote in my last book titled the Golden Age of
Turks. You can read it if you are interested in the subject.
There are different stages of the Roman Empire that
established one of the most important civilizations of
human history. The third Rome is a Muslim empire.
The Ottomans adapted to the novel conditions of the
period as Rome. Byzantine was the wealthiest, the
most interesting element of Classical Rome and ltaly.
| could even say it was the most interesting. Byzantium
was already here.

A RENAISSANCE INTELLECTUAL

Sultan Mehmet the Conqueror was a Renaissance
intellectual. The Conqueror is a colourful intellectual
portrait of “autodidacts” in Renaissance, self-taught
people who raised themselves, and who benefited from
the opportunities and moreover pushed the limits.
In other words, he is the most extraordinary, most
unconventional man of his time. The Conqueror was
the most colourful ruler of not only the Ottoman, but
of the entire Europe. There is no other ruler who was
so knowledgeable about the both worlds. In his period,
if there were 100 or even 10 people raised like him,
Europe would be another continent and this would be
another world. A new Andalusia would be founded. The
Congqueror’s death brought about a rupture. We were
so close but could not achieve it. So let's do it today
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Efsanesi

1453 and Cemberlitas Myth

=/ OMIR FARUK SAI AR

arih MS 323’tlr... Roma imparatorlugu
tahti, Konstantinos tarafindan ele
gegirilmistir. Konstantinos, Roma
tarihinin blylk imparatorlari arasinda
yer almakla beraber Hristiyanligi
devlet himayesi altina alan ilk imparatordur.
Byzantion'u yani bugtinki ismiyle Istanbul’'u
yeniden imar ederek, yaklasik alti yil stiren
alismalar neticesinde, 11 Mayis 330 tarihinde,
Roma Imparatorlugu’nun yeni bassehri olarak
verlesime agan Birinci Konstantinos, Istanbul’u
Roma’'nin bir benzeri olarak insa ettirmisti. Blylk
surlari, hipodromu, imparatorluk sarayi, Augestion
Meydani'na dikilen ve imparatorluk yollarinin
baslangicini temsil eden Million situnu ve diger
eserlerle Istanbul, Roma’nin dogudaki yeni ylizi
olarak yukseliyordu.

“ Bizans’tan geriye kalan tarihi eserlerden

biridir Cemberlitas... Divanyolu
Caddesi’nde, Atik Ali Pasa Camii’nin
hemen éniinde yer alan bu dikilitasin
hikayesi aslinda istanbul’un hikayesidir.
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Cemberlitas is a historical monument
left behind by the Byzantine... The
story of this obelisk that rises on
Divanyolu Avenue, right in front of Atik
Ali Pasha Mosque is in fact the story of
istanbul.

It was 323 A.C. Constantine ascended to the throne
of Roman Empire. Next to being one of the great
emperors in Roman history, Constantine was the first
emperor to bring Christianity under state mandate.
By having Byzantion rebuilt today's Istanbul, after
nearly six years of construction works, Constantine |
opened the city for settlement as the new capital of
the Roman Empire on May 11th 330, and had Istanbul
reconstructed as an image of Rome. With its great
city walls, hippodrome, empire palace, the Million

Yerebatan Sarnici.
Basilica Cistern.
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Roma killturunde sosyal hayatin merkezleri
konumunda olan forumlar, Istanbul’da da
bulunmaktaydi. Bu forumlardan biri olan Forum
Konstantini, adindan da anlagilacagi uzere yeni
bassehrin kurucusunun ismini tagimaktaydi. Bu
genis meydanin ortasinda, erguvan renginde dokuz
biytik bloktan olugan bir porfir siitun yikseliyordu.
Bagindan turll maceralar gegen bu sutun ilk once
Anadolu'da inga edilmis, Romalilar tarafindan
Roma’ya goturllmus, Apollon Mabedi’nin online
dikilmis ve ytizyillar sonra Istanbul’a getirilmig ve
tepesine Birinci Konstantinos'un heykeli dikilmisti.

TARiHIN SAHIDi: CEMBERLITAS

Istanbul tarihinin canl sahitlerinden biridir,
Cemberlitas... Rumlar ona Konstantinos Sutunu,
Osmanlilar ise Dikilitag dediler... Bugtin ise
Gemberlitas ismiyle meshur. Istanbul’a, yeni evine
alismaya calisan Cemberlitas, ilk buytk kabusu
24 Agustos 358'de lzmit’i yerle bir eden biiyik
depremle yasadi. Kabus sona erdikten sonra
etrafina bakinan ve korkudan her zerresi titreyen
bu nazik yapi, korkung manzarayla karsi karsiya
kalmisti. O devirde Mese olarak adlandirilan
Divanyolu birer harabeye donmustu... Bu ilk
felaketti son olmayacakti. Sehirde gikan yanginlar

TARIH NG5 L)37

column erected in Augestion Square which marked
the beginning of imperial roads and other monuments,
Istanbul was on the rise as the new face of Rome in the
east. The forums which were the centres of social life
in Roman culture, could also be found in Istanbul. One
of these forums, Forum Constantini bore the name of
the founder of the new capital, as the name implies. In
the centre of this large square rose a porphyry column
consisting of nine massive purple blocks. This column
initially built in Anatolia was brought to Rome by the
Romans, was erected in front of the Temple of Apollo,
was brought to Istanbul centuries later, and the statue
of Constantine | was erected on top of it.

WITNESS OF HISTORY: QEMBERLiTAS

Cemberlitas is one of the living witnesses of Istanbul
history... The Greeks called it Constantine Column and
the Ottomans called it the Obelisk... Today it is known
with the name Cemberlitas. Cemberlitas tried to get
accustomed to its new home in Istanbul, and faced its
first true nightmare with the large-scale earthquake on
August 24, 358 that devastated lzmit. As every inch
of this delicate structure trembled with fear, it looked
around after the nightmare ended and came upon a
horrible scene. Divanyolu (Divan Road) referred to as
Mese at that period, had fallen into ruins... This was the

Cemberlitas.
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seyrederken, yanan evlerden yikselen feryatlari
duyarken ici aciyordu Cemberlitagin... Nice
felaketlerle kargi karsiya kalan Cemberlitag' en gok
korkutan ve butin Umitlerini silen hadise hig sliphe

yok ki Latin istilasfydn.

13 Nisan 1204’te Istanbul, tarihinin en vahset
dolu giinlerini yasadi. Sozde “kutsal savag”
bahanesiyle ayak bastiklari yerlerde tag Ustlinde
tag birakmayan Hagllarin yeni hedefi Istanbul'du.
Venedikli Enrico Dandolo ve diger Hagli
kontlarinin emriyle Istanbul glinlerce yagmaland
ve talan edildi. Bu korkung giinleri dehset iginde
izleyen Cemberlitag'in yapabilecegi higbir sey
yoktu. Latinlerin Istanbul’daki hakimiyetleri
Rumlarin sehri yeniden ele gegirmesine kadar
devam etti. 1261 senesinde |znik Imparatorlugu
kuvvetleri Istanbul'u Latinlerden geri aldiginda
Gemberlitag, gozii yash, bitmis, tikenmig bir
haldeydi. Higbir sey artik onu teskin edemezdi.
istanbul, artik onu ayaga kaldiracak yeni sahibini
aramaya baslamisti. Cemberlitag mukadder olan,
sehrin sevgilisi, Istanbul’un Fatihi bekleniyordu...
Neredeydi? Ne zaman gelecekti? Cemberlitag bu
soruyu her gliniin sabahinda, dogudan esen saba
ruzgarlarina soruyordu... Fatibinin izini, kokusunu
tagtyan, sevgiliden haber getiren saba riizgan,
Gemberlitagin Umitlerinin tekrar yesermesine
vesile olmustu.
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first disaster and it would not be the last. Cemberlitag
was hurt watching fires that broke out in the city, and
hearing the screams rising from the burning houses...
The incident that scared Cemberlitas that faced many
disasters the most, and caused it to lose all hope, was
undoubtedly the Latin invasion.

On April 13th, 1204, Istanbul witnessed the most
brutal days in its history. The new target of the
Crusaders who wreaked havoc where they set their
foot on under the pretext of "Holy War", was Istanbul.
By command of Venetian Enrico Dandolo and other
earls of Crusade, Istanbul was pillaged and plundered
for days. There was nothing Cemberlitas could do
apart from watching these terrible days with dismay.
The Latin rule in Istanbul continued until the Greeks
recaptured the city. In 1261, when lznik Empire forces
took Istanbul back from the Latins, Cemberlitas was
in ruins and tears. There was nothing left to console
it. Istanbul, the city was now looking forward to a new
master to bring it back on its feet. Cemberlitas awaited
the city's beloved, Istanbul’s predestined Conqueror...
Where was he?” When was he to arrive? Cemberlitas
asked this question every morning to breezes from the
east... The morning breeze carrying the sign and odour
of the conqueror, and news from the beloved, caused
Cemberlitas to become hopeful once again.

TOWARDS 1453

Byzantium was languishing. The sycamore that grew
in Bursa in the same years, took root in the west over
Edirne, and finally the first Ottoman soldier under the
command of Yildinm arrived at Istanbul city walls.
Cemberlitas was unable to contain itself. Was this the




1453E DOGRU
Bizans igten ige lirlyordu. Ayniyillarda Bursa'da
yukselen ¢inar, Edire’den batiya kok salmig ve
nihayet ik Osmanli askeri, Yildirim'in komutasinda
Istanbul surlan 6niinde gézikmisti. Cemberlitagin
ici igine sigmiyordu. Acaba kendisini kurtarmaya
gelen kahraman Fatih bu muydu? Fakat ne acidir

ki Fatih'i olarak gordugu bu blyuk padisah yine
dogudan gelen ve fetihleriyle meshur olmus

Emir Timur tarafindan maglup edildi ve tahti
elinden alindi. Cemberlitagin gozyaslari tekrar
akiyordu. Bu kadar aci ve Uzintlye dayanacak

hali kalmarmisti. Fakat her seye ragmen yine de
umitliydi, Cemberlitas... Bizanslilar, Turklerin sehri
almasindan endise ediyorlardi. Turklerin sehri almak
igin gosterdigi gayret onlari telasa digurmusta.
1359°da gergeklestirilen ik Osmanli-Turk kusatmasi
sonrasinda sehrin muhafazasi igin surlarin yeterli
olamayacag) ortaya gikti. Bizans Imparatoru,

bir zamanlar Istanbul’u ezip gegen, yakip yikan
Latinlerin desteginden medet ummaya baslarmist:.
Imparatorun bu hareketi halk arasinda tepkiyle
kargilandr. Imparator On Birinci Konstantinos,
Ortodoks ve Katolik kiliselerini birlestirerek
Latinlerin destegini almay distintyordu. Lakin
Istanbul halki bu birlesmeye razi olmayacak ve

tipki Gemberlitas gibi Osmanli sangini Latin
sapkasina tercih edecekti. Aradan 250 yil gegmis
olmasina ragmen Latin istilasinin biraktigi derin
izler, hala Cemberlitag'in gozlerinin ontindeydi.
Korkung glinlerd, hatirlamak dahi istemiyordu... 12
Avralik 1452 glini imparator, Latinlerin destegini

Fransiz
Ressam Eugéne
Delacroix’nun
tablosunda
istanbul’un fethi.

Congq of Istanbul in a painting by
French Artist Eugéne Delacroix.
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brave conqueror who came for rescue? But what a
pity that this great sultan he regarded as its conquer
was defeated by also Eastern ruler Emir Timur famous
for his conquests, and he was dethroned. Cemberlitag
was shedding tears once again. It was exhausted, and
unable to endure so much grief and suffering. But
despite everything, Cemberlitas was still hopeful...

The Byzantines were worried about Turks conquering
the city. Turks' efforts to invade the city was alarming.
After the first Ottoman-Turkish siege in 1359, it
became clear that the city walls were unable to protect
the city properly. The Byzantine Emperor had turned to
the Latins for help, who had once devastated Istanbul
and burnt it to the ground. The people reacted to the
Emperors act. The Emperor Constantine X| considered
uniting the Orthodox and Catholic churches to get
support from the Latins. However the locals of Istanbul
were unwilling to accept this union and preferred
the Ottoman turban to Latin hat, like Cemberlitas.
Although 250 years had passed, Cemberlitas could still
see the deep scars left by the Latin invasion. These were
terrible days he did not even want to remember... On
December 12,1452, the Emperor gave permission for
a Catholic ritual by declaring a church union in Hagia
Sophia to get support from the Latins... The people of
Istanbul did not trust the Latins. A rumour believed by
the locals was to protect the city. Cemberlitas realized
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almak igin Ayasofya'da kilise birligini ilan ederek
Katolik usuli ayin yapilmasina izin verdi... Istanbul
halki Latinlere givenmiyordu. Halkin inandig bir
rivayet sehri koruyacakti. Cemberlitas dibinde
konusulanlardan kendisinin de “Tirk iggali”ne

karg! bir engel teskil ettigine inanildigini 6grendi.
Sasirmisti. Rumlarin kendisi Uzerinden boyle bir
inanca kapilmalarina dogrusu kizmigti. Haykirmak
istiyordu. Fakat nafile... Peki, o inang neydi? Rumlar
Tirklerin sehri almalarina karsi neye giiveniyordu?

VE FETIH...

istanbul, o glinlerde falcilarin, kahinlerin sozleriyle
calkalaniyordu... “Konstantinopolis'in surlar
asllacak.” diyen falcilar Bizanshlar dehsetle
dinliyordu. Bu korkung climle, onlar igin felaketti
fakat kahinlerin agzindan gikan ikinci bir cimle
yureklere su serpiyordu... “Turkler surlar

asacak ancak Konstantinos stitunundan oteye
gecemeyecekler. Tirkler sehre girdikten sonra
gokten bir melek inecek, elindeki kilici fakir ve
zayif bir Rum’a verecek ve ona soyle diyecek: ‘Bu
kiligla Allahin kavminin intikamini al” Daha sonra
sehre giren Turkler Konstantinos stitunu otesine
gecemeden, kirila kirla 6nce Konstantinopolis'ten
daha sonra tim Anadolu'dan atilacak ve ta Iran'a
kadar sirtleceklerdir.” Iste bu kehanet, Bizanslilar
o denli inandirmigti ki Osmanlilarin daha onceki
kusatmalari esnasinda Cemberlitag Stesinde
bulunanlar kendilerini glivende hissediyordu.
Istanbul halki bu efsane ile yiireginde huzur
bulmaya caligsa da Osmanli Sultani Ikinci Mehmet,
Istanbul Fatihi olabilmek iin Edime’den yola
crkmigtr...

KONSTANTINIYYE FETHEDILIYOR
“Destiye kursun atar, kegeye kili galar, Kizlelma'ya

|

Cemberlitas
(iistte). Birinci
Konstantin (Solda).
Cemberlitas

(above).
Constantine I. (Left).
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from the chats around him that it was also believed to

constitute an obstacle to the "Turkish invasion”. It was
surprised. It was in fact angry that the Greeks had such
a belief about it. It wanted to scream. But in vain ... So,
what was that belief? What did the Greeks put their
faith in so that the Turks could not conquer their city?

AND THE CONQUEST...

In those days, Istanbul was shaken by words of fortune
tellers and diviners... The Byzantines listened to the
fortune tellers who said "The walls of Constantinople
will be breached,” in terror. This concerting statement
was a disaster for them however a second one from
priests comforted their hearts... "Turks will breach
the walls but will not go beyond the column of
Constantine. An angel will descend from the skies after
Turks enter the city, and will give the sword in his hand
to a poor and weak Greek man, and will say to him:
Avenge the God's tribe with this sword!" Later, Turks
who enter the city will not go beyond the column of
Constantine. They will drop one by one, and be thrown
out of Constantinople first and later from Anatolia,
and will be driven all the way to Iran." The Byzantines
were so convinced of this prophecy that those beyond
Cemberlitas during previous Ottoman sieges, felt safe.
Although the people of Istanbul tried to find peace
in their hearts with this myth, the Ottoman Sultan
Mehmet Il had already set off from Edirne to become
the Conqueror of Constantinople...

CONSTANTINOPLE CONQUERED
The only desire of janissaries who said, "We shoot the



dek gideriz!” diyen yenigerilerin tek arzusu
Konstantiniyye'yi fethedip, Hadis-i Serif’e nail
olabilmekti. Cemberlitas, olacak olanlari merakla,
heyecanla bekliyordu. Nihayet Sultan Mehmet'in
ordusu sehri hem karadan hem de denizden kusatti.
Latinler blyUk bir destekle sehrin Turk hakimiyetine
girmesine kargl, yardima gelmislerdi. Clnkd gok iyi
biliyorlards ki eger Istanbul diserse sira Avrupa'ya
gelecekti.

Sultan Mehmet, sehri bir an once ele gegirmek
igin harekete gegti. Avrupa'dan gelen yardimla
ciddi bir giice kavugan Bizans ordusu, surlarin da
verdigi Ustln savunma kudretiyle moral bulmustu.
Sultan Mehmet, Konstantinopoliste bitin

Avrupa ile harp ediyordu. 6 Nisan'da baslayan
muhasara gok siddetli gegmekle birlikte, gegen

her giin Cemberlitagin Umidinin azalmasina sebep
oluyordu. Her seye ragmen, Sultan Mehmet'in
kararliigi ve askeri dehasi kusatmanin Osmanlilar
lehine donmesine sebep oldu. Karadan yuritlen
gemilerin Halig'e inmesi, Bizans'a yardima gelen
Italyan Giustiniani’nin kagmasi, Imparator’un bitin
umitlerini yok etti.

29 Mayis 1453 glinu sabah namazindan sonra
umumi taarruza gegen Osmanli askerleri getin

bir mukavemetten sonra nihayet sehre girdi.
Osmanli askerinin sehre girdigini goren sehir ahalisi,
Cemberlitas efsanesine inanarak Ayasofya'ya
siginiyordu. Bizanslilar gokten inecek melegi uzun
stire beklediler. Istanbul semalarindan sehre ineceg
beklenen melegin kanat sesleri yerine yenigerilerin
sehre girerken getirdikleri tekbirler, Bizanslilar
korkutuyordu. Artik yeni bir devir baslamistr.
Gemberlitas da bunun farkindaydi. Sultan Mehmet
Han direnigin tamamen kirlmasindan sonra
Topkaprdan sehre, Fatih unvaniyla, muhtesem

bir alayla giris yapt:. Fatihiini blyuk bir edep ve
hirmetle kargilayan Cemberlitag artik huzurluydu...

TARIH NG5 L)37

jug, sabre the felt, and make our way to Kizilelma!" was

to conquer Constantinople, and to attain the Hadith-i
Sharif. Cemberlitas impatiently and excitedly awaited
the events. Finally Sultan Mehmet's army besieged the
city both from the land and sea. The Latins arrived with
large forces to prevent the city from entering Turkish
rule. Because they knew well that if Istanbul was to
fall, Europe was the next in line. Sultan Mehmet took
action to capture the city as soon as possible. The
Byzantine armys spirit, stronger with a great deal
of help from Europe, was lifted also due to superior
defence ability provided by city walls. Sultan Mehmet
fought against the entire Europe in Constantinople.
The siege that began on April 6th was brutal, and
caused Cemberlitass hopes to diminish each passing
day. Despite all, the determination of Sultan Mehmet
and his military genius tipped the scales in Ottomans'
favour. The launch of ships transferred from the land
to Golden Horn, escape of Italian Giustiniani who had
come to help Byzantium, destroyed all hopes of the
Emperor. Following the morning prayer on May 29,
1453, the Ottoman soldiers launched a general attack
and finally entered the city after an uphill resistance.
Upon seeing that the Ottoman soldiers entered
the city, the city locals took refuge in Hagia Sophia
with their faith in Cemberlitas myth. The Byzantines
waited for the angel to descend from the heavens to
no avail. The Byzantines were scared of Allahuekbers
the janissaries chanted while entering the city instead
of the sound of angel's wings expected to descend from
Istanbul skies. A new era had begun. Cemberlitas was
also aware of this. After resistance was completely
defeated, Sultan Mehmet Han entered the city from
Topkapi accompanied by a spectacular regiment with
the title of Conquer. Cemberlitas, who welcomed the
conqueror with great propriety and respect, was now
at peace...

istanbul
Edirnekapi'da
bulunan Tekfur
Saray (iistte).
Ayasofya'daki
Basmelek mozaigi.

Palace of the Porphyrogenitus at Edirnekapi, Istanbul (above). Mozaic of Archangel
Michael in Hagia Sophia.
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Dunyada Nerede Izdirap Varsa

Turk Kizilay1 Orada

Turkish Kizilay is Where People Suffer

“ “Tam 148 yildir din, dil, irk ayrimi yapmadan
Afrika’dan Asya’ya, Balkanlardan Orta

Dogu’ya kadar ihtiya¢ sahibi herkese yardim
ulastinyoruz.” diyen Kizilay Genel Baskani

Dr. Kerem Kinik ile konustuk.
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We held an interview with Kizilay General ,,
Director Dr. Kerem Kinik who says, “For 148

years, Kizilay has extended a helping hand to

all people in need from Africa to Asia, from the
Balkans to the Middle East.”



izilay ile yollariniz ilk ne zaman ve na-

sil kesisti?

Aslinda ben bu soruyu “Kizilay ile yol-

larnniz ne kadar zaman ayr kaldi?”

seklinde almak istiyorum. Zira bizim
kusak igin Kizilaycilik ok otomatik, kendiliginden
baslayan bir streg olurdu. Hemen hemen herkes
ilkokulda Kizilay kolu ile temas kurardi. Zira kori-
dorda, bahgede dusilduginde ecza dolabini Kizi-
lay kolu agardi. Hepimizin Kizilay ile ilk temasi o
yara bantlandir aslinda. Sonra Kizilay ile yollari-
miz bir stre ayri kaldi. Egitim hayati, is hayatinin
baslari derken asil ve yeniden bir araya gelmemiz,
2004 yilinda Bayrampasa Subesine tye olarak
yazilmamla baglad. Biliyorsunuz ki yardim etmek
bir gondl isi. Yardim faaliyeti yuriten birgok sivil
toplum kurulusuyla gesitli faaliyetlerde bulun-
dum. Kizilaydan once Yeryizi Doktorlar Der-
neginin Genel Baskanlik gorevindeydim. Dolayl
olarak Kizilayin daha ok yurt disinda gosterdigi
faaliyetlere tanik oldum. 2015 yilinda baslayan
Tirk Kizilayr Genel Baskan Yardimciligi gorevim
sonrasinda ise 4 Nisan 2016'da gergeklestirdigi-
miz Tirk Kizilayr Olagan Genel Kuruluyla Genel
Baskanlik gorevime basladim.

Kurulusu bir asri gegen Kizilay diinyaca taninan
bir Tirk vakfi, Kizilayin bagkani olmak nasil bir
sorumluluk gerektiriyor?

Ulkemin ve milletimin cikarlarini korumak benim
icin on sirada yer aliyor. Bu onceligimi Kizilaydaki
gorevimde de uyguluyorum. Elbette Kizilaya hiz-
met etmek blylk sorumluluk ve ozveri istiyor.
Ayni zamanda kutsal bir gorev demeliyiz. Din-

yada soz sahibi olan bir kurumun baginda olmak
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When and where did your path first cross with
Kizilay ?

In fact, | would like to take this question as "for how
long were you separated from Kizilay?" Because for
our generation, being a Kizilay supporter was an
automatic, spontaneous process. Almost everyone
gets in contact with Kizilay branch in primary school.
Because when you fall down in the hallway or school
yard, Kizilay branch leader opens the medicine cabinet.
Those band aids are actually the first contacts with
Kizilay for all of us. Then | got separated from Kizilay
for a while. After the academic life and beginning of
my career, we essentially reunited once again when |
enrolled in Bayrampasa branch as a member in 2004.
You know that helping is a labour of heart. | have been
involved in a variety of activities with numerous non-
governmental organizations that organize charity
events. Before Kizilay, | was the General Director of the
Doctors Worldwide Foundation. | indirectly followed
the activities Kizilay has organized abroad. | took office
as the Vice President of Turkish Kizilay in 2015, and
was elected as President in the Turkish Kizilay Ordinary
General Assembly held on April 4th, 2016.

What responsibilities does it bring to be the
president of Kizlay, a Turkish foundation
commenced over a century ago?

Protecting the interests of my country and nation has
priority for me. | also conform to this priority in my
office in Kizilay. Of course, serving Kizilay requires
great responsibility and dedication. We can call it a
sacred mission as well. It makes me proud to be at the
head of an institution that has influence worldwide...
The satisfaction one gets from helping people in need,
cannot even be described. However, Kizilay carries out
most of its activities with donations from benefactors.
For this reason, we bear a heavy responsibility. Those
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gurur verici... Ihtiyag sahiplerine yardim etmenin
verdigi tatmin ise tarif bile edilemez. Ancak Kizi-
lay, faaliyetlerinin gogunu yardimseverlerimizden
aldigi bagislarla gerceklestiriyor. Bu nedenle agir
sorumluluk altindayiz. Gayrimenkulinu bagisla-
yan, kurban vekaletini veren, zekatini teslim eden
ve diger bagis kanallarindan maddi destek veren
kisi bunlarin yerine ulagmasini, faydali islerde
kullanilmasini istiyor. Kizilaya gliveniyor ve ina-
niyor. Bizim bu inanca sahip ¢ikmamiz gerekiyor,
o sekilde davranmaliyiz. Bu nedenle yapilan her
isi slizgecten gegirmeli, ayni zamanda kalben de
degerlendirilmeliyiz. Bu nedenle her faaliyeti-
mizi ince eleyip sik dokuyarak yerine getiriyoruz.
Gunki ihtiyag sahiplerine esit olarak yardim go-
tirmemiz gerekiyor. Bir ihtiyag sahibinin vebalini
almak bizim igin ¢ok korkutucu. Bize verilen her
kurusun agirhgini da Uzerimizde hissediyor ve so-
rumlulugumuzun bilincinde olarak halkimizin bize
verdigi emaneti layikiyla ihtiyag sahiplerine ulas-
tiryoruz.

Kizilaya hizmet etmek biiyiik
sorumluluk ve ézveri istiyor. Ayni
zamanda kutsal bir gérev demeliyiz.
Diinyada s6z sahibi olan bir kurumun
basinda olmak gurur verici...

Dr. Kerem Kinik

Kizilay Genel Baskani.
Kizilay General Director
Dr. Kerem Kinik.
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Serving Kizilay requires great
responsibility and dedication. We can call
it a sacred mission as well. It makes me
proud to be at the head of an institution
that has influence worldwide...

who donate their property, give proxy for sacrifice,
entrust alms, and financially support us through other
donation channels, want these donations to reach
their destination and for them to be used for benefit
of people. They trust and have faith in Kizilay. We
must guard this faith, and act accordingly. For this
reason, each operation should go through a filter and
at the same time, should be assessed at heart. For
this reason, we carry out each activity after scrutiny.
Because we need to bring help evenly to the needy.
The possibility of not being fair frightens us. We feel
the weight of every penny donated to us, and aware of
our responsibility, we duly bring what is entrusted to us
by our people, to those in need.

Kizilay that appeared as a cumbersome state
institution 10-15 years ago, today has a dynamic
non-governmental organization identity. How has
the transformation within the institution taken
place?

Kizilay, active in many fields and dressing the wounds
of millions, has attained its current strength because

it has performed its tasks in the best way possible.



Kizilay, 10-15 yil 5ncesine kadar hantal bir dev-
let kurumu goriintiisi verirken bugiin dinamik
bir sivil toplum kurulusu kimligine sahip. Ku-
rumdaki degisim nasil gereklesti?

Birgok alanda faaliyet gosteren, milyonlarin ya-
rasina merhem olan Kizilay, Uzerine dusen gorevi
en iyi sekilde yaptigi igin buglinkl glictine ulastr.
Ayrica Turkiye'nin en koklu yardim kurulugu ve
ulusal dernek olmamiz da bize birtakim gorevler
yukliyor. 148 yil once askerlerin yarasini nasil
sardiysak, hastalara nasil sifa dagittiysak, bugln
sartlar ne gerektiriyorsa onlari yapiyoruz, yapma-
ya da devam ediyoruz. Gegmiste yasananlardan
yola gikarak Kizilay bir yeniden yapilanma streci
yasadi. Cagin gerekliliklerine uygun olarak strekli
bir glincellenme igerisindeyiz. lyi yetismis insan
kaynagina ciddi yatinmlar yapiyoruz. Afet Lojistik
Merkezlerimizi ve depolanimizi ¢aga uygun tu-
tuyoruz. Ihtiyag sahiplerinin kullanimina sundu-
gumuz afet malzemelerini diinya standartlarinin
uzerine gikardik. Afet donemlerinde dinyanin
dort kosesiyle uydu teknolojilerini kullanarak ke-
sintisiz iletigim kurabiliyoruz. Hava lojistik kopri-
lerinin olusturulmasi icin Turk Hava Yollari ile ig
birligi anlagmalari yaptik. Afet operasyonlarinin
yani sira gelistirdigimiz sosyal yardim modellerini

ROPORTAJ [TV

In"addition, being Turkey's longest-running charity
organization and a national association, we have some
other tasks as well. Just as we dressed the wounds of
soldiers, and treated sick people 148 years ago, we do
and will continue to do what is necessary in todays
conditions. Kizilay went through a reorganization
process, based on past experiences. We are constantly
updated in line with the necessities of the time. We
heavily invest in well-trained human resources. We
keep our Disaster Logistics Centres and warehouses
up-to-date. Disaster relief supplies offered to the use
of needy, have been raised above world standards.
In disaster periods, we communicate with all corners
of the world uninterruptedly thanks to satellite
technology. We have made cooperation agreements
with Turkish Airlines to create air logistic bridges. In
addition to disaster relief operations, we implement
the social welfare models we have developed. As a
result of all these investments and operations, Kizilay
has attained its current strength.

Could you tell us about the operations of Kizilay-
Red Cross in terms of recognition worldwide?
What does humanitarian aid mean for our
country?

Kizilay gets stronger as our state gets stronger. We are
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uyguluyoruz. Tim bu yatirimlarin ve iglerin sonu-
cunda da Kizlay buglnki giclne ulastr.

Diinyada bilinirligi agisindan Kizilay-Kizilhag
galismalarindan bahseder misiniz? Ulkemiz i¢in
insani yardimlar ne anlama geliyor?
Devletimizin gliclyle dogru orantili olarak Kizilay
da gl kazaniyor. Hemen her alanda oldugu gibi
insani yardim alaninda da dinyaya 6rnek bir Gl-
keyiz artik. Milli gelirine oranla en ok dig yardim
yapan Ulkeler siralamasinda birinciyiz. Bu yar-
dimlar iginde Turk Kizilayinin énemli bir yeri ve
rolii var. Insanlar aci cekerken, bir dilim ekmege
muhtagken, savasin golgesinde yasam miicade-
lesi verirken bizim sessiz kalmarmiz mimkin degil.
Devletimiz tim bunlara nasil sessiz kalmiyorsa,
devletinin yaninda olan Tirk Kizilayi da benzer bir
refleks gosteriyor.

Uluslararasi Kizilay-Kizilhag Federasyonunda da
yonetim kurulu Uyeligi yapiyoruz. Yardim konu-
sunda yapilan her tartismanin, verilen her kararin
iginde biz de variz. Glclmlz ise suradan geliyor;
Tim dinya biliyor ki Turk Kizilay: din, dil, irk gibi
higbir ayrim yapmadan sadece bir insanin ihtiya-
ci olup olmadigina bakarak yardim yapmaktadir.
Afrika’dan Asya’ya, Balkanlardan Orta Dogu’daki
ihtiya¢ sahiplerine kadar herkese yardim ulas-
tirmaktadir. Bu da hakl bir itibar getirmektedir.
Hedefimiz ise federasyon baskanligi. Bu konuda
da caligmalara basladik. Ulkemizde dizenlenecek
olan 6numlzdeki secimde ise federasyon bas-

kanligina adayiz.
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now an exemplary country in the world with regard to
humanitarian aid just likeevery other area. We are the
first donor among countries that provide the highest
foreign aid based on the national income. Turkish
Kizilay has an important place and role in these aids.
It is not possible for us to remain silent while people
suffer, are in need of a slice of bread, struggle for
their lives in the shadow of war. As our state does not
remain silence in the face of all these, Turkish Kizilay
on state side, also shows a similar reflex.

We are also a board member of the International
Kizilay-Red Cross Federation. We are involved in every
decision made, every discussion held concerning aid.
Our strength is based on this: the whole world knows
that the Turkish Kizilay extends a helping hand without
making a distinction between the people in need based
on religion, language, race. It delivers aid to everyone
in need from Africa to Asia, from the Balkans to the
Middle East. This brings along a rightful reputation.
Our target is becoming the federation president.
We have been making efforts in this direction. In the
next election to be held in our country, we will run for
federation presidency.

In recent years, there has been intense interest in
the blood donation or charity collection points of
Kizilay. What do you link people’s kindness to?

Kizilay is one of the largest and most prominent
charities in the world. It is widely spoken of with
the charity activities it has carried out since its
establishment. We realize all our activities with an
accountable understanding and method. We make
efforts to inspire trust not through words but through




Son yillarda Kizilayin kan ya da yardim toplama
noktalarinda yogun bir ilgi géze carpiyor. Hal-
kin bu tevecciihiinii neye baghyorsunuz?

Kizilay, dinyanin en buyik ve en onemli yardim
kuruslarindan biri. Kuruldugu ginden buglne de
gergeklestirdigi yardim faaliyetleriyle adindan
hep s6z ettiriyor. Bltln faaliyetlerimizi de hesap
verilebilir bir anlayisla ve yontemle gergeklesti-
riyoruz. Gliven duygusunu sozle degil faaliyet-
lerimizle insa ediyoruz. Bize bagislarini emanet
eden yardimseverlerimizin sayisi da benimsedi-
gimiz seffaflik anlayisi sayesinde her gecen giin
artiyor. Cok sUkir ki bize destek olan bagisgila-
rimizin artigi dogru yolda oldugumuzu gosteri-
yor. Verdigimiz given kan bagisi rakamlarina da
yansiyor. Cunki Kizilay, 2005 yilindan beri yii-
rittigl Guvenli Kan Temini programi sayesinde
vatandaslarin kapr kapi dolasarak kan aramasina
gerek birakmadi. Bili}{orlar ki kan lazim olursa Ki-
zilay hemen yetisir. Ulkemizin ihtiyaci olan kanin
neredeyse tamamini biz kargiliyoruz. Duzenli kan
bagisi yapilmasinin hayati onemini surekli olarak
faaliyetlerimizle vurguluyoruz ki sadece ihtiyag
aninda kan bagisi yapiimasin. Halkimiz da Glkemi-
zin tek ulusal ve basaridan basariya kosan dernegi

olan Kizilay yakindan takip ettigi ve sahiplendigi
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activities. The number of our benefactors who have
entrusted us with their donations increase day by
day thanks to the transparency approach we have
adopted. Fortunately, the increase in number of our
donors who support us, proves we are on the right
path. The confidence we inspire is also reflected in
blood donation figures. Because thanks to Kizilay's
Secure Blood Collection program carried out since
20005, citizens do not have to go from door to door to

find blood. They know that if they need blood, Kizilay
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igin destegini bizden esirgemiyor.

Kizilay dendiginde aklimiza savaglar ve afetler
sonrasi sosyal yardimlar geliyor. Bunun disinda
cahigmalariniz oldugunu da biliyoruz. Bahseder
misiniz?

Ulkemizin ihtiyaci olan kanin tamarmini karsi-
lamak icin titiz bir calisma yUritlyoruz. ihtiyag
sahibi milyonlarca insana sosyal yardimda bulu-
nuyoruz. Genglerimize yurt hizmeti veriyoruz,
kamplarimizda  misafir ediyoruz. Yaghlarimiza,
engelli kardeslerimize, kimsesizlere destek olu-
yoruz. Hastanelerimizde sifa dagitmaya devam
ediyoruz. Tirkiye'nin en glgll markasi Kizilay
Madensuyunu yurt ici ve yurt digi pazarlarina
gonderiyoruz. Yurt geneline yaylmig 700’e ya-
kin subemiz sayesinde daha fazla ihtiyag sahibine
ulasiyoruz. Turk Kizilayr blinyesinde faaliyetlerini
ylrlten asevleri, yash konukevleri, giyim yardim
merkezleri, kimsesizler evlerinden ihtiyag sahip-
lerinin yararlanmasini sagliyoruz. Halkimizin kur-
ban vekéletlerini sadece yurt i¢inde degil, yurt di-
sinda da fakirin sofrasina tagiyoruz. Sosyal refahin
saglanmasina destek amaciyla “Zekat Sarth Bagis
Projesi, Vekaletle Adak Kurban Kesimi ve Dagiti-
mi, Sevgi Bohgasi Projesi ve Kizilay Kart Projesi”
calismalarimizla ulusal sosyal yardim projelerini
de devam ettiriyoruz. |htiyag sahiplerine ulasmak
ve gozyaglarini dindirmek igin yeni projeler de
gelistiriyoruz, gece giindliz demeden galigiyoruz.

Uluslararasi yardim galismalarinizla ilgili bizleri
bilgilendirebilir misiniz?

Her nerede 1zdirap varsa Tirk Kizilayi orada ol-
maya galisiyor. Bu bizim igin bir zorunluluk degil,
galigma sistemimizin bel kemigidir. Somali’de,

Filistin'de, Myanmar'da, Nepal'de, Banglades'te,
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comes to rescue. We meet almost all the blood need in
Turkey. We constantly underline the vital importance
of regular blood donation in our activities so that
blood donation does not only take place at the time
of need. Our people do not refrain from supporting
us because people closely follow and embrace
Kizilay, the only national organization with numerous
accomplishments.

When Kizilay is mentioned, | think of wars and
social assistance after disasters. We know that you
also carry out operations outside of these. Could
you tell us a bit?

We work meticulously to meet the entire blood need
of our country, Turkey. We provide social relief to
millions of people in need. We offer dorms to Turkish
youth, we host them in our camps. We support our
elderly, our brothers and sisters with disability and the
unfortunate. We continue to heal at our hospitals.
We send the most powerful brand of Turkey, Kizilay
Mineral Water to domestic and foreign markets. We
reach more people in need in nearly 700 branches
across the country. We make sure that the people
in need benefit from the soup kitchens, elderly guest
houses, clothing support centres, homeless houses
operating under Turkish Kizilay. We carry the sacrifices
to the poor not only in Turkey but also abroad. In order
to support establishment of social welfare, we sustain
our national social assistance projects such as "Alms
Conditional Donation Project, Oblation and Sacrifice
Distribution by Proxy, Love Parcel Project and Kizilay
Card Project”. We develop new projects to reach those
in need, to wipe their tears, and work day and night.

Could you inform us about your international
relief activities?

Wherever there is human suffering, Turkish Kizilay




Pakistan'da, Filipinlerde, Afganistan'da, Bos-
na-Hersek’te ve daha birgok cografyada yurut-
tugumuz insani yardim operasyonlari dil, din, irk,
millet, cinsiyet ayrimi gozetmeme ilkemizin bir

geregidir.

Kisacasi, bu cografyalarda bizim varligimizin bir
anlami var. Bagiscilanmizin, destekgilerimizin
ve devletimizin beklentisi de bu yonde. Degisen
dunyada Tirk Kizilayi olarak biz de yeni kapilar
aralamaliyiz, uluslararasi yardimlar daha gok art-
tirmaliyiz. Son yillarda bizi glindeme daha ok ta-
styan bu insani yardim calismalar bu dustincenin
eseri. Sunu bir kez daha vurgulamak istiyorum:
Tirk Kizilayr onumuzdeki yillarda daha fazla ih-
tiyag sahibine ulagmak igin galisacak. Buna hem
gicumuz hem de operasyonel kabiliyetimiz im-
kan verir durumda.

Hiz kesmeden devam ettigimiz uluslararasi yar-
dim galismalarimiza bir yenisini daha ekledik ve
“Guney Sudan, Yemen ve Dogu Afrika'nin Umu-
du OI sloganiyla bir bagis kampanyasi baslattik.
Dogu Afrika’da su anda aglk, kitlik ve ozellikle
Yemen ve Gliney Sudanda gatismalar nedeniyle
gok byuk bir insani kriz yasaniyor. Oralara sade-
ce havadan gida ve insani yardim ulastinilabiliyor
ve aglktan olimler basladi. Herhangi bir sekilde
saglik hizmeti alamayan insanlar, ciddi bir sikintiy -
la kargi karsiya. Dogu Afrika’'ya, ozellikle kurakli-
gin yogun yasandigi Somali, Etiyopya, Cibuti gibi
ulkelerin bulundugu bolgeye, Giney Sudan ve
Yemen’e yonelik olarak gok acil bir sekilde galig-
malarimiza basladik. Yardim ugaklarimiz ve gemi-
lerimiz insani yardimlari burada muhtag olan in-
sanlara en hizli sekilde tagiyacak. Oncelikli olarak
ilag ve gida malzemesi gonderilmesi, saglik ekip-
mani, su ve hijyen kitleri temin edilmesi, ihtiyag
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aspires to be there. This is not an obligation for us,
but the backbone of our system. Humanitarian
aid operations we carry out in Somalia, Palestine,
Nepal,  Bangladesh,  Pakistan,  the
Philippines, Afghanistan, Bosnia-Herzegovina, and
many other regions is a requirement based on our
principle of not making discrimination based on
religion, language, race, nationality and gender.

Myanmar,

In short, our existence is meaningful in these regions.
The expectations of our donors, supporters and our
state are in line with this. In the changing world, as
Turkish Kizilay we must open new doors, and increase
international reliefs. These humanitarian efforts that
have carried us to the agenda more in the recent
years, are an outcome of these ideas. | would like to
emphasize once more: Turkish Kizilay will work towards
reaching more in need in the coming years. Both our
strength and our operational capability allow it.

We have added a new one to our international relief
efforts we have continued without slowing down, and
launched a new donation campaign with the slogan
Become a Hope for South Sudan, Yemen and East
Africa” There is a massive humanitarian crisis in East
Africa due to hunger, famine and particularly due
to conflicts in Yemen and South Sudan. Food and
humanitarian aid can be delivered only from the air,
and deaths due to starvation occur. People who do not
receive any kind of health care face serious difficulties.
We have launched urgent operations in East Africa,
especially in the region of countries such as Somalia,
Ethiopia, and Djibouti where drought is intense, and
in South Sudan and Yemen. Our helicopters and
ships will bring humanitarian aid to people in need
here in the fastest way possible. We primarily work on
multidimensional emergency humanitarian assistance,
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duyulan bolgeler igin barinma destegi ve gegimlik
malzeme saglanmasi gibi ok boyutlu acil insani
yardim destekleri izerinde ¢aligiyoruz. Bu uzun
strecek bir kriz, dolayisiyla bizim bu farkindalig)
kamuoyunda yuksek seviyede tutmamiz gereki-
yor. |htiyaglarin kargilanmasi icin bu seferberlikle
insanlarin olim girdabindan kurtulabilmesi igin
yardimei olmaya galisacagiz. Bunun iginde yar-
dimseverlerin destegini bekledigimizi sizin araci-
liginizla soylemek istiyorum.

Sayin Cumhurbagkanimizin direktifleri ile Tiirk
Kml.a_ymm 2017'de islam i§birliéi Teskilati-
na (IIT) lye 57 ilkenin yardim kuruluglarinin
birlegtirmesi giindeme gelmisti. Bu proje hangi
asamada?
Kizilaylar Birligi calismalarina ulkelerle yaptigimiz
gorlsmeler neticesinde devam ediyoruz. Tirk Ki-
zilay: olarak iki donemdir, 191 lkenin Uyeligi bulu-
nan Uluslararasi Kizilay Kizilhag Dernekleri Fede-
rasyonunun Yonetim Kurulu Gyeligini yapryoruz.
Kizilay, bu birikimiyle olusacak Kizilaylar Birligi
yapisina ciddi katkilarda bulunabilecek. Tirk Ki-
zilayinin halihazirda yurittigu bolgesel ve kiresel
is birligi anlayisini gelistirecek bu birlik ile Kizilaylar
glig birligi yaparak yeryUziinde daha fazla magdu-
ra yardim ulastirma imkéani bulacak. Kizilayimizin
Onursal Bagkani da olan Cumhurbaskanimizin
onerileriile Kizilayin daha etkin is birlikleri yonin-
deki cabalari hiz kazanacak. Oneriyi dile getiren
Sayin Onursal Bagkanimiza tim mazlumlar adina
bir kez daha siikranlarimizi sunuyoruz.
“ Dogu Afrika’ya, 6zellikle kurakhgin
yogun yasandigi Somali, Etiyopya,
Cibuti gibi iilkelerin bulundugu
bolgeye, Giiney Sudan ve Yemen’e
yonelik olarak ¢ok acil bir sekilde
calismalarimiza basladik.
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We have launched urgent
operations in East Africa, especially
in the region of countries such as
Somalia, Ethiopia, and Djibouti
where drought is intense, and in
South Sudan and Yemen.

such as delivering medicines and food, providing health
equipment, water and hygiene kits, providing housing
for and subsistence materials for various areas. This is
a crisis that will last, so we need to keep the awareness
high in public. We will make efforts to help people to
escape death by this mobilization and to meet their
needs. | would like to tell through you that we expect
support of the beneficiaries.

With the instructions of the Turkish President,
the integration of Turkish Kizilay with the charity
organizations of the 57 member states and the
Organization of lIslamic Cooperation (OIC) in
2017 came to the fore. At what stage is this
project?

We continue the work on a Kizilay Union at the end
of negotiations held with the countries. As Turkish
Kizilay, we are a member of the Board of Directors
of the Federation of International Kizilay-Red Cross
Organizations with 191 members. Kizilay will be able
to make significant contributions to the Kizilay Union
to be formed by this background. With this union,
currently directed by Turkish Kizilay to improve the
understanding of regional and global cooperation,
Kizilay branches will combine the forces and will get
the opportunity to deliver more help to the aggrieved
all over the world. With the suggestions of Turkish
President who is also the Honorary President of
Kizilay, the efforts for Kizilay to establish more
effective collaborations, will gather pace. We would
like to express our gratitude to our Honorary President
who voiced his suggestion, once again on behalf of all

the oppressed.
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Article Series 1 Exclusive to .tr

=/ PROF. DR. NEVZAT OZ<AN

‘ ‘ Yurt disinda yasayan Tiirkleri ve @
Tirklerin akraba topluluklarini daha

yakindan tanimak, kiiltiirlerine dair
ilging bilgilere vakif olmak amaciyla

There is more than one opinion regarding the name
and identity of Gagauz Turks descending from Oghuz
Turks who adopted Orthodoxy. Opinions suggested

keyifli bir yazi dizisine basliyoruz. on the etymology of the name ‘Gagauz' can be lis-
ted as follows: Gaga Uz "A clan of Uz", Hak Oghuz
@ "Oguz loyal to Lord/ Justice", Kaka Uz, Aga Uguz,

"Great Oghuz", Ganga / Kanga Uz "A Turkic people

living around Balkhash Lake , Kalauz "border guard”,
Gé6k Oghuz / KaKara Oghuz, "an Oghuz clan cha-

guz Tirklerinden gelen ve Orto-
dokslukinancina bagli olan Gagavuz
Tarklerinin adi ve kimligi konusunda
birden gok gorug bulunmaktadir.
Gagavuz adinin etimolojisine dair
one surulen gorusleri soyle siralarak murmkundur:

We present you with a pleasant , ’
article series in order to get better

Gaga Uz “Uzlarin bir boyu”, Hak Oguz “Hakka bagli acq_uainted With_ Turk_s f:!l‘ld related
kalan Oguz”, Kaka Uz, Aga Uguz, “blyiik Oguz’, Turkish communities living abroad,
Ganga/Kanga Uz “Balkag Goli civarinda yasa- and to reveal interesting information
yan bir Tirk toplulugu”, Kalauz “sinir bekgisi”, Gok about their culture.
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Oguz/Kara Oguz, “Gokturk veya Karapapak, Kara-
kalpak gibi bir sifatla nitelendirilmig bir Oguz boyu”,
Keykavus “Selguklu Sultani Izzeddin Keykavusun
ad”. Gagavuz Turklerinin ad ve kimliklerine iliskin
tim bu gorugler degisik kaynaklardan getirilerek
farkli sekillerde agiklanmaya galigilmaktadir.

GAGAVUZ KiMLiGiNiN SEKILLENMESi

Gagavuz kimliginin sekillenigi, ust Uste Ug tabaka-
dan meydana gelen bir maden filizi gibi degerlendi-
rilmektedir. En eski tabaka Karadenizin kuzeyinden
Balkanlara gegen Hun, Bulgar, Hazar, Kipgak, Oguz
ve Pecenek Turkleridir. Bunlarin onemli bir bolimu
Hristiyanlasarak Anadolu ve Balkanlara yerlegmis-
lerdir. Ikinci tabaka Selguklu doneminde Keykavus
ve San Saltukun yaninda Balkanlara gegen ve daha
sonra gelisen siyasi ve sosyal sartlarin etkisiyle Hris-
tiyanlasan Misliiman Turklerdir. Uglincii tabaka ise
Osmanli yonetimi altinda yasanan nufus hareketle-
riyle butlnlesen ve bugtinki Gagavuz etnik kimligi-
ni ortaya gikaran Anadolu ve Balkanlarda yasayan

Hristiyan Turklerdir.

TARIH

Bu tarihi gelisim iginde Balkanlarda yogunlasan
Hristiyan Turkler, 1365 yilinda Dobrucada Uzi
eyaleti olarak bilinen bir devlet kurarlar. Bu devlet,
1393 yilinda Yildinm Bayezid tarafindan Osmanl
topraklarina katilir. Osmanl Devleti, Turkge konu-
san Hristiyanlara yakinlik gosterir. Hatta bir mud-
det onlan vergiden muaf tutar. Uzun bir middet

Osmanli yonetiminde Misliman Tirklerle ig ice
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racterized as Gokturk or Karapapak, Karakalpak’,

Kaykaus "the name of Seljuk Sultan lzzeddin Keyka-

vus”. All these opinions about the name and identity
of Gagauz Turks are from different sources, and pose
different explanations.

FORMATION OF THE GAGAUZ IDENTITY

The formation of Gagauz identity is interpreted as
a mineral ore consisting of three laminating layers.
The oldest layer is Khun, Bulgarian, Khazar, Kipchak,
Oghuz and Pecheneg Turks who migrated from north
of Black Sea to the Balkans. A significant number of
them adopted Christianity, and settled in Anatolia
and the Balkans. The second layer consists of Muslim
Turks who migrated to the Balkans with Kaykaus and
Sari Saltuk during Seljuk period and adopted Chris-
tianity under influence of political and social condi-
tions that later emerged. The third layer is the Ch-
ristian Turks living in Anatolia and the Balkans, who
integrated with other populations under Ottoman
rule and shaped the current Gagauz ethnic identity.

HISTORY

Christian Turks who concentrated in the Balkans th-
roughout these historical developments, established
a state named Uzi province in Dobruja in 1365. This
state became a part of Ottoman lands in 1393 du-
ring the period of Bayezid | (Yildirim). Ottoman State
paid close attention to Turkish-speaking Christians.
They were even exempt from taxation for a while. The
Gagauz, who lived with Muslim Turks for a long time
under Ottoman rule, were torn between the Bulgari-
an, Greek and Russian churches after the Ottoman

DERGI/ MAGAZINE 75 I



X 76 pERGI/ MAGAZINE

KULTOR WelITES

yasayan Gagavuzlar, Balkanlardaki Osmanli haki-
miyetinin sarsilmasinin ardindan Bulgar, Yunan ve
Rus kiliseleri arasinda kalirlar.

Gagavuzlar hem bu gelismelerin etkisiyle hem de
komitacilik hareketleri sebebiyle huzursuz oldukla-
r igin Kuzeydogu Bulgaristandan Bucak bolgesine
gocmeye baglarlar. Ilk olarak 1770 yilinda Cadir ve
Orak koylerini kurarlar. 1812 yilinda yapilan Blkres
Antlagmasinin ardindan Bucaka yerlesen Gaga-
vuzlar, bu yilarda Dezgince, Kazayak, Baurgi, Ta-
tar-Kipgak, Valkanes; 1814 yilinda Besalma, Bol-
boka, Tagpunar; 1818 yilinda Kiriet, Yenikoy; 1820
yilinda Avdarma, Caltay, Tomay; 1821 yilinda Sati-
lik-Haci (Aleksandrovka), Dimitrovka; 1830 yilin-
da Baskoy ve Bolgarlika koylerini kurarak yerlesim
alanlarini hizla genigletirler.

Nufus kayitlannin - incelenmesinden  anlagildigi-
na gore, 1765-1812 yillari arasinda 1600 Gagavuz
ailesi Bucaka yerlesir. Bulgar ve Moldovan gog-
menlerle birlikte gelerek 63 koye daglan Gaga-
vuzlar, bulunduklar bolgedeki nufus yogunluguna
gore Bulgar, Sirp, Moldovan veya Yunan olarak
nifusa kaydedilirler. 1818 yilinda Ruslarin tanzim
ettigi Transtuna gogmen listelerine ise Gagavuzlar
kendi ad ve soyadlaryla gegirilirler. Rus hakimiye-
ti altinda bir sire baris iginde yasayan Gagavuzlar,
garhgin Ruslastirma politikalarina kargi 6 Ocak
1906'da Komrat'ta isyan baslatirlar. 1917-1920 yil-
lari arasinda Romanyanin Basarabya'y: isgal etmesi
uzerine bir kalkisma daha gergeklesir. Ancak ikisin-
den de bir sonug alamazlar ve bu olaylar sebebiyle

bazi Gagavuzlar Kuzey Kafkasyaya, Kazakistanin

dominance in the Balkans weakened.

The Gagauz began to migrate from North-eastern
Bulgaria into Bucak region, both because of the
developments that occurred and unrest emerged
due to resistance movements. They initially estab-
lished Cadir and Orak villages in 1770. Following
the Bucharest Treaty in 1812, the Gagauz settled in
Bucak, and established Dezgince, Kazayak, Baurgi,
Tartar-Kipchak, Valkanesh in those years; later Be-
salma, Bolboka, Taspunar in 1814; Kiriet, Yenikoy in
1818; Avdarma, Caltay, Tomay in 1820; Satilik-Ha-
dji (Aleksandrovka), Dimitrovka in 1821; Bagkoy and
Bolgarlika in 1830, and rapidly expanded the settle-

ment areas.

The examination of population records show that
1600 Gagauz families settled in Bucak between years
1765-1812. Gagauz who arrived with Bulgarian and
Moldovan immigrants and ranged in 63 villages, were
registered as Bulgarian, Serb, Moldovan or Greek in
line with population density of the region they were
located in. In 1818, the Gagauz were registered on
Trans-Danube immigration lists issued by Russians
with their own names and surnames.

Gagauz who lived in peace for some time under Rus-
sian rule, rebelled against Russianization policies of
Tsardom in Comrat on January 6th, 1906. Between
1917 and 1920, another attempt was made following
Romanid's occupation of Basarabia. However neit-
her yielded a result, and due to these events, some

Gagavuzya'nin
baskenti
Komrat.

Capital of
Gagauzia, Komrat.




Turgay bolgesine ve Ozbekistanin Tagkent sehri
yakinlarina gogmek zorunda kalirlar. 1940'h yillarda
Moldovanin yeniden Ruslarca ilhaki kargisinda iki
arada kalan Gagavuzlar, 1990 yilina kadar Sovyetler

Birliginin Turk azinliklarindan biri olarak varliklarini

strdurdrler.

GAGAVUZ YERI

Sovyetler Birliginin dagilma sirecine girmesiyle
birlikte Moldova, 23 Haziran 1990'da bagimsizli-
gini ilan edince Moldovanin kuzeyinde 28 Ocak
1990da Ruslar, Dinyester bolgesinin ozerkligini
isterler. Guneyde ise Gagavuzlar, 19 Agustos 1990
tarihinde bagimsizliklarini ilan ederek bagken-
ti Komrat olan bir devlet kurarlar. Moldovanlar bu
gelismeyi blytk bir infialle karsilarlar ve Gagavuz-
larin yasadigi bolgeye yonelik siddet hareketlerine
girisirler. Araya Rusyanin ve Turkiyenin girmesiyle
baslayan muzakerelerin sonunda, 23 Aralik 1994'te
Moldova Anayasasina eklenen 113. maddeyle Ga-
gavuz Yerinin 6zerkligi kabul edilir. Bu kanuna gore
Gagavuzlar; kiltur, egitim, istihdam, konut, mahallt
bitge, maliye alanlarinda Moldova Anayasasina
ters digmeyecek kanunlar gikarma yetkisine sahip-
tir. Ayrica Gagavuz Yerinin tum yer alti ve yer Ustu
kaynaklarini isletme yetkisi de Gagavuz Yeri Halk

Toplusuna verilir.
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Gagauz people were forced to migrate to Northern
Caucasus, Torgay region of Kazakhstan and near
Uzbekistan's Tashkent city. In 1940s, the Gagauz re-
mained in a tight situation when the Russian annexed
Moldova once more, and they remained one of the
Turkish minorities in the Soviet Union until the 1990:s.

GAGAUZ LAND

When Moldova declared its independence on June
23rd, 1990 as the Soviet Union entered the disin-
tegration process, the Russians demanded autonomy
of the Dniester in northern Moldova on January 28,
1990. On the south, the Gagauz declared their inde-
pendence on August 19th, 1990 and founded a state
with Comrat as capital. This led to indignation among
the Moldovans, and Moldova committed acts of for-
ce in the Gagauz region. At the end of negotiations
initiated by Russia and Turkey, the autonomy of Ga-
gauz Land (formally known as the Autonomous Terri-
torial Unit of Gagauzia) was accepted on December
23rd, 1994 with article 113 included in the Moldovan
Constitution. According to this, the Gagauz are en-
titled to introduce laws in culture, education, emp-
loyment, housing, local budgets, finance areas which
do not contradict Moldovan constitution. Moreover,
the authority to operate all resources under and abo-
ve ground of Gagauz Land is granted to Gagauz Land
Society.

The referendum held on March Sth, 1995 determi-
ned the settlements to join Gagauz Land. According
to this, Gagauz Land comprises of 30 settlements
including Cadir, Comrat (capital), Valkanesh cities,

Gagavuz Sair Mihail Cakir
Heykeli (iistte). Sultan
Birinci Beyazit.

5 Mart 1995'te yapilan referandumla Gagavuz Ye-
rine katllacak yerlesim merkezleri belirlenir. Buna
gore Gagavuz Yeri Cadir, Komrat (baskent), Valka-
nes sehirleriyle Alekseevka, Avdarma, Bagkoy, Ba-
urgu, Besalma, Besgoz, Bucak, Caltay, Cesmekoy,

Gagauz Poet Mihail Ciachir
Statue (above). Sultan
Bayezid I.
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Gokmeydan, Dezginci, Dudulesti, Ferapontevka,
Gaydar, Kazayak, Kipgak, Kirbaal, Kirlannar, Kiriet,
Kongaz, Kongazcik, Kotovko, Koseli Rus, Taslik, To-
may, Tulukoy ve Yeni Tulikoy koyleri olmak Gzere
30 yerlesim merkezinden meydana gelir. Gagavuz
Yerinin yuzolgimi 1800 kilometrekare, nifusu ise
170 bindir.

1989 niifus sayimina gore BDT dlkelerinde yasa-
yan 197 bin 164 Gagavuz Turki@’nin 153 bini Mol-
dovada bulunmaktadir ve dlke nifusunun yiizde
3,5'ini meydana getirmektedir. Moldovada bulunan
Gagavuzlarin 134 bin 500U Gagavuz Yerinde ya-
samaktadir ve bolge nifusunun ylzde 80'ine ya-
kinini olugturmaktadir. Gagavuz Yerinin geri kalan
nifusu ise soyle dagiimaktadir: Ruslar 11 bin 800,
Moldovanlar 8 bin 300, Bulgarlar 7 bin 800, Uk-
raynlar 7 bin 800 kisidir. Gagavuz Yeri diginda Mol -
dovanin baskenti Kisinevde gogu memur, 6grenci
ve aydin 12 bin Gagavuz yasamaktadir. Bugln iti-
bariyla Gagavuzlarin Bagimsiz Devletler Toplulugu
ulkelerindeki toplam nufusunu 220 bin, Gagavuz
Yerinde yasayan Gagavuzlarin nifusunu ise 170 bin
kadardr.

* Erciyes Universitesinden Tirk Dili ve Edebiyati
Bolimu

1940'h yillarda Moldova'nin yeniden
Ruslarca ilhaki karsisinda iki arada
kalan Gagavuzlar, 1990 yilina kadar
Sovyetler 'in Tiirk azinhiklarindan biri
olarak varhklarini siirdiiriirler.

In 1940s, the Gagauz remained in ’,
a tight situation when the Russian
annexed Moldova once more, and they
remained one of the Turkish minorities
in the Soviet Union until the 1990s.

and Alekseevka, Avdarma, Baskoy, Baurcu, Besal-
ma, Besgoz, Bucak, Caltay, Cesmekoy, Cokmey-
dan, Dezginci, Dudulesti, Ferapontevka, Gaydar,
Kazayak, Kipchak, Kirbaali, Kirlannar, Kiriet, Kongaz,
Kongazcik, Kotovko, Koseli Rus, Taslk, Tomay, Ti-
likoy and Yeni Tiliikoy villages. The area of Gagauz
Land is 1,800 square kilometres and has a population
of 170 thousand. According to the 1989 census, 153
thousand of 197 thousand of 164 Gagauz Turks living
in CIS countries, are located in Moldova, and cons-
titute 3.5 percent of country's population. 134 thou-
sand Gagauz in Moldova live in Gagauz Land and
constitute nearly 80 percent of region's population.
The remaining Gagauz Land population is distribu-
ted as follows: 11,800 Russians, 8,300 Moldovans,
7,800 Bulgarians, 7,800 Ukrainians. Outside Ga-
gauz Land, 12 thousand Gagauz, most civil servants,
students and intellectuals live in Moldova’s capital
Chisinau. As of today, the total population of Gaga-
uz in Commonwealth of Independent State countries
is 220 thousand, and the population of the Gagauz
living in Gagauz Land is 170 thousand.

* Erciyes University Department of Turkish Language

and Literature
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Resim ve dagcilik ilgisini, gen¢
yaslarindan itibaren en biiyiik
tutkusu olan fotografa donlistiiren
Ersin Alok, iilkemizin en énemli
fotograf degerlerinden biri olarak
yaptigi calismalarla adindan daima
s6z ettirmistir.

onsept ve tasarimi Bulent Erkmen’e ait
olan ve editorluguny Ustlendigim kitapta,
Ersin Alok ile yapilmig uzun bir roporta;
ve gocuklugundan bugtline yasam fotog-
aflannin bulundugu nostaljik bir albim
bolimi de yer aliyor. Ulkemiz fotografinin biiytik
ustasi Ersin Alok ve sanatini, dunyaya bakisini ve
fotografik yaklagimini anlamak igin adeta bir reh-
ber niteliginde bu kitap. 40 yili askin bir yayincilik
geleneginin pargasi olan ve Dr. Nejat F. Eczacibagi
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The book with the concept and design by Bulent
Erkmen and edited by me, features a lengthy inter-
view with Ersin Alok and a nostalgic album section
of his photos from his childhood to present. This is a
guidebook to understand the grand master of Tur-
kish photography Ersin Alok and his art, his world
view and his approach to photography.

A part of the publishing tradition of over 40 years
and published by Dr. Nejat F. Eczacibagi Founda-

Ersin Alok, who transformed

his interest in painting and
mountaineering into photography
that has been his greatest passion
since his youth, is a prominent
figure in Turkish photography
always spoken of with his works.
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Vakfi tarafindan yayinlanan bu dizi, her yil Glkemi-
zin 6nemli fotograf degerlerinden biri igin yapiliyor.
Gegtigimiz yillarda Sakir Eczacibagi, Ara Guler,
Ozan Sagdig, Sami Glner, Sabit Kalfagil ve [zzet
Keribar adina yapilan retrospektifte, 2016 yilinda
da unutulmaz kareleriyle Ersin Alok yer aldi. Fotog-
raf sanatinda titizligi ve setigi konulara getirdigi sira
digt estetikle taninan Ersin Alok, bazen denizlerin
derinliklerinde bazen daglarin zirvesinde bazen de
gollerin ortasinda, elinde fotograf makinesiyle se-
lamlamaktadir evreni.

Endustri fotograflari da yeniden yasam bulur onun
gergevesinden. Detaylar nefes almaya baslar, renk-
ler dile gelir, bigimler dans etmeye baslar. Dinyay:
ve insanlari dikkatle gozlemleyen, dogaya buyik
saygl duyan bir insanin zihinden gegerek son hali-
ni alir bu fotograflar. Ersin Alok, asla kaybetmedigi
heyecanini, dogay! kendine usta bilerek bugtlinlere
kadar getirmis; anilari esliginde tim tecribesini bu-
yuk bir alcakgondllulikle gevresindekilere aktarma-
yr bilmistir. Tarih bilgisi, fotograf gorgls, psikoloji
bilimiyle sarmallanmis yasam enerjisi ve girdigi her
ortamin kendi sosyolojisine gosterdigi sayg onun
yasaminin ve davranislarinin bir pargasi olmustur.

Alokun yaptig, bizi yalnizca doga ile ylz ylze getir-

mek degil, ayni zamanda glnlik yasamin kosustur-

[Jejrelc]-7.\ 0 Photography

tion, this series is published every year on a pro-
minent Turkish photography figure. Retrospectives
were prepared for Sakir Eczacibagi, Ara Giler,
Ozan Sagdig, Sami Giiner, Sabit Kalfagil and Izzet
Keribar in the past, and Ersin Alok was in 2016's
retrospective with unforgettable frames. Known for
his meticulousness in art of photography and the
extraordinary aesthetics he brings to selected to-
pics, Ersin Alok greets the universe carrying his ca-
mera sometimes in the depths of sea, sometimes at
the summit of mountains, sometimes in the middle
of deserts.

Industrial photographs come to life once again th-
rough his lens as well. Details begin to breathe, co-
lours find voice, forms begin to dance. These pho-
tographs take their final form passing through the
mind of a person who carefully observes the world
and people, and revere the nature. Ersin Alok car-
ries his excitement he has never lost to these days
assuming nature as his master, and has the abi-
lity to transfer his entire experience accompanied
by his memories, to people around him with great
modesty. His knowledge of history, his experience
in photography, his life energy wrapped up in the
science of psychology, and the respect he shows
to sociology of every environment he enters, have
been parts of his life and his behaviour.

UNESCO Diinya Kiiltiir
Mirasi Listesi'ndeki
Divrigi Ulu Camii.

Divrigi Ulu Mosque on
UNESCO World Cultural
Heritage List.
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masi iginde atladigimiz tim carpici detaylari sanatin
kurallariyla gorinir kilmasidir. Ersin Alok, once
daglarin resmini yapmis, gizgiler ve fira darbeleriy-
le onu bir zemine hapsetmenin ne kadar imkénsiz
oldugunu anlamig ve bu yiizden de hayati boyunca
dogay! dikkatle gozlemlemeyi strdirmustur.

Fotografini gektigi yuksekligin vermis oldugu duy-
gu, 6zenle bekledigi isik ve 6zellikle sectigi agi onu
diger dag fotografcilarindan farkli kilar. Bir dagin
eteklerinden daglarin fotograflarini geken kisiyi de
dag fotografcisi olarak adlandirabiliriz. Ama Alok'un
en buyik ozelligi, daglara olan sevgisi ve estetik du-
yarligindan dolayi onu bir sanat yapitina donistire -
bilme yetenegidir. Alok igin arastirma ve 6n hazirli-
ga ayirdigi zaman ve uygulamadaki mimari disiplin
onun fotograflarinin gizini de agiklamaktadir. Do-
gadaki olusumlarin tarihinden sanat tarihine kadar,
Alok’'un sahip oldugu bilgisel donanim, onun Urettigi
fotograflardaki ok katmanlilig da saglamaktadir.

Fotografin bu katmanlar olmadan okunmasi ve ta-
rih igindeki sertvenini stirdirmesi neredeyse ola-
naksizdir. Neye baksa, ya renklerin yarattigi armoni
ya da yakina girildiginde var olan yeni diinyalari biz-
lerle paylasmak igin derin bir heyecan duymustur.
Ersin Alok'un psikoloji ve prehistorya gibi insanlari
ve diinyayr anlamaya yonelik olarak egitimini aldigi
dallar, onu olaylar ve durumlar karsisinda bambas-
ka bir tavir almaya yonlendirdi. Bu noktadan sonra,
gegmisten gelecege insanin varlik olarak degerlen-

Ersin Alok, bazen denizlerin
derinliklerinde bazen daglarn
zirvesinde bazen de ¢éllerin
ortasinda, elinde fotograf
makinesiyle selamlamaktadir evreni.
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Artvin’e bagli Camili’de bir cami.
A mosque in Camili district of Artvin.
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Ersin Alok painted the mountains and ,,
realized how impossible it was to restrain
it to a surface with lines and brushstrokes,
so he continued to carefully observe the
nature throughout his life.

What Alok does is not only bringing us face to face
with nature, but at the same time, making all stri-
king details we miss in the scurry of everyday life
seen through the rules of art. At first Ersin Alok
painted the mountains and realized how impossible
it was to restrain it to a surface with lines and brus-
hstrokes, so he continued to carefully observe the
nature throughout his life.

The feeling inspired by the height he shot the photo
from, the light he fastidiously awaits and particu-
larly the angle he selects distinguish him from other
mountain photographers. We can call the person
who takes photographs of mountains from foothills,
a mountain photographer. But Alok's most impor-
tant quality is his ability to transform it into an ar-
tistic work with to his love for the mountains and his
aesthetic sensitivity. For Alok, the time he allocates
to research and preliminary work, and his archite-
ctural discipline in application, reveal the secrets
behind his photographs. From the history of natu-
ral formations to art history, well-equipped Alok's
knowledge also ensures the multi-layeredness of his

photographs.

It is almost impossible for the photograph to be
read without these layers and for it to continue its
historical journey. Wherever he looks at, he gets
profoundly excited to share with us the new worlds
that emerge with the harmony created by colours
or upon looking at them closely. Ersin Alok studied



dirmesini daha saglikli bir bigimde yapt.

Kaya resimlerindeki kodlarin aslinda glinimizde-
ki kapilari agtigini da gordu. Atalaninin ¢izdigi kaya
ustu resimlerden yola ¢ikip glinimiuze gelene kadar
insanin serlvenini izleyen Alok, Turkiye'nin birgok
farkll bolgesine gidip oradaki yasamlari sosyal ve
antropolojik bakis agisiyla fotograflara donUstir-
mustlr. Yalniz Anadolu’nun insanlari degil, Ersin
Alok'un hayatini etkileyen sanatgilar, neredeyse
fotografa bagladig tarihten glinimuze kadar port-
relerinin de konusu olmustur ve Tirkiye'nin onemli
sanatgilaninin fotograflarini gekmistir. 1967 yilinda
5. Paris Bienal’nde aldigi blytk odul, onun kari-
yerinde bir donim noktasi olmugtur. Turkiyeli bir
fotografginin siyah beyaz olarak gektigi, icinde asil
hayvan derilerinin bulundugu bu carpici fotografi
bitin dinya biliyordu artik.

Bazen kaya ustl resimlerinde, bir dagin tepesin-
den kusbakisi evrene bakista, bazen de bir fabrika
binasinin renkli grafik detaylarinda yolculuga ¢ikmig
gorirsinuz Ersin Alok'u. Asla kesintiye ugramayan
bir yasam enerjisiyle sanat iin gereken konsantras-
yon, basarili bir bicimde ayni bedende uyum iginde
yasayarak onu buglnlere kadar getirmistir. Aslinda

disciplines such as psychology and prehistory whi-
ch allowed him to understand people and the wor-
Id, and these led him to adopt a different attitude
towards events and situations. After this point, he
assessed the mankind as a being from past to future
in a more healthy way.

He discerned that the codes hidden in cave paintin -
gs open doors even today. Following the journey of
man from cave paintings drawn by ancestors to our
day, Alok visits many different regions of Turkey and
transforms the lives there into photographs throu-
gh a sociological and anthropological perspective.
Not only the Anatolian people but the artists who
influenced Ersin Alok's life, have been in his portra-
its almost from the beginning of his photography
career to our day, and he has taken photographs
of prominent Turkish artists. The grand prize he
received at the 5th Paris Biennial in 1967, was a
milestone in his career. The whole world knew this
stunning black-white photo of hanging animal skins

by a Turkish photographer.

Sometimes you see Ersin Alok on a journey on a
cave painting, looking at the universe through birds’
eye from the top of a mountain, and sometimes in

colourful visual details of a factory building. A life

[Jejrelc]-7.\ 0 Photography

Sivas Cifte Minareli Medrese.

Cifte Minareli Medrese
at the centre of Sivas.
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"Alok fotograflar doga
sevgisinden besleniyor.”
"Alok is inspired by his love of
nature in his photographs.”

taniyanlarin ok iyi bildigi gibi Ersin Alok'u ve onun
yasam coskusunu sozcuklerle anlatmak imkansizdir.
Higbir betimlemeye sigdiramayacagimiz bir kisilik
olan Ersin Alok'u biz her ne kadar fotografgi olarak
tanisak da fotografcilik onun sadece bir pargasidir.
Doga agig), gevreci, dagcl, sanatg ama her seyden
once insan turunin kiymetli varliklarindandir biridir
Ersin Alok.

Dostlarint her kucaklayisinda evreni ve insanhgi ku-
cakliyor gibidir Alok. Onu taniyan herkesin ortak
kanisi, yasama sevinci ile dolu bu coskulu insanin,
ayni zamanda yol gosterici fotograf¢i bir agabey
olmasi ve sanatin iyilestirici etkisinin de yardimiyla
kargi karstya geldigi herkese bir bigimde moral ver-
mesidir.
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energy that never ceases to exist and the concent-
ration required for art, have successfully survived
in harmony in the same body and he has come to
this day. In fact, it is impossible to describe Ersin
Alok and his joy of life as people who know him are
well aware. Although we know Ersin Alok, a perso-
nality that cannot fit in any description, as a pho-
tographer, photography is only an aspect of him.
Ersin Alok is a nature lover, an environmentalist, a
mountaineer, an artist, but above all he is a precious
asset for mankind.

Every time he embraces a friend, Alok seems as if
he embraces the universe and humanity. The com-
mon opinion of everyone who knows him is that this
enthusiastic person full of joy of life, is at the same
time a guiding photographer, a brother and he re-
assures anyone he comes across with the help of
art’s healing quality.
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Adini Hafizalara Kaziyan Adam:

SENER $SEN

The Man With an Unforgettable Name: Sener Sen

‘ ‘ Badi Ekrem roliiyle adini hafizalara kaziyan
Sener Sen, kendine has jest ve mimikleriyle

zenginlestirdigi karakterlerle toplumun
genis kitlelerince biiyiik begeni toplar.

Sener Sen who became an unforgettable ,
actor with Badi Ekrem role he portrayed, is
popular with the masses with characters he
enriches with his unique gestures and mimics.
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urkiye, siyasi gerilimin iyiden iyiye tirman-

digr bir strece dogru giderken yasanan

toplumsal hareketlilikler de yaklagsmakta

olan darbenin ayak sesleridir. Tam da boy -

le bir ortamda vizyona giren Hababam
Sinifi, seyirciden buyuk ilgi gorir. Film, siyasi ve
ekonomik krizlerle bogusan toplumun ylziinu biraz
olsun guldurirken, ayni zamanda Turk sinema ta-
rihinin en onemli serilerinden birinin de ilk halkas
olur. Ertem Egilmez'in tahti sarsilmaz bigimde glc-
lenmis, filmin oyunculari buyik Gne kavugmus, Badi
Ekrem’i canlandiran $ener Sen ise meslek hayatinin
en 6nemli virajlarindan birini donmustur.

DIiLDEN DiLE $OHRET

Hababam serisinin devam filmlerinde Badi Ekrem
rollyle adini hafizalara kaziyan Sener Sen, sohret
basamaklarini hizla tirmanirken kendine has jest ve
mimikleriyle zenginlestirdigi karakterlerle toplumun
genis kitlelerince blyuk begeni toplar. Buradan bi-
riktirdigi tecribeleri Tosun Pasa, Siit Kardegler ve
Sabanoglu Saban filmlerindeki performanslariyla
taglandiran usta oyuncu, yalnizca basarili bir oyun-
cu olarak kalmaz, bu filmlerin klasiklesen replikleriy-
le seyirci nezdinde bir fenomene donusur. Filmleri
sokakta kargilik bulur, tiplemeleri dilden dile dolag-
maya baslar. O artik Glkenin komedi figiirt, Ertem
Egilmez ailesinin de yildiz oyuncularindan biri ol-
mustur.

1977 yapimi Copgliler Kralinda Kemal Sunal’a eslik
eden Sener Sen, Halit Akgatepe’nin tamamladig)
“U¢ kafadar”li donem komedilerinin ardindan bu
kez bir kent guldurisiinde, zabita amiri olarak boy
gosterir. Aysen Gruda ile birlikte unutulmaz bir

Siit Kardesler (1976). Copciiler
Krali filminden.

As Turkey moved towards a period of increased
political tension, social movements that took place
were the footsteps of an approaching military coup.
The Chaos Class film that came out in such an at-
mosphere, attracted considerable attention from
the audience. The film that contented the society
struggling with political and economic crises, was
at the same time the first link of one of the most
important serials in the history of Turkish cinema.
Ertem Egilmez now had a stronger and unshakeable
place as the actors achieved great fame, and Sener
Sen who portrayed Badi Ekrem passed one of the

most significant milestones of his career.

FAME THAT GOT ABOUT

Sener Sen who became an unforgettable actor with
Badi Ekrem role in sequels of the film The Chaos
Class, climbed up the celebrity ladder and beca-
me popular with the masses with characters he
enriched with his unique gestures and mimics. The
master actor who crowned his experience with his
performances in films Tosun Pasa, Stt Kardesler and
Sabanoglu Saban was not only a successful actor
but also a phenomenon in the eyes of the audience
with his lines in these films to later become classics.
His films echoed in the streets, and the characters
he played became popular. He was now the comedy
figure of Turkey, and one of the star actors of Ertem
Egilmez family.

Sener Sen, who accompanied Kemal Sunal in the
1977 film Copguler Krali (King of the Garbage men),
played a municipal police chief in an urban comedy
following "three stooges" period comedies with Halit
Akgatepe. With his unforgettable acting, Sen coup-
led with Aysen Gruda, and he passed a second major
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Siit Kardesler (Milk Siblings) (1976). From the film
Copciiler Krali (King of the Garbage Men).



oyunculuga imza atan Sen'in hemen ardindan ge-
kilen Gulen Gézlerdeki Vecihi karakteri ona ikinci
onemli viraji aldinr. Film, dilden dile yayilarak sehir
efsanesine donustrken Sener Sen'in kendine 6zgl
oyunculugu da tescillenmistir artik. Oyunculuk
sertveninde olgunluk donemine girmis, sohretinin
hakkini vererek komedi filmlerinin aranan ismi ol-
mustur.

ALTIN YILLARIN ESiGINDE

Ertem Egilmez imzali filmlerle yildizi parlayan Se-
ner Sen, mesleginde altin yillarin esigindedir. 1978
yapimi Kibar Feyzo'da Turk sinemasinin biyuk us-
talarindan Atif Yilmaz ile galisma firsati bulur. Bu
kez kirsal kesimde yasanan olaylar konu eden top-
lumsal bir taglamanin kahramani olan usta oyuncu,
Maho Aga roluyle begeni toplar. Ertem Egilmez
imzali Erkek Guizeli Sefil Bilo ve Banker Bilo filmle-
rinde ilyas Salman’a eslik eder, Davaro filmiyle ye-
niden feodal duzeni hicveden bir hikayenin pargasi
olur. Sultan'in (1978) saskin bakkali Bahtiyar, Ne-
seli Gunler'in palavraci amcasi Ziya ve Girgiriye'nin
Duman Haydar, Sener Sen’in karakter skalasina
apayn degerler katar. Bir yandan sinema kariyeri-
ni unutulmaz karakterlerle zenginlestirirken diger
yandan da toplumun belleginde derin izler birakan
rollere imza atmaya devam eder.

Senaryosunu Yavuz Turgulun kaleme aldigi ve Si-
nan Cetin'in yonettigi Cicek Abbas, Sener Sen ef -

sanesinin dogusunu mujdeliyordur. Dillere pelesenk

wnan o visaron YEW U TURGLL

MUHSINEERY

SENER SEN
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milestone with Vecihi character in the film Gilen

Gozler. As the film got about and turned into an
urban legend, Sener Sen's authentic acting had now
been established. He entered a period of discretion
in his acting journey, and became a wanted name of
comedy films, doing justice to fame.

NEARING THE GOLDEN YEARS

Sener Sen who shone with films of Ertem Egilmez,
was nearing the golden years of his career. In the
1978 film Kibar Feyzo, he got the opportunity to
work with Atif Yilmaz, a great master in Turkish
cinema. The master actor portrayed Maho Aga,
the protagonist of a social satire that depicted the
events in a rural area which was critically acclaimed.
He co-starred with llyas Salman in Ertem Egilmez
films Erkek Gizeli Sefil Bilo and Banker Bilo. With
Davaro, he once again became a part of a satiri-
cal story that lampooned feudalism. Sultan's (1978)
goofy shopkeeper Bahtiyar, Neseli Ginler's boastful
uncle Ziya, and Girgiriye's Duman Haydar introdu-
ced new assets to Sener Sen's character repertoire.
While enriching his cinema career with unforgettab-
le roles, he continued to portray characters which
have left indelible marks on public's memory.

Written by Yavuz Turgul and directed by Sinan Cetin,
Cigek Abbas heralded the birth of Sener Sen legend.
Cicek Abbas which soon became a classic with its
catchy lines, also featured Sakir character through
which Sen displayed his excellent acting skills.



replikleriyle kisa zamanda klasikler arasina giren
Cigek Abbas, Sakir karakterinin adeta oyunculuk
gosterisine dontstugu bir performansa sahne olur.
Sener Sen, Ertem Egilmez filmleriyle bagladig
komedi kariyerini bir stire koy / kent taslamalariyla
surdurdr, genis kitlelerin dikkatini geken bu filmog-
rafisindeki toplumsal gergekgi tonlar da zamanla ar-
tar. Sekerpare ve Salvar Davasi filmlerinin ardindan
rol aldig), senaryosu Basar Sabuncu imzali Namuslu
ve sonrasinda Sabuncu’nun yonetmen koltugu-
na oturdugu Ciplak Vatandas'ta, farkli bir tipolojisi
gizer. Kara mizahin sinemamizdaki 6zgun ornek-
lerinden olan film olumlu elestiriler alirken, Sener
Sen de yakin gelecekteki dram agirlikli oyunculuk
surecinin adimlarini atmig olur. 1984’te rol aldig bir
baska film, Sener Sen'in kariyerinde ¢ok farkli bir
donemin habercisidir. O film Zugirt Aga, senaryo
yazari ise ener Sen’in yeni rotasini birlikte ¢izdigi
efsane yonetmen Yavuz Turguldur.

1990’LARA DOGRU

Kartal Tibet'in yonettigi Milyarder ve Atf Yilmaz
imzal Degirmen filmlerinde, ekonomik dengeler ve
gikar iliskilerinin yozlagtirdigy iliskileri beyaz perdeye
taglyan olaylarin kahramani olur. 1987'de rol aldig)
Muhsin Bey, Sener Ser'in filmografisinde bam-
baska bir yere otururken, yonetmen Yavuz Turgul
ile birlikte olusturdugu yeni rotasinin da ilk kap-

e

Sener Sen continued his career in comedy that be-
gan with Ertem Egilmez films with his rural/ urban
satires, and the social realistic tone in his filmograp-
hy increased in time which drew attention of large
masses. Following Sekerpare and Salvar Davasi, he
starred in Namuslu written by Basar Sabuncu and in
Ciplak Vatandas also directed by Sabuncu and port-
rayed distinct characters. While the film, an original
example to black humour genre in Turkish cinema,
received positive reviews, Sener Sen also took steps
towards dramatic acting phase he was to enter soon.
Another film he starred in 1984 was the precursor
of a brand new period in Sener Sen's career. That
film was Zigurt Ada and its screenwriter was Yavuz
Turgul, the legendary director with whom Sener Sen
mapped out his new route.

TOWARDS 1990s

In Milyarder directed by Kartal Tibet and Degirmen
by Atif Yilmaz, he was the protagonist of events on
the silver screen which depicted the relations cor-
rupted by economy and self-interest. Muhsin Bey
he starred in 1987, has a different place in Sener
Sen'’s filmography and the film made it to history of
cinema as the first comprehensive example of the
new route he mapped out with director Yavuz Turgul.
Muhsin Bey resembles Zuguirt Aga with its narration
and sensitivity, and draws attention to human relati-
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Eskiya, Yeni Tiirkiye Sinemasi’ni baslatan film olarak taniniyor. Av Mevsimi (2010) (asagida).

Eskiya, the film that opened the period of New Turkish
Cinema. Av Mevsimi (Hunting Season) (2010) (below).

samli Srnegi olarak sinema tarihine geger. Anlatim
ve duyarlilgiyla Zliglirt Aga’yr andiran Muhsin Bey,
kapitalizmin yozlastirdigi insan iliskilerine dikkat ge-
kerken, bu yozlasmaya karsi duran kahramanlara
da bir anlamda selam durur. Daha sonra Selamsiz
Bandosu'nda Nesli Colgegen, Zengin Mutfag/nda
ise yeniden Basar Sabuncu ile galisan usta oyuncu,
1988 yapimi Arabesk'te hiizlnli bir vedaya sahit
olacagindan habersizdir. Zira Arabesk, onu sine-
maya kazandiran, kariyerinin pek ok degerli filmine
imza atan buyuk usta Ertem Egilmez’in son filmidir.
Egilmez, filmden kisa bir sure sonra hayata veda
eder. 1990°da Ask Filmlerinin Unutulmaz Yonet-
meni, 1997de ise Golge Oyunu'nda Yavuz Turgul
le yirumeye devam eden Sener, Serif Gorenlle
Amerikaliy1 gektikten sonra blyik ¢ikiglarindan
birini daha yapacagi bir filmle yeniden seyircisinin
karsisina gikar. Ancak bu kez rol aldig film yalnizca
usta oyuncunun degil Turk sinemasinin da donum
noktalarindan biri olur. Bu yapim, Yeni Turkiye Si-
nemas/’ni baslatan film olan Eskiya'dan baskasi de-

gildir.

YENi TURKIYE SINEMASI

Dinya sinema tarihinde esine az rastlanir bigimde
bir dususun yasandigi 1990 yillarin ortalarinda viz-
yona giren Yavuz Turgul imzal Eskiya, 2,5 milyonu
asan gisesiyle beyaz perdeden uzaklasan seyirciyi
yeniden sinema salonlarina gekmeyi basarirken,
Yeni Turkiye Sinemasi olarak adlandirilan donemin
de ilk filmi olur. O giine kadar seyircinin guldiri ve
kara mizah agirlikli filmlerde gormeye alistig Sener
Sen, dram yonu oldukga agir bir yapimla geri don-
mus, ozgun anlatimi ve teknik ozellikleriyle dikkat
geken bu filmdeki Baran karakteriyle seyircinin
gonluny bir kez daha fethetmistir. Yillar once ar-
kadaginin ihanetine ugrayarak hapse giren Baran'in
arayigi donemin seyircisi Uzerinde buyuk etki birakir,
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ons corrupted by capitalism, and in a way salutes the
heroes who opposed this corruption. Later the grand
master who worked with Nesli Célgecen in Selamsiz
Bandosu, and again with Basar Sabuncu in Zengin
Mutfagi was unaware that he was to witness a sad
farewell in 1988 film Arabesk. Because Arabesk was
the last film by the grand master Ertem Egilmez who
introduced him to cinema and was the director be-
hind many prized films in Sen's career. Egilmez pas-
sed away soon after he completed the film.

Sener continued to walk with Yavuz Turgul in 1990
film Ask Filmlerinin Unutulmaz Yonetmeni and 1991
film Golge Oyunu. After filming Amerikal with Serif
Garen, Sen was once again before the audience with
a film with which he was to make another breakth-
rough. But this time the film he starred in was not
only a turning point for the master actor but also
for the Turkish cinema. This film was no other than
Eskiya, the film that opened the period of New Tur-

kish Cinema.

NEW TURKISH CINEMA

Eskiya by Yavuz Turgul came out in the mid-1990s
when cinema was on a decline rarely seen in history
of world cinema, and the audience had grown dis-
tant to the silver screen. The film succeeded to draw
more than 2.5 million spectators back to cinema
theatres and also became the first film of a period
later termed as New Turkish Cinema. The audience
was accustomed to see Sener Sen mainly in comedy
films and dark comedies until that day, and he retur-
ned with a rather dramatic production that attrac-

ted attention with its authentic narration and tech-
nical features, once again conquering the audience
with Baran character in the film. The quest of Baran
who had been imprisoned years ago dfter betrayal of
his friend, took the audience of the time by storm.
Sener Sen carried Baran to silver screen with an epic
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Sener Sen, sohret basamaklarni
hizla tirmanirken kendine has jest
ve mimikleriyle zenginlestirdigi
karakterlerle toplumun genis
kitlelerince biiyiik begeni toplar.

Baran'i destansi bir yorumla beyaz perdeye tagiyan
Sener Sen, oyunculuk gizgisinin oldukga digindaki
bu karakterle, her roltin Ustesinden gelen biyuk bir
usta oldugunu da kanitlarmig olur. 1998'de ilk kez bir
TV dizisinde rol alarak sevenlerini sagirtan Sener
Sen, T[jrk sinemasinin sultani Tirkan Soray’a eslik
ettigi kinci Bahar dizisiyle beyaz perdenin ardindan
beyaz cama da yeni bir soluk getirir. Dizi, her yag-
tan seyircinin gonlund kazanirken Sener Sen-Yavuz
Turgul ikilisinin birlikteligi Gondl Yarasi, Kabada-
yi (Turgulun senaryosunu Omer Varg: geker) ve

2010 yapimi Ay Mevsimiile devam eder.

iLK AGIZDAN SENER SEN

Opyunculuga adim attig ilk filmden rol aldigi son
film Av Mevsimine kadar genis bir skalada ka-
rakterler canlandiran Sener Sen, hemen her yeni
filmde performansini arttirarak meslegindeki ba-
sanisini pekistirmis, yalnizca oyunculuguyla degil
kisisel yasami ve ulke meselelerine dair duyarliigiyla
toplumun sempati ve saygisini kazanmistir. Cum-
hurbaskanlig  Blyuk Odulini alirken sahnede
yaptig konusmasi, usta oyuncunun meslegi bo-
yunca sergiledigi durug ve sahip oldugu anlayigin
sozl ifadesidir ayni zamanda. O halde soz konusu
konusmaya atifta bulunarak bagladigimiz ve Sener
Sen'in yagam oykusuni ana hatlariyla hatirlattigimiz

. - Tosun Pasa (1976).
S Tw e IO Tosun Pasha (1976).

interpretation, and with this character considerably
outside of his acting style, Sener Sen proved to be a
great master who could tackle any role.

Sener Sen who surprised his fans by starring in a
TV series for the first time in 1998, brought a fresh
breath to the small screen after silver screen with
the series Ikinci Bahar he accompanied the sultan
of Turkish cinema Turkdn Soray. As the series was
a hit with viewers of all ages, collaboration of Sener
Sen-Yavuz Turgul duo continued with Gondl Yara-
st, Kabadayr (Turgul's screenplay directed by Omer
Vargi), and 2010 film Av Mevsimi.

SENER SEN FROM FIRST HAND

Portraying characters on a wide range from the first
film in which he began acting to Av Mevsimi, Se-
ner Sen enhanced his performance in almost every
new film and furthered his professional success while
earning the sympathy and respect of the community
not only with his acting but also with his personal life
and his sensitivity towards matters of the country.
The speech he gave on the stage while receiving the
Presidential Grand Prize, is the verbal expression of
the stance the master actor has exhibited throu-
ghout his professional life and his understanding. So
let's go back to that moment at the end of this ar-
ticle we began by referring to the speech in question

Sener Sen who climbed up the
celebrity ladder and became
popular with the masses with
characters he enriched with his
unique gestures and mimics.
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yazinin sonunda o ana geri donelim ve yaziyi usta

oyuncunun konusmasiyla bitirelim: “Hikayeler, ha-
yati nasil yasayabiliriz konusunda bize 1gik tutan yol
gostericilerdir. Ben canlandirdigim karakterlerin iyi-
ye, dogruya ve glzele hizmet etmesi igin rol aldigim
hikayeleri 6zenle segmeye calistim. Bazen higbir
sey yapmadan Oylece bekledim. Bir aktor igin in-
tihar sayilabilecek kadar uzun yillar, begenebilece-
gim bir hikéyede o rolu bekledim. Cok degerli, gok
yaratici yol arkadaslanim oldu. Birlikte Tirk halkina
mal olan hikayeler anlattik. Halkimizin kendinden
bir seyler bulacag karakterler yarattik. iyiyi, dog-
ruyu ve guzeli arayan toplumlarin her zaman barig
icinde yasayacagina inandim. Ayni sekilde, dogru
hikayelerin de toplumda gatigma yerine sevgiyi ve
sayglyl hakim kilacagina inaniyorum. 75 yagimda
hala bu inanis dogrultusunda ytrtyorum. Bu inang
beni ayakta tutuyor. Bu 6dull toplumsal barigimiza
bir katkisi olmasi umuduyla kabul ediyorum. Sevg
ve saygllarnimla...”

and outlined the life story of Sener Sen, and end the
article with the speech of the master actor;

"The stories are guides that shed light on how we can
live life. In order for the characters | portray to serve
what is good, true, and beautiful, | meticulously se-
lect the stories | star in. Sometimes | waited without
doing anything. For long years | waited for that role
in a story | would like which can be regarded as su-
icide for an actor. | have had very valuable and very
creative friends. Together we have told stories that
became the Turkish people. We have created cha-
racters in which our people can find something from
themselves. | believe that societies that pursue the
good, true, and beautiful will always live in peace.
In the same way, | believe that the right stories will
make love and respect prevail over conflict. At 75, |
still walk in this direction. This faith keeps me alive. |
accept this award with the hope that it will be cont-
ribute to social peace. Love and respect...”

Ugur Yiicel ve Sener Sen.
Ugur Yiicel and Sener Sen.
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